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PHYSICIAN, 
PUBLISH 
THYSELF 


44 I 

look down on the Harvard Medi- 
cal School,” says Arnold Relman, the edi- 
tor of the New England Journal of Medi- 
cine, as he points down from his com- 
fortable suite of offices on the sixth floor 


of Harvard’s medical library. He’s mak- . 


ing a joke, of course, but as editor of the 
oldest, largest and indisputably the best 
general medical periodical in the coun- 
try, Dr. Relman can rightfully claim to ri- 
val even his landlord in the shaping of 
American medicine. 

Today, the New England Journal is rid- 
ing a wave of public fascination, for 
many medical breakthroughs are an- 
nounced in it, keeping it in the headlines 
almost as often as Billy Carter. (From 
reading the newspapers, you might think 
that such discoveries were made only on 
Thursdays, because that’s the day the 
Journal hits the streets.) But beyond its 
recent fame, this aristocrat of medical 
publications anticipates playing a piv- 
otal role in defining the debate on Ameri- 
ca’s national health plan, forcing, if need 
be, its singularly insular audience of 
190,000 doctors, researchers and profes- 
sors into the real world of politics. 

It might not have turned out to have 
such clout. Until the mid-1930s, the Jour- 
nal was written by and for the medical 
fraternity around Boston, matching ex- 


actly in circulation and philosophy the 
members of the Massachusetts Medical 
Society, who eventually came to own it. 
But with the post-Sputnik aid to science 
research, which extended to trying to find 
a cure for every disease that ails us, the 
Journal had two legs up on any competi- 
tor. 

One was the editor at the time, Dr. Jo- 
seph Garland, a physician who had the 
rare assets of wit, a lucid pen, and the 
ability to inject the common touch. The 
other factor was Boston’s medical com- 
munity, incestuously bound to its medi- 
cal schools and teaching hospitals, which 
had to have a local outlet for its research 
and unbridled chauvinism. ‘‘The medical 
community here has made the Journal 
what it is today,’’ says Relman. ‘They re- 
gard it as their own.” 

When Garland resigned, in 1967, after 
30 years as editor, the Journal had a cir- 
culation of 100,000, reaching well be- 
yond New England into the offices of 
day-to-day practitioners and researchers 
who were looking for a weekly review of 
a profession that was changing drasti- 
cally with each year. Since then, 90,000 
subscribers have been added, as re- 
searchers with major breakthroughs 
looked to the Journal to spread their good 
news and good names. ‘It’s safe to say 
that, in this country anyway, we are 
without rival,”” says Relman’s well- 
known predecessor, Dr. Franz Inglefin- 
ger. 

Inglefinger, whose charm is unmis- 
takably Old World, brought to the 
Journal a flair for controversy and a cu- 
riosity for the economics, ethics, politics 
and sociology of medicine. From Gar- 
land he inherited a disarming sense of 
humor and amazing freshness of per- 
spective on his profession and his col- 


Michael Grecco 


leagues. The stodgiest readers were often 
shocked, sometimes angered, but all were 
reminded, week in and week out, that a 
medical degree did not necessarily give 
one the last word on health care, or any- 
thing else for that matter. When Satur- 
day Review editor Norman Cousins sub- 
mitted a diatribe against the entire pro- 


FORTUNE 
AND 
MEN’S LIVES 


he choices are political; they have - 
nothing to do with solving problems. It’s 
an arduous process, but all we're fed by 
the politicians are panaceas.”” David 
Rothenberg’s rhetoric is impeccably con- 
servative; it'd be almost impossible 
find someone who expresses less trust in 
government than he. Rothenberg is also 
the founder of the Fortune Society, a pri- * 
vate organization that has been success- 
ful in areas where governmental actions 
have failed conspicuously. The society 
works with ex-cons and juvenile offen- 
ders, a field where even conservatives 
frown on private enterprise. They don’t 
get much help from authority, but Roth- 
enberg still says, ‘I’m very optimistic. 
We're helping people deal with the pros- 
pect of their lives in a hopeful atmo- 
sphere.” 

Twelve years ago, Rothenberg was a 
Broadway director and producer. For- 
tune and Men’s Eyes, a drama set in New 
York’s Riker’s Island prison, was his last 
production. Moved by this experience, 
Rothenberg established the society. ‘I 
found a new life by accident,” he said. 
‘By 1970, I had to get out of the theater. 
At that time we had a staff of 28 and the 
school.” 

The society runs tutoring and job pro- 
grams for ex-offenders, and publishes a 
newsletter focusing on the problems of 
those still in prison. The newsletter is 


“the closest thing to a network for them,” 


said Rothenberg, “where people can find 
out what’s happening in prisons. If 
there’s a case (involving prisoners and 
their rights) in one state, we can pass the 
information on.” 

The tutoring program is the heart of 
the Fortune Society’s efforts. “Half of the 
people who come to us are illiterate,’ 
Rothenberg said. ‘To really reduce crime 
we have to widen their options. Look at 
our staff: it’s made up of ex-offenders. 
They're overcoming the problems they 
face.” 

The Fortune Society has spawned 
many imitators, Rothenberg notes. “They 
pop up, but they don’t last too long. We 
try to tell them what we did so they can 
pluck at it and take what they want. One 
thing is, we're a membership organiza- 
tion, with over 20,000 sponsors. We have 
a fiscal base that makes us less depen- 
dent on government.” 


Stu Rosner 


David Rothenberg: not smart enough to quit 


One element of that fiscal base is the 
support received from Rothenberg’s for- 
mer colleagues in the theater. ‘‘We have 
many friends,” he said. ‘‘Ron Liebman — 
he’s Kaz on TV, I don’t know if you've 
seen the show, but he plays an ex-of- 
fender. He came down and helped, say- 
ing he was there just to watch. George C. 
Scott has been very helpful very quietly. 
So have Eli Wallach and Anne Jackson.” 

One might suppose that Rothenberg’s 
opinions are solicited by all manner of 
public officials, given the concern over 
crime and criminals. In fact, they are; but 
‘I’m whistling in the wind,’’ Rothenberg 
said. ‘Most proposed solutions still aren't 
going to affect crime. ‘Get tough’ is what 
everyone says now. Putting people in 
prison just exacerbates crime, but the 
winners are in office, the losers are back 
practicing corporate law and no one gives 
a rat’s ass. 

“I was appointed as an observer at At- 
tica,”’ Rothenberg continued. ‘I served 
on the Governor's Commission on Pris- 
ons in New Jersey — though I had to re- 
sign, it was such an irrelevant commit- 
tee. I even testified here in Massachu- 


setts a few years back. But if Jerry Miller 
(former Department of Youth Services 
director) can’t get a job, I certainly can’t. 
He’s the Madame Curie of corrections. 

‘The thing is, people want to hear that 
there’s one thing to do. Well, if you want 
one thing, go to Guyana. That's the in- 
evitable result of wanting simple solu- 
tions to problems.” 

The few institutions of which Rothen- 
berg does approve are, like the Fortune 
Society, totally separate from any gov- 
ernment organization. ‘“The Moratorium 
people, who are trying to stop new pris- 
ons from being built, | admire them. Al- 
coholics Anonymous has done more to 
prevent crime than any government pro- 
gram. Just contrast them with the Lex- 
ington Federal Drug Center, which has 
done nothing.” 

Rothenberg claims he’s “‘not smart 
enough to quit. I’d like to open up a little 
bookshop in Provincetown; and I still get 
theater offers. But there’s so much to be 
done. At the end I may be one little sil- 
ver-haired old man, doing what he’s al- 
ways been doing.” 

ene M.G, 


A 
3 
: Ag 
AS 
bed 
ig 
= 
: 
4 
Fond memo 
nd memori 
: 
n 
= 
& 
‘ 


fession for botching the diagnosis of his 
allegedly terminal illness, Inglefinger 
printed it — and the slew of letters that 
followed. Cousins is still alive. The Jour- 
nal is bigger and more profitable for these 
and other exchanges, earning the Massa- 
chusetts Medical Society more than $1- 
million since 1970. 


Inglefinger also asked his friend Lewis 
Thomas of New York’s Sloan-Kettering 
Institute to write a regular column, called 
‘Notes of a Biology Watcher.’’ The idea 
was for a literate, easy-to-understand 
look at some new developments in basic 
biology. A collection of these notes be- 
came the best-selling Lives of a Cell. 


Arnold Relman: medicine has become like sex and sports. 


Being tops in the medical-journal biz 
doesn’t mean never having to say you're 
sorry. It turns out, after all, that round- 
worms in the stool are not linked to asth- 
ma, a discovefy that came several years 
and a dozen studies after one Journal 
piece said that was the case. Last fall, the 
Journal won headlines for an article 


claiming that muscular dystrophy could 
be detected before birth by means of a fe- 
tal tap. The mea culpa appeared. this 
month. 

‘Medicine today has become like sex 
and sports — everyone wants to read 
about it,’ Arnold Relman says. But he 
finds the fascination cuts both ways. The 
public imagination demands too much 
certainty from research, even when it is 
still in formative stages. “Neither the 
public nor much of the press under- 
stands that it’s two steps forward, one 
step back,” he says. ‘They don’t really 
understand how the research game is 
played, what the rules are, even why the 
rules are necessary.” The irony is that 
greater publicity may have widened the 
gulf between medical researchers and the 
populace, which ultimately pays their 
way. 

Of course, it’s not just unbridled curi- 
osity that accounts for the current appe- 
tite for medical news. Incomes of 
$100,000 have become the physicians’ 
base pay, and $100-a-month deductions 
are standard for the most basic family 
medical coverage. The debate over a na- 
tional health plan picks up from there. 

Relman feels that too much of organ- 
ized medicine still has its head in the sand 
on these matters. He promises “more 
fresh, tough-minded discussions” in the 
Journal, pointing toward a new industry 
position that makes accommodations to 
the ‘‘legitimate economic and social con- 
cerns of the public.’’ Undoubtedly, 
America’s national health plan will be 
pasted together in some congressional 
back room late some Friday afternoon. 
But Arnold Relman probably will try to 
have published the broad outlines of the 
compromise on Thursday. 

— Steve Pearlstein 


GENTLEMAN 
IN WAITING 


T. most peoplefroom service means 
eggs over easy with home fries and 
coffee, or set-ups and ice, or getting a pair 
of shoes polished. Maybe even cham- 
pagne and caviar for a very special break- 
fast. 

To Eric Weist, it means self-discipline, 
easy acceptance of demanding bosses, 
perfect timing and unflappable polite- 
mess in the face of rud@mess. And the oc- 
casional word of appreciation from 
famous guests. 

Eric Weist, you see, just celebrated his 
50th year at the Ritz-Carlton, and nearly 
all of that time has been spent as the 
room-service waiter for the hotel’s top 
two floors. (Only chambermaid Betty 
Mauer has more seniority: she recently 
observed her 51st anniversary.) Since the 
Ritz itself is slightly under 52, Weist’s 
tenure is hardly an insignificant part of 
the hotel’s history. Management wanted 
to throw a dinner party, but he de- 
murred. 

Weist is a trim, dapper man with a 
slicked-back pompadour, a firm hand- 
shake and a deferential gait; he has the 
graceful waiter’s knack for being unob- 
trusive. In fact, he is shy and even a little 
evasive. 

Is the starting date on his time card — 
January 9, 1929 — accurate? 

‘That's what they tell me.” 

Is he 73? 

“I don’t like to count the years.” 

Observation proved more fruitful than 
questioning. As we talked, Weist pranced 
about his cozy domain — the well-stocked 
pantry on the 12th floor — preparing a 
full breakfast for four. Oak cabinets 
housed a wealth of perfect table service: 
squeaky glassware, snowy linen, doilies 
crisp as bank notes. The drawer of glint- 
ing plate held no less than seven types of 
spoon: tea, demitasse, soup, table, serv- 
ing, dessert and ladle. 

‘English muffins take so-o-o much 
longer,’ Weist, a native of Dresden, sings 
in his soft accent, deftly setting up two 
carts with smartly peaked napkins and 
piping-hot china. His hands flutter 
briefly to primp his last rose (the florist 
won't deliver any more this day). There 
are ho wasted motions. 

Roast-beef hash,’ Weist observes, 
peeking under the lid of one salver. Hash 
requires both chili sauce and ketchup, he 
explains, but the bottles in this refrigera- 
tor are only half-full. This will not do. He 


darts up the staircase to his other pantry, 
on the 14th floor, and returns with fresh 
bottles, just in time to intercept the 
muffins rising from a shiny bank of 
toasters. 

With coffee carafes and covered egg 
dishes positioned on the carts, all is ready 
for the big push to the*corner suite. Weist 
jockeys one cart through the swing door, 
gives it a gentle shove down the corridor, 
and jogs back for the other like a 5-foot-4 
boxer. His daily regimen accounts for his 
agility. He habitually rises at 3:15, exer- 
cises 15 minutes, jogs from the Fenway to 
the Ritz, and punches in like clockwork 
at 4:28. He has been seen executing pre- 
dawn jumping jack® n Newbury’ St} 
and he was the only waiter to show up on 
the morning of the Blizzard of ’78. Such 
precision suits a man who for many years 
was Called on to serve one permanent Ritz 
guest his three-minute egg promptly at 
8:02. 

Ritz guests tend to be spoiled. Some are 
kind and appreciative; some are not. Eric 
Weist prefers to recall the pleasant ones: 
selective memory and decorum forbid 
otherwise. He remembers with fondness 
actresses Lillian Gish, Katharine Hep- 
burn and Ruth Gordon (who praised his 
dedication in her autobiography). Debo- 
rah Kerr, a recent guest, was “‘outstand- 
ingly warm and friendly.” 

An opera buff, Weist took special de- 
light in serving Wagnerian sopranos Bir- 
git Nilsson and Kirsten Flagstad, tenor 
Lauritz Melchior and Met impresario 
Rudolf Bing. He also recalls Judy Gar- 
land's indecisiveness (‘What shall I eat 
today? I can’t think of a thing’’). 

Weist says that, beneath the surface, 
guests have changed little over the years. 
“We used to have lots of millionaires as 
permanent guests. There's only one left 
now. Nowadays, guests call up and ask 
how long breakfast will take and they go 
out and jog around the Public Garden. 
They may dress casually, but the young 
people are fussier than ever about 
service. 

Perhaps so, but Beverly Haskins of the 
Ritz food and beverage office says she 
never hears complaints about Weist’s 
floors, that he handles all problems with 
discretion and tact, that the management 
sees him only when he needs a new bow 
tie. 

Why has he stuck with room service all 
these years? ‘I’ve worked everywhere at 
the Ritz,’ Weist replies. ‘The bar, the 
cafe, the dining room, the roof garden 
when they had dancing in the 30s. But I 
like my floors best. There’s more inde- 
pendence. I’m answerable only to my 
guests.” 


— Fred Bouchard 


Stu Rosner 
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to the editor and other people 


FINNEGAN: 
ANTI-ANTI- 
SMOKING? 


The news of_ David Finnegan's 
employment as a lobbyist for the Tobac- 
co Institute (Jan. 23) comes as a surprise 
even to those who are cognizant of the 
i is-organization some- 
works. It-appears that Finnegan 
changes color according to the situation 
he is in. He has opposed, in 1978, a bill 
for state-sponsored anti-smoking cam- 
paigns in secondary schools, although, as 
the president of Boston’s school commit- 
tee, he should be worried about the rising 
numbers of children under 15 who are 
steady smokers. Apparently Finnegan 
does not encourage his own children to 
smoke, which is understandable. So why 
is he helping the Tobacco Institute 
encourage other children to smoke? 
Unfortunately, David Finnegan has 
agreed to talk out of both sides of his 
mouth, in exchange for the sum of 
$60,000. His resignation should be called 
for, not only to prevent him further 
embarrassment but to ensure that educa- 
tion on the dangers of smoking will not 
be impeded in school, where, unhappily, 
it is sorely needed. 

Mary R. Hardwick 
Brookline 


MASTERS 
AT WAR 


Each year (in the United States alone) 
approximately 350,000 people die from 
lung cancer, heart disease and/or other 
fatal ailments directly related to cigarette 
smoking. The American Lung Asso- 
ciation and other concerned anti-smok- 
ing groups have invested considerable 
time and effort into developing and 
implementing anti-smoking educational 
programs in our school systems. 

It has been recently exposed (in the 
Phoenix) that the Boston School Commit- 
tee president, David Finnegan, is in fact 
on the payroll of the Tobacco Institute. 
Sources indicate that, on occasions 
throughout the legislative year, the mild- 
mannered, hard-working and dedicated 
Finnegan slips into a nearby phone booth 
and emerges as the Tobacco Institute's 
super-lobbyist in Massachusetts. The 
question arises: how can someone who is 
president of a school system which 
should promote anti-smoking education 
turn around and promote the tobacco 
industry's interests in our state? This is 
purely ludicrous! 

What makes the matter all the more 
ridiculous is that this same man intends 
to run for mayor of Boston! C’mon, 
David! It seems to me that as mayor you 
will find your duties include protecting 
the safety and well-being of the citizens 
of Boston. I may be wrong, but these don’t 
appear to be the interests of the Tobacco 
Institute. 

Obviously, David Finnegan must be- 
lieve he can adequately serve two mas- 
ters with conflicted interests. However, 
whether he can or can’t is not the issue. 
The issue of major concern now is should 
he be allowed to continue this ques- 
tionable practice? Personally, I feel this is 
totally unethical, and strongly recom- 
mend that Finnegan resign from the 
school committee. 

Incidentally, has Finnegan ever been 
introduced to Chuck Fairbanks? 

G. Levins 
Franklin 


BANNER 
CO-OP 


Dave O’Brian’s interpretation of ‘‘The 
Judge (McKenney) and the I-Team” (Jan. 
23) may have been the best account of the 
overall situation to date, since the pur- 
pose of. Hicle ‘obviously was not to 
present suggestions or offer any type of 
resolution as to how blacks and other 
people might organize either in support 
of or against the judge. 

I did not appreciate, however, 
O’Brian’s referring to the Bay State Ban- 
ner as ‘‘Roxbury’s rather undis- 
tinguished weekly tabloid.” As a fellow 
journalist, may I remind O'Brian and the 
Phoenix that the Banner is not so undis- 
tinguished that it is not read by members 
of all the other media who are interested 
in what is happening in and around the 
black community? Banner readership 
may be low in some areas (because of lim- 
ited distribution), but that is not to say 
community folk are not aware that a more 
personal news service exists for them if 
and when they desire such. 

Also, I see nothing wrong with notices 
of the judge’s press conference's being 
mailed from, the Banner office for the 
Boston Community Media Council 


UUST WISH YoU 


BUT DARUNG, 


COULD BE A LITTLE 
MORE REALISTIC «.. 


CANT HELP THE 
way I'M DRAWN! 


(BCMC). It just sounds like cooperative 


work to me. 
Ruth Anthony 


EXCEPTIONAL 


To Norman Boucher: 

As a devoted snowshoer of many 
years’ standing and a lover of the great 
outdoors, I just wanted to write to say 
how much I enjoyed the story on “Baldy” 
Bolduc (Jan. 9). Writing about snow- 
shoeing in the general press — good or 
bad — is so rare as to be always welcome, 
but your contribution transcended even 
that consideration. It was a truly excep- 
tional piece. But it was just enough. On 
weekends, when I strap on my shoes and 
head for the summit of still another peak 
in the Berkshires or Vermont, I appre- 
ciate that snowshoeing has to be the most 
solitary and unheralded of winter sports. 
And selfishly, despite the circulation 
your story must have received, I hope it 
stays that way. 

Rinker Buck 
New York City 


DELICIOUS 


To Sheryl Julian: 

Thank you so much for your recent 
meatless soup recipes (Jan. 2). I made the 
curried cream of broccoli and cauliflower 
soup this weekend and it was delicious. I 
even convinced a friend who for years 
hated broccoli and cauliflower in any 
combination. 

Kathy Berry 
Exeter, NH 


NO BETRAYAL 


To Dave Marsh: 

In your review of the Band’s Anthol- 
ogy (Jan. 16), you may have rightly called 
the repackage a declaration of self- 
importance. But when you deduce that 
Robbie Robertson's ego is responsible for 
the demise of the group and turn the ar- 
ticle into a “story of what happened to 
the idealists of the ‘60s .. . betrayed’ by 
their “‘ideals,’’ I wonder if you might be 
making too much out of it yourself. 

Let’s stick to the matter at hand. 
Anthology is not the essential Band 
album it could have been. Where is 
“Tears of Rage’ or ‘Don’t Do It’ or 
‘Forbidden Fruit’’? Why Great Pre- 
tender” and ‘‘Ain’t Got No Home’’? 
Anthology, like its ptedecessor The Best 
of the Band and most greatest-hits 
albums, doesn’t tell the whole story; it 
doesn’t sum up as much as it randomly 
samples. A better title for the Band’s 
Anthology would be They Tore Up the 
Tracks Again. 

Rob Lipshutz 
Boston 


OLD VOICES 


To D.C. Denison: 

I really enjoyed your article (Jan. 16) 
on ‘‘New voices in the pulpit.’’ The ar- 
ticle asked, ‘‘How does your church, or 
former church, rate in terms of affirm- 
ative action?’ I didn’t happen to see mine 
so I'd like to add it to the list. 

Perhaps there are some people who 
aren't aware of the fact that the Salva- 
tion Army has been ordaining women 
since its start, in 1865, in London, of 
which I am one. 

The number of women ordained is over 
1000 in the United States alone and we 
are serving in 83 countries. 

We are happy to learn through your 
article that women of other denom- 
inations are joining us in the pulpit. 

Thank you. 
R. Simmons 
Boston 


CORRECTION 


In last week’s story on Senator Paul 
Tsongas, by James Barron and Mar- 
jorie Arons, a paragraph toward the end 
had a line dropped from it. It should 
have read: “Certainly housing, urban 
economic development, public jobs and 4 
health will be areas in which Tsongas 
will be fighting to prevent funding cuts. 
He believes that relations between 
Carter and Congress will be conten- 
tious.” 
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DON’T QUOTE ME... 


At the Globe: 


Whole 


lotta shakeups goin’ on 


by Dave O'Brian 


| : hen Bob Healy was pro- 


filed by the Phoenix, in April of 
1977, he was described as the 
Globe’s second-most-powerful 
editor. ‘“As both political editor 
and executive editor at the 
Globe,’ this paper reported, 
“Healy is second in clout only to 
editor Tom Winship — and when 
Winship’s out of town, Healy 
runs the show, actually moving 
into Winship’s office to do so.” 

All this changed abruptly last 
Thursday, when Globe publisher 
William O. Taylor announced a 
series of top-level shifts. Jack 
Driscoll, who had been running 
the Evening Globe, that instant 
anachronism which lost 3402 
readers in the past year and is 
now being phased out, was 
named assistant executive editor 
for the day-to-day operation of 
the brand-spanking-new “‘all- 
day’’ Globe, Sunday Editor Tim 
Leland was granted the title of as- 
sistant executive editor for the 
Sunday paper, and Bob Phelps, 
who had been managing editor of 
the morning Globe (and who has 
been a favorite of publisher Tay- 
lor ever since he arrived at the 
Hub’s most prestigious daily 
from the New York Times five 
years ago), was elevated to 
Healy’s executive editor job. 

And Healy? The Globe's one- 
time second-in-command has 
been ‘‘de-emphasized,” to say the 
least. Bounced out of his job, his 
office, and his stature, Healy was 
named “‘associate editor’’ and giv- 
en duties that reportedly will in- 
clude buying freelance articles 
and syndicated material. He will 
continue to write his political col- 
umn (which recently has been re- 
duced from three a week to two), 
and he retains authority over 
every other political column at the 
paper, all that remains of his once 
total authority over the Globe’s 
political coverage. At best, it’s a 
demotion; at worst, a kick in the 
mean, will'Healy still be 
able to play tennis on the White 
House lawn with Ham Jordan? 
Will Mort Zuckerman still be his 
squash partner at the Harvard 
Club? These are serious ques- 
tions. 

More intriguing, though, is the 
ascension of Phelps into Healy’s 
former realm. Globe political re- 
porters say that this change of 
titles really only makes official a 
power shift that had already oc- 
curred, that Phelps and his assis- 
tant, Dave Nyhan, had pretty 
much absorbed the day-to-day re- 
sponsibilities once undertaken by 
Healy. But all this will still have 
far more important ramifications 
as the race for mayor of Boston 
heats up. Four years ago, one re- 
members, it was Healy who 
exerted considerable pressure to 
keep campaign stories critical of 
his bosom buddy, Kevin White, 
out of the Globe. Conversely, it 
was Phelps who championed 
printing everything. Not only is 
Phelps, you see, from out of 
town, but he has also resisted be- 
coming overly friendly with pols, 
power brokers and the like dur- 
ing his Globe tenure. And if noth- 
ing else, this alone leaves the 
Globe’s future political reportage 
in an arguably healthier position. 

* * * 


= as Billy Taylor was 
blithely announcing the above 
staff changes in a speech at Bos- 
ton University, he also was re- 
porting that the Globe now boasts 
all of 366 editorial employees (one 
a day, were this a leap year) and 
that he plans to allow this total to 
rise to 374 before instituting yet 
_another six-month hiring freeze. 

Ah, but here’s;what he didn’t 
say. 1) The Globe has also jusf in- 


stituted something of a semi-vol- 
untary retirement plan, under 
which employees who turn 65 
(and who, under new federal 
guidelines, can no longer be 
forced out) will be offered a 
$6500 bonus if they agree to re- 
tire during the month containing 
their 65th birthday. 2) At least 
one of those eight jobs Taylor 
says will be opening up has al- 
ready been filled. Ben Bradlee Jr. 
(offspring of Washington Post 
editor Ben Bradlee) recently con- 
firmed a longstanding rumor 
hereabouts by telling the New 
York Post that he has indeed been 
hired by the Globe as a reporter 
(his arrival is expected in the 
‘spring). He also said he'll never 
work for the Washington Post, 
given that it has a rule against 
nepotism. Luckily for him, this 
rule seems not to apply at the 
Post's local clone. 
* * * 


I he good news, I guess, is that 
the Herald American, which has 
been utterly without promotion 


Jerry Berndt 


Bob Healy: de-clouted 
since midsummer (when its en- 
tire promotion department was 
scrapped by Hearst), has just 
hooked up with a new ad agency 
and this week is launching its 
1979 campaign. The bad news, 


though, is that a number of Her- 
ald reporters were complaining 
last week that said new advertis- 
ing contract may have been 


- gained, in part, under false pre- 


tenses. 

Seems that several months ago 
one Jeff Linder was calling Her- 
ald reporters, identifying himself 
as a BU journalism student, and 
interviewing them for a class pa- 
per he said he was writing. Turns 
out, though, that Linder had long 
since graduated from BU, was 
working for the advertising firm 
of Schmalenberger and Nargas- 
sans, and was actually gathering 
information about the Herald to 
help his firm make a pitch for the 
Herald account. After discover- 
ing Linder’s deception, angered 
Herald muckrakers reported the 
kid to his superiors, who then in- 
sisted he call every journalist he’d 
deceived and apologize. He did. ‘I 
shouldn’t have done it,’’ Linder 
told the Phoenix. “What I was 
trying to do was get the informa- 
tion without revealing that our 
agency was after the account.” 

In the end, the agency suc- 
ceeded. The campaign, which will 
appear primarily on radio and in 
trade publications (no TV — giv- 
en that the paper’s planned 
$500,000 budget is a bare third of 
its original promotional pack- 
age), is said to include a catchy 
jingle, the highlighting of stories 
to appear in the next day’s edi- 
tion, and the spotlighting of var- 
ious writers on the staff, all 
wrapped around the slogan, 


“Find out for yourself.’’ 
* * * 


Which Reminds Me: even at 
its worst, the above campaign is 
bound to be superior to a recent 
in-house Herald attempt at self- 
promotion. Appearing in the Jan- 
uary 24 edition, a house ad hyp- 
ing the paper’s attempts at hu- 
mor boasted, ‘Yes, there’s plen- 
ty of comic relief in the Herald, 
every day. From the classic com- 
ic capers of the whole Peanuts gang, 
Dick Tracy, Brenda Starr and 
Howard the Duck, to the satir- 
ical insights of columnists Jim 
Delay, George Higgins, Russell 
Baker and Dick Flavin... 

For the record, the yuks at- 
tending Howard the Duck, Jim 
Delay and Dick Flavin were re- 
moved from the Herald’s pages 
months and months ago. Talk 
about comic relief .... 
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* * * 


I ouchy, touchy: in response 


to the recent Sunday Globe warts- 
and-all profile of him by feature 
writer Nathan Cobb, a clearly 
miffed Christopher Lydon, who 
anchors Channel 2’s Ten O’Clock 
News, fired off angry letters to 
Cobb and Sunday Editor Tim Le- 
land, even as Lydon’s wife was 
firing off one-sentence notes to 
Leland and Tom Winship, letters 
that both reportedly read, “And 
I thought Chris had friends at the 
Globe.”’ 

‘He should get a bulk mailing 
permit,” responded Cobb. 


Boston Garden 


DON LAW PRESENTS 
THE MIGHTY 


7:30 P.M. 


Tickets: $10.00, $8.50, $7.50 & 


WITH SPECIAL GUESTS: 


SOUTHSIDE JOHNNY and the 


Asbury Jukes 


Tickets will go on sale Jan. 10 at the box office, Out-of- Town, Ticketron 


& Strawberries. 


Feb. 10, 1979 
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THEATERS MAINT ARNED 
PENDING FUTURE 
OE VELUPMENT 


Tufts’s growth is just the 
latest incursion on the tiny 
neighborhood. This time, some 


SHINGTON ST 


STREET 


residents are fighting back. 


by Michael Matza 


C learly the most vulnerable of the 
city’s suddenly chic ethnic enclaves, 
Chinatown, the warren of brick tene- 
ments and storefronts hard by the inner 
city’s major commuter lanes, might well 
be termed Boston’s incredible shrinking 
neighborhood. Its borders have been 
nibbled and gnawed at by public and pri- 
vate developers who have taken to the 
neighborhood as they might to an Orien- 
tal banquet. Boston's first Chinese resi- 
dents, who arrived from California when 
railroad-building opportunities began to 
dry up there in the late 1870s, were 
crowded into a corner of the early 19th- 
century landfill project that produced the 
South Cove. Their descendants have suf- 
fered the intrusion of extension projects 
for the Massachusetts Turnpike and the 
Southeast Expressway, as well as the 
that 4ccompanied the ma* 
jor expansion of the Tufts New England 
Medical Center, the first step in a develop- 
ment master plan that was conceived in 
the mid-1960s. 

In part because linguistic fragmenta- 
tion has made organizing within the com- 
munity almost as difficult as contact-with 
English-speaking agencies outside 
(Toisanese, Mandarin and Cantonese are 
the three distinct dialects of Boston’s 
Chinese and Chinese-Americans), oppo- 
sition to unchecked development has 
been less than unified, producing a com- 
munity that politicians and developers 
have traditionally viewed as powerless 
and easy to exploit. This tendency to- 
ward disorganization has been ag- 
gravated by Chinese traditions of 
servility: “In pre-1949 China, if you con- 
fronted rural authority you tended to do 
it once,” says Quincy Community School 
teacher and activist Richard Levy. ‘‘It 


wasn’t just the difference between a good 
idea and a bad idea. It was the way you 
stayed alive.” For those in Chinatown 
who have entered the country illegally, or 
whose families have, non-involvement 
has another motive: public action could 
bring them to the attention of the Justice 
Department's Immigration and Natural- 
ization Service. 

Disorganization has taken a toll that is 
geographically obvious. Bordered by the 
Combat Zone, the planned commercial 
development at Lafayette Place, the 
gentrified South End, the highways and 
Tufts, Boston’s Chinatown (the fourth- 
largest in the United States) has found 
severely limited opportunities for its own 
growth. It is a community of 4000 or so 
that welcomes, according to Chinatown 
Little City Hall director Peter Kin Lip 

, Chan, 300 to 4 ew immigrants an- 
nually; a community in which close to 
1000 applicants are on waiting lists for 
improved housing at Tai Tung Village, 
Mass Pike Towers and Quincy Tower, 
the area’s three major subsidized-hous- 
ing developments; a community in which 
a 1970 Action for Boston Community 
Development report adjudged 72 per- 
cent of the housing to be dilapidated or 
deteriorated and 78 percent overcrowded 
(citywide figures were 14 percent and 8 
percent); a community in which the de- 
mand for new housing is expected to 
grow still faster as a result of the recent 
United States recognition of mainland 
China. . 

While upwardly mobile and outward- 
ly successful members of the community 
have abandoned the decaying district for 
more affluent neighborhoods within the 
city, newly arrived immigrants are 
powerfully drawn — for a variety of so- 


cial, cultural and economic reasons — to 
the area that has traditionally been their 
people’s. Even so ‘‘simple’’ a matter as 
dietary custom — most Chinese prefer 
fresh-killed chicken to that which can be 
bought in the typical American super- 
market, for example — contributes to the 
dependence on Chinatown for housing. 
And like all immigrants, Boston’s 
Chinese have strong feelings about their 
turf. 


S. it was with considerable and 
mounting frustration that Chinatown 
residents met with representatives of the 
Boston Redevelopment Authority and 
Tufts on January 24, in the cafeteria of 
the Quincy Community School, to watch 
the unveiling of a revised plan that de- 
tailed the university's strategy for growth 
— Tufts officials prefer to call it consoli- 
dation — through the turn of the century. 
Call the process what you will, an in- 
formal BRA estimate places 25 acres of 
valuable downtown land in Tufts’s 
hands; Chinatown proper occupies but 
18. 

From the beginning, members of the 
Chinatown Housing and Land Develop- 
ment Task Force, an organization created 
just last summer, challenged the very as- 
sumptions on which the Tufts master 
plan was based. The task force, com- 
posed primarily of young Chinese- 
Americans born in this country, grew up 
in response to what its members felt was 
ineffectiveness on the part of their elders 
in resisting Tufts’s demands. Historical- 
ly, a seven-member committee drawn 
from the establishment Chinese Consoli- 
dated Benevolent Association and the 
Chinese-American Civic Association had 


TAI TUNG 
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represented the community in dealings 
with Tufts. Dedicated to a more militant 
negotiating posture, the Task Force 
marched in opposition to Tufts in late 
November, and has presented the uni- 
versity with a 1700-signature petition 
demanding a parcel of land on which to 
build community housing. 

As social worker Lorelei Leung gaveled 
the January 24 meeting open, the hostil- 
ity in the air was tangible. Every ex- 
change had to be translated from English 
to Chinese and back again. Impatience 
ruled the evening. 

In effect, the plan Tufts officials were 
presenting had its origin in a 1966 agree- 
ment signed by Tufts and Edward Logue, 
BRA director under Mayor John Collins. 
The agreement ceded to Tufts the 
development rights for land bounded by 
Kneeland, Tremont, Oak and Tyler 
Streets. Angry Chinatown residents view 
it as the central betrayal in the city’s sell- 
out of their neighborhood. The 11-page 
document, drawn up at the time the 
federally funded South Cove Urban 
Renewal Project commenced in April, 
1966, created the authority for Tufts to 
assemble its medical, dental and teaching 
complex within the heart of what was 
once residential Chinatown. But to the 
task-force members in attendance two 
weeks ago, the document settles nothing. 

First up for Tufts was Elizabeth Eric- 
son of Perry Dean Stahl & Rogers, the 
firm entrusted by Tufts with preparing 
its planning documents. Tufts officials 
seemed content to let Ericson take the 
tough questions that ensued. As an archi- 
tect, she talked about the placement of 
individual buildings in the plan, but the 
questions fired at her went to the very 

Continued on page 27 
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The making 


Of Stephen Clifford, Ed King, campaign 
donations, and the Commercial Union 11 


omas Finnerty: one of Clifford's 
patrons, now a counsel to CU 


by Richard Gaines 


S.. months ago, 43-year-old Stephen 
Clifford was toiling inconspicuously in 
“the..courts of Plymouth County as ae 
prosecutor for the district attorney's of- 
fice, he known more for his 
amiable_personali an for his legal 
in professional back- 
ground — as a claims adjuster for the 
Travelers -Insurance Company, as an 
assistant in the office of the corporation 
counsel of the city of Boston (where, 
according to the Globe, he was let go for 
poor attendance and performance), and 
as an assistant DA — explains his sur- 
prise selection last month as Gov. Edward 
J. King’s choice to succeed the prodigy 
James N: Stone in the sensitive post of 
-commissioner of insurance. 

Among his friends and acquaintances 
‘in South Boston, where Clifford was 
raised, the appointment produced be- 
mused incredulity. ‘‘People who drank 
with him and shot the shit with him think 
he may be in over his head,” said one. 
“They were laughing at the appoint- 
ment. I don’t think he knows what he’s in 
for. He’s a drinking buddy, not the kind 
to take the whiz-kid’s place.” - 

To his credit, Clifford does not hide his 
lack of qualifications for a job that de- 
mands the political and mental tough- 
ness to confront one of the state’s most 
powerful special-interest lobbies and 
cope with intricate mathematical and 
philosophical formulas. “I met with him 
recently,” a top insurance-industry of- 
ficial told the Phoenix. ‘He said, ‘Don’t 
talk issues with me. I don’t know any- 
thing about them.’,” 

What, then, explains his rise? The 
governor likes to cite ‘‘competence’’ as 
the overriding consideration in the staf- 
fing of his administration. It seems, at 
least in this instance, that other, less 
admirable considerations like Clif- 
ford’s close ties to one of the state’s larg- 
est insurance companies and the signi- 
ficant sum of cash given by the same firm 
after the election to King’s campaign — 
were at work, and they conspired to lift 
Stephen Clifford from obscurity. 


At 


i or years, political connections have 
been Clifford’s strong suit. Growing up 


Bill Dickinson 


e governor: 


in Southie, Clifford was a friend of an 
aspiring young politician, William M. 
Bulger, and Bulger’s law partner, Thomas 
Finnerty, whom, Clifford said in an inter- 
view last Wednesday, he’s known ‘as 
long as I can remember.” 

He attended Suffolk University from 
1955. to 1959, when-he graduated with a 
bachelor’s degree, and the next year 
entered Suffolk Law. Upon receiving a 
law degree in 1964, he applied for mem- 
bership in the Massachusetts Bar 
Association. The required letters of 
recommendation for admission came 
from Finnerty and Bulger, then a state 
rep. In his letter, Bulger called Clifford 
‘“‘my good friend,’”’ and described him as 
‘‘a capable and diligent student of the 
law’ and ‘‘a good Catholic.” Finnerty 
echoed Bulger’s sentiments. 

In law school, Clifford made a new 
friend, Richard Underwood, a shrewd, 
feisty, flamboyant, and elfin character 
who, like Bulger and Finnerty, was des- 
tined years later to wield considerable in- 
fluence. While Bulger became Senate 
president in 1978 and Finnerty served as 
district attorney for Plymouth County 
from 1975 to 1978, Underwood became a 
lobbyist for an association of insurance 
companies and, most recently, a lobbyist 
and vice-president for governmental 
affairs of the fast-growing Commercial 
Union Assurance Companies. 

Sometime after Clifford was reported- 
ly let go by Boston Corporation Counsel 
Herbert P. Gleason in November of 1973, 
he was hired by his old friend Finnerty as 
an assistant DA in Plymouth County. 
From this point, developments affecting 
Clifford’s rapid rise to power warrant 
scrutiny. 

Last summer, Bulger succeeded Senate 


"There was no quid pro quo.” 


President Kevin B. Harrington and said 
he would withdraw from active practice 
in the firm of Bulger and Finnerty. With 
Bulger preparing to devote his energies to 
politics and government, Finnerty 
planned to give up the DA’s job to direct 
the legal firm. But before he resigned, 
Finnerty won renomination in the Demo- 


cratic primary. He stepped down only 


after securing enough votes from Demo- 
cratic town and city committee members 
to ensure that his first assistant would be 
elected to take his place as the Demo- 
cratic — and only — candidate in the 
general election. 


M eanwhile, Clifford was job-hunt- 


ing. According to industry and political 
sources, Underwood offered to hire Clif- 
ford as his assistant at Commercial Union 
(CU), the largest stockholder-owned 
company in the property-casualty field 
based in Massachusetts. 

In this position, Clifford presumably 
would have assisted Underwood in try- 
ing to achieve one of CU’s main goals — 
higher auto-insurance rates. Higher rates 
are more important to stockholder-owned 
firms like CU than to mutual-insurance 
companies, which are owned by policy- 
holders; the latter have no need to 
demonstrate to investors the ability to 
turn a pretty profit. 

Clifford told the Phoenix: ‘I was 
thinking about going to work with Un- 
derwood.” But instead of becoming CU's 
assistant lobbyist, he became insurance 
commissioner. The switch was accom- 
plished under what can be described only 
as mysterious and questionable circum- 
stances. 

In a Phoenix interview last Wednes- 


CU's Richard Underwood: he gave at 
the office. 


day, neither Governor King nor his chief 
secretary, Paul Guzzi, who headed the 
transition team, could (or would) explain 
how Clifford’s name came to their atten- 
tion. 

“T don’t know,” the governor said. “I 
got a lot of calls and. visits,. We bent 
through a lot of resumes. 

“But where did Clifford’s name come 
from?” he was asked. 

can’t remember,” he said. 

“What in Clifford’s background dis- 
tinguished him in your mind?” 

King smiled. ‘‘We don’t want to trade 
all our secrets,’ he answered. 

On further questioning, however, King 
admitted that Lawson L. Swearingen, 
president of CU and three other insur- 
ance firms within the CU group, en- 
dorsed Clifford’s candidacy. ‘‘We did 
hear that (Swearingen) and others were 
favorably disposed (to Clifford),’’ the 
governor said. 

King did not say how he heard of 
Swearingen’s feelings on the matter. 
But Beacon Hill sources report that 
Swearingen and Underwood, along with 
former Insurance Commissioner C. 
Eugene Farnham, who is now a private 
consultant to the industry, did more than 
simply endorse Clifford for the job. They 
were reported, in fact, to be his main 
backers. One legislative source in a posi- 
tion to know said last week that ‘‘Dick 
Underwood, Swearingen and Gene Farn- 
ham were the heavy hitters for Clif- 
ford.” Still another source, this one from 
the industry, quoted Clifford himself as 
attributing his success to the same trio. 

“Do you know how your name came to 
King’s attention?’ I asked Clifford. 

did it?’ 

“T won't say.” 

So much for the mystery. Now for the 
questionable circumstances. 

As was listed in a legally required re- 
port to the state Office of Campaign and 
Political Finance, King’s fund-raising 
committee deposited on November 8, the 
day after the election, 11 checks from 11 
top executives at CU, including Un- 
derwood and Swearingen. The total 
amount: $3885. 

Underwood and Swearingen each con- 

Continued on page 46 
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967 Commonwealth Avenue Boston 


THE ONLY ONES 


UNNATURAL AXE 
Feb. 4, 8:30PM $3.50 


AND DANCE 


THE STARS OF SWING 


A WINIKER ORCHESTRA 


THE BOSTON PHOENIX, FEBRUARY 6, 1979 


MARTIN MULL 
TRAVIS & SHOOK 
Feb. 5and6, 8:30 and 11PM 

$10.00 


LA PESTE 
NERVOUS EATERS 


Monday-Saturday evenings 


At The Parker House 
School and Tremont Street, Boston, MA 227-8600 


Feb. 7, 8:30 P.M $3.50 


ELLIS HALL 
GROUP 


Feb. 8. 830 PM. $3.50 


CE FOLLIES 


OPENS 
TUESDAY, FEBRUARY 13 


THRU 
SUNDAY, FEBRUARY 25 
Special Guest Star 


PEGGY FLEMING 


$7.50 $6.50 $5.50 $4.50 Res. Seats 
SCHEDULE 


DAVID BROMBERG 
CHRIS SMITHER 

Feb. 9 and 10, 8:30 and 11PM 

$5.50 in advance $6.50 day of show 


Suni 

Feb. 19....... 2: 
Weekday Mat’s., Feb. 20-23 . 

SPECIAL DISCOUNT ‘NIGHTS 

Feb. 13 Lechmere Sales Night. Tickets only at Lechmere 

Feb. 14 Brigham’s Night. Tickets only at Brigham’s 


FABULOUS Feb. 15 Delta Airlines Night. 
POODLES For discount coupon & free trip info. see Boston Phoenix 
THRILLS GROUP SALES 227-3206 


Tickets at Garden Box Office (Mon-Sat. JI. 
Sun. 1-7), Ticketron or phone char; 
Call 742-0200 daily 10-6. 


Feb. 11, 8:30PM $1.94 


Mail order— Payable & mail to, Boston Garden, 
JOHNNY WINTER Boston, MA (2114. 
Feb. 12 one show only 8:30PM enema 
$9.50 Featuring 
the Muppet 
Characters from 
STOMPERS 
RAGE NEW ENGLANO HUB OF SPORTS & ENTERTAINMENT Street i{ 
Feb. 13, 8:30PM $3.50 * MUPPETS. INC 1971-76 


CHELSEA 
THE GIRLS 
Feb. 14, 8:30PM $3.50 
MIME 
TRENT 
ARTERBERRY 
Feb 15, 8:30PM $3.50 in advance 
$4.50 day of show 


SUPERPERSON! 


Not everyone can be a superman or super- 
woman but you can be a super person. Take 
steps to improve your health and increase 
your energy; achieve positive wellness. Our 
concern is helping you learn what's best for 
you. 


e Nutritional counseling 

¢ Detailed nutritional/environmental 
evaluation 

e Movement classes and body-centered 
therapies to achieve greater freedom and 
ease for body and mind 

e Improved air quality through air ionization 


ASK US! 


ZAITCHIK BROS. 


with 
MATT “GUITAR” MURPHY 


JOHN LINCOLN WRIGHT 
Feb. 17 8:30PM $4.50 


JORMA 
KAUKONEN 

iFeb. 24, 25, 8:30 and 11 P.M. $5.50 
in advance $6.50 day of show 


Coming Mar. 26, JOHN CALE 


For a free copy of 
the NEHF newsletter 
Call: 


661-6225 


The Paradise opens daily at noon 
for lunch and drinks 

The box office opens daily from 
noon to6PM Tickets also avail- 
able at Ticketron. Out-of-Town 
Strawberries. Gracia Ticket 
Agency in Worcester. Open Door 
1n Brockton and Ticket Center in 
Acton and Concord Positive 
photo 1D required Phone 254- 
2052 For group rates phone Tom 
Villanova at 254-2053 


ENGLAND 


HEALTH FOUNDATIONS 


2 Nutting Road ¢ Cambridge, Massachusetts 02138 


by Stu Cohen 


LORD OF 
THE FLIERS 


I, is political tradition for the victorious candidate to find a place in 
tne new administration for his or her chauffeur. 

In the case of Edward J. King, the former director of Massport and 
boss of Logan International Airport who flew to victory in last fall’s 
gubernatorial contest, it is his pilot who will be rewarded for being in 
the cockpit of the right plane at the right time. 

Throughout the campaign, King flew with Mel Woronoff, head of 
Aerial Photos of New England. Even afterward, when King wanted to 
get someplace fast, he turned to the trusty Woronoff. It was he, for ex- 
ample, who flew King and his entourage to the Democratic Party's 
mid-term converition in Memphis. 

Woronoff came to be more than King’s private pilot — he became an 
adviser as well. As was reported in last week’s Phoenix, Woronoff re- 
cently advised King of the disadvantages in Eastern Airlines’ decision 
to locate its East Coast reservations center on-the site of the General 
Aviation Terminal at Logan (which serves as Woronoff’s headquar- 
ters). 

It should therefore come as no surprise that King plans to name 
Woronoff chairman of the Massachusetts Aeronautics Commission, 
the agency that determines distribution of federal funds for airport im- 
provement and establishes such things as statewide policy on airport 
noise. 

Only recently, in the aftermath of the January rains and floods, did 
Woronoff help King demonstrate his resourcefulness. 

The town of Billerica was badly flooded, and its state representative, 
Michael Rea, appealed to King’s office for help in obtaining high-alti- 
tude photographs of the area to strengthen the municipal application 
for federal disaster assistance. 

This was reported to King, who picked up the phone and explained 
the assignment to the ever ready Woronoff; the next day, Billerica had 
the. pictures it needed. 

That’s what you call competence. 


GETTING STRAIGHT 


A.. having been a hold-over appointee to the Boston Conserva- 
tion Commission for six of the seven years she’s sat on the board, com- 
munity activist Susan Straight was suddenly and unceremoniously 
bounced from the position by Mayor Kevin H. White last Thursday. 
She was given no explanation for her removal (nor was any imme- 
diately forthcoming from the mayor's office), but she has a theory. 

It seems that Straight is also a member of the city’s Air Pollution 
Control Commission, which a week ago approved a plan, strongly sup- 
ported by the mayor, for a mammoth 1880-car garage in the proposed 
Copley Place project in Back Bay. Straight cast the sole dissenting vote. 
“It’s the first time that board has taken an anti-neighborhood vote,” 
complained Straight, noting that a plan that had been approved by 
neighborhood groups contained a 1400-car garage. 

Then, on Sunday, the Globe ran an article quoting Straight as say- 
ing thatetwo other board members, Clark Frazier and Traffic Commis- «+ 
sioner Emily Lloyd, had talked about limiting the size of the garage at 
previous meetings. The story went on to imply that Frazier, Lloyd and, 
possibly, Health and Hospitals Commissioner David Rosenbloom, the 
final board member, had been pressured by White to support the ex- 
panded project. 

“IT just think it’s an amazing coincidence,” said Straight on Thurs- 
day, the day she lost her Conservation Commission post, ‘’that this ar- 
ticle appeared on Sunday, and this happened today.”’ She added that 
she’s now considering drafting an ordinance prohibiting city employ- 
ees from sitting on such boards. — Dave O'Brian 


ALL IN THE FAMILY 


o father, like son, and if you don’t believe the wisdom in that old 
maxim, take a look at the Paul Tierneys. For the past 11 years, Paul 
Tierney Sr. has served as an unsalaried member of the Boston School 
Committee; for the past two years (and perhaps longer, but that’s as far | 
back as the accessible School Department records go), his son Paul Jr. 
has appeared on the School Department payroll as a $28-a-day “‘la- 
borer.” In that two-year period, the job provided Paul Jr. with $2374 in 
pocket money. 

But the shared interests of father and son don’t stop there. For the 
past two years, Paul Tierney Sr. has doubled as the $31,400-a-year 
boss of the Suffolk County Registry of Deeds, the musty depository of 
real-estate records. So guess who’s taken a recent and sudden interest 
in musty old records? Paul Jr., of course, and this time the reward is a 
bit more than pocket money: as a ‘‘temporary court principal clerk,” he 
makes $185 a week. — Tom Sheehan 


SUPER-WORRIED? 


I f you’ ve been wondering whether you paid for the governor's trip to 
the Super Bowl, rest easy. Press aide Hal Dutton told the Phoenix that 
King paid for the trip out of his own pocket. Almost. 

He paid to travel from Washington to Miami and back. How much 
did it cost? “I haven't got the faintest idea,’ responded Dutton. Nei- 
ther did King’s secretary, Mary Brennan, when we asked her. 

The travel and related expenses he incurred between Boston and 
Washington were paid out of state coffers, though. Dutton said the 
governor was on state business while in Washington, meeting with the 
Massachusetts congressional delegation and conducting ‘a handshak- 
ing tour.’ Who else did he see in DC? “Not sure,” said Dutton. “Not 
sure,” said Brennan. ‘Not sure,” said Ron Brinn, who is Dutton’s boss. 

— S.C. 


— Richard Gaines 
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FURTHERMORE... 


Take the jargon and run: An 
innocent’s guide to economics 


THE BOSTON PHOENIX, FEBRUARY 6, 1979 


by Amram M. Ducovny 


G eorge Washington's never had it so 
good. He made the covers of Time and 
Newsweek. He gets split-screen action on 
TV graphics. Gone is the square image of 
a boy and his hatchet. George is the un- 
jolly green giant — a media star. 

Is it a Jerry Rafshoon born-again image 
campaign? Nope. George’s home, the dol- 
lar, is big news because it is in trouble, 
and that leads to inflation, unbalanced 
trade and economists disagreeing like a 
pack of psychiatrists. 

Well, it’s time for some fresh views on 
the economy. My qualifications? I never 
took an economics course or read a book 
on economics, except maybe The Happy 
Hooker. That makes me scrupulously 
impartial. 

The first thing to know is that when 
the dollar weakens and goes down in 
value relative to the Japanese yen, the 
German deutschmark or Monaco’s Grace 
note, the price of gold goes up. This 
is known as the dollar-gold fulcrum 
and is very important. Keep it in mind. 
We may or may not return to it. 

Most of the gold is bought by a tribe of 
gnomes who live in bank vaults in 
Zurich, Switzerland. They are the issue of 
a genetic-breeding program initiated cen- 
turies ago by Nidrick the Lesser, a short 
scientist who had his reasons. If you’re 
thinking of contacting a gnome to get 
some inside information, forget it. There 
are no addresses or phones in Swit- 
zerland because all numbers have been im- 
pounded by the government and are re- 
served for bank accounts. 

A prime reason the dollar weakens 
(shrinks is the term economists use) is 
that the United States buys more goods 
from foreign countries than they buy 
from us (also, there are more of them than 
there is of us). 


For example, we buy $10 billion worth 


of oil from the Arabs and they purchase © 


$570 in Milky Ways from us (the king of 
Saudi Arabia has a sweet tooth). This 
leads to a trade deficit, or an unbalanced 
balance of payments. Remember the 
dollar-gold fulcrum: that’s the point on 
which the payments get balanced or 
unbalanced. Aha! 

So the Arabs have $10 billion and we 
have 570 sticky singles. The obvious re- 
sult is a shortage of money. Our govern- 
ment receives income-tax payments in 
trinkets and buffalo hides, gets the mes- 
sage, cranks up the old printing press — 
and the greenbacks flow like promises in 
an election year. According to some econ- 
omists, this solves the problem. Others 
say it makes it worse. There are those 
who are sure it makes it better now but 
worse later, and an equal number who 
feel it is worse now and better later. The 
truth, as always, lies somewhere in be- 
tween. 

This brings us to inflation. To under- 
stand its causes, we must first inves- 
tigate the causes of the causes of infla- 
tion. As you may or may not know, 
steadily rising prices cause inflation. But 
steadily rising prices are caused by the 
pressure of the inflationary spiral on the 
costs of goods and services. So, to elim- 
inate the cause of inflation, which is 
steadily rising prices, we must first neu- 
tralize inflation, which is the cause of the 
cause of inflation. I could go on, but there 
is a definitive book on this area of the 
economy which I haven't read but can 
heartily recommend. The author is 
Professor Louis Costello of the Harvard 
Business School and it is titled: Whom’s 
on First? 

Even the complexities of inflation pale 
in comparison to those of the Gross 


National Product (GNP). The GNP is the 
result of some pretty offensive govern- 
ment prying that reveals what everyone 
everywhere in the country is up to and 
what that “what”’ turns out to be. For in- 
stance, if in your workshop you start out 
to build a bench and things don’t turn out 
right and eventually you find that you 
have constructed a nuclear reactor, the 
GNP registers minus one bench and plus 
one nuclear reactor. Through extra- 
polation, the government can say with 
certitude how many benches and nuclear 
reactors dot the American landscape — 
and so on down the line of all American 
productivity. 

Now, each product has a monetary 
value arrived at by adding the costs of 
raw materials, labor, domestic kickbacks 
and bribes paid to foreign countries. Mul- 
tiply the number of products by their 
prices and what do you get? I can hear 
you saying: the GNP. Wrong! What you 
have is the GGNP, the Gross Gross 
National Product. To arrive finally at the 
true GNP, one must reckon with cases of 
reversal, such as the stripping of cars for 
parts or the removal of a gallstone. These 
are put on the other side of the ledger, 
under the PNG (Product Not Gross). 
Subtract the PNG from the GGNP and, 
voila, the GNP. 

With a clear picture of the GNP, 
understanding the stock market is duck 
soup. The market is the barometer of how 
Wall Street brokers view the delicate 
economic teeter-totter, which has the 
GNP on one side and the balance of trade 
(BOT) on the other, perched precar- 
iously on the dollar-gold fulcrum. The 
ramifications of this troika are too ob- 
vious to require further explanation. For 
those of you with a mathematical bent, a 
handy equation expressing this rela- 
tionship was worked out by Albert Dok- 
tor of the brokerage house of Einstein and 
Relatives: 


GNP - BOT = E 
$+ Au MC? 


Another factor in determining the 
health of the economy is the actions of 
the Federal Reserve. This agency has two 
functions: to determine how much 
money should be printed and how much 
interest it should charge banks when they 
borrow that money (quaintly known as 


Federal Reserve notes). This wonderful 


_ business is purely the prerogative of the 


public sector. In the private sector, it is 
called counterfeiting. Be that as it may, if 
the Federal Reserve prints a lot of money 
and charges low interest rates, then 
money is ‘‘loose’”’; if it prints little and 
charges much, then money is “‘tight.’’ 
These terms derive from the theorem that 
if you hide a lot of money in your shoe, it 
will be tight, and if you hide a little, it will 
be loose. The clever solons of finance 
switched the labels to confuse the public 
and allow them to engage in all those little 
shady things that make their all-too- 
hectic lives, after all, bearable. 

The Federal Reserve prints money at so 
fast a rate — some weeks its presses run 
round-the-clock — that it often loses 
track of how much it has turned out. So it 
has an annual inventory and, with the 
cooperation of the Internal Revenue Ser- 
vice, recalls all the dollars it has pro- 
duced. 

This process, it was hoped, would lead 
to the more equitable redistribution of 
wealth in America. But it seems that as 
soon as the money gets out again it ends 
up in the same pockets. This was made 
dramatically clear when President John- 
son spent billions of dollars in his War on 
Poverty and the poor people had no 
funds with which to fight back. 

The question of lowering property 
taxes has become a hot issue on the state 
level. Of course, California led the way 
with Proposition 13. You can read all 
about that, as well as other propositions, 
in The Happy Hooker. 

But to get back to the unbalanced bal- 
ance of payments, or the dollar drain: the 
roots go back to World War II. If your 
teacher went out on strike before you fin- 
ished the course on that segment of his- 
tory, I can tell you with reasonable cer- 
tainty that we won and the Germans and 
Japanese lost. Immediately after they 
surrendered, we started shipping dollars 
there, creating a self-perpetuating dyna- 
mism that can’t be stopped. To reverse 
the flow would require dismantling 37 
government agencies and putting them 
together again — backwards. Govern- 
ment analysts feel that this would be too 
high a price to pay, especially since the 
reconstruction could take place only after 
the parts are recalibrated in the metric 
system. So we continue to buy goods 
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‘made in Japan by West Germans,” and 
the like. 

We do protect ourselves, however, by 
burying gold at Fort Knox. This makes 
the Zurich gnomes very cranky — even 
hostile. To date, seven of them have been 
shot while trying to burrow their way 
into Fort Knox under three inches of 
earth. The tons of gold in Fort Knox lend 
stability to the dollar and also prevent 
Kentucky from sliding into Ohio. 

All this affects you most personally 
when it is translated into the cost-of- 
living index, a figure that is calculated by 
striking a ratio between the cost of living 
(COL) and the cost of dying (COD). For 
many years, the COD was higher than 
the COL, and that encouraged most 
Americans to stay alive. But with the pas- 
sage of the 1971 Truth in Casket Act, the 
COD has plummeted and the COL has 
soared. 

There are two conflicting economic 
theories on how to maintain a livable cost 
of living. One, espoused by the fol- 
lowers of Lord Keynes, puts the stress on 
rapid industrial growth and full employ- 
ment. Disciples of the Scotsman Lord 
Locknes (who Anglicized his name from 
the original Loch Ness) favor intro- 
ducing into the water supply a bacterium 
that induces lockjaw, thus reducing signi- 
ficantly the demand for food and tele- 
phone services, and cooling off the econ- 
omy. You pays your money and you 
takes your pick. 

The major rap on the Locknesians is 
that cooling off the economy brings on a 
recession. A recession results in unem- 
ployment, which refutes Calvin Cool- 
idge’s Aristotelian observation: ““When, 
you have people out of work, unem- 
ployment results.”’ 

Recessions are tough to cure. But if 
they get worse and turn into depres- 
sions, then the Rx is simple: everybody 
drops what he’s doing, runs into the 
street and sings ‘Happy Days Are Here 
Again.” 

There is yet a third theory on taming 
the cost of living: put a lid on prices and 
wages. President Carter is trying that 
with his recently announced seven per- 
cent price and wage guidelines. This 
means that prices can go up a maximum 
of seven percent a year unless the Nation- 


al Association of Manufacturers tells the 
president to go peddle his peanuts, and 
wages can go up only seven. percent 
unless George Meany tells the president 
to go have lust in his heart for himself. In 
the event of either of these eventualities, 
the president “jawbones.” This expres- 
sion derives from the Biblical reference to 
Samson’s slaying the Philistines with the 
jawbone of an ass. The connotation today 
is that of a man making an anatomical 
blunder in trying to kick ass with his jaw 
rather than his hobnailed boots. 

If “‘jawboning”’ fails, the president has 
the power to impose mandatory wage’and 
price controls. Then, if Meany or the 
NAM balks, the president can bust them 
and throw them in the slammer. Such 
action would effectively stop all produc- 
tion in the country and send us back to 
being an agrarian society that might 
eventually petition Israel to become a kib- 
butz.. This would probably solve the 
Middle East crisis, but its effects on our 
economy, if any, are unclear. 

Well, by now you probably have some 
keen insights into how all this affects you 
in your most sensitive spot — your 
pocketbook. And knowledge is power. 
You can protect yourself, with or with- 
out Ralph Nader. 

Picture yourself in a supermarket. You 
pick up a jar of natural chemical addi- 
tives that costs $3.77 this week, com- 
pared with 63 cents last week. Now 
learned in economics, you immediately 
sense that something is amiss. From 
under your tunic you whip out your 
calculator-computer and feed it informa- 
tion on natural chemical additives in rela- 
tion to the dollar-gold fulcrum, the GNP, 
the COL, the COD and the price in a rival 
supermarket. The lightning-quick an- 
swer confirms your surmise: the fair 
price for the product is 2.3 cents. You pin 
the manager against the wall and assail 
him with the unassailable facts. He 
blanches, admits the rightness of your 
case but cops a plea that he is only 
following orders. Under the cold neon 
lights and confusing labels, the warmth 
of human recognition passes between 
you. At the counter you pay the full price 
of $3.77. But you march out knowing 


. you have won a glorious moral victory — 


which ain’t bad in these hard times. * 


irresistible... 
pickled love 


$10 


tion piece by 
Mf. \ 
stores except 
Lowell and Brockton. 


This delightful couple is 
snugly packed in their 
own jar to keep you com- 
pany all day. A charming 
gift and a great conversa- 
R.N.C. 
Creations. Also available: 
Pickled Person $7. Gift 
Housewares, D-6703. All 
Malden, 


iordan ii 


drink hearty! 


Valentine heagt mugs 


$4 eac 


These are jumbo mugs 
that hold a full 10 ounces! 
Sturdy earthenware in 
bright red with white 
hearts or white with one 
large red heart. By 
Waechtersbach. Gift 
Housewares, D-6703. All 


stores except Brockton. 


@ the store 


Mars 


with you in mind 


Phone 24 hours a day 7 days a week. Metropolitan Boston 328-3131 
Massachusetts Residents outside Metropolitan Boston DIAL TOLL FREE 1-800-972-5353. 
JORDAN MARSH i A UNIT OF ALLIED STORES 
CHARGE IT! USE YOUR JORDAN MARSH OR AMERICAN EXPRESS® CARD 


Valentine’s Day 
kitchen .witch 


$6 


Mini-Kitchen Witch 
Specialized Cooki 


Brockton. 


It’s a Norwegian witch 
that'll bring a touch of 
magic to the kitchen and 
keep away burnt foods 
and bad coffee. The 
perfect gift for your special 
cook. Also available: 


$4. 
ng, 


D-6707. All stores except 


@ the store m with you in mind 


Mars 


Phone 24 hours a day 7 days a week. Metropolitan Boston 328-3131 
Massachusetts Residents outside Metropolitan Boston DIAL TOLL FREE 1-800-972-5353. 
JORDAN MARSH @i@ A UNIT OF ALLIED STORES 
CHARGE IT! USE YOUR JORDAN MARSH OR AMERICAN EXPRESS® CARD 


= 


74 


6261 | XINJOHd NOLSO@ SAI 


° 
Np. wn . 
> 
yy 
3 SSS WSS SF 
EZ 
: 
: 
ee 
— | ( WA. ZW \ 


12 


THE BOSTON PHOENIX, FEBRUARY 6, 1979 


Winter wonderment: 


snow-trivia quiz 


Everything you didn’t know about 
the stuff and were afraid we’d ask 


by Molly MacGregor 

It all starts innocently enough. In Oc- 
tober or November, the idea of snow is 
sort of exciting — a change is in the air. 
It’s not until those first few flakes start 
glistening menacingly outside your win- 
dow that you remember what snow really 
means. 

Your car won't work, or when it does, 
it is under some divine guidance — cer- 
tainly outside your control. The ex- 
pected life of your shoes and boots de- 
creases in proportion to the amount of 
salt and sand strewn in the streets. 
Whether you are a driver or a pedestrian, 
your life is endangered by drivers who 
thought this year they could get by with- 
out snow tires. It’s impossible to walk — 
anywhere. You find the mailman has 
stopped delivering because you haven't 
started shoveling. And it doesn’t take too 
long before all that pretty white stuff is 
one big gray awful mess. 

Snow is the great equalizer. It makes 
Mercedes Benzes and Volkswagens slip. 
It falls on mink and polyester, on the just 
and the unjust alike. 

This test’s just for fun, and so are some 
of the answers. It’s intended to be taken 
with — ahem — a grain of salt. 


Snow, snow, snow, snow! 

1) Snow falls as much as six miles 
through the atmosphere before it hits the 
ground. (a) true; (b) false. 

2) Snowflakes have one characteristic 
in common: (a) they are all six-sided; (b) 
they don’t look alike; (c) they are all fran 
en rain. 

3) In the winter of 1976-'77, wr 
snowfalls hit which of the following 
places? (a) Tokyo; (b) the coastal regions 
of Scotland; (c) Waseca; (d) Miami; (e) all 
of the above; (f) none of the above; (g) a, 
b and c only; (h) a, b and d only. 

4) If a cubic inch of snow weights .006 
ounces, how much does six inches of 
snow on a driveway 50 yards long and 
100 feet wide weigh (approximately)? (a) 
350 pounds; (b) 1000 pounds; (c) 3000 
pounds; (d) 5000 pounds. 


(This piece is reprinted, with permis- 
sion, from the Twin Cities Reader of 
Minneapolis-St. Paul.) 


5) If you lined up all the snowflakes 
that have ever fallen, you'd probably find 
two that are alike. (a) yes; (b) no; (c) 
probably; (d) it’s hard to say, really. 

6) A snowflake is not really a snow- 
flake. (a) true; (b) false. 


Lies, damn lies and statistics 
Match each figure with its fact: 
1) 1214.4 inches 
2) 587.4 inches 
3) 390 inches 
4) 76 inches 


A)- Greatest snowfall ever recorded in 
24 hours in the US (at Silver Lake, Col- 
orado, on April 14-15, 1921). 

B) Greatest snowfall ever recorded in 
one season in the US (at Paradise Ranger 
Station, Mt. Rainier, Wash., 1971-'72). 

C) Greatest average annual snowfall 
ever recorded in the US (at Paradise Ran- 
ger Station). 

D) Greatest snowfall ever recorded in 
one month in the US (at Tamarack, 
Calif., in January of 1911). 


Cityside 
Match each city with its average annual 
snowfall: 


1) Chicago A) 44 inches 


2) Milwaukee B) 52 inches 

3) Minneapolis C) 109 inches 
4) Buffalo D) 52.2 inches 
5) Boston E) 42.1 inches 


F) 88.6 inches 
G) 44 inches 
H) 45 inches 
1) 51.5 inches 


6) Cleveland 
7) Syracuse 
8) Hartford 
9) St. Paul 


Fun facts and fictions 
Are the following statements true or 
false? 

1) There are 48 million square miles of 
snow around the world. 

2) Eskimos have fatty eyelids that 
keep their eyeballs from freezing while 
they sleep. 

3) If the city of Los Angeles rented a 
tugboat to drag an iceberg from the North 
Pole to LA to be used for drinking water, 
it would take from eight to 10 months to 
get there and cost a third of what the city 
is paying now to bring water by aque- 
duct from Northern California. The wa- 


ter would be purer than any water avail- 
able in any major city — and purer than 
Perrier. 

4) Some icebergs are 150 miles across 
and 1000 feet thick. 

5) St. Bernard dogs usually did not 
bring brandy to avalanche victims. 

6) On the average, 10 inches of snow 
(or 25 centimeters) is equivalent to one 
inch (or 2.5 centimeters) of rain. 

7) The average annual snowfall for the 
United States as a whole is 28 inches. 

8) A Mt. Rainier park ranger used to 
enjoy showing off for his guests by keep- 
ing their drinks frosty with snow from 
just outside his kitchen window. All he 
had to do was open the window, stick his 
hand out and piop some snow in the 
drink. He gave it up when guests began 
discovering snow worms (genus Mesen- 
chytraeus) in the bottom of their glasses. 

9) Although a delicacy in Japan since 
the time of the European Middle Ages, 
snow cones weren't brought to this coun- 
try until the tumultuous years just be- 
fore the Revolutionary War. A European 
trio, D. Mueller-Maahs, Ehrich Ludewig 
and Ilmar Kiusk, traveled through the 
colonies, promoting their preparation of 
peppermint schnapps poured over fresh- 
ly fallen snow. Residents of the northern 
climes were unimpressed, but the prod- 
uct sold widely in the South. The trio 
were run out of town, reportedly be- 
cause they attributed medicinal proper- 
ties to their concoction. Tomfoolery with 
daughters of high officials is also men- 
tioned in some texts as a reason necessi- 


their frequent travel. 


Litdeary 
Match each qUetation with its author: 
1) "Right, as snow in harvest.” 


2) ‘Neither snow, nor rain, nor heat, 
nor gloom of night, stays these couriers 
from the swift completion of their ap- 
pointed rounds.”’ 

3) ‘Where are the snows of yester- 
year?” 

4) ‘‘Announced by all the trumpets of 
the sky,/Arrives the snow, and driving 
o’er the fields,/Seems nowhere to alight: 
the whited air/Hides hills and woods, the 
river and the heaven,/And veils the farm- 
house at the garden’s end.” 

5) ‘Like an army. defeated,/The snow 
hath retreated.” 

6) ‘Out of the bosom of the Air,/Out 
of the cloud-folds of her garments shak- 
en,/Over the woodlands brown and 
bare,/Over the harvest-fields for- 
saken,/Silent, and soft, and slow,/De- 
scends the snow.” 

7) “Snow is all right while it is snow- 
ing. It is like inebriation because it is very 
pleasant when it is coming, but very un- 
pleasing when it.is going.” 


A) William Wordsworth, ‘Written in 
March.” 

B) William Shakespeare, Richard III. 

C) Ogden Nash, I’m a Stranger There 
Myself, “‘Jangle Bells.” 

D) Henry Wadsworth Longfellow, 
“Snowflakes.” 

E) Herodotus. 

F) Ralph Waldo Emerson, 
Snow-Storm.” 

G) Francois Villon, 
Dames du Temps Jadis.”’ 


“The 
“Ballade des 


Lights! Action! Snow! 

1) As Marjorie Reynolds, female lead 
in Holiday Inn, sighed through the chor- 
uses of “White Christmas” in the movie- 
within-the-movie sequence, the set man 
poured fake snow from somewhere just 
over her head. Luckily, Bing Crosby res- 
cued her from that alarming concoction 
of (a) left-over ticker-tape from the pa- 
rade sequence of Miracle on 34th Street; 
(b) a mixture of bleached cornflakes, 
soapflakes, chopped feathers. shredded 
asbestos, balsa chips, sawdust and var- 
ious plastic products; (c) artificial snow, 
created by seeding dry-ice pellets into 
supercooled clouds. 

“2) In 1937, Frank Capra filmed the 
original Lost Horizon. Near the film’s 
start Ronald Colman, John Howard, 
Thomas Mitchell, et al. crash in their air- 
plane search for the legendary Shangri-La 
in the Himalayan Mountains. Where was 
the crash filmed? (a) On location at the 


_ peaks of the Himalayas. (b) In a Los An- 


geles ice-house. (c) Striving for realism at 
the least expense, Capra took the crew 


and cast to California’s Magic Moun- 


tain. He hoped this move would éontrib- 
ute to the film’s pre-release publicity 
buildup. 

(Answers appear on.page 22.) © 
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ill A. Winitzer 


by Michael Matza 


B... with the statistics, and the mag- 
nitude of the event drifts slowly into fo- 
cus. For 32 hours and 40 minutes the 
snow fell without surcease, dropping an 
inch an hour over one 24-hour period; 
tides, whipped by 92-mph northeast 
winds, crested at 15 feet above mean low 
water. Under a full moon, 84’ persons 
died, 4400 were injured and 450 were 
hospitalized; 2133 homes were de- 
stroyed, 9360 were damaged and over 
25,000 were flooded. On Route 128, 3000 
cars were stranded like so many Tonka 
toys; 30,000 people were evacuated from 
their homes — 21,000 to 80 temporary 
shelters. Food and emergency assistance 
were offered to 47,000 individuals, and 
700 families took up transient residence 
at motels and hotels. In the eight Massa- 
chusetts counties that were declared fed- 
eral disaster areas, damage to public and 
private facilities totaled $463,375,027. 
Yes, the Blizzard of ‘78 that dropped 27 
inches of Snow hereabouts was a corker. 

But the devastation went beyond that 
which could be measured in dollars and 
cents. For many, dislocation, disorienta- 
tion and ‘cabin fever’’ triggered prob- 
lems of a more abstract sort. Conse- 
quently, Ed Budelmann, acting assistant 
commissioner for children’s services for 
the state Department of Mental Health, 
monitored the emotional effects of the 
blizzard and its aftermath as carefully as 
National Weather Service forecasters 
plotted the course of the storm. From his 
perspective, in Governor Dukakis’s 
emergency bunker at MDC headquar- 
ters on Somerset Street, Budelmann was 
in continual phone contact with estab- 
lished mental-health facilities in the 40 
DMH “‘catchment” areas. Quickly, how- 
ever, he came to be relied on by the gov- 
ernor and his staff as the one-stop, in- 
house shrink,’ 

“The only reason (ODMH) Commis- 
sioner (Robert) Okin sent me in was that I 
could walk to the bunker from my house 
in Bay Village,” the 34-year-old Budel- 
mann reflects today. ‘My assignment 
was to be in touch with our regular cli- 
ents. On the first day, for example, I dis- 
covered that the Wrentham State School 
was out of heating oil and the Fernald 
School was out of bread. Things like that. 
It was really quite tough on our estab- 
lished services. Mental-health workers 
were doing six shifts without a break. We 
were getting reports of patients coming 
up to workers in the wards and saying, 
‘Hey, you don’t look so good. You ought 
to get some rest.’ It was wild.” 


ceiving calls directly from individuals int 
trouble. Many of them had had no pre- 
vious contact with the MDC, let alone the 
DMH. Workers for the DPW or the 
MDC would pick up the phone, get more 
of an earful than they had bargained for, 
and discfeetly turn to Budelmann: ‘I 
think this is one of yours, Ed.” 

In the case of one woman who was un- 
able to leave her house for the medica- 
tion she “required for her hypertension, 
Budelmann talked her down. ‘The snow 
was piled against her door and she was 
panicking,’ he recalls. ‘“She couldn’t get 
out and she was alone. I talked to her un- 
til she calmed down and realized she 
could go out the back door and shovel 
herself out. It was that simple. But be- 


cause she was panicking, she couldn't 
figure it out herself.’ Despite what 
proved to. be valor beyond the call of duty 
by DMH personnel, the blizzard had trig- 
gered a reaction that would require out- 
side help. Even those whose homes had 
not been devastated were starting to come 
unglued. 

Section 413 of the Federal Disaster As- 
sistance Act of 1974 provides money — 
funneled through the National Institute 
of Mertal Health — for counseling for 
disaster victims. Less than a week after 
the snow ceased, Budelmann and a co- 
terie of co-workers wrote a proposal for a 
$380,000 grant. 

Section 413 was written in response to 
a disaster in the mining town of Buffalo 
Creek, West Virginia. In that instance, a 
Pittston Mining Company slag dam built 
on the side of a mountain burst, obliter- 
ating most of the town and many of its 
inhabitants. The 600 survivors instituted 
a class actién handled by prominent New 
York attorney Gerald Stern. Made anx- 
ious by horror stories that surfaced in 
pretrial depositions, Pittston’s insurance 
company decided to settle out of court. 
Of the $13.5 million awarded in dam- 
ages, $7 million was earmarked for psy- 
chological counseling, setting a prece- 
dent for cqmpensating people for non-, 
physical, disaster-related damage. 

Since 1974, nine ‘413 projects’’ have 
been funded; typical was one set up fol- 
lowing the floods in Johnstown, Penn- 
sylvania. Project Concern, the name giv- 
en to the program launched by Budel- 
mann with a 12-page grant proposal, was 
the 10th and largest. Over the project's 
nine-month life span, seven staff teams 
(which worked in the most seriously af- 
fected areas: Revere, Scituate, Hull, Win- 
throp, Plymouth, Quincy and Salem) 
counseled 3824 clients. When they closed 
their doors, on December 1 — after a 
three-month, $80,000 extension — a total 
of only three dozen clients had required 
referral to establishment mental-health 
services. 

Initially, their efforts were focused on 
the motels and hotels where displaced 
families had set up temporary resi- 
dences. As one long week blurred into an- 
other (and the novelty of red-flocked 


Wallpaper and ‘‘magic fingers in a king- 


By day four, the bunker began re-* 


“an 


sized bed” quickly grew stale), ‘‘tempor- 
ary’’ took on a new meaning. For many of 
the dislocated, serious depression began 
to set in; the availability of Project Con- 
cern around-the-clock proved a god- 
send. 

Returning to homes that were lifted off 
their foundations, they discovered chil- 
dren’s toys, wedding photos and other 
sentimental articles among the flotsam 
and jetsam; the experience was so in- 
tense that many of them could not face it 
alone. Family and neighbors, the tradi- 
tional sources of support, were coping 
with changes of their own. In some cases, 
what was not claimed by the storm was 
promptly filched by vandals, and the 
picked-over debris seemed doubly de- 
pressing. In a world that had been blown 
apart, the simplest of tasks seemed in- 
surmountable. The reactions were varied 
and extreme. 

‘Inethe case of one woman, recalls eter- 
nally cheerful project manager Ruth 

oymer, the unexpected response to the 
storm was guilt. A week before the world 
turned white, she had punished her son 
by placing all of his toys in the base- 
ment. Although she fully intended to re- 
store his toy-using privileges in short or- 
der, eight feet of storm-deposited water in 


her basement ruined the lot of them. Hav- { 


explain this to her son, and not 
having enough money to replace the toys, 
she was overwhelmed by guilt. Sessions 
with a Project Concern case worker 
helped her to realize the obvious: she was 
not to blame for the largest storm in 100 
years. 

For this woman and other usually com- 
petent people suddenly paralyzed by crisis, 
Noymer and her staff of 35 concen- 
trated on developing what they termed 
‘problem-solving plans.’ Judging from 
the evaluations turned in by storm vic- 
tims at the end of the project, the results 
were satisfying. “I can’t stress the uplift 
that Project Concern has given me,” 
wrote one client, obviously adapting 
quickly to social-science jargon. ‘“My 
little young lady was like someone from 
heaven,” wrote another. 

Statistically, the majority of Project 
Concern clients were families or individ- 
uals who were functioning well before 
the disaster; very few clients had had a 


history of emotional distress. Most were 
white, female, married with children, be- 
tween 36 and 65, and English speaking. 
The vast majority had been evacuated to 
temporary housing and, on being con- 
tacted by Project Concern canvassers, re- 
ported feelings of agitation and depres- 
sion. Whereas previous 413 projects — 
notably the one in response to Color- 
ado’s Big Thomson flood — served the 
population traditionally in need of men- 
tal-health treatment (i.e., those with pre- 
existing emotional difficulties that were 
exacerbated by the disaster), 96 percent of 
those seen by Project Concern had no 
previous contact with public or private 
mental-health services. 

“This surprised the hell out of us,” 
says Budelmann, noting that the move- 
ment to de-institutionalize DMH pa- 
tients has lowered the population of the 
state schools and hospitals from 25,000 to 
4000. “So many of our people now live in 
halfway settings that we expected to see a 
lot of them,”’ says Budelmann. Instead, 
what he saw was an equally classic type 
of client: the stoic. Many attempted to 
tough it out, to deny their feelings of 
hopelessness. Initial, motel-based rap ses- 
sions organized by Project Concern staff, 
were aimed at getting blizzard victims to 
share their internalized anger. If the 
group setting had its advantages, it had 
disadvantages as well. Such problems as 
alcohol and drug abuse were aggravated 
— and made more public — by the close 
quarters. The most brutal snowfall in a 
century was taking its toll in ways that 
had not been anticipated. 


‘i complexity of the way in which 
aid was delivered produced stress in it- 
self. For families whose insurance poli- 
cies and important documents were 
washed out with the tide, the process of 
enlisting the aid of HUD, SBA, IFG and 
the alphabet soup of other agencies that 
turned out to deal with the storm’s after- 
math was mind-boggling. In some cases, 
repairmen refused to begin work — or 
even to provide an estimate — until fed- 
eral payments were assured. To make 
matters worse, the government refused to 
assure payment until it had an estimate in 
hand. Such confusion, familiar to those 
who deal regularly with labyrinthine bu- 
reaucracies, sapped the last bit of strength 
from individuals whose defenses were al- 
ready at an all-time low. 

In the matter of insurance, claims ad- 
justers were often slow to determine 
whether damage had been caused by 
floods or the newly chic ‘‘wind-driven 
water,’ and payments on policies in good 
standing were delayed. For many vic- 
tims, a second disaster took hold when 
they realized that their coverage was in- 
sufficient to compensate for the damage 
sustained. Budelmann received reports 
that less-scrupulous companies at- 
tempted to offer people $500 cash in 
hand in exchange for cancelation of their 
policies. The state insurance commission 
assisted in the resolution of more than 
100 blizzard-related claims. Project Con- 
cern workers, less emotionally involved 
than the clients they served, were often 
more successful in getting agencies to re- 
spond. The line between technical assis- 

Continued on page 16 
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Continued from page 15 
tance and emotional assistance was a fine 
one. 

While some of the families contacted 
by the project required months of coun- 
seling, others presented problems that 
were predicted in crisis literature and 
managed easily with what social scien- 
tists refer to as ‘goal-oriented crisis in- 
tervention.” In the case of a nine-year-old 
boy who had been forced to evacuate his 
home with his mother and his father 
(moving from temporary shelter to HUD- 
subsidized housing and, ultimately, to a 
new house in an adjacent community), 
storm-related trauma did not surface un- 
til more than six months after the storm. 


During the spring and summer he seemed 
to adjust well to the hardships of post- 
disaster living. When his mother con- 
tacted Project Concern, however, he was 
refusing to go to school on rainy days, 
was demanding to be sent home from 
school if the weather turned bad, and ex- 
periencing stomach pains and head- 
aches. The family, considered stable and 
loving by the case worker who attended 
the boy, was in a quandary. 


I n sessions with the worker, the boy be- 
gan to talk about his fears. With his par- 
ents and younger twin sisters he waited 
out the first night of the storm, huddled 
on the second floor of his house. The next 
day they were evacuated to a local school. 
In discussions with the caseworker, he 
described vividly the sound of water be- 


Photos by Jill A. Winitzer 


low him and the eerie flapping and bil- 
lowing of the carpet in the violent wind. 
Over time, he admitted that he was afraid 
to leave his mother when the weather was 
bad because he feared that he would nev- 
er see her again. To alleviate his anxiety, 
the case worker suggested that instead of 
coming home he should call his mother 
on the phone each time he was afraid. Ina 
matter of weeks, the frequency of his 
calls decreased. At his final interview, in 
November, the case worker predicted that 
by returning to the basic sense of secur- 
ity offered by the family and adjusting to 
a new school environment, his custom- 
ary ease would return and his storm-re- 
lated fears would gradually disappear. 
=i phone calls have confirmed 
this. 
Perhaps the single most interesting 
finding of the project was that those vic- 
. tims hardest hit expected to be hit again. 
For many, anxiety built as they waited for 
the other shoe to drop. And it seemed that 
they would have to wait a lifetime. 


F or some, at least, last month’s unus- 
ual rainfall and flooding put an end to the 
wait. In Revere alone, 70 families who 
were evacuated during the blizzard were 
evacuated again; some had been in their 
houses less than a month. Although Proj- 
ect Concern had long since officially 
closed its doors, workers trained by the 
project volunteered their services to the 
Red Cross shelter that was established 
there. In return, the Red Cross offered 
them carfare. Just one month short of the 
anniversary that was expected to pro- 

Continued on page 18 


modern 

winter warmth 
for the active 
outdoorsman 


SUPREL® 
THERMA-KNIT 


winterweight 
underwear 


Designed to keep you warm on 
the coldest day. Soft absorbent 
cotton blend with thousands of 
tiny air pockets that trap body 
heat and keep the cold out. A 
genuine Raschel knit of 50% 
polyester, 50% cotton with the fa- 
mous Jockey fit and support. 
Machine washable, white only. 


THE SECRET IS IN THE 
“WAFFLE WEAVE.” Thou- 
sands of pockets of air trap 
body heat — keep cold out. 


top or bottom 
each 8.50 


Men's, Street Floor 


HARVARD SQUARE ... Also at M.I.T. Student Center & 
Children’s Hospital Medical Center 


Boston 98 Boylston St. 426-5064 206 S. Union St. 686-1371 
South Boston 500 £. Broadway Lawrence 151 Essex St. 
Dorchester 576 Columbia Rd. Haverhill 20 Emerson St. 
West Roxbury 1827 Centre st. Lowell 419 Bridge St. 
Jamaica Plain 38 Hyde Park Ave. Lowell 185 Central St. 
Hyde Park 1197 River St. Chelmsford 92 Cheimsford St. 
Littleton 225 Great Rd. Center Mall 
f 9 ial St. 4240 Billerica 762 Boston Rd. Riverdale Plaza 
Mattapan 1643 Blue Hill Ave. Tewksbury 792 Main St. 
Cohasset 138 Cushing Highway 
$. Weymouth 1390 Main St. 
Hingham 400 Lincoln St Framingham 18 Irving St. 872-6920 
$. Braintree 915 Washington St. 
Quincy 1047 Hancock St. Watertown 125 Mt. Auburn St. 
Dorchester 480 Washington St. Arlington 6 Medford St. 
Dorchester 758 Adams St. Natick 19 N. Main St. 
Needham 936 Great Plain Ave. 
Lynn 759 Western Ave. Bedford 363 Great Rad. 
Lynn 181 Lewis St. Newtonville 809 Washington St. 
Reading 86 Haven St. Holliston 770 Washington St. 
Peabody 144 Main St. 
Salem 225 Washington St. 
Beverly 269 ceo Malden 81 Pleasant St. 322-7453 
Danvers 27 Maple St. Chelsea 303 Broadway 
Gloucester 222 Main St. E. Boston 979 Bennington st. 
_ Ipswich 59 Market St. Medford 21 Salem st. 
Everett 629 Broadway 
Cambridge 1672 Mass. Ave. 868-1898 | Wakefield 421 Main St. 
Cambridge 649 Mass. Ave. Melrose 546 Main St. 
Cambridge 2261 Mass. Ave. Stoneham 318 Main St. 
Allston 170 Harvard Ave. Burlington 175 Cambridge St. 
Somerville 323A Broadway Woburn 468 Main St. 
Somerville 383 Summer St. Revere 374 Broadway 
Brookline 1936 Beacon St. Wilmington 420 Main St. 


“Weil take 
all the time 
Jneeded to do 
the job right? 
We ask the right questions. We dig for every - 
honest deduction and credit. We take the 
time needed because we want to be sure 
you pay the smaliest legitimate tax. That's 
another reason why H&R Block should do’ 


your taxes...whichever form you use, short 
or long. 


BLOCK 


THE INCOME TAX PEOPLE 


Northshore Shopping Center 
Lower Level and Saugus 
During regular store hours 


|Sears 


SEARS, ROSBUCK ANDCO 


tig 
q 
j 
i 
: 
: 
4 
i ‘ 


Panasonic 


PV-2100 PK-300 


Color 
Camera 


A Portable VHS System 
Coming in Mid-February 


Make your own 
T.V. Program! 


100% PV-1100 
Solid State T.V. P — 
ape Vec 


Sony makes great 
-Color TV's! 


VISIT SOON! 


75 North Beacon Street (route 20) 
Watertown, Ma. 02172 
Telephone: (617) 926-6100 


VISA" Open: Mon.-Thurs. 10am-10pm; 
Friday 10am-9pm; Saturday 10am-Spm 


I 
: 
= 
Pe: 
: 
| 
| 
ES VHS 
Reg 
® 
= 
See It Now, Or L 
ee It Now, Or Later 
| 
My 
‘ 
| 


18 


THE BOSTON PHOENIX, FEBRUARY 6, 1979 --- 


Blizzard 

Continued from page 16 

duce an outpouring of anxiety-laden 
memories, clients and case workers were 
united once again. For the repeat vic- 
tims, a familiar face and a warm welcome 
was more than a little consolation. 

Pondering the willingitess -of, former 
project workers to get involv 
Ruth Noymer remarked, “They worked 
for months in that community to put 
lives back together. I guess they just 
couldn’t live with themselves if they 
didn’t go back.” 

Having completed the largest project of 
this type in history, Budelmann and Noy- 
mer took the opportunity to recommend 
changes in the federal disaster laws 
These recommendations have been sent 
to Washington via the Tommy O’Neill- 
Tip O'Neill pipeline. 

“For the most part, the Federal Disas- 
ter Assistance Administration attitude 
toward mental-health workers is that 
when you untie their shoelaces they float 


anew,~._ 


Jerry Berndt 


away,’’ Budelmann joked in his office last 
week. In a more serious vein, most of his 
recommendations are for making it less 
complicated to get grants so that assis- 
tance may be available from the moment 


disaster strikes. 

Most interesting, however, is what 
might be described as the Blizzard of '78 
snowball effect. “Throughout the 413 
regulations, the definition of victim 


should be broadened to include care-giv- 
ers and families of care-givers,” Budel- 
mann wrote in his final report. “They can 
be under as much pressure and stress as 
the victims themselves.” e 
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~WHOLE WHEAT MUFFINS e OATMEAL COOKIES 


OPEN DAILY 8AM-8PM (FRIDAYS TIL 10) 


EAT IN OR TAKE OUT 247-8165 


NATURAL EATS ¢ KENMORE SQ. e BOSTON 
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The snows 


yesteryear 


Remembrance of 
pleasures past 


by Howard Husock 


O,, mild weather is the big- 


gest part of this winter’s small 
talk, and Bostonians, be they 
standing in lines, lobbies or ele- 
vators, seem to be of one mind 


about it. Times may be bad, it is 
apparently felt, but at least we 
haven't had snow to rival that of 
the February past. Our unex- 
pected shift from frostbelt to 


rainbelt seems to inspire cheer in 
spite of the balance-of-payments 
deficit and the shortage of un- 
leaded gas. Seldom is heard any- 
thing but a disparaging word 


MSL HAS THE 
ULTIMATE $370 
MUSIC SYSTEM: 


EPICURE @picnennc, 


Music Systems Limited is an 
unusual stereo store. Because 
MSL specializes in components 
that deliver peak performance. In- 
stead of the same middle-of-the- 
road choices you find practically 
everywhere. 


MSL’s ultimate $370 system 
is a prime example. The Epicure 5 
loudspeakers in this system are a 
product of the advanced research 
and development division of EPI. 
As you might expect, their accuracy 
and dispersion are outstanding. 
Yet, Model 5’s are reasonably- 
priced. And they'll actually fit on the 
typical bookshelf. 


The control center in this sys- 
tem is a Marantz 2216B stereo 
receiver. It has the honest sound 
and fine operating “feel” that earn 
Marantz receivers consistent top- 
ratings. The finishing touch is a 
handsome Garrard GT25P belt- 
driven turntable (complete with a 
quality Pickering cartridge). The 


GT25P looks more refined than 
you’d expect in a $370 system. 
And sounds it, too. 

MSL has ultimate music sys- 
tems priced from under $250 to 
more than $20,000. 


Visit Music Systems Limited 


about those 40-odd inches of 
snow dubbed the Blizzard of ‘78. 

Badmouthing the blizzard is 
considered as inoffensive as deo- 
dorant. Television’s weather- 
people cheerled us through the 
January thaw that followed our 
brown Christmas. In news col- 
umns, the blizzard is generally 
portrayed as something of a cross 
between a mine disaster and bad 
LSD: death and disaster spiced 
with depression and — federal 
mental-health studies now in- 
form — flashbacks. Such feelings 
are thought to have been univer- 
sal; an appliance repairman could 
tell me — even at the delicate mo- 
ment I was writing him a check — 
that “we've been lucky with the 
snow this year, anyway.” Clear- 
ly, he did not fear contradiction. 

Like cigarette smokers who've 
just finished a meal, those who 
casually vilify the blizzard sim- 
ply ignore the possibility that 
their habit might offend. And, in- 
deed, the fact is that for some of 
us, this winter, not last, is the one 
of our discontent. Some of us 
miss the blizzard. 

I’m not talking about blizzard 
profiteers — gas-company execu- 
tives, snow-removal contractors 
and manufacturers of down vests. 
Let them find other windfalls. 
There are, however, those who 
got nothing out of the blizzard 
but their regular paycheck, if 
that, but who thoroughly en- 
joyed the experience nonethe- 
less. 

A major part of such pleasure 
was the five-day ban on automo- 
bile traffic. If being forced to keep 
one’s car in the driveway was a 
nightmare for suburbanites 
snowed in miles from the nearest 
loaf of breddj"it ‘was a busper- 
son’s holiday, a dream for city 
lovers, many of whom had nei- 
ther car nor driveway but could 
walk or ski. They were able to get 
around more easily with 40 inches 
of snow on the ground — it’s sim- 
ply less difficult to cross New- 
bury Street when it’s lined with 


ice sculptures instead of double- 
parked trucks. And they en- 
countered a city both quiet and 
clean, a city whose atmosphere 
had the chance to breathe its sigh 
of relief. Even the snow managed 
to remain a pleasant off-white, 
like piles of unbleached flour 
spiked with a few tablespoons of 
salt. For once, our insistence on 
defining all events in terms of 
their impact on ‘motorists’ — an 
orientation that generally pre- 
cludes’ New Englanders from en- 
joying the grandeur of winter be- 
cause of its effect on “road con- 
ditions’’ — was muted. The high- 
light of it all, of course, was that 
Monday After, when, through a 
wholly rational system of stag- 
gered working hours and special 
buses, the city went to work with- 
out benefit of the private car, 
probably saving as much oil as 
there is to be drilled off Georges 
Bank. 


But the joy of the blizzard was 
not limited to mere physical ex- 
perience; like any ‘70s phenom- 
enon worth its salt (or sand), this 
storm had its spiritual aspects as 
well. In a state where no one is 
willing to obey the 55-mile-an- 
hour limit — and at a time when 
it’s not necessary to save tin foil 
for the war effort — the storm 
provided an elusive sense of com- 
mon purpose. My neighbor the 
cop — who generally seems to 
view me as an alien from the 
middle classes — became com- 
paratively talkative. Shoveling 


out a blocked sewer became a tie 


that bound. 


But just as important as what 
we did during the blizzard and its 
aftermath was what we did not 
do. The wholesale disruption of 
routine gave an unreal air to the 
week, as if the entire city had 
been put on hold. There were 
suddenly no obligations, nothing 
that one should be doing, be- 
cause, for the most part, there was 
nothing one could be doing. For 

Continued on page 22 


this week. You'll hear the ultimate 
system in your price range. 


MSL stocks ultimate components from: 


ADS Keith Monks : 
(Harvard Sq. & Worcester) 


Advent 

AKG Klipsch 

Allison Acoustics Lux 

Aiwa Marantz 

Beyer Dynamics Micro-Acoustics 
Burhoe Acoustics phono cartridges 
Celestion Micro Seiki 
Cizek Monitor Audio 
DBX Onkyo 

Dual Ortofon 

Epicure Products Pickering 
Garrard Revox 

Harman Kardon SAE 

JBL Professional Series Sennheiser 
KLH/Burwen Research Snell 

KLH Classic (Worcester only) 
Denon Stanton 
Dahiquist Stax 

(New Haven only) Tandberg 
Discwasher Thorens 
Kenwood Purist Toshiba 


65 Mt. Auburn St., Haivard Square 492-6446 
279 Main St., Worcester /377 Temple St., New Haven | 


Mastercharge and 
Visa accepted. 


Enjoy an Evening 
with “THE GREATEST”... 


Muhammad Ali 
LIVE - IN PERSON } 


Plus..exciting action film 


at the MUSIC HALL | 


RESERVED SEATS $9.50 & $8.50 


Available at the box office, Ticketron, Strawberries 
& all major outlets, or call Concert-Charge 426-8181 a 


Presented by John Cronin @ Artists Consultants 
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Winter Session Classes begin next week. 


THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 


AWBCNPRESENTATION COLOR RADIO 
EXCLUSIVE ENGAGEMENT! 


EVERY NIGHT! | 

104 MON.-FRI. 6-10 P.M. 
LISTENER LINE: 536-8000 DELUXE MULTIPLE-RECORD 
SETS AVAILABLE NIGHTLY 


| ROCK ’N’ ROLL] 


HEAR DAVID 
NEW ALBUM 


OWN HOUSE 


THEN HEAR DAVID BROMBERG bla 
LIVE AT THE PARADISE, FEB.9 & 10 — 


RECORD AVAILABLE AT ALL Oysmest=x@. LOCATIONS 


Brand Name Menswear 


Suggested 
Retail 
Prices 


INSULATED 


COTTON BLEND 


FLANNEL 
SHIRTS 


Values to $20 


SLACKS 
nowlO%9 


Values to $20 


WOOL Blend || 
SPORT || 
SHIRTS 


Values to $20 


Winter Outerwear 


$15 to $39 


values $35 to $80 


OUR DOWNTOWN BOSTON 
STORES: 
Charles River Piaza 
Cambridge St. 

(next to Stop & Shop) 
STORE HOURS 
9:30-6 M-Wed. 
9:30-8:30 Thurs.-Fri. 
10-6 Sat. 
406 Boylston St. 

Between Arlington & Berkley Sts. 
STORE HOURS 

9-7 Mon.-Wed. 


9-6 Tues., Thurs., Fri. & Sat. 


—ALSO IN— 
Billerica, MA Piymouth, MA 
Falmouth, MA Wareham, MA 
Foxboro, MA Hooksett. N.H. 
Hyannis, MA Portsmouth, N.H. 
Milford, MA West Lebanon, N.H. 


East Providence, R.!. 
North Providence, R.1, 


ASSORTED 


SWEA ERS 
Chogse from CREWS, 


SKIS, CARDIGANS or 
SWEATER SHIRTS 
$4399 


Values $18 to $22.50 


(next to Clothes Corner) 
Braintree, MA 

Quintree Mall 

Quincy Ave. 

(next to Big Buy) 
Cohasset, MA 

Route 3A 

Cushing Plaza 
Framingham, MA 
Temple St. Plaza 

Route 9 at Temple St. 
Hanover, MA 

Hanover Shopping Plaza 
Route 53 (next to McDonald's) 
Across from Hanover Mall 
Maiden, MA 

Townline Plaza 

1B Highland Ave. 
Sudbury, MA 

Mill Village Plaza 

365 Boston Post Rd. 
Route 20 

West Peabody, MA 

King Plaza 

Lowell & Russell Sts. 


TRACY! THE MUSIC! THE STARS! WOW! = 
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All-cotton futon mattresses, maple bed 
frames, flannel sheets, cotton percale 
sheets, down comforters, multi-functional 
furnishings. 229 Newbury Street. Open 10-6 
Mon., Fri.. and Sat., 10-8 Tues., Wed., and 
Thurs. 

Selected items are also available at Goods De- 
partment Store, Harvard Square. 


SHINERA 


Discover 
the 
Comfort of 
Natural 
Sleep 
Products 
from 
Shinera. 


THE MATTRESS 


PLATFORM | 
BEDS 


starting at 
$119 


%. Opposite ‘Lechmere Sales 
Corner of First & Thorndike Streets, Cambridge 


Pro 


lobby group tactics. Results of a 
new Harris study that uncovers 
the real American male. Also, 
Craig Vetter on how it feels to 
bomb in a Comedy Club, Mario 
Andretti on how it feels to 
drive a bomb at Indianapolis 
and Alex Haley on the sour 
side of success. All this 
and a lot more in March 


PLAYBOY. 


© 1979, Playboy. 


evisited 
As everyone who was paying attention during the pro football season 
knows, some pictures we ran in our December issue caused a few’ 
NFL teams to overreact and fire some of their finest cheerleaders. 
Well, sir, we knew you'd want to know whatever became of these 
lovely, spirited ladies. So this month we do a replay and pay another 
visit to our favorite sports figures: the"yi#ffs of S¥o football. Also in 


March PLAYBOY, Part One of a funny new novel by Joseph Heller. 
An ex-Senator’s exposé of the latest 


Pleasures 


Continued from page 20 
anyone who begins the day con- 
sulting lists and calendars, this 
should have been a welcome re- 
lief. That it was for some — 
executives were said to be champ- 
ing at the bit in Weston — is owed 
to the storm’s pleasantly hum- 
bling quality. The realization was 
driven home that our activities 
could be capriciously halted, that 
climate control has its limita- 
tions. The drifts of the storm were 
a great leveler, forcing executives 
and secretaries alike to stay at 
home, stopping memos as well as 
traffic. Anything that manages 
either achievement, let alone both 
of them, simply can’t be all bad. 
It's tempting, then, to implore 
the gods to bring back the bliz- 
zard. | won't go that far, how- 
ever, if only out of respect for the 


Peleagusged coastal environs in 


which people insist on residing; I 
recognize that advocating a bliz- 
zard of ‘79 might be akin to tell- 
ing those looted neighborhoods in 
Brooklyn that New York needs 
another blackout because the last 
one made for some swell candle- 
light parties on the Upper West 
Side. One must consider, too, the 
feelings of Michael Dukakis, ar- 
chitect of the driving ban, patron 
saint of sweater mills. Another 
blizzard might drive the former 
chief executive even deeper into 
his reported depression (or is it 
just a recession?) as he recalls his 
finest hour, the time when pun- 
dits declared — with not even one 
percent of the vote recorded — 
that he’d won re-election. One 
can see him, clad in a turtleneck, 
hanging around the MDC head- 
quarters waiting for the TV crews 
to arrive, or even volunteering to 
shovel’ snow for his beloved 
MBTA. One can only imagine 
how the rank and file of state em- 
ployées — his erstwhile antagon- 
ists — would handle him. 

It not being my wish to drive 
any politician into therapy, nor to 
drive Revere into the sea, I won't 
pray for snow, at least not until 
next year. In the meantime, I ask 
only that weather forecasters and 
makers of small talk confine their 
conversation to non-controver- 
sial subjects — politics and taxes, 
for instance — and leave the 
weather alone. 


Snow ... 

1:(a). 2:(a). 3:(h). In that win- 
ter, snowfall patterns were bi- 
zarre. Ski areas went bare all sea- 
son while ‘‘escape’’ resorts were 
covered. 4:(d). 5:(c). Or maybe 
(d). Who would want to prove 
either? One meteorologist has 
noted that it takes more than a 
million snow crystals to blanket a 
«two-square-foot area to a depth 
of 10 inches. 


6:(b). A trick question: what 
we call a snowflake is really a 
conglomeration of six-sided snow 
crystals. 


1:(B). 2:(C). 3:(D). 4:(A). 


Cityside 
1:(1). 2:(H). 3:(G). 4:(F). 5:(E). 
6:(D). 7:(C). 8:(B). 9:(A). 


Fun... 
All true. 


Literary ... 

1:(b). 2:(e). Herodotus was 
paraphrased by the US Post Of- 
fice, of course. 3:(g). 4:(f). 5:(a). 
6:(d). 7:(c). 


1:(b). 2:(b). 
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INSTRUCTIONS 


Everything above is an iron-on transfer. 
Cut it out and place it face down on your T-shirt. Place a piece of tissue or a 
thin cloth over it and set your iron for cotton. Be sure to press down firmly on 
your iron. 


February 9th Siatetataletatetetetetetesia| March 16th 


CELTICS VS. INDIANA 9 52 DISCOUNT OFF REGULAR $5 TICKET PRICE 


Simply present this coupon 


March 2nd at the ticket office to receive your $2 


discount for any of the following 
CELTICS VS. SAN DIEGO “Yukon Jack Nights with the Boston 
Celtics”: February 9, 1979, March 2, 
1979, March: 16, 1979, March 30, 1979. 
One discounted ticket per coupon, redeemable at the 


Plus Special WBZ-TV and Radio Boston Garden Box office only... 


All participants in this program must be at 


Celebrity Basketball Charity Contest 


CELTICS VS. DETROIT 


~March 30th 
CELTICS VS. CHICAGO 
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STRAWBERRIES LOCATION AND REQUEST TO. HEAR 


: 


INSTRUCTIONS 


Everything above is an iron-on transfer. 
Cut it out and place it face down on your T-shirt. Place a piece of tissue or a. 
thin cloth over it and set your iron for cottom..Be sure’ td’ press down firmly on? 
your iron. 


RECORDS 


Available 


Record Stores 
Everywhere 


. j 


Tufts 


Continued from page 6 

heart of the project: the conflict between 
the housing needs of the community and 
the so-called consolidation needs of the 


university. For the most part, highly 
placed Tufts officials to whom the ques- 
tions might more appropriately have been 
addressed avoided the podium. 
Moreover, as Ericson pointed out the 
location for the proposed Nutrition 
Center and Veterinary School, it became 
clear that Tufts, headed by eminent nutri- 
tionist Jean Meyer since July of 1976, was 
quite current in its development 
planning. Changes such as the preserva- 
tion of the Music Hall and the Wilbur 
Theater (the original scheme called for 
demolition of these buildings) reflected 
state-of-the-art plans for city land use, 
including the much-ballyhooed 
“revitalization” of the theater district. If 
the understanding between the city and 
Tufts can bend in this way, task-force 
members argued, shouldn't it be flexible 
enough to accommodate the changing 
needs of Chinatown? ‘What you're for- 
getting is that there was once nice hous- 
ing, Chinese housing, within that gray 
area that is now encompassed by Tufts,” 
task-force member Vincent Lee inter- 
rupted, pointing at the maps that formed 
the backdrop for Ericson’s presentation. 
According to Lee, Chinatown’s land 
area was cut in half between 1960 and 
1970, while its population grew by 25 
percent. ‘“Agreements and master plans 
are just so many pieces of paper when 


you ve got a housing shortage that is epi- 
demic,” he said later. 
forced by BRA to return to the Chinese 


community a parcel suitable for high-rise _ 


subsidized housing, the kind some appli- 
cants now residing in slums have been 
awaiting for three years.’’ As Tufts con- 
tinues to excercise its development rights, 
he fears, more Chinese families will be 
displaced into a housing market in which 
the choices are few. 

Such is the fear of one family on a Tyler 
Street. Recent arrivals from Hong Kong, 
these people have already learned of the 
history of confrontations between Tufts 
and the Chinese community. They fear 
that the three-room apartment into which 


their seven family members are crowded - 


will become part of the development pro- 
ject before their name (which they asked 
not be*used in this article) comes up on 
one of two waiting lists they placed it on 
when they settled in Boston four months 
ago. Through an interpreter, they de- 
tailed the difficulties of life in their 
crowded apartment. 

The three daughters, all in their teens, 
share two twin beds that are wedged into 
an eight-by-eight-foot room. In an 
adjacent room, the mother (who sold her 
jewelry to finance their trip to the United 
States) and father (who was unemployed 
in Hong Kong) sleep in a twin bed. In a 
room across from a narrow, antiquated 
kitchen, two sons share a small bunk bed. 
Broken lineoleum covers all the floors. 


~ Because of the crowding, the children are 


reluctant to invite playmates into the 
house. In Hong Kong, they had their own 
rooms. 

Although the family pays for utilities 


“Tufts*should be - 


on top of the $240-a-month rent, the tiny 
radiators often fail to heat the apartment 
adequately and the family is often with- 
out hot water for hours at a time. On the 
night we visited; you could see your 
breath on the hall staircase that led to the 
second-floor apartment, and the rooms 
were only a little warmer. The father 
works long hours as a dishwasher in a 
Chinese restaurant in a suburb south of 
Boston, but the family considers itself 
lucky, whatever the conditions of his 
employment. 

For many of the men in Chinatown, 
restaurant work is all there is. Because 
most of the available waiter and kitchen- 
help jobs in the neighborhood are al- 
ready taken, some must travel to jobs in 
restaurants as far north as southern New 
Hampshire or as far west as Hartford to 
earn a day's wage. Since most of the men 
do not have cars, restaurant owners of- 
ten provide transportation by van. The 
men generally congregate around two 
o'clock in the afternoon at an appointed 
spot. They arrive by 4 p.m., work an 
eight-hour shift, and are driven home, ar- 
riving on the streets of Chinatown at two 
in the morning, by which time the city’s 
public transportation has been asleep for 
an hour. The routine is rigorous, but for 
many it provides the only opportunity to 
support their families. It does, however, 
further limit their housing choices. The 
pick-up points are all in Chinatown, and 
the workers who must depend on this 
transportation must live in the inner city, 


where rents are high and conditions poor 


(rather than in, say, Allston-Brighton, 
where many Chinese have recently 
settled). 


The complexities of Chinatown’s 
housing problems were thrown into bold 
relief by the story of difficulties encoun- 
tered by Boston developer Stanley Chen 
in his seatch for a suitable site on which 
to build 230 units of housing for the 
elderly. More than a year ago, Chen was 
awarded federal Housing and Urban 
Development Department subsidy funds 
to support the rentals of a high-rise 
building — aimed at meeting the housing 
needs of the Chinese community — which 
he hoped to locate on a BRA-owned par- 
cel next to the Bradford Hotel. Opposi- 


. tion to the height and housing density of 


the building by the nearby Bay Village 
Neighborhood Association meant that 
Chen could build only 90 units there and 
would have to look elsewhere for a site on 
which to build the remainder. 


The pressure mounted as one HUD 
deadline for the use of the subsidy ex- 
pired and Chen was forced to ask for 
extensions. These were granted 
grudgingly. One proposed solution 
called for what looked like a marriage be- 
tween Tufts’s interests and those of 
Chinatown: the plan would have tied a 
BRA-owned parcel to a Tufts parking lot 


on Oak Street to provide the necessary - 


land. But as a condition of turning over 
the land, Tufts wanted to attach a two- 
level subterranean parking garage to the 
site to accommodate what it expects will 
be a high demand for parking as its ex- 
pansion proceeds. Members of the 
Chinese community balked at the sug- 
gestion; Tufts quickly withdrew the idea, 

Continued on page 28 


Income Tax Preparation 


Expert U. S. Federal & 
Commonwealth of Mass. 
Income Tax Preparation 

(1040's, 1040A’s - Comm. of Mass) 


Returns Prepared by Practicing 
Business Consultants Registered 
with IRS 


Why Worry & Fret? 


Have Your Returns Prepared at 
Our ge Located 
Near Park St. M.B.T.A. Station 


Financial Advisory Service 
- Div. Foundation Group, Ltd. - 
59 Temple Place, Blake uilding 
6th Floor (611) 

Located 1 Street Down From 
Park St. T Station off Tremont St. 
Boston 482-3221 


Special Reduced Rate for Students 
(College !.D ) & Senior Citizens 
See Us Now!! 
Before April 15th Deadline 


coco CHANEL 
SAID 
“NOTHING IS MORE 


D. P. WILLIAMS 
ASSOCIATES 
REGIBTERED ELECTROLOGISTS 
411 NEWBURY BOSTON 
267-8180 


GAME TIME 
HAS BEGUN 


@ PINBALL e 
GAMES e 
The Best, Brand 
New Games 
Available Anywheres 


COME IN & PLAY 
GAME 
TIME 


1906 Mass. 
Ave. 


Cambridge 
me till 11:00 PM 


Now you can rent a beautiful Chevrolet 
Monte Carlo or similar sized-car for only $19.95 a 


day with unlimited mileage. Available ie thru 
Monday. You pay for the gas. 

But this great rate isn't all you get. Between 
now and St. Patrick's Day (March 17th) we'll give you up to four half- 


price ski lift tickets with each rental. 


Nationafs ticket’ rate. 


a day 
Unlimited 
Mileage 


‘392 Dns ti 13 


All you have to do is ask. The passes are good at Sugarloaf, 
Saddleback, Waterville Valley and Mt. Cranmore. And they can be used 
anytime until the end of the season. 

Offer is available only at these locations: 1651 Massachusetts 
Avenue, Cambridge (at Holiday Inn) 6618747, 183 Dartmouth Street 
(next to Copley Plaza) 426-6830. : 

Rates are non-discountable. Car must be returned to renting 
location. We offer S&H Green Stamps Certificates on rentals in 


all 50 U.S. states. 


National Car Rental 


Dave Cowens 
of the Boston Celtics 
for National Car 
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138 Alewife Brook Pkwy. 


BEDFORD, MASS. (Rie. 4) 


In Great Rd., Shopping Ctr. 
Lexington- Bed tord Line iy 


Exit 60S at 128 
SEE US AND SAVE) 


SPECIAL PURCHASE! 


All sizes include: 

@ Lap Seam Mattress 
@ Kiln Dried Frame 

@ Heater and Thermosta 
@ Fitted Liner 


SLUMBERWORLD'S | 


CAMBRIDGE, MASS. (Rto. 16) Love eve! of Lenigh Metal dg. 
opping Ctr. 
Dpen daily, 10 a.m. to, p.m. For your 


Not as pictured 


FURNITURE Pigs. 


128 at Bedtord We are 
one mile down the road at Great Rd. Shop. 
Mon., Thurs. & Fri. 9:30 ‘til 9, 
. Wed. & Sat. 9:30 'til 5:30. Tel. 275- 


Exit 60S off Rte. 128 on Rte. 1 South between 
Mi Donut & White's Restaurant 

Fri., 9:30-9:30; Tue., 

329-4770 or 329-4378. 


Wed. Sat tt 530 


-Harvard Sq. 
65 Mt. Auburn St. 


__Records _ 


Records & 1 Tapes 
Bought & Sold 


_ Try our ‘State of 
the Art’ Record 
Cleaning Service 


Famous Al-Nikkor 
43-86mm f3.5 
Zoom Normal to 
Tele Lens 


Our Low Price $533 


Less Cash Rebate ‘75 


Your 
LowCost *%458 


CASH REBATES 


direct from Nikon on 


NIKKOR LENSES 


LOOK AT THESE TYPICAL SAVINGS! 


Famous Al-Nikkor 
35-70mm f3.5 
Zoom Wide to 

Tele Lens 


Our Low Price $273 
Less Cash Rebate *40 


LowCost °233 


Nikkor lenses by Nikon featuring Nikon Integrated 
Coating are world famous for incomparable sharpness, 
precision and color fidelity. They are made to bring out 
the best in your Nikon or Nikkormat camera, every 

time. This is just one of 32 superb Nikkors on which you 
can get cash rebates of $25 to $150 (depending on lens) 
direct from Nikon. Offer ends April 30, 1979. Come in 
today for complete details and best selections! 
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Continued from page 27 
deciding that the land was re- 
quired for the master plan. 
“What they've got to under- 
stand at Tufts,’ says task-force 
member Vincent Lee, “is that if 
they are to deal with the housing 
shortage in Chinatown in good 
faith, they can’t make the realiza- 
tion of their expansion master 


‘ plan a condition of every poten- 


tially good deed they propose. 
There is no reason why our elder- 
ly, who have lived in the shadow 
of Tufts for most of their lives, 
must live on top of their damned 
parking lot. This area already has 
the highest infant mortality rate 
in the city, the incidence of new 
tuberculosis cases is 200 percent 
higher than in the city as a whole, 
the air pollution problem already 
has the Environmental Pro- 
tection Agency concerned. We 
don’t need space for automobiles 
down here; almost no one in the 
Chinese community owns one. 
What we need is space for 
adequate housing, on land that 
Tufts has taken from us and 
should be under obligation — 
morally, if not legally — to re- 
turn.” 

On the eve of Chen's final 
HUD deadline, the BRA rescued 
the project by offering him the 
surface parking lot across from 
the Howard Johnson’s Sack 57 
complex in Park Square. Though 
the housing will be built, it is of 
little consolation to the Chinese 
elderly, for whom it was mainly 
envisioned. In effect, Chen had to 
hop-scotch clear over the Tufts 
complex into a commercial dis- 
trict that in winter will be a long, 
cold walk from the stores on 
which the Chinese elderly 
depend. In the words of one 
elderly Chinese woman who 
attended the January 24 meeting 
(translated by David Lee so that 
Tufts officials could under- 
stand): ‘‘We will freeze and we 
will die.”” She was nearly in tears. 

* * * 


spokesmen feel the 


school has been more than atten- 
tive to the Chinese community’s 
needs over the years. By provid- 
ing secondary and tertiary back- 
up .for the community health 
center and matching funds for its 
operation, Tufts’s officials argue, 
they have contributed greatly to 
improvements in health care in 
the area. ‘What you've. got to 
remember,’ Tufts University 
Hospital spokesman Roger Block 
told the 75 people who attended the 
January meeting, “is that we're 
here 24 hours a day, too.” 
Though the argument rang true, 
it was undercut by Tufts’s un- 
der-representation at what was to 
be the master plan's coming-out. 
Though Roger Block and David 
Moffatt were in attendance 
(representing the hospital and the 
university, respectively), and 
Robert Vey (a consultant for 
Tufts and a one-time Boston 
deputy mayor) was there as well, 
no one from the Tufts Univer- 
sity Medical Center was at the 
meeting. As a result, community 
questions about medical-center 
plans went unanswered. 

To those who have crossed 
swords with Tufts before, this 
was not surprising. For Richard 
Levy, a founding member of the 
task force, the three entities that 
make up Tufts’s downtown 
administration — the hospital, 
university and medical center — 
have always proved elusive. 
“This is just an example of what 
I’ve come to call their ‘now you 
see it, now you don’t’ act,” <he 
said. “You start to negotiate with 
one head of the dragon only to 
find that one of the other two 
won't cooperate. It must be 
internally frustrating for them, 
but mostly it’s a strategy to string 
along anybody who has to deal 
with them.” 

In support of what they say is 
their attention to Chinatown’s 


housing needs, Tufts officials 
point proudly to the Bradford 
Hotel, an old high-rise across 
from the Music Hall on Tremont 
Street. Having put in its own bid 
to develop HUD subsidized hous- 
ing there “(When there's fed- 
eral dough for minority groups, 
Washington's like Filene’s base- 
ment on a Monday morning,” 
says the BRA’s South Cove pro- 
ject director, Arthur Reilly), Tufts 
has announced plans to rehabili- 
tate the old hotel, which would 
then be populated by the elderly 
and the handicapped, 40 percent 
of whom, they say, would be 
Chinese-Americans. Tufts has 
not yet purchased the Bradford 
from owner Louis Cohen, but it 
has put down $25,000 to protect 
its option to buy for 18 months. 
Whether or not the conversion of 
the Bradford comes to pass, 
young task-force members who 
are especially protective of the 
neighborhood's elderly have 
already criticized the plan. 

“They point to the Bradford, 
which is separated from China- 
town by their own huge com- 
plex, as a step toward addressing 
the housing shortage,’ com- 
plains Vincent Lee. ‘‘Only later do 
they add that they hope to tie the 
Bradford to their nutrition center 
as a built-in laboratory for the 
study of ‘nutrition in natural ag- 
ing.’ Each floor will have com- 
munity cooking facilities and 
inhabitants may well be served a 
diet created by scientists at their 
new nutrition center. Well, I'll be 
damned if our elderly are going to 
become their lab specimens. It's 
their old game. They give with 
the right hand and take with the 
left.”’ 

Vey, Tufts’s consultant on the 
master plan, says he’s perplexed 
by the reception it’s getting. 
“They say we're expanding,” 
says Vey. ‘‘We’re actually 
contracting. We were going to 
take down the Wilbur and the 
Music Hall. Now we're not. So 
that means that we're left with 
even less space in which to real- 
ize the consolidation of the down- 
town campus.” Vey neglects to 
point out that by sparing the 
theaters, Tufts has increased 
pressure along its opposite bor- 
der (Harrison Avenue and Tyler 
Street), which is contiguous to 
what little Chinese housing there 
is left. (Because of expense and 
language barriers, the theaters, 
amenities to the city as a whole, 
have hardly any value for China- 
town.) Two weeks ago, tenants 
above the Pasek Lock Corpora- 
tion on Harrison Avenue re- 
ceived eviction notices; Tufts 
plans to take the apartments and 
storefronts along Harrison 
Avenue from the corner of Har- 
vard Street to the St. James 
Church for office space. The 
pharmacy there, an important 
provider of services to the com- 
munity, will be relocated, ac- 
cording to Tufts officials, to the 
corner of Kneeland and Harri- 
son, less than a block away. The 
fate of the lock company and an 
adjacent fish store is less certain. 
Residents fear they will move to 
another part of the city. 

Vey feels the university has 
been miscast in the role of the 
heavy. “For the solution to their 
housing problem, the Chinese 
should look to the perimeter of 
the Medical Center,’’ he says. In 
Vey’s view, the nearby loft-type 
buildings that currently house 
Boston’s declining garment in- 
dustry are the logical sites for 
rehabilitated housing. “You can 
move the garment center to the 
leather district (near South Sta- 
tion) and then move the Chinese 
into the garment-center lofts. 
And it’s easier to get HUD money 
for rehab than it is for new 
construction,” he says. Vey’s 
two-step solution neglects to con- 
sider the evolution of the leather 
district as the local version of 
New York’s Soho, a chic area in 
which artists are finding spaces in 
which to live and work. For many 
of the remaining garment 

Continued on page 30 
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factories, such a move, even 
assuming it were immediately 
possible, could spell the end for 
an already marginal business. 
And insofar as the ‘needle 
trades” are the major employers 
of Chinese women, asking them 
to support this solution asks them 
to choose between a place to live 
and a place to work. It would be 
far simpler, task-force members 
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Phoenix's Guide To Dining Out takes the 
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Cheap Eats, Dining Out lets you know what your 
dining experience will be like ahead of time. From 
old favorites to new discoveries, from standard 
American to Vietnamese restaurants, Dining Out 
covers where they are, what they're like and what 
the financial damage will be. The most extensive 
restaurant guide ever published in Boston. 


ON SALE NOW 
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argue, for Tufts to turn over a 
parcel of land. 


fear that complicated 
relocations will force out the busi- 
nesses that help to sustain 
Chinese neighborhoods is 
. real substance of our lousy rela- 
tionship with Tufts,’ explains a 
South Cove Health Center em- 
ployee who asked not be identi- 
fied. “They (Tufts) are lousy 
neighbors because they want a lot. 
And Bob Vey, their hired poli- 
tical heavy, is the new instru- 
ment of that want. Privately, no 
matter what they say about life- 
cycle experimentation, I feel their 
proposed veterinary school shows 
a preference for animals over 
Chinese. It’s that simple. Their 
hospital may be open 24 hours, 
but essentially what they have 
planned for this district are more 
eight-hour uses. And this does 
nothing to ensure the future of a 
residential neighborhood here. 
All of the planning for this area 
suffers from the same bias, the 
theater district and the proposed 
state transportation building in- 
cluded. It’s a Disneyland, 
revisionist view of the city. Take 
Faneuil Hall, for example. You 
can’t get anything fixed there; all 
you can do is spend money on 
new things. If they drivé the lock- 
smiths and fish stores and the 
other little service businesses out 
of this district, they'll kill the 
neighborhood. The restaurants 
on Beach Street may be booming, 
but what you have then is:a tour- 
ist. wonderland, not a neighbor- 
hood.” 

For their part, BRA planners 
recognize the threat to residential 
Chinatown and have addressed it 
in their ‘’District Profile and Pro- 
posed 1978-’80 Neighborhood 
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Every pant in our men’s sportswear de- 
partment is on sale for a limited time 
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Men's Sportswear - New Third Floor 


HARVARD SQUARE 


As dividends, you 
you can take your 
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Improvement 


phlet. If the city#eserious about 
preserving the “afea’s cultural 
identity, planners. note, it must 
send a message to’speculators that 
Chinatown cannot.be divvied up 
like a pie. Basic services such as 

_ street-sweeping and garbage col- 
lection must be improved to show’ 
that the city has not abandoned 
the district; the area must ~be 
“‘down-zoned”’ (protected against 
unrestricted commercial and 
industrial. uses) to preserve its 
scale. A pedestrian park that 
would provide a gateway to Beach 

. Street — limiting through traffic 
and adding green space — is also 
in the works. 

Grateful as they are for the cos- 
metic improvements, the people 
of Chinatown are fearful of fu- 
ture confrontations with Tufts. 
As hostilities escalate, the chances 
for rapprochement grow slim- 
mer. ‘I think we should say right 
up front that not each and every 
element we are putting in place 
services the Chinese community 
any more than the community at 
large,’ Robert Vey told the 
January 24 meeting in a tone that 
was meant to indicate just how 
much community involvement 
Tufts was willing to tolerate. In- 
sofar as the 1966 agreement has 
no provision for approval of the 
master plan by the Chinese com- 
munity, opponents of Tufts are 
left with little recourse. The meet- 
ing, a patience-trying bilingual 
event, produced much talk but 
little communication. 

In time for the next meeting, 
which is unscheduled, Tufts’s of- 
ficials did promise to have their 
complicated planning documents 
and maps translated into Chinese. 
For now, the embattled task force 
will take its victories where it can 


get them. @ 
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More surprises in the 
ne’er-do-wells’ Garden 


by George Kimball 


4s ( 
ee,” said one satisfied 


customer to another as they made 
their way out of the Boston Gar- 
den Wednesday night, ‘‘they 
looked like a different team.” His 
friend stopped in his tracks and 
replied, correctly, “They, are a dif- 
ferent team.” 

It’s true. Just think about it for 
a minute and answer truthfully. 
What would your reaction have 
been if some oracle had ap- 
proached you a year ago today 
and predicted that in a year’s 
time, Dave Cowens would be the 
Celtic coach, John Y. Brown 
would be the owner, Chris Ford 
and Don Chaney would be the 
captains, and after Cowens the 
senior Celtic players in point of 
continuous service would be Cur- 
tis Rowe and Cedric Maxwell? 

A year ago, in fact, probably 
the only prediction you would 
have bought would be the one 
about Marvin Barnes's getting 
kicked off the team by February. 
He barely made the deadline, but 
Marvin, alas, has apparently ef- 
fected that result as well. 

Still, in spite of the season-long 
turmoil, this ne’er-do-well col- 
lection of Sanders and Barker and 
Judkins, et al., went out and 
achieved its second-largest vic- 
tory of the year, a 119-102 drub- 
bing of a pretty good Houston 
Rocket team, on Wednesday. 
(The Rockets are good enough, at 
any rate, to keep Rick Barry out 
of their starting lineup.) That the 
victory came within the same 24- 
hour period that the Celts had 
shipped Joseph Henry White 
across the country to Golden 
State and told Barnes to stay 
home, probably for good, may or 
may not be a matter of coinci- 
dence. 

It was almost certainly, in any 
case, Cowens’s most satisfying 
coaching triumph, bringing to- 
gether as it did several offensive 
facets that had not simultan- 
eously evinced themselves, along 
with a defensive effort that was 


The coach and Jo Jo: a parting of the ways 


nothing short of awesome. 
Granted, the Celtics were play- 
ing a worn-out Rocket aggre- 
gate. Nonetheless: (a) in his de- 
but as the Celtics’ undisputed 
number-one quarterback, Nate 
Archibald ran the show marvel- 


hitting 18 ‘points’and 10 


assists, (b) Curtis Rowe con- 
tinued what has been, for him, a 
virtual rampage, performing like 
the NBA All-Star he once was for 
at least the sixth time within a 
month, (c) Chris Ford continued 
to amaze all observers with an 18- 
point first half, (d) Cedric Max- 
well, the prototype for ungainly 
superstars, threw in 27 points 
over three quarters (and added a 
28th in the final period) while 
playing the Rocket front line to a 
virtual standoff, and (e) the coach 
re-emerged as a scoring threat. 

Okay. They were playing a 
team that was suffering from mo- 
tel fatigue. Still, Cowens had to be 
wondering what this miserable 
season might have wrought had 
he made a few magical moves ear- 
lier. To wit: 

Jo Jo. The contretemps be- 
tween Cowens and White had ex- 
isted since, well, long before the 
White Shadow was named coach. 
And that Cowens, a year his jun- 
ior on the team, was made his 
boss without so much as a word's 
consultation obviously peeved 
White. 

It had further become appar- 
ent that Jo Jo White — at least the 
1979 version — did not fit into 
Cowens’s idea of how a basket- 
ball team shoud perform. 

“Sometimes,” Don Chaney, 
one of White’s successors as team 
captain, noted of the Celtics’ trad- 
ing White for the Warriors’ first 
pick, ‘these things work out bet- 
ter for everybody. I sort of think 
this one has to. It’s obviously bet- 
ter for Jo, because he truly wasn’t 
happy. And, in the long run, it 
might be good for us, too.”’ 

Tiny. Archibald enjoyed his 


Continued on page 34 
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SALLET FURNITURE CO. 
SAYS 
THANK YOU GREATER BOSTON 


For making this one of our most successful sales ever. Due to an unprecedented 
response, we have extended our 


20% OFF ANY TAG OUR 
STORE SALE 


Our store has been totally restocked and we’ve added many new items for all of you who 
missed out the first time 


JUST LOOK AT THESE VALUES... 


NOW 
10 PIECE PIT GROUPS $$466500, %550.00 $440.” 
CONVERTABLE BEDS %239” 
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ENTERTAINMENT CENTER 349-99 339-69. $31” 
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FULL SIZE MATTRESS & BOX 3479-99 %109.99 $87” 
QUEEN SIZE MATTRESS 3919-89 *%159:99 $428” 
5 PC CHROME & GLASS DINETTE SET O EE $399.99 929-09 $483 
STUDENT DESK $39.99 $29.99 =" 
‘Neral’ evervoay price NOW 
3 Piece DROP LEAF DINETTE 389-99 69:09. 
5 Piece DINETTE 49-65 89-89 $74 
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many sizes to choose from 


ALL LAMPS IN STOCK 


ALL AT 20% OFF 
ALL AT 20% OFF 


100’°S OF OTHER ITEMS TO CHOOSE FROM 


ALL AT SAME SPECIAL 20% DISCOUNT 
CONDITIONS OF SALE: Due to the extremely low prices of this sale, the 20% off applies only to any and all goods cur- 
rently in stock. NO SPECIAL ORDERS - NO RAIN CHECKS. DELIVERY EXTRA. ALL SALES FINAL - Visa and Master- 


Charge excepted. 
Prior Sales and Layaways not included. 


Hours: | 44 Harvard Ave. 
Daily 10-6 Alliston, MA 
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YOUR OPTICAL NEEDS 


Opticus is pleased to announce their all 
new contact lens center at 3 Center Plaza. 
We provide artificial eye services. 
Professional services by Harry Chisholm. 


537 Commonwealth Ave. 3 Center Plaza 
Kenmore Square Government Center Village Mall 
261-5140 742-8151 828-7645 
9-5:30 M-F 9-3 Sat. 8:30-5:30 M-F 10-9 M-F 10-6 S 
SAVE $7.00 AT OPTICUS 
WITH THIS COUPON 


B Valid only for purchase of complete pair of eyeglasses. 


Limit one coupon per, purchasee 


99 Washington St. 


“BOSTON’S LARGEST ARMY & NAVY STOR 


Snyder's 


Aimy Navy Storé 


601 Washington St., Boston 426 -6588 

557 Boylston St., Copley Sa. 536 - 2433 
Ragg Sweaters 
Our grey ragq sweater has 
been so popular that we are 
now offering it in colors. These 
colored versions retain the 
natural background, but havea 
handsome mottled effect with 
their particular color. Knit of 
85% wool and 15% nylon, 
these lightweight sweaters will 
appeal to climbers and non- 
climbers alike 


Hunting Shoe 
© Sinch Height 3 Eye Pattern © Leather Upper 
(Full Grain) © Brown Rubber Bottom Crepe 
Outsole * Chain Link Outsole Design ® Cushionec 
Pile Innersole ® Stock 524 Available in 
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Women's: Brown, f 


Hunting Boot 


* Full Grain Tan Leather Upper ® Brown Rubber 
Bottom Crepe Outsole * é ain Link Outsole 
Design * Cushioned Pile Innersole * Stock 522 
Available in Men's: Brown 

Women’s: Brown, Navy 


Use our coupon 
for additional savings 


20% OFF 
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WHY “FOR EYES” CAN OFFER YOU THE FINEST 
QUALITY EYEWEAR FOR ONLY $29, COMPLETE. 


At For Eyes" your glasses are prepared in our own modern, quality-controlled laboratory. Their 
preparation is supervised by our own highly-skilled optical professionals, who are among the most 


productive and dedicated in the industry. 


ey pioneered manufacturing techniques that have substan- 


tially increased efficiency. With absolutely no compromise in quality. 

This, along with minimal profit margins, allows For Eyes* to save you up to 1/2 and more. With no 
extra charges for single-vision plastic, tinted, photochromatic or oversized lenses . . . a price policy 
For Eyes" originated and has maintained since our inception in 1972. 

nest value. That's why For Eyes" has become one of the fastest growing optical companies in 


the country. Come in and see for yourself. 
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PLASTIC, TINTED, PHO 


For Eyes" will give you a $4 discount. 


Your prescription filled or 


present glasses copied. 


$29 Frames & Lenses Complete 


This line of eyewear has given us a national reputation. 
_ Select from hundreds of the very same contemporary styles you'd pay twice, even three times the 
price for elsewhere. Single-vision, wire or plastic frames. 


RA CHARGE FOR PLASTIC, TINTED, 


PHOTOCHROMATIC OR OVERSIZED LENSES. Bifocals additional. 


$19 Frames & Lenses Complete 


Select from our pucge! Lines. Single vision, wire Me frames. NO EXTRA CHARGE FOR 
OCHROMATIC OR OVERSIZ. 


D LENSES. Bifocals additional. . 


= 


Select from our Designer Signature Lines. Single vision, wire or plastic frames. NO EXTRA CHARGE 
FOR PLASTIC, TINTED, PHOTOCHROMATIC OR OVERSIZED LENSES. Bitocals additional. 


SAVE $4. 


Buy additional pairs of glasses at the same time you purchase or pick up your first pair, and 


Now Open In Boston: 215 Newbury Street. Call 536-4896. 10-6 Monday thru Saturday. 
Now Open In Cambridge: 56 Boylston Street. Call 876-6031. 10-6 Mon. thru Sat., 10-8 on Thursday. 
ALSO: CALIFORNIA DELAWARE, FLORIDA ILLINOIS, MARYLAND, MASSACHUSETTS, NEWJERSEY, PENNSYLVANIA VIRGINIA, WASHINGTON, D.C 
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Continued from page 32 
best game as a Celtic last Wed- 
nesday. The irony is that the un- 
chained Archibald might well 
have been performing for the 
benefit of others. The suggestion 
has been previously passed along 
that the Celtics might be trying to 
rid themselves of both White and 
Archibald, and it is by no means 
certain that White's absence has 
granted Tiny any sort of job se- 
curity. Even after Archibald’s 
stellar performance on Wednes- 
day, in fact, someone observed 
that “what they really want is for 
him to have a month’s worth of 
games like that. To increase his 
market value.’ 

Rowe. Curtis has blossomed as 
if he had suddenly rediscovered 
how to play the game. At both 
ends of the court he has been stu- 
pendous. ‘Over the last month,” 
noted the White Shadow, ‘Curtis 
has consistently been the sort of 
player he used to be when he was 
with Detroit, when he was an All- 
Star every year. 

‘And it’s true,’” Cowens ad- 
mitted, ‘he'd never played that 
way in Boston. We knew he could 
do it. And now he’s doing it. I 
don’t know... .” 

The explanations vary. Rowe 
had consistently underachieved 
for Tom Heinsohn, for Tom San- 
ders, and, initially, for Cowens. 
“Part of the difference,” con- 
ceded Cowens, “is that he’s get- 
ting playing time.” 

And part of the reason might 
be that Sidney Wicks is in San 
Diego. 

The captains. ‘‘When we 
traded Jo said Cowens, 
were losing a leader. We needed a 
captain, so I threw it open to a 
team vote. That came out a dead- 
lock, so Chris and Duck are the 
co-captains. 

‘The coach,” he added, ‘didn’t 
vote.” 

Neither, presumably, did the 
suspended forward. 

Marvin. Barnes missed a prac- 
tice earlier in the week, nearly 
missed a game a few days before 
that, offered no explanation for 
either, and got “‘suspended.’’ He 
is virtually certain not to play in a 
Celtic uniform again. 

“T don’t want him back,” was 
Cowens’s fairly emphatic obser- 
vation. “But then, I don’t have 
the final say. They know what I 
feel about it, though.” 

The decision will not, of course, 
be Red Auerbach’s, either 
(the president is lined up along- 
side Cowens in the matter). But 
since (a) the Celtics are obligated 
to pay Barnes for the rest of this 
year anyway, and (b) even if they 
put him on waivers, they would 
be liable for the balance of his 
pact, it may well be that the 
Chicken King will decree that 
Cowens figure out a way to live 
with Barnes for the balance of the 
season. 

That is a remote possibility. 
What is more likely is that the 
team will attempt to find a taker 
over the weekend at the All-Star 
game in Detroit (there are, inci- 
dentally, no Celtic participants), 
and in the event no offers should 
be forthcoming, attempt to make 
him a mandatory inclusion in a 
package deal — sort of like the 
one that sent Sidney Wicks to San 
Diego after the Brown-Levin 
franchise swap. 

“T’ve really bent over back- 
wards, I think,’’ mused the White 
Shadow. ‘‘I've tried to figure out 
ways to be more understanding 
with Marvin, because, see, he’s a 
great guy to Itve on a team. He’s 
great for his teammates; he sticks 
up for everybody. I like Marvin. 
But, hell .. . look at what’s hap- 
pened. 

“There aren't many things | 
ask of a player. Just be there for 
practice, be there for games, and 
be able to represent your club and 
your teammates. That doesn’t 
sound like much, does it?’’ he 
wondered. 

“But how can I ask Chris Ford 

Continued on page 36 
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your iron. 


We named it Cossack. 
A hickory-filtered vodka, 
made in the tradition of 


the Old World. 


ha 


INSTRUCTIONS 


Everything above is an iron-on transfer. 
Cut it out and place it face down on your T-shirt. Place a piece of tissue or a 
thin cloth over it and set your iron for cotton. Be sure to press down firmly on 


born. 


Fit for Kings, Emperors 
and you. Let Cossack 


into your life for any 


occasion. 
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WBCN-FM-104 present 
a Twin Spin Radiowork 
oduction of 


weekly departures 


BEACH March 1 
SA NTO 3 I 4 - 429 


DO Mi ; NG 0 Weekly departures Jan.-April 


COSTA ‘469 pp. double occ. 
Feb. 17-25, 1979 | 
First class hotel, direct flight 

For further information on these or any travel programs, 


‘Hear the incredible true experience of Tony 


TRAVEL TIME 397-5770 | 


535-1318 pure music into Greater Boston. 
5412 
W3C/1 


Student reps. wanted to sell travel. Unlimited 636-8000 


opportunities, travel benefits. 


SEE HOW 
THEY 


Remember learning to read in 
school: See the Dog. The dog’s name 
is Spot. Spot runs fast. See Spot run. 


Well, we have lots of Spots. You'll 
love our Spots. They run fast. of 


See the Rabbit, too. The Rabbit 
runs very fast. The Rabbit’s name is : 
The Chief. The dogs run after The 
Chief. He’s too fast. 


Come see the Rabbit. Come see 
all the Spots. Will it be fun? You bet! 


MATINEES: TUES., THURS., SAT. & SUN. 1:15. 
EVENINGS: EVERY SINGLE NIGHT 7:45 P.M. 


Top Dog In Racing 
Route 138 Between Brockton & Taunton 
RESERVATIONS-INFORMATION 824-4071 
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Continued from page 34 
to bust his ass and play 40 min- 
utes and get to practice the next 
day and then say, ‘Okay, Marvin 
didn’t get to practice today’? | 
mean there aren't a lot of rules. 
But everybody's got to play by 
them.”’ He threw up his hands in 
exasperation. ‘‘What did he tell 
me? He didn’t tell me a damn 
thing. I haven't even talked to 
him. What did he tell you?” 
Beyond all of this, beyond the 
fact that Marvin Barnes is — and 
there can be no gainsaying at this 
point — a disturbed young man 
with a willful, self-destructive 
streak, there are a few mitigating 
circumstances. One is that 
Barnes's wife has been seriously 
ill; after numerous tests, doctors 
are not sure how ill. Another is 
his financial situation. Barnes's 
decision earlier this season to void 


_the no-cut portion of his contract 


now appears to have been stupid 
and impulsive. His trip to St. 
Louis last week, in fact, was os- 
tensibly made to visit a ‘‘“money 
man,” his credit around New 
England being somewhat over- 


_ extended. It is not inconceivable 


that by making the trip he may 
have kissed ygood-by to over 
$300,000 — the other two years 
on his basketball contract. 

The draft. An earnest argu- 
ment could be made against the 
Celtics’ improving themselves 
over the last half of the season. 
Almost as important to their fu- 
ture as their playing badly is that 
Golden State and Seattle play as 
badly as possible, too. 

They Il have three first-round 
picks (four, actually; counting 
Larry Bird, last year’s nuinber- 
one pick, who still plays for In- 
diana State). Though that sounds 
like a gold mine, it isn’t, for sev- 
eral reasons. 

For one, this year’s college crop 
is not nearly so talented as will be 
next year’s, and the one after that 
will be even better. The 24th-best 
player in the country —- which 
would be the Celts’ Seattle pick —, 
this year might not even make 
some teams. That may be, on bal- 
ance, just about what a Dennis 
Awtrey was worth, but still, a 
number-one pick carries certain 
connotations to fans .... 

For another, Bird is not signed, 
not sealed, not delivered, not any- 
thing close to it. One wonders, in 
fact, what conceivable advantage 
Bird might find in signing with 
Boston, rather than going 
through the draft again, which is 
his option. 

And finally, there is the matter 
of simple economics. Given to- 
day’s market — and today’s Bos- 
ton Garden attendance figures — 
there is probably no team in the 
world that can reasonably afford 
to sign four first-round draft 
choices in the same year and hope 
to recover, least of all the Boston 
Celtics. Between Bird and the 
three number ones, a conserva- 
tive estimate would be a million 
and a half in up-front, non-ne- 
gotiable, cash-on-the-barrel bo- 
nus money. And about $5 mil- 
lion more in guaranteed con- 
tracts. Now, when you consider 
the team is paying Dave Cowens 
and Nate Archibald and Curtis 
Rowe, plus the new, young con- 
tracts of Maxwell and Rick Ro- 
bey, plus John Havlicek’s de- 
ferreds for about 20 y prob- 
ably, win, lose or draw, Marvin 
Barnes's contract for the next 
three years, and, possibly, part of 
Jo Jo White’s Golden State con- 
tract, it is not unfair to argue that 
King Saud might find it all too 
steep. Given the further reality 
that John Y. Brown has both 
bought and sold entire teams for 
less money than next year’s crop 
will cost, it is probably not being 
over-cautious to advise against 
celebrating in the streets over Lar- 
ry Bird and the three number-one 
picks, 

But at least one thing seems 
certain. John Y. Brown may not 
wind up with the best basketball 
team in_the league, but he -gguld 


“have the whitest. 
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DOUBLE SAVINGS... 


entitles you to buy a 12” Diag. Meas. 


Black &White Television for 


Limit: 1 per family 


TURNTABLE |J[ACTEC] SPEAKER|| “BLANK TAPE CALCULATOR ‘STEREO 
SALE-A-THON || SPECTACULAR _ BONANZA | RECEIVER RIOT 


Qual 


1237 


Multi-Play/ SPEAKER SYSTEM CASSETTE Features ADP- | — 
Single Play — power down. (1515 
Automatic $ Ea. CASSETTE AM/FM MPX Receiver, 
TORETAGLE 5 STORAGE $ 48 Four key 15 Watts RMS s] 4g! 
With Base 3 Oiled Walnut memory. Channel dust cover and Two efficient 

cabinet. Percentage & e 
Dust Cover. tage S$ OS Includes Walnut Grain Enclosure. + rs. 
i square root keys. 1 ] 
| 
cs 1246 i 12"- 2 Way 
i SPEAKER SYSTEM ti-Feature 

Is Ea | CASSETTE TAPES vee AM/FM MPX Receiver, 
Relt Driven Plus j RECEIVER 


Per Channel. dust cover, and two very 


Multi-Featured. ficient Speakers. 
AK AI GX6500 


Reel to Reel 
_ TAPE DECK. 
3 Motor, 3 Speed Profesional 7 2 
System with Frequency 
F 


STORAGE RACK $9185 


| Holds As Many As 12 
Cassettes 


tte Recorder & 3 Speed 
TURNTABLE 75 Watts RMS § Turntable with 


Cover. 


3 vedi for maximum Tape 
economy. 3 Long-Life heads for 
erase, Playback, 


CASSETTE PLAYER 


Priced to Sell Fast. 2 ~ 


Response of 30-30,000 Hz. 


CT. Peon WE'LL BE GLAD TO DEMO OR YOU. CAR CASSETTE 
Dolby CASSETTE DECK C9945: 
DC Servo Motor riaxial 3-Way 
Quantities Limited CAR SPEAKERS win 
GXC-5700 MK I AKA) exc7300 | cs7070 
ssette Stereo Front Load ront Load Dolby Front Load Stereo ies 
TAPE DECK CASSETTE DECK. CASSETTE DECK 
Features: Dual Process Auto. Reverse Auto/ With Dolby Noise R picture. 
PHILIP rack, 2 Channel Dolby, Two D.C. motors, | Manual, With Memory Reduction And Memory Stereo C ASSETTE 
eatures F i i ‘ause and much more lect itch. 
Bias Equalization Selector and MPX Filter. “tag function control Selector Switc frequetcy & time. 
‘N ENDS, nov. 
QUALITY ATA PRICE 

Moduler Auto. "STEREO | SPEAKER 
TURNTABLE With Base, Dust Cover SPE 5/8” Thick, 
and ADC Cartridge. La LEARANCE SALE CTACULAR only 5. 6 oz. 


$ dus Gi = f fj Proctective carrying ca 
~ earphone and batteries 
included. 
BSR $S1 Equalizer for 


5 Band Frequency Equalizer. é flat response and remarkable 


Best for the Money. tracking ability. 
681EEE 


AM/FM RADIO Stereo 8 Track 
PHONO CARTRIDGE 3 Recorder/Player. AU/Battery 
With Dust Bug. 


P V15 Type Ill FYavaen PALS ONY DREAM MACHINE ICF-C810 
GT25A ype $ 85 i PADVENT] = 


| [PANASONIC 
$85 


Portable Stereo 


Lab Belt Drive IDGE Bi- Amplified 
TURNTABLE Stylus. i 2 Way Acoustic Suspension $ 4 85 
with Base & Dust Cover. audio-technica Powered 32 
an Meets extra rigid performance tes 8 Features Reduced Audible Each with special Dream Bar. Spc 
Truly A Limited Edition. B Gistortion | 24-Hour Pre-Set alarm system. 


Not open to deaters. When coupons appear, 


BRANDS MART. onty one coupon per item, per customer. 
CONVENIENT Expiration dates are adhered to. We are not 
LOCATIONS: responsible for typographical errors. 


Brands Mart is not open to the General 
public. A Brands Mart card or College 1.0. 
is required for admission. If you don’t 

have a Brands Mart card and wish one, 
please have the head of your pers@pnel 
department, union or organization contact: 
Jotin Lyons at 547 - 6900 


MARTE 


=DISTRIBUTION CENTER 
127 SMITH PLACE.,.CA E Mor, HOURS. 


WE'RE OFF CONCORD AVENUE BETWEEN FRESH POND SHOPPING CENTER AND SANETA Tues. 9AM-6PM Fri. 9AM .10PM 
NORTH MIAMI FLORIDA MARIA HOSPITAL EASILY ACCESSIBLE BY THE BELMONT CENTER BUS OUT OF HARVARD SQUARE Wed. 9 AM-9PM Mm Sot 10 AM. 4PM 


TIME/LIFE BUILDING 
1271 AVENUE OF THE AMERICAS, N.Y. 


41-50 22nd STREET 
LONG ISLANO CITY, NEW YORK 
168 E. INDUSTRY COURT 
DEER PARK, LONG ISLAND 
1201 EAST MAIN STREET 
MERIWEN, CONNECTICUT 


6946 POST ROAD 
WO. KINGSTOWN, RHODE ISLAND 
3242 GILLHAM ROAD 


AMPLE FREE PARKING 
(617) 547 -.6908 - 


AUDIO * TELEVISIONS VIDEO CASSETTE RECORDERS * RADIOS * APPLIANCES JEWELRY * FURNITURE * BEDDING *CARPETING TYPEWRITERS 
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Gene 


‘McCarthy in Boston: Politics, 
policy and a brush with thievery 


by Stu Cohen 


Joseph McCarthy is, at 62, the 


mellowest of politicians. ‘‘He’s so laid- 
back, I thought he was going to fall 
asleep,’’ said one journalist who inter- 
viewed him during the 1976 campaign. 


* On his latest trip to Boston, however, 
* there was no question of his dozing off. 
- He was urbane, witty, philosophical and 


wistful by turns, as he talked about the 
past and the future, about poetry and art. 
> The former senator and two-time 


’- ~presidential candidate was in town for a 


‘party with some of the people who sup- 
ported him during his 1976 effort. Back 
then, connoisseurs of third-party polli- 
tics will recall, a good portion of his cam- 
paign’s energy and money went into a 
‘court fight over Massachusetts’s election 
law: McCarthy’s name eventually was 
reinstated on the ballot after being 
knocked off. This seemed as good a place 
as any to begin our conversation. 

“We didn’t anticipate that the Demo- 
crats would fight as hard as they did to 
keep us off,” he said. “We expected that 


there’d be some resistance, but it was al- 
most automatic, you know, everywhere 


Was it resistance to Eugene McCarthy 
as an individual? 

“Oh, 1 don’t know. We never sorted it 
out, but the statutes were certainly not 
there because of me; the position’ was 
there against anybody. But I think the 
Democrats would not have gone to court 
to keep the Libertarians off. They didn’t 
go to court to keep me off just because I 
was running. It was because they thought 
I'd hurt their chances.” 

Much of McCarthy’s time these days is 
given over to working toward a Supreme 
Court challenge to the Federal Elections 
Act and the agency that administers it, in 
hopes of clarifying the laws that regulate 
access to the ballot for independent and 
third-party candidates. Has he been giv- 
ing any thought to 1980? 

“Not much. The only thing of con- 
cern is the continuing fight about the 
Federal Elections Act. You see, the prob- 


Neal Menschel 


lem is — I hope there’s an independent 


challenge; somebody should challenge —- 


the problem is it’s sort of difficult to work 
it out .... If I do run again (and lose), 
they'll say, ‘Well, it doesn’t prove any- 
thing except that you couldn't get any 
support; it’s nothing to do with the Act.’ 
Or, if you run somebody else, they'll say 
it proves nobody can do it. 

“I’m leaving my options open, .. . but 
I think it has to be challenged again, and 
if we had some success in court, if we 
could get a court test before the election, 
that would be the best thing.”’ 


i. point is, you see,- that Gene 
McCarthy thinks the deck is stacked 
against any challenge to this country’s 


Eugene McCarthy: urbane, witty, philosophical, wistful — and running ? 


~ two dominant parties. And he sees very 
~ little difference between those parties. 


‘There were differences, sure. Most of 
the social issues, New Deal issues, econo- 


. mic issues, and even civil rights for a 


short time. But the differences have pret- 
ty well washed out now; things have been 
accomplished or they've run their course. 
Most of the arguments now are about 
where you stood in the ‘30s. They (the 
Republicans) keep running Hoover. 
We've (the Democrats) begun to run 
Roosevelt, but they’ll probably run Jim- 
my Carter against the Democrats from 
now on if they can.” 
How does he regard the current oc- 
cupant of the White House? 
“T think he was always sort of frazzled; 
Continued on page 42 


AMPEG 
VT22 


LIST *765” 


$44go 


COMPLETE STOCK 
OF ACOUSTIC 
AMPS & PAS 


AMPEG V4B HEAD 


SVT CAB — *359" 


NEW FENDER PA’S — 


AMPS — GUITARS — | 


BASS’ — IN STOCK 


BEST DEAL ITEMS THIS AD” 
Inventory 


Garanice 


SALE 


1269 Main St. 
Rte. 38 Tewksbury,Ma. 
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KIDS, MOMS, DADS 
CREATE YOUR OWN 


A@VALENTINES 


permanent, plates 
& tiles 
OPEN HOUSE 


EARTH BLOSSOMS 
Feb. 10 ALL DAY 
See our original romantic plates, 
batiks, scarves, erotic & exotic sculp- 
ture. 


15 Walden St. Delicious 
Free cookies 


Concord, Ma. 
861-1653 & Surprises 


Carvel 


Ice Cream 


20 Boylston, Rte. 9 
Brookline, 566-9008 
Say “I Love You” with 
a Carvel heart-shaped 
ice cream cake 


LOVERS 
and would be lovers 
remember your 
VALENTINE 
with a card from our huge 
collection of the sweetest, 
the largest, the funniest, 
the most lush 


6261 ‘9 ‘KINSOHd NOLSOS 3HL 


To order mail $5.50 plus $1.00 postage & handling to: 
LOVE POTION, Box 88-B, Cambridge, Ma. 02138 


Joston s Downtown Crossing 


Boston has a new 


give a sift from the heart 


A. Burlington’s Body Sheet. A big, thick and 
thirsty towel to wrap around someone you love. 
Designed by Doug Wilson in red & white. 88% 
cotton, 12% polyester. Save 30%, reg. 
20.00 NOW 12.99 


B. Doug Wilson Pillow Cases from Burling- 


ton. White cotton & polyester percale with 


sentiments, “I love you,” “Don't say no, say 
maybe,” or “Make me late for break- 
fast.” each 5.00 
C. His & Her Washcloth Set. Good clean fun 
for any loving pair. “His” cloth is for Hers and 
“Her” cloth for His. By Burlington, set reg. 
5.00 NOW 3.99 
D. Ceramic Heart Mugs. Bright and shiny red 
and white mugs certain to warm his or her 
heart. each 3.75 


AT-HOME GALLERY — DOWNSTAIRS 


Open 24 hours for your aa 2 
minute Valentine needs 


Diabetic Supplies 
¢ Health & Beauty Aids © 
Cosmetics & Gifts 
Prescriptions 
Tobacco 
¢ Photo Suppli 


566-3700 
433 Brookline Ave., Boston 


Across from Jimmy Fund Building 


1400 WAYS 
TO SAY 


YOU 


.. which is how many different Valen- 

tine cards and gifts you'll discover in | 

Boston’s most exciting store. 

Come.see us and discover why imag- 

inative lovers have taken us to their 

- hearts. We're the store with gifts to match 

~ the magic and the madness of Valen- 
tine’s Day... and your own special love 


style. 


583 Boylston Street 
“Our downstairs is 
The Cat’s Meow.” 

Open: Mon.-Fri. 9-7 Sat. 9-6 Feb. 4th & 11th, Noon to 5 p.m. 


U.S CHINA 
NORMALIZATION! 
ne? 
Buy som Ss 
imported from Use 4, fret 
d prices. Winter Stree 
262-2947 
2 
Fiospital Center Pharmacy | | 
433 Brookline Ave., Boston | 
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Hurry... 
Valentine’s Day is 


Wednesday, February 14 
@ Send flowers by wire or 
take home roses & fresh-cut flowers 
FAVOURS and FLOWERS 
Gainsborough Street 


At Huntington Ave.. Tel. 267-0500 


Major Credit Cards Accepted 


HOB NOB SHOP 


Specializing in 


Hallmark Cards for 


¥ 
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Available in Waltham and Natick 


Three Locations Sherwood Plaza 
Natick 

349 Moody St. 1231 River St. Bird of Paradise Dancing at 

Sole Caprice 
Waltham Hyde Park Veal aux Conclaise LaChib 

pius our regular menu 

till 2 am 
Complimentary glass Major credit cards 
of Champagne accepted 


Love Italian Style at Fellinis 


1114 Beacon Street, Newton 527-2440 


AB: 


Sew Kestaurant 


Dinner Tues ~ Sat. 6-10 
lakntine Lay Honu 
PY St Cambridge. Hass 
Reservations~ 12-2500 


99 Mt. Auburn Street 
Cambridge, MA 


661-6607 


a special way to remember 


Valentine Cards 


Heart Shape Cheesecake 


See our fine selection of cards from for 


(Eee Valentine’s Day 


Flavors include banana, rum, swiss chocolate, 
lemon, marble, honey, plain — 16 different 
toppings available. 


 Mon.:Thurs., 10 a.m.-11 p.m. 
Fri. & Sat., 10 a.m.-Midnight 
Sun., 3-10 p.m. 


NAVE 


FANEUIL HALL MARKETPLACE 
- & 
| 362 HURON AVE. CAMB. 


r—— Dial Toll 


DO SOMETHING ON 
VALENTINE’S DAY 
FOR SOMEONE YOU LOVE 


Long after the flowers have wilted 
& the candy is gone what will 
they have that says you still care? 
The Body Guard 

There are many situa- 
tions when accurate, 
complete information 
about you or your 
loved ones Can liter- 
ally speli the differ- 
ence between life and 


death. You 

pare for such srgencies by 
registering with The Body 
Guard. 


Each registrant is assigned an 
exclusive, personal, identifica- 
tion number. That number is 
permanently inscribed on the 
back of your medallion along 
with a toll free number that 
enabies your rescuers to reach 
The Body Guard's Information 
Center, day or night. Concerned 
and trained operators, armed 
with your vital information, relay 
it instantly to those who need it. 
Your family. Your doctor. Your 
employer. Your insurance com- 
pany. Your lawyer... And the 
information is given profession- 
ally and efficiently — without 
the panic and confusion that 
normally occurs during 
emergencies. 


Tne Toll Free numbers reach 
into all 50 states. its other teie- 
phone facilities span the globe. 
And the highly trained Body 
Guard operators are on duty 
twenty-four hours a day, 365 
days a year, to serve and protect 
you. 

You're not paying for the Body 
Guard medailion — it's the life- 
time service that you're getting. 
Peace of mind for $21.00. And 
the service is guaranteed for 
life. 

The Body Guard — a Valentine's 
Day gift that lasts forever. 

For more information call (617) 
259-9463 and we'll be glad to 
send you a brochure or take 
your order for U.P.S. (COD only). 


1-800-792-5133 


To place your order by Master 
Charge or Visa. Our lines are 
always open. Your order will be 
mailed within 24 hours of 


receipt. 
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Now That We Have Moved, 
There Is Only One Quality 
Plant Store Between 
Harvard Square and Porter 
Square. 
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YOUR FREE TRIP 
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7 Nights at the St.- Tropez Hotel, round trip 
jet with inflight meals and beverage, 
transfers and more. 

Arranged in cooperation with TNT. 
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McCarthy 


Continued from page 38 

it’s too much to expect consistency. I 
don’t think Carter is a disappointment, 
he’s about what one should have ex- 
pected.”” Will he be a one-term presi- 
dent? ‘It’s awfully hard to say. But if 
anybody gives you odds, I would take the 
bet.” 


What about the State of the Union ad- - 


dress and “the New Foundation’? “I 
don’t know what the idea of ‘the New 
Foundation’ was; the old foundation is 
generally said to be pretty good. I just 
never got what the image was. I guess 
down there in Georgia, you have to put in 
a new foundation every so often — the 
termites get them, and the badgers and 
groundhogs. You worry more about the 
foundation than about the building it- 
self.’’ 

In addition to the time he is devoting to 
challenging the Federal Election Com- 
mission, McCarthy is hard at work on a 
new book about his experiences during 
the ‘76 campaign. He said the book would 
be published in time for the 1980 conven- 
tions. 

Turning to his literary accomplish- 
ments, he said, ‘’I claim 10 books, but one 
or two were just cleaning out the desk 
drawer. There have been five or six that 
have been substantial over the years.” 
Among his ‘‘substantial’’ works are The 
Limits of Power (1967) and The Year of 


the People (1969). Last year, he pub- 
lished two books and finished a volume 
of collected poetry. 

Does he write a lot of poetry? ‘It’s sort 
of a distraction, if you’re working on a 
book. I’m sort of spasmodic about it.” 
How did he start? “I started about 10 or 
15 years ago; it seemed there were ideas 
that I just couldn’t express any other 
way. What you want to say sort of deter- 
mines how you want to do it. But you 
have to run for president to get your poe- 
try published: it’s pretty desperate. ... 
It’s hard to get published.” 

He’d like to do a book that would com- 
bine paintings with poems about them. “’I 
never understood (Duchamp’s) ‘Nude 
Descending a Staircase’ until I’d read a 
poem about it.”’ 


B ut McCarthy has not retreated into a 
world filled entirely with the Federal Elec- 
tions Act and art. He’s still concerned 
about many areas of US policy. Discuss- 
ing the upcoming SALT II treaty, for ex- 
ample, he said: 

“The other things we're doing outside 


of SALT are much more serious than any - 


limitation. It’s a little like SALT I, where 
we agreed to what was utterly ridiculous 
not to agree to — I think that’s about the 
way it is with SALT II. I mean I’m for it, 
but I don’t really know where they’re go- 
ing to come down on it. 

“If we're going along with the Trident 
(nuclear submarine), doing multiple aim 
points and cruise missiles and platforms 


on the ocean floor at the same time — 


well, it’s a little like the original test-ban | 
treaty: we couldn’t think of another test~ 


to conduct, so you might as well agree not 
to have them. 

“If we could get an agreement and say, 
‘Look, we won't bomb Moscow and you 
don’t bomb New York,’ we could trade 
off cities: you know, trade Boston for 
Vladivostok, Philadelphia for Minsk — 
and work this thing down to where it will 
mean something. So I think SALT is 
largely symbolic, and in a way letting ‘em 
do SALT gives them what appears to be a 
symbolic achievement and makes it easier 
for them to do the other stuff which to 
my mind is more serious than the addi- 
tional proliferation of what we are now 
proliferating. 

‘The best reason for killing SALT is 
that it would make people look at what | 
consider the real areas of arms escala- 
tion.” 

McCarthy still holds passionate and 
well-thought-out views on such national 
and international issues. He may not have 
decided whether to run again in 1980, but 
it is easy to imagine the murmur of the 
crowd between his sentences, the roar at 
his better lines. He has on occasion been 
a very effective campaigner; it’s hard to 
believe that he doesn’t have it in him for 
just one more run. 

* * * 


W... he was in town, McCarthy 


got his second taste of being ripped off in 


Boston. In 1976, the loot was his place on 
the ballot. This time, his American Ex- 
press. card. was-stolen. 

Twenty minutes after he settled into 
his suite at the Ritz-Carlton, McCarthy 
got a call from a man who said he worked 
at the front desk, asking if it would be 
possible to borrow the former senator's 
credit card to make a clearer charge slip. 
Ten minutes later, a well-dressed and al- 
together presentable young man dutiful- 
ly arrived at the 11th-floor suite and was 
handed the card. After another five 
minutes came a second call: there would 
be a further delay — some trouble with 
the imprinting machine. 

A half-hour passed; McCarthy, in- 
volved in his interview, seemed to forget 
the card. The Regal Shoe Shop couldn't 
forget it. 

It seems a well-dressed and altogether 
presentable young man had charged $300 
worth of shoes to McCarthy's account. 
The store manager retained both the card 
and the shoes, but lost the “ perpetra- 
tor,” who disappeared into the street. 

Having been informed of the scam, 
McCarthy stopped the interview and 
tried to warn the hotel. He repeated the 


. details to the Ritz-Carlton security divi- 


sion, to the front desk and to the cashier. 
“No,” he kept saying into the phone, 
“I’m not concerned about my card — 
that’s taken care of. I just want to alert 
you to something that might be happen- 
ing to your other guests, too.’ 

It took three calls, but he finally got the 
message across. 2 
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ELECTRIC EYE 


In the country, another 
country, Country Matters 


by Larry Simonberg 


ae this seems to be a 
world full of refugees. Each new 
barbarism sets off a new exodus 
by the hopeful, the energetic and 
the desperate. But oppression is 
not always physical and con- 
crete. Sometimes it’s intellectual 
or spiritual. 

With its ability to home in on 
the lives of individuals, televi- 
sion can tell this story well. Ed 
Bradley proved that with his re- 
cent superb documentary for CBS 
on the Vietnamese boat people. 
This week, it’s public television’s 
turn to show us two other kinds 
of searches for a new home. 

The first, on Monday, Febru- 
ary 5, at 8 p.m., marks the return 
to PBS of Bill Moyers’ Journal. 
Despite producing landmark 
documentaries like The CIA’s Se- 
cret Army, Moyers was frus- 
trated during his two years at 
CBS by the lack of a time slot. He 
promises an eclectic mix of in- 
vestigations and interviews on his 
new show. 

Moyers has chosen to begin the 
new venture with Harvest, the 


story of George and Hansine 
Fisher, two New York social 
workers who decided to move to 
North Dakota and work the farm 
Hansine inherited. This was not a 
question of meditating in Ver- 
mont; it was a question of learn- 
ing how to wrest a crop of grain 
out of the fickle prairie. A neigh- 
bor farmer recalled George’s skills 
on arrival: ‘He was just like a 
baby.”’ 

The Fishers were both activ- 
ists in the ‘60s. Each had been 
married before. While working in 
New York, they lived in the sub- 
urbs. And they both were in ther- 
apy. This litany may be enough to 
explain why they chose to flee to 
a radically different sort of world. 
Still, the explanation is vague. 

George says the city offers no 
satisfaction to compare with sow- 
ing and reaping. ‘’I’ll always be an 
outsider here,’’ he concedes, ‘‘but 
at the same time, it’s like coming 
home.” 

What Moyers has done is to of - 
fer us an unvarnished glimpse of 
the life the Fishers have chosen. 


He points out that, at 480 acres, 
the farm can barely make it. He 
shows Hansine killing and pluck- 
ing chickens with the other 
women of the area. He shows the 
difficulty of dealing with horses, 
cows and pigs when each en- 
counter-is a learning experience. 

Most of all, he shows how the 
weather can destroy in minutes a 
year’s work. Too much rain, or 
too little, and when it falls make 
all the difference. It’s touch-and- 
go as George and Hansine 
struggle to gather the harvest 
while tending their sick son and 
awaiting the birth of a second 
child. 

But there are compensations 
for the miseries. That much- 
touted sense of community does 
seem to exist. The people are 
friendly and helpful. And life 
moves at the pace dictated by na- 
ture. 

Harvest ends with two kinds of 
harvest. The Fishers’ second child 
is delivered at home by natural 
childbirth (although the doctor 
says there are only four or five 
patients in the hospital), a se- 
quence in which the limits of 
graphic portrayal of this sort of 
thing may have been reached. 
And of course, there are the first 
year’s grain sales, which Moyers 
says produced a profit of $610. 

One wonders whether the Fish- 
ers have found their proper port 
of call. Hansine says the move to 
the farm was the great “adven- 
ture” of her grownup life. But the 
small-town doctor says he thinks 


there’s a lot more tension in run- 
ning a farm in North Dakota than 
in coping with the big city. 


i second PBS effort takes 
place Thursday, February 8, at 8 
p.m., when World begins a new 
round of documentaries with Sol- 
zhenitsyn’s Children Are 
Making a Lot of Noise in Paris. 
This film, made by Michael 
Rubbo for the National Film 
Board of Canada, deals with the 
latest in French fashions — the re- 
jection of Marxism by former 
Marxists. 

Actually, the film covers a w de 
range of opinion on the subject. 
The excesses of Soviet Commun 
ism, as revealed in the writings ot 
Solzhenitsyn, have led to wide- 
spread revulsion among the 
French intellectual classes. It goc 
back at least to the invasion of 
Czechoslovakia, but has gathered 
momentum in recent years with 
an outpouring of tracts and treat- 
ises. 

The method of the film is pe- 
culiar. Rubbo enlists the aid of 
Bernard Robitaille, a French-Can- 
adian journalist stationed in Paris. 
They plot strategy, argue, and 
ride around on a motorcycle. All 
of this is available to the viewer, 
the theory presumably being that 
one understands a_ building's 
function better when one sees the 
blueprint. It comes off as a mite 
precious, but there’s a certain 
boyish charm to the whole sub- 
ject that’s disarming. 


SEE FOR 


Our intrepid reporters visit 
various writers, activists and 
Communist functionaries and are 
lectured, informed and up- 
braided. If nothing else, this dizzy 
round reinforces the reputation of 
the French for divine gab, if not 
clear political thought. 

What emerges is a sense of 
groping toward some type of 
“Eurocommunism” or ‘‘Social- 
ism with a human face.”” The 
‘new philosophers,” however, 
those of Solzhenitsyn’s children 
who have rejected Marxism alto- 
gether, are not having any of that. 
Indeed, Bernard Henri-Levy, 
whom Rubbo calls a “‘philo- 
sophical pop star — the Mick 
Jagger of ine brainy bunch,” says 
Brezhnev is the true heir to Marx. 
He vows to change his national- 
ity if the Communists come to 
power in France. 

Solzhenitsyn's Children gives 
only the surface feel of French 
political life. Alternatives to 
Marxism are not really con- 
sidered. It’s as if ‘the French fail- 
ure to develop a non-Marxist pro- 
gressive party were of no conse- 
quence. 

The scent of dilettantism hangs 
in the air, and it’s hard to say 
whether the cause is French poli- 
tics or this film — or both. One 
portly proletarian denigrates the 
film as a report on the hottest 
fashion designers. And he dis- 
misses Robitaille as ‘‘a dandy of 
the boulevards.”’ 

The epithet may apply to more 
than one writer in this crowd. 
Rubbo seems skeptical about the 
permanence of the turn Levy and 
his allies have taken. The film- 
maker, who has little luck in get- 
ting someone to support his view 
that Cuba is a success story, de- 
clares: ‘’The French, of all people, 
cannot live without their utop- 
ias.’’ Like the rest of us, how- 
ever, they may have to. 

* * * 


I.. the interregnum on Mas- 
terpiece Theater. The Duchess of 
Duke Street has wound up her af - 
fairs, and before we go on to sit at 
the feet of Lily Langtry, we have 
five stories by A.E. Coppard and 
H.E. Bates grouped as Country 
Matters. 

The first, Coppard’s Crippled 
Bloom, airs Sunday, February 4, 
at 9 p.m. 4t’s a dark little fale 
about a menage a trois in a hilly 
seaside town in the 1930s. Paul- 
ine Collins (Sarah in Upstairs, 
Downstirs) plays Ruby, a girl 
with a limp. Anna Cropper plays 
her sister. And Joss Ackland 
plays the burly bookmaker and 
former soldier they both want. 
One of these three has to go, and 
you can guess which one. 

There's a certain artificiality to 
the story because of its failure to 
explain the bookie’s financial 
situation. But as a portrait of or- 
dinary people of modest station — 
not a Prince of Wales in sight — 
it’s compelling. Passion bursts 
into flame, burns down, flares up, 
goes out. Life goes on without it. 
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You can win a pair of tickets to 
see J. Geils, a copy of ‘* Sanc- 
tuary ,’ or a ride to the con- 


STEREO Boston Garden 


Welcomes the. 
J. Geils Band 
Saturday, Feb. 10 


cert in the WCOZ limo. Keep it 
tuned to Rock 94% for details. 


Where in the city can 
you possibly find 

a stuffed 3-foot 
Tasmanian Devil at 
midnight? 


store. Open 24 hours 
a day, 365 days a 
year. Store 24, as 
much a part of the 
neighborhood as 


MUCH 
PART 


THE CITY 


An ail night you are. There’s one 
taxidermist? near you. 

Wrong! 

The Tasmania 

Information Bureau? 

Uh uh! 


Local chapter of 


_ Devil’s Disciples? 
Nope! 

Where then can you | 
locate that “little” 3 
devil at midnighi?# 
At STORE 24. 
Store 24 is more... 
than a con- 2 
venience 


Clifford 


Continued from page 7 
tributed $500. In addition, 
the company’s chief counsel, 
Senior Vice-President Ray- 
mond Defossez, gave King $835; 
Senior Vice-President Charles 
Purrelli gave $750, while Vice- 
President Howard Ward gave 
$500. Director James Whitney 
and Resident Vice-President 
Harry Martens gave $200 each. 
And Senior Vice-Presidents 
William Buntrock and Albert 
Jackson, Secretary, Treasurer and 
Controller George P. Reedy, and 
First Senior Vice-President Ri- 
chard Stitt each added $100 to the 
tally. 


to question the Con.- 


mercial Union 11 on this matter ~ 
specifically, on who organized the 
apparently well-coordinated 
fund-raising effort within the 
corporate top brass — were nota- 
bly unsuccessful. Despite per- 
sistent tries at reaching each of 
the 11 givers, I received a return 
call only from Jackson. 

‘As far as I’m concerned, my 
contribution was a matter of per- 
sonal choice,” he said. 

“The problem,” it was sug- 
gested, ‘is that you all seemed to 
decide to give at the same time, 
and after the election was over.” 

‘‘Why don’t you speak to Dick 
Underwood?”’ Jackson sug- 
gested. 

Underwood was in his office 
when I called, but he was no more 
helpful. ‘All I'll say is that I did 
make a contribution, which is 
public record.” 

I asked Underwood if he co- 
ordinated the fund-raising. ‘’All 
I'll talk about is what I have per- 
sonal knowledge of,’’ he said. 

“All right,” he was told. 
ought to know by personal 
knowledge if you participated in a 
fund-raising effort for King 
among CU executives.” 

“We could go around and 
around on this. All I'll talk about 
is what I have personal knowl- 
edge of.” 

During an interview with King, 
I asked the governor if he was 
aware that CU executives gave 
him nearly $4000, which was de- 
posited"the'@ay after ‘the election. 
(Since state law requires candi- 
dates to deposit a contribution 
within three days of its receipt, 
the money legally could have 
been given to King as early as 
November 6 — the day before the 
election.) But King suggested that 
he received the money after he 
had been elected. 

“I know they (CU) were 
pleased with the election and 
wanted to tell us so. There was no 
quid pro quo (between the money 
and Clifford’s appointment),”’ 
King volunteered. 

If CU was pleased with the 
election in light of Underwood’s 
ties to Clifford and CU president 
Swearingen’s support for the 
Clifford candidacy, the company 
must have been absolutely ec- 
static on January 16, when the 
appointment of the new in- 
surance commissioner was an- 
nounced. ‘ 


B., despite the satisfaction in 
seeing Clifford appointed, CU 
has taken another significant step 
to ensure that its corporate voice 
will be heard when Clifford be- 
gins deliberating key industry 
issues. 

It has hired Thomas Finnerty, 
Clifford’s former patron and boss 
in the Plymouth County DA’s of- 
fice and law partner of Senate 
President Bulger, as special coun- 
sel or consultant. This was con- 
firmed to the Phoenix last Wed- 
nesday by an authoritative source 
at CU. Details of the arrange- 
ment could not be obtained. 

Underwood declined to com- 
ment on the matter. “Relation- 
ships with attorneys are priv- 


Sen. President Bulger: “ 
good friend” of Clifford's 


such,” he said. 

Efforts to reach Finnerty and 
Bulger were unsuccessful last 
week. What role Finnerty might 
take on behalf of CU is not 
known, but it is clear that while 
the Senate president may not be 
active in trying cases for. the 
firm's clients, he has not sur- 
rendered overall direction of the 
firm. 

Before one young attorney was 
hired recently as an associate in 
the firm of Bulger and Finnerty, 
he was interviewed by Bulger, 
who reportedly approved the 
employment of the recruit after 
delivering the admonition that ‘‘a 
smart lawyer can make $100,000 
a year very easily” if he refrains 
from ‘drinking and shooting off 
his mouth.” 

While claiming that Bulger 
played no role as Clifford's spon- 
sor, the governor did say that, as a 
courtesy, he informed the Senate 
president of Clifford's selection to 
be insurance commissioner. Ap- 
parently, the Senate president had 
reason to be pleased. 

* * * 


o matter whom-King might 


have chosen to be insurance com- 
missioner, the shoes of James N. 
Stone will be difficult to fill. 
Though he antagonized much of 
the industry, even his most ar- 
dent critics admired his compe- 
tence and integrity as a public ad- 
vocate. That‘ statewide auto- 
insurance rates rose annually an 
average of only 2.8 percent dur- 
ing Stone’s term (1975-'78) while 
the cost of living in Massachu- 
setts rose by 6.2 percent speaks 
eloquently of his performance. 
This is all the more impressive 
when it is remembered that ur- 
ban rates actually dropped dur- 
ing the same period. 

Toward the end of his Phoenix 
interview last Wednesday, King 
asked why he was being ques- 
tioned about the process that pro- 
duced Insurance Commissioner 
Clifford. When he was told that 
one found it difficult to discover 
what in Clifford’s record recom- 
mended him for the job, King rose 
from his seat and became indig- 
nant. He noted Clifford’s wil- 
lingness to work on a series of 
matters King has espoused or 
supports. 

“On the phase-in of competi- 
tion (between companies), he’s 
amenable,” King said. ‘‘On the 
higher drinking age, on car theft, 
on arson — as a former prosecu- 
tor — he’s amenable. On the ‘can- 
do,’ he’s amenable.”’ 

This last sentence is difficult to 


‘comprehend, containing, as it 


does, a favorite phrase King ap- 
plies to his entire worldview, And 
it left me wondering. a 
What is “the can-do?’’ And to 
what or whom is Stephen N. Clif- 


ileged and have to be treated as 


ford’’‘amenable’’? And why 
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KING OF BEERS. 


ST. LOUIS * NEWARK * LOS ANGELES'* TAMPA’ HOUSTON * COLUMBUS 
JACKSONVILLE * MERRIMACK * WILLIAMSBURG ¢ FAIRFIELD 


This is Barry Swartz. He keeps 125 flamingos 
around the house. If this seems unusual, wait till you 
meet the other “new collectors” we found. . 


6261 ‘9 AUWNYEAS ‘OML NOILOSS ‘XINSOHd NOLSOG SHL 


i : 
; 
: 


2 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 6, 1979 


edited by Barbara Wallraff 


PEDAL 
METTLE 


hey zip fearlessly through downtown traffic faster — 

and often less expensively — than any cabbie or 

ordinary courier. They’re Marathon Messengers, 
Boston’s first and only bicycle delivery service, and they're on 
the road with their navy-and-white pouches, pedaling 
through rain, sleet and slush. “If you can drive in it, we can 
ride in it,” boasts owner and founder Stuart Tabalkin. 

Tabalkin grew accustomed to bicycle services in New York, 
where he worked as an editor for the United Nations. When 
he discovered that Boston had no such service, he took his cue 
and headed north. ‘ 

Since last April, Marathon has won 120 steady clients, 
including major law firms, publishing houses and ad agencies. 
Its seven cyclists complete rush jobs within 20 minutes, and 
will deliver to Boston, Coolidge Corner and Cambridge as far 
as Harvard Square, weekdays from 8 a.m. to 4:30 p.m. 
Marathon’s rates range from $2.50 (downtown Boston) to 
$5.75. 

Marathon Messengers, 2 Joy Street, 367-6793. 

— Judy Chicurel 
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nce upon atime, notso very 
long ago, acomputerin = 
Andover began writing _ 

children’s books. This electronic _ 

author incorporates a child's name, 

address and birthday, as well asthe 

names of his or her friends, petand 

_ school, into a programed story. The a 

tale is then printed on vividly __ 

illustrated pages and bound as a 32- 

page hardcover book called 

Adventures on the Riddle Planet 

The child, of course, is cast as the 

central character who must undergo 

‘a short, interplanetary Wizard of 

Oz-type adventure in order to get 

_ back home for his or her birthday. 

~ The vocabulary of the tale is suited 

to children as young as three. _- 

This brainchild of Creative 

Concepts Corporation of Andover is” 

the first in the “I Discover’ series; 

two other books are now in - 

preparation. A company 

spokesperson says research has 

verified what many customers report © 

~— that children will read a tailor- 
made book more eagerly and 
frequently than they will one off the 
_ rack. And presumably they'll read 
more happily ever after. 
Adventures on the Riddle Planet 

($6.50), is available from White 

Rabbit & Co. in the North Market of 

Faneuil Hall Marketplace, Boston, 

where there is a display including 

sample copies and order forms. Or 


write to Creative Concepts Corp., — 
P.O. Box 170, Andover, MA 01810 3 oe 
‘for an order form. 

— a 


$ 
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CAUSE WAYS 


wo events will combine good times with good causes, on Sunday, February 
11, and give you the opportunity to contribute to both. 

“‘Boston’s Most Fashionable Contest,’”’ at Boston-Boston, will decide 
who’s the hippest of them all for the benefit of St. Jude Children’s Research 
Hospital. People attending don’t necessarily have to participate in any of the 
simultaneous competitions for Most Fashionable Man, Woman or Couple (offering 
prizes of gift certificates); everyone will mill around and under watchful eyes of the 
judges, and those who don’t wear numbered, colored contestant tags will be 
ignored. 

All proceeds go to the Research Hospital, in Memphis, which claims to be the 
‘largest childhood-cancer-research center in the world, in terms of numbers of 
patients and treatment successes.” 

Donation tickets to “‘Boston’s Most Fashionable Contest’ ($5) are available in 
advance at Boston-Boston, 15 Landsdowne Street near Kenmore Square, Boston, 
and at Strawberries stores, as well as at the door. The party is from 8 p.m. until 1 
a.m. 

* * * 

Before the party, however, you could go cross-country skiing at the Boxboro 
Hills Ski Area, less than an hour from Boston, and help raise money for the 
Multiple Sclerosis Society. 

Joining the MS Cross-Country Ski Marathon simply means paying a $2 entry fee 
(of which $1 goes to the MS Society) and enjoying the ski area between 9 a.m. and 4 
p.m. Its hundreds of acres are near the grounds of the Boxboro Sheraton (near the 
junction of Routes 111 and 495); rental equipment is available. 

The society hopes that participants will find sponsors ahead of time to pledge 
per-mile donations for them. A volunteer radio patrol will call in distances traveled; 
skiing clowns will keep marathoners company. 

Prizes, including 12 pairs of skis and many more accessories, will be awarded for 
traveling the farthest, earning the most, and being chosen in a random drawing. 

Marathon fact sheets and pledge forms are available anyplace that sells skis, 
according to an MS Society spokesperson. For further information, call the society 
at 890-4990. — B.W. 


ANTI- 
FREEZE 


he Waste Wood 

Resource Directory 

fuels the alternative- 
energy flame. It lists over 100 
sources of scrap wood — 94 in 
Massachusetts — and thereby 
offers an inexpensive 
alternative to buying cords at 
city prices. 

Massachusetts listings are 
given alphabetically by both 
county and town; each entry 
describes the types of wood 
by-products available from 
each source. These include 
dried hardwoods that you 
could use in a fireplace, as well 
as green woods, sawdust and 
unspecified “residues.”’ 

The energy potential 
represented is considerable. As 
directory editor Paul Kalenian 
notes in his introduction, 
“Fully one-third of all wood 
brought to a saw mill goes out 
as waste-wood by-products — 

usually a number of cords per * 
day.” Kalenian admits that 
this first directory doesn’t 
come close to listing all of the 
more than 1000 wood-product 
manufacturers in New 
England that generate scrap of 
one kind or another. But he’s 
working on that for the next 
annual edition. In the 
meantime, how much wood 

For a copy of the Waste 
Wood Resource Directory ($3 
postpaid), send a check or 
money order to the G&S Mill, 
Otis Street, Northborough, 
MA 01532. 


— B.W. 


DOMESTIC 
HARMONIES 


he bust of Bach in the library smiles 

gently upon the assembled guests. It’s 

the social hour following an afternoon 
salon held the second Sunday of each month 
in a Mission Hill apartment. Many of the few 
dozen guests are smiling gently too. Maybe 
it’s the sherry. 

Or the music. First a duo and then a quartet 
of singers have performed selections from 
Mozart operas, a pianist and a classical 
guitarist have played, and a soprano has 
favored the company with Polish folk tunes, 
some sung in their native language. 

Musicians Vincent Ricento and Thomas 
Zajkowski are the young and gallant hosts, 
and they chat with us between nibbles of the 
lemon pound cake that Victoria, a Spanish- 
Italian-Jewish poet, has brought. They 
explain that the salon’s program usually 
includes a non-musical segment or two, as 
when an Egyptologist gave a presentation, or 
when a mime under the piano caused a 
sensation, or the time a belly dancer gave a 
brief exhibition. The Boston-based Cottage 
Farm musicians appear frequently on the 
schedule since Ricento and Zajkowski are 
among these internationally known 
performers. 

Before leaving, one signs the guest book. A 
wonderful old red-haired Russian woman 
named Rika, who smokes a pipe, penned an 
inscription and attributed it to Aristotle: ‘‘No 
excellent soul is exempt from a mixture of 
madness.” Hear, hear. 

A salon is held at 3:30 p.m. on the second 
Sunday of each month, and all those 
interested are invited. Call 427-2931 for more 
information. B.W 


Vincent Ricento (at the piano) and Thomas Zajkowski 


099815 
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Lou Goodman 


This for 


eeps 


Stamps are old hat; herein, a look 
at nine “new collectors” and their obsession 


by Howard Litwak 


U.. to be, people collected nice, 
normal things: stamps or coins or books 
or records or antique furniture. But in 
recent years a different sort of collectors 
has emerged — ‘’new collectors,” as 
they’re known in the trade — whose 
interests go far beyond stamps and 
coins. They collect Coca-Cola artifacts 


or old toys, World’s Fair mementos or 


‘20s advertising posters, tobacco tins or 
barbers’ paraphernalia. They 
communicate through a network of 


scrawled names and phone numbers, 
classified ads in special-interest 
magazines, contacts made at flea 
markets, antique stores, conventions 
and societies of the like-minded. They 
come in all ages, shapes and sizes, just 
like the objects they hoard. They are 
drawn to these items out of any number 
of feelings: nostalgia for a past they 
never knew; a desire to relive a 
childhood experience; love for the 
beauty of the objects and the quality of 
older workmanship, or their value as an 
investment; the urge to develop an 


eccentricity. They wheel and deal, 
always on the lookout for a good buy or 
a smart trade. And they never stop. 
Their language is the language of 
obsession: ‘I was hooked,” “once the 
bug bites,” had to have it.” 
Obsessions sometimes get out of hand, 
and almost every collector has some 
kind of story, perhaps apocryphal, of 
the collector whose obsession grew to 
mania and ultimately broke him. Only 
when you see the beauty of the 
collections that result from the 
compulsions do you begin to 


understand. 

To do justice to the world of new 
collectors would take a year of research, 
but it would be fun. Collectors are 
interesting people, often possessed of an 
evangelical fervor. But since they're not 
trying to convert, one gets all the color 
of the evangelical message without the 
importunity. The collectors who follow 
are simply a cross-section of the local 
variety, engaging people ranging in age 
from 19 to 72, and in fact having only 
one thing in common — a grand 
obsession. 


B..., Swartz collects flamingos. 
Honest. Not live ones, you understand, 
but flamingo statuettes. He owns over 
125 of them, in all colors (though pink 
predominates), sizes and poses. His 
relationship with these tropical birds 
began a decade ago, and he opened a 
clothing and collectibles store called — 
what else? — Forever Flamingo four 
years ago. ‘I decided something should 
be a trademark, a symbol. I was 
thinking of a flower or a bird, and the 
flamingo was right. They’re really quite 
lovely, the sleekness of it, and definitely 
of the period.” 

Swartz may be the prototypical new 
collector, immersing himself in a variety 
of objects from the ‘20s through the 
‘50s. ‘‘It all has ‘a very romantic appeal 
to me,” he says. ‘“They’re very campy 
sorts of things, but very beautiful too.”’ 
So he’s furnished his house with his 
obsession in mind, and his apartment 
contains all styles from those 40 years: 
Mexicana kitchen decorations, 
Fiestaware and metal cups, a ‘50s room 
with its period radio and TV, and a 
‘Depression moderne” bedroom, 


complete with attentive Phillip Morris 
butlers. The bedroom set itself “is Aunt 
Rosie’s. Really. It belonged to a friend 
of mine’s Aunt Rosie.”’ 

Swartz doesn’t sound like an 
eccentric when he talks about his 
collection: ‘‘I can remember my 
grandparents always having wonderful 
things around, and this way I can touch 
just a little bit of it. I use all of my stuff 
all the time. The best guide to collecting 
is that it should be a reflection of 
something you love, a personal 
acknowledgement of something 
functional or beautiful. Most of my 
things are mass-produced, but the 
quality of the materials, the 
workmanship, the craftsmanship will 
never happen again. 

“I don’t collect as an investment, and 
that’s what makes it so much fun. It’s 
fun to collect someone else’s things, and 
I’m very curious to know who else has 
owned them. It’s like now it’s my turn 
to have them. And as long as I keep 
finding things that last and are 
interesting-looking I'll keep collecting 
new things.” 


I o a red-blooded American boy-at- 
heart, a visit to Hall’s Nostalgia in 
Arlington is a dream come true. The 
reason? Hall’s Nostalgia, run by Joel 
and David Hall, is one of the biggest 
centers of baseball-card collecting in the 
country. 

Baseball cards! What fond memories 
they bring back, that terrible gum and 
those wonderful cards. Even Charlie 
Brown annually invests every cent he 
can lay his hands on in search of a Joe 
Shlabotnik card — with little success. 
My favorite was a bit better known — 
Mickey Mantle. 

“Mantle?” says David Hall. 1952 
Mickey Mantle in mint condition (‘52 
was the Mick’s first card) is worth $600 
today; less-than-perfect it would go for 
$300 to $400. Just a few years ago it 
went for $100 to $150, but everything 
has really been going up.” But that’s 
nothing in the thriving baseball-card 
market, one of the fastest-growing 
when it comes to today’s collectibles. A 
1910 Honus Wagner, a particularly rare 


card of the Hall of Famer, goes for 
$4000, while a Nap Lajoie (another early 
player) manufactured in 1933 by the 
Goudey Gum Company of Boston goes 
for $3000. Card collecting may have 
been the domain of kids once, but those 
are very adult prices. 

Joel and David Hall (19 and 21 years 
old, respectively) own, between them, 
over 60,000 cards. In fact, show David a 
half-inch margin of almost any-card of 
recent vintage and he will identify the 
player for you. Unhappily, “the store 
keeps us so busy that we hardly get to 
look at them anymore.” 

David has paid his dues as a collector. 
‘‘As kids we bought cards at the store, 
like everyone. I started buying old cards 
when I was in the seventh grade. People 
would laugh at me, peer pressure and 
all, so I kept it secret. In fact, there were 
a lot of closet collectors until about 
1969, when the field began to get 
publicity. That was the year of the first 
national baseball-card collector's 
convention.” Joel went on: “Back then, 
say about three to seven years ago, you 
could still pick up cards cheaply at flea 


markets, but you just can’t find them 
anymore. Things we need to complete 
sets cost so much.” 

Of course there are subgroups among 
card collectors. People will specialize in 
teams, or companies or players who 
could be the answers to trivia questions 


(Carroll Hardy, for example, who was 
the only man ever to pinch-hit for Ted 
Williams) or are otherwise distinctive (a 
Mordecai ‘’Three-Finger’’ Brown costs 
$10, David says). And baseball 

collecting goes beyond cards. There are 
yearbook collectors, program collectors, 
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W... Kenny Gordon says “‘we,”’ 


it’s not an affectation — he’s talking 
about himself and his machines. And 
most of the time it turns out he’s talking 
about machines even if he says “I.” 

“T was opening an antique store 
about 10 years ago. I went up to New 
Hampshire and I found this couple in 
their 70s who ran an antiques farm in 
the summer. They had an arcade 
machine they had brought from 
England called ‘Al Jolson Sings.’ It had 
a 78 recording of Al Jolson and three 
moving figures. When I saw it I had to 
have it. I talked with them for two 
hours before they agreed on a deal. I 
had a Fiat then and the machine was 
bigger than the car, so I had to rent a 
van to get it down here. That got me 
hooked.” 

As we talked, Gordon expressed a 
familiar collector's lament: “I used to 
drive out into the sticks and look for old 
amusement parks. At that time, no one 
wanted the old machines. I’d find a 
whole warehouse full. They'd all be in 
pieces, but I could have them for $5 to 
$10 each. I’ve written and called all 
across the country, hunting. You never 
know. The machines started to take 
over my whole house, and I finally had 
to put them into a warehouse. Now 
machines have really come into their 
own — there are hundreds of arcade 
collectors. Three years ago I could buy a 
machine for $100 to $150, restore it and 
sell it for twice what I paid. Now the 
same machines go for $1000.” 

Machine collectors, while having no 
real organization, sustain an 
underground network of 
communications. ““You meet people at 
shows and you're always exchanging 
names and numbers. Collectors — if 
there’s a machine they want, they’re 
willing to pay anything. You might call 
30 different people looking for a 
particular part. But when you find the 
part, it makes it all worthwhile.” 

Gordon is mainly interested in the 
older, mechanical machines, which first 
came into their own around the turn of 


‘ 
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Stu Rosner 


the century, but “machine collectors 
come in all types — people who like 
visual machines, music boxes, gambling 
machines, nickelodeons, slot machines, 
pinball and so on. The worst is the 
person who collects all kinds of 
machines — that’s me.” 


ticket-stub collectors and even, believe 
it or not, people who collect the 
wrappers the cards come in. ‘That's 
really becoming big,’’ David said. “I’ve 
heard $100 for a wrapper with Joe 
DiMaggio’s endorsement on it.”’ 

The Halls, who are always looking to 


> 


buy, stress that the best source for cards 
is probably ‘‘Uncle Joe's attic or 
something. Around here, plenty of 
people own a Ted Williams statue that 
was made by Hartland Plastics in the 
early ‘60s and sold for $2.98. Now it’s 
worth $35 to $50.” 


Stu Rosner 


e were running these tests to 


help people get in touch with what 
blocks them when they’re trying to 
solve problems, says Bill Cope. “And 
the overwhelming thing in almost every 
case was that the person made. the 


assumption ‘I can’t do this. 


Defeat, however, would never occur 
to Cope. He’s a man who likes to puzzle 
things out: he works at Synetics Inc., a 
Cambridge-based concern interested in 
the creative process of problem-solving: 
he’s starting a toy company, Sharp 

Continued on page © 
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Continued from page 5 

Products Inc., and he’s rebuilding a 
lovely three-story home off Brattle 
Street, a process which he regards as 
one huge puzzle. Oh, and he collects 
puzzles — dozens and dozens of them, 
of all varieties. And yet, ‘I’m damned if 
I know how I got started.” 

Actually, there is a logic to it. Cope’s 
father, a professor of mechanical 
engineering, would bring home 
exploded drawings of objects and the 
objects themselves, and Cope would 
take them apart and put them back 


together. He has worked in machine 
design, architecture, teaching 
architecture, and now Synetics — all 
professions where problem-solving is a 
must. It’s simply a natural progression 
to collect puzzles themselves. 

Perhaps because his interest in 
puzzles extends throughout his life, 
Cope doesn’t seem to be as obsessive 
about his hobby as other collectors do: 
“I don’t actively pursue puzzles, and 
there seems not to be a market in them. 
I’m interested in the concept, the 
elegance of it. I basically go to Games 


People Play and stop at toy shops 
whenever I’m on the road. A bunch of 
people know that it’s an interest of mine 
and give them to me. It’s very rare to see 
a completely new puzzle, but we're 
going to try and develop some for 
Sharp.” 

Although Cope says he has only two 
kinds of puzzles (‘‘puzzles, where you 
try to figure out the answer yourself, 
and games, where you try to do 
something strange’’), the dozens in his 
collection are delightful. They range 
from multi-colored prisms and moving 


toys that change directions when they 
run into obstacles to three-dimensional 
tic-tac-toe boards and a variety of 
geometric and logic puzzles. 

Remarkably, even the puzzle master 
can encounter difficulties with puzzles. 
(I try not to remember the solution, 
just the principle involved.’’) When I 
left him, he had spent 30 unsuccessful 
minutes attempting to do one of the 
classics, Chinese rings. “‘Now I’m 
hooked again — I'll be doing this all 
afternoon.” 


Photos by Stu Rosner 


omething in man’s nature causes 
him to collect. The desire to acquire, the 
desire to exhibit. People want to possess 
something, take pride in ownership. 
And, people do it as an investment,” 
~says Vincent O’Brien. And he should 
know. For many years, the 72-year-old 
former deputy commissioner of 
insurance in Massachusetts collected 
coins and stamps. ‘Then I was teaching 
a continuing-education course in 
Swampscott (where he lives) in coins 
and stamps. A lady came up with a lot 
of old postcards that had stamps on 
them. I became intrigued in the 
postcards themselves, and started to 
read up on them. Shortly thereafter I 
bought a bunch of postcards with 
stamps on them and from there I was 
going.” 

There has been a tremendous upsurge 
in postcard collecting the last few years: 
“It’s part of the trend toward nostalgia. 
You can buy cards portraying all sorts 
of scenes and they're still pretty cheap. 
There's lots of cards for as low as 10 
cents to a quarter.” This upsurge might, 
however, be more aptly called a rebirth 
of interest. The first postcard ever made 
(1869) pictured the Eiffel Tower, and 


card collecting became all the rage in 
Europe in the late 19th century. ‘Cards 
began to gain popularity in the United 
States during the first Columbian 
Exhibition (1892-93) and some 700 
million were mailed annually during the 
Golden Age of postcards (1900-1917).” 
Among today’s collectors, cards from 
the Golden Age are the most highly 
valued, though many specialized cards 
from later years are also prized. 

While O’Brien collects and sells (at 
Boston Towne Coin & Stamp) all kinds 
of cards, most collectors specialize in 
one type. And the possibilities are 
endless: cards rendered by specific 
artists or publishers, Santa Claus cards, 
local views (while we were talking, a 
collector who has more than 1700 
Boston postcards came in), cards made 
of novelty materials (including tin, 
wood and leather), railroad stations, big 
hats, and so on. Among the most 
attractive of O’Brien’s cards are the 
“hold-to-lights,’’ cards that reveal 
unexpected detail when held ur to a 
light. Hold-to-lights’ prices start at 
about $20. 

“‘T have over 50,000 cards but I’m still 
working on it. There’s never enough.” 


Au. Markovsky is a Coke addict — 


the legal kind. He has turned from the 


mundane pursuit of rare coins to the 


intoxicating high of the rush: ‘This ‘is 
what I do now. My wife is in control of 
my habit. I won’t say my pocketbook is, 


because a couple of times I’ve gone 
crazy.” 


His den shows it. The spacious room 
is filled with over 200 pieces of Coca- 


Cola memorabilia on display from a 
total collection of over 500 pieces: “‘It 


used to be that I had to have it, but now 
I look for particular things.’’ There are 


belt buckles, Coke clocks and 


thermometers, an aluminum six-pack, a 
10-gallon wood keg for syrup (complete 


with label) dating from the ‘20s, 


calendars (‘I’ve got a lot of calendars — 
some are worth as much as $100’’), ice 


picks, even straws, all leading to the 


piece de resistance — a classic red “push 
handle’’ machine dating from 1952, in 


perfect working condition. 


“Tl found that one day in a junk shop 
in Roxbury. I’m always on the lookout 
for the big C and the red background — 


they haven't changed since the 
company was incorporated in 1892. I 
rush through flea markets looking for 
Coke stuff while my wife looks into 


other things. Anyhow, I used to bring a 
lot of repair work to that shop and I 
spotted the machine just sitting out 
back. The guy had no interest in it and 
he said I could have it. That afternoon I 
had a couple of guys go get it. I cleaned 
it up and it’s been working fine ever 


since.” 


Markovsky even has a Coke cap, 
“but I don‘t always wear it in public. I 
get a little embarrassed about it 
sometimes. But this is a serious 
collection. Once people know you're 
collecting you're given a lot of stuff. 
And I trade a lot. If it was all buying, it 
would get to be too expensive. There’s 
even a guy in Argentina who I trade 
with. People find stuff in their attic and 
pass it along — so many items are - 
available. It’s interesting to wonder 
about the route these things have 
traveled, who had them and how they 
got to me.” 

Coca-Cola collecting is well enough 
organized that there is an international 
organization,’ the Coca-Cola Clan. 
Markovsky is trying to start a New 
England chapter: ‘‘We had our first 
meeting last week and 30 people came. 
That afternoon someone bought an 
original 1908 Coke tray for $500. He’s a 
new collector, but he’s really serious 
about it.” 
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. Jeffries is quite candid about 

the significance of his habit: 
“Collecting transportation toys is really 
a substitute for collecting the classic 
cars I'd like to own. I do everything 
with them except sit on the floor and go 
vroom, vroom.’ 

By transportation toys, Jeffries means 
neither Tonka toys nor model railroads. 
He’s talking about handsome cast-iron 
toys, most of them made during the ‘20s 
and ‘30s. And for Jeffries, the bigger the 
toy, the better — horse-drawn fire 
engines with working hoses and 
ladders, cement mixers that could really 
mix cement, trucks that travel on real 
tubber wheels, dump trucks. ‘The 
accuracy and scale is incredible,” he 
says. ‘It’s so damn close, you couldn’t 
manufacture toys like this today.” 

Jeffries has no illusions about the 
nature of the collecting bug: ‘There is a 
sickness about it. You get engrossed in 
it, you can’t help yourself. I’d be out 
going to yard sales all the time. It got to 
be an incredible obsession, just started 
to snowball.” 

Of course, the ultimate reason for 
collecting is to possess, but for Jeffries 


Il. just makes sense for a bank to 
collect banks. At least that’s what the 
Medford Co-Operative Bank in 
Medford Square thinks. President John 
Hand and Vice President Lorraine Silva 
came up with the idea to put together an 
attractive display for their 
neighborhood customers, and have now 
filled an antique glass cabinet with more 
than 50 late-19th-century cast-iron 
banks. 

“In the beginning we bought 
everything,’ Silva explained, now 


1. may seem strange, but I believe that 
if there is reincarnation, I think I was a 
carpenter.’’ Actually, it doesn’t seem 
that strange at all when Richard De 
Avila says it. Not only is he a carpenter 
today, but he also collects old 
carpenter's tools, tools made by 
craftsmen for craftsmen, the kind you 


there are other pleasures: “A big part of 
the thing is the dealing that goes back 
and forth. And I collect little things like 
shovels, rakes and barrels that fit with 
the pieces. I don’t buy them as an 
investment, although many are worth 
quite a lot of money. What's important 
is my feelings and love for my hobby.” 

Because toys are an increasingly 
popular collectible, says Jeffries, a lot of 
‘scoundrels’ have entered the field. 
“There's a whole school of people who 
will take a piece of junk, clean it up, and 
then go drop it to give it flavor. The 
only way to protect yourself is to 
acquire knowledge. You gotta know the 
stuff. I’m always looking for 
information. When I started I drove 
dealers nuts asking questions. I’m far 
from an expert but I have enough 
knowledge to get by and not get burned. 

‘But luck plays an incredible part in 
all this, too. Finding a piece,-cleaning it 
up and discovering it’s in better shape 
than you expected. Toys are getting 
scarcer and scarcer, and there’s more 
money involved. People are finding that 
Uncle Charley’s old toys in the attic are 
worth something.” 


we can be more selective in what we 
buy. Because it’s the bank’s collection, 
we really can’t go for the truly rare and 
expensive pieces.’’ A toy collector's 
magazine recently reported on an 
auction in which a bank was sold, after 
a furious three-way struggle, for more 
than $18,000. ‘Nothing here is worth 
that much,” Silva continued. feel 
we have a good cross-section of the 
more popular banks. We mostly get 
them through antique dealers who 
know we're interested. They are 
becoming more and more expensive as 


just can’t find anymore in this age of 
power tools. 

De Avila first began to collect the old 
tools about four years ago. Since he was 
a carpenter, there was a natural 
attraction: ‘I started going to flea 
markets and antique shows. I got a bug, 
even though I didn’t know anything 


more people get involved.” 

There are two types of banks, 
mechanicals (which deposit the coin for 
you, usually in a humorous manner) 
and stills (which can be attractively 
designed but simply receive coins). 
Medford Co-Op’s collection consists 
mainly of mechanicals: Teddy 
Roosevelt shoots a bear with the coin, 
Uncle Sam drops it into his satchel, a 
Tammany Hall politician pockets a 
bribe. ‘’Yes,’’ Hand explained, ‘‘many 
of these were built to ridicule, to make a 
point. Although there were mostly kids’ 


> 


banks, you have to wonder whether 
they really understood.” Speaking of 
kids, Silva pointed out: ‘It's amazing to 
think that as a toy these things have 
lasted so well. Most of our pieces are in 
pretty good shape. Nowadays, some 
toys are barely out of the box on 
Christmas morning before they're 
broken.” 

As I was leaving, Hand gave me the 
toy bank of the kind that is currently 
presented to young Medford Co-Op 
depositors. It was made out of plastic. 


about them. You know, at first you 
think you are the only one but then you 
find out that there are lots of others.” 

Like every other collector, De Avila 
has had to pick up knowledge as he’s 
gone along: “It gets harder and harder 
to acquire things. Partly I think it’s 
because your tastes get better — you 
don’t settle for just anything. But more 
and more people are getting involved 
and prices are going up. It’s a lucky 
thing that most people don’t recognize 
quality tools when they have them. 
Everything is like a treasure hunt — you 
get so you hate to miss an auction or a 
flea market.” 

In just over four years, De Avila has 
managed to amass more than 500 tools, 
including an exceedingly rare plane 
made by Frances Nicholson of 
Wrentham (the first American plane- 
maker), who died in 1753. Many are in 
beautiful condition, made with great 
precision out of fine woods. The good 
condition of many of the tools is 
remarkable, considering that they were 


built to be used, not shown. But show 


them is what De Avila would like to do. 
He already does lecture-demonstrations 
to interested groups. Sometime in the 
next year he will be installing an 18th- 
century cabinet shop in an industrial 
museum to be built in Attleboro (he 
lives in North Attlebofo). If all goes 
well, De Avila hopes to get out of 
carpentry entirely and make a living 
displaying, demonstzating and writing 


about the tools. After all, ‘It’s getting to 


be a mission to preserve the foolish 
things.” 


Buy low... 


Want to get in on the ground floor, be 
the first one on your block, stock up 
while you can still afford to? Here are 
some items that are becoming hot 
among collectors, yet can still be found 
at reasonable prices: 

— trade cards — advertising cards for 
late 19th-century businesses; 

‘— Pinball glass — colorful glass: 
displays from the backs of the machines 


machines): 

— lighter-than-air — anything 
having to do with dirigibles; 

— paper Americana — all types of 
paper goods, including magazines, 
pamphlets, Valentines, posters and 
catalogues; 

— cap pistols. 


believe it or not, is the thing for you. 
And the Midwest? Try old tractor seats. 
Something to acquire now and lay 

away? If you can stomach it, as much 


your hands on. 

Although many collectors rely on 
specialty magazines, here are three 
general-interest publications to look at: 
two weeklies, The Antique Trader and 


Hobbies. Collector's Americana (10 
Lilian Road Extension, Framingham 
01701), conducts mail-order auctions 
for all forms of collectibles. Write for 
their current catalogue. 


(much easier to display than the whole 


Moving out West? Then barbed wire, 


Stur Wars memorabilia as you can lay- 


The American Collector, and a monthly, 
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THOUGHT FOR FOOD 


Lemon aid 
Three citrus desserts 


to tart up a winter table 


by Sheryl Julian 


Buse: their gorgeous (if partly artificial) color and 
seasonal low prices, there are several dozen reasons to be 
grateful for lemons in dreary midwinter. A few of them 
follow. 


Steamed lemon sponge pudding 
Serves four 

This is an adaptation of a very old recipe taken from 
the days when these cake-like mixtures, steamed in 
pudding basins until they were firm but extremely moist, 
appeared regularly on the supper table. (If you've ever 
wondered why the English refer to dessert as the “ pudd,’’ 
you can stop wondering.) Steamed puddings have a tex- 
ture unlike that of any other pudding we know: this one 
most resembles a porous lemon bread when it emerges 
from the steamer. 

3/4 cup butter, at room temperature; 

3/4 cup sugar; 

Grated rind and juice of 1 lemon; 

3 eggs; 

1% cups all-purpose flour; 

2 teaspoons baking powder; 

1/2 teaspoon salt; 

1 cup currants; ‘ 

3/4 cup heavy cream, softly whipped (for serving). 

Find a couple feet of thin twine or string. 

Thoroughly grease the inside of a one-quart English 
narrow-bottomed pudding basin or a heatproof glass 
bowl. Grease one side of a 12-inch square of foil. 


Put a small round cake rack in the bottom of a soup 
kettle and set it aside. Set a kettle full of water on the fire 
to come to the boil while you prepare the pudding. 

Beat the butter in the bowl of an electric mixer until it 
is completely softened. Add the sugar gradually and con- 
tinue beating until the mixture is light. Add the lemon 
rind (not the juice just yet) and beat just long enough to 


Pucker up: from left, cheese pie, brown-edged lemon wafers, steamed lemon sponge pudding 


mix it in. Drop in the eggs one at a time, beating well af- 
ter each addition. This will produce a curdled-looking 
mixture, but that’s okay. Lift the beaters up and remove 
the bowl from the mixer. 

Sift the flour with the baking powder and salt onto a 
sheet of waxed paper. , 

Stir the flour into the mixture with a wooden spoon. 
Add the lemon juice and currants and stir until they are 
completely incorporated. 

Pour the batter into the greased basin or bowl. Make a 
deep pleat in the center of the foil (to allow for rising) and 
place the foil on the basin, greased side down. Tie the 
string around it so it is held in place just below the lip of 
the bowl; as you tie it, make an extra loop that can be. 
used as a handle for pulling the pudding from the steam- 
er later. 

Set the basin on the rack in the kettle and pour in 
enough boiling water to come halfway up the sides of the 
basin; return the water to the boil, turn the heat down 


. slightly and cover the kettle. You will need to keep an eye 


on the water level during the steaming, but you can make 
your steamer more airtight with a ‘collar’ made from a 
rolled-up clean dish towel set between the kettle and its 
lid. 

Steam the pudding for two hours, then lift it from the 
kettle by the loop of string. Remove the string and foil 
and slip a thin knife all around the top edge to loosen the 
pudding slightly. 

Set a plate upside down on the pudding and, holding 
the Hot basin with an oven cloth, invert the two. Then lift 
off the basin and serve the pudding at once, cut into 
wedges; spoon a large dollop of whipped cream onto 
each portion as you pass it. 


Cheese pie 
Serves six 

Before those very rich pastry-less cheesecakes became 
popular, such confections were much like this one: curd 
cheese enriched with butter and eggs and baked in a 
sweet dough. Both the cheese mixture and the dough car- 
ry the lemon flavor, and the result is a surprisingly light 
but fine-tasting cheesecake. 
For the pastry: 

1% cups all-purpose flour; 

1/2 cup butter or margarine, cut into small pieces; 

1/3 cup sugar; 


Now offering a full cocktail menu. 


“Shanghai Garden is a Chinese restaurant that sets 
ihe standard for the Boston area. Superbly prepared 
food from the Mandarin Szechuan cuisine. Every- 


thing we've tried here has been worth every penny.” 
-Boston Phoenix, May 23, 1978 


1366 Beacon St., Brookline (Formerly Anita Chues) 


4. KING CHUAN 
RESTAURANT 


LORD 


An authentic pub imported 
from England offering warmth, 


( “TT J tin 
VI ALS. \ 1215 Comm. Ave., Allston 02134 
at the Harvard and Comm. Ave. 
Intersection © P. 


GREAT 
SHANGHAI 


Mandarin. Szechuan 
& Shanghai Cuisine 


Centre St Newton Corner 


ATHENIAN. TAVERNA 


comfort, fine food, ales and 
celebrated spirits. 


“*A-little bit of yesterday to-day’ 


Includes Baked Potato 
Crisp Salad — Texas 


jock with « flavor!” 


Salad Bar . 
Vegetarian Specials 
All Natural Bakery 

*Announcing* 
8 Course Gourmet 
‘ All Natural Dinner 


394 Faneuil Hall Marketplace 
Boston, MA 
227-7004 
Reservations Accepted 


969-1214 
DISTINCTIVE GREEK DINING 
567 Mass. Ave. 

Your Hosts (Central Sq.) 

Real Chinese tood Nick and Sandy Cambridge, MA 02139 |' 


cockta:!s and. take-outs 


CHINA PEARL 


Tyler St. Bostor Cheratown 
426-4338 


Chinese food till you've 
beentoHunan. 


Home-style Cooking 


Toast Saturday & Sunday 7 p.m. 
Buddy’s ____ By Reservation *8.95 
Sirloin Pit Sunday runch 11:00-3:00 
39 Brattie St. NORESER NEEDED 
. Harvard Sq. 175 Mass. Ave. (across from uncheon Specials + Banquet Facilites 


OPEN 11-9. Closed Sunday 


Fenway Super) Boston, MA 


UNAN 


RESTAU?ANT 


with Natural Food 
2720 Newbury St., Boston 
© 247-2475 « 

| Wed. thru Mon. 7.a.m.-9 p.m. 


700 Mass Ave + Central Se 


Cambridge 
876-7000 


02115 Tel, 247-8045 


- q 
sed 
Specializing In Mandarin-Szechuen Dishes 
Alr conditioned Combination Lunch Specials 
Orders to Teke Out © Privete Banquets 
Please Call 254-9348 
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Grated rind and juice of 1/2 lemon; 

1 egg, beaten to mix. 
For the filling: 

1/4 cup butter, at room temperature; 

1/4 cup sugar; 

Grated rind of 1/2 lemon; 

3 eggs, separated; 

2 tablespoons light cream or milk; 

2 tablespoons flour; 

12 ounces dry-curd cottage cheese. 

For the pastry, sift the flour into a bowl and cut in the 
butter or margarine with a long metal palette knife or two 
blunt knives held parallel to each other until the mixture 
resembles breadcrumbs. Add the sugar and lemon rind 
and cut them through the mixture to incorporate them. 

Combine the lemon juice with the egg and add this 
mixture to the flour. Stir with one of the blunt knives or 
with the palette knife, cutting through the flour as well, 
until all the dry ingredients are dampened. Turn the pas- 
try out onto a lightly floured board and knead it lightly 
with the heel of your hand until it is smooth. (These pro- 
portions of dry ingredients to liquid should be exactly 
right, but if you have to add a few drops of water to make 
your dough come together, help yourself.) Shape the 
dough into a smooth, flat round. 

Wrap the dough in plastic film and refrigerate it for 30 
minutes. 

To roll the dough, lightly flour the board and rub some 
flour on a rolling pin as well. Gently — very gently — roll 
the pastry into a 12-inch round, moving it a little after 
each roll so it does not stick to the board. Add more flour 
to the rolling pin and work surface as you have to. 

Lift the pastry up onto the rolling pin and line it into a 
10-inch flat fluted pie pan with removable base. (If it 
happens that you rip the pastry as you lift it, mend it by 
Ses any torn edges together; this pastry mends nice- 
y:) 

Ease the pastry into the bottom of the pan using 
floured fingers, and make a hem around the top edge by 
turning the pastry back and tucking it into the fluted rim 
of the pan. Go all around the top of the pastry with your 
fingers (keep dipping them in flour) to make the edge 
smooth and even. The pastry should come up not quite 
half an inch above the metal rim. Refrigerate the pastry- 
lined pan while you make the filling. 


Set a baking sheet in the oven while you preheat it to 
375 degrees. 

For the filling: 

If you have a food processor, use it (with the metal 
blade) instead of a mixer. If you use a mixer, you will al- 
so have to use a blender later. 

Cream the butter until it’s soft and light. Add the su- 
gar gradually, then the lemon rind; beat well. 

Add the egg yolks, one at a time, followed by the 
cream or milk, flour and cottage cheese. Whir the mix- 
ture in the food processor until the cottage cheese is just 
smooth. 

If you're using a mixer, transfer the filling to the con- 
tainer of an electric blender and work it at medium speed 
until it is completely smooth. 

Beat the egg whites with a rotary egg beater or an elec- 
tric mixer until they hold stiff peaks. Then pour the con- 
tents of the processor or blender onto the whites and fold 
the two mixtures together with a rubber spatula or large 
metal spoon until no pockets of white show. 

Take the pastry-lined pan from the fridge. Pour the 
filling into the pastry and very carefully transfer the pan 
to the oven and set it on the hot baking sheet. 

Bake the pie for 60 to 70 minutes, or until the top has 
puffed and browned and is set in the middle (don’t worry 
if the pastry rim droops a bit as it bakes). Then take it 
from the oven, set it on a rack to cool (and deflate), and 
then refrigerate it until very cold. 

Set the pan on a small bowl and pull down the fluted 
rim. Put the pie on a large shallow platter or board and 
cut it into wedges for serving. 


Brown-edged lemon wafers 
Makes 50 

I've been trying for a while to perfect a recipe for these 
wafers, and I've finally discovered the techniques which, 
when combined, produce a very thin cookie that browns 
only at the edges and stays a nice yellow in the center. 
The initial forming of the dough is very straight-for- 
ward but take your time after that to prevent forming 
wafers that are too thick or ragged at the edges. 

1 cup unsalted butter, at room temperature; 

2/3 cup sugar; 

1/2 teaspoon salt; 

Grated rind of 2 lemons; 


1 teaspoon vanilla extract; 

2 eggs; 

2% cups all-purpose flour; 

Very lightly grease two baking sheets and set them 
aside. Preheat the oven to 375 degrees. 

Beat the butter in the bowl of an electric mixer until it 
is very soft. Beat in the sugar gradually and continue 
mixing until the batter is very light. 

Add the salt, lemon rind and vanilla extract, and beat 
just long enough to mix them in. 

Drop in the eggs one at a time, beating well after each 
one. (The mixture will look a little curdled at this point, 
but that’s its nature.) 

With the mixer set at medium speed, add the flour in 
four portions, letting each one incorporate itself into the 
batter before adding the next one. 

Set a bowl of water on the counter and have ready a 
glass with a flat bottom about three inches across. 

Push walnut-shaped nuggets of batter off the tip of a 
teaspoon onto the baking sheets, leaving at least two 
inches around each one. (Two baking sheets will hold on- 
ly about half the batter, so you will have to bake the 
cookies in a couple of batches.) ; 

Dip the bottom of the glass in the water and press it 
gently down on ‘a ball of the batter, giving the glass a 
quarter turn as you do. Lift it up quickly, then dip it and 
press again. Repeat once more: the batter should be the 
size of the bottom of the glass. 

Water may drip on the baking sheet, but that’s okay. 
Concentrate on making the discs perfectly round and on 
not pressing so hard that you pick up the batter on the 
bottom of the glass. If the edges seem ragged, even them 
with the edges of a blunt knife. If the tops are not com- 
pletely smooth, flatten them with the tip of a rubber 
spatula dipped in the water. Continue till all the cookies 
on the baking sheets are ready for baking. 

Bake the wafers for 13 to 15 minutes or until the edges 
are golden brown, switching the position of the baking 
sheets from the back to front and top to bottom halfway 
through cooking. Lift the cookies from the sheet at once 
and transfer them to a wire rack to cool. If necessary, 
return any cookies whose edges are not brown enough to 

the oven for an additional minute's cooking. 

Store the wafers in an airtight tin for several days, or 
freeze them for serving with lemon sherbet. a 


ITS A 
MAN’S JOB! 


BARBIZON SCHOOLS can train 
you in just three hours a week at 
your convenience. Classes 
forming now! Phone for full 
details and illustrated brochure 
No obligation 


by Comm). of Mass. Den 


“MODELING —— 


PHONE (617) 266 -6980 


Pizzeria 


Sandwiches 
Deep Dish Pizzas 


BBQ Ribs & Chicken 
1287-95 Broadway. Somerville 


Chicago 695.5530 


Waiters un 


Fantastic Salad Bar 


Winter session begins the week of February 5. It's not too late to enroll! 


THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 


GIZE 


Optometrists 
Comprehensive eye exams $20 
Single vision prescription 
eyeglasses $35 


Bausch and Lomb Soft Contact 
Lenses $125* 


office visits. 


eyeglasses. 
* Contacts normally fit and dispensed the same day. 
* No boiling 
* Eye exam if needed - $20 additional. 


* No obligation in-office trial 


CAMBRIDGE EYE ASSOCIATES 
1174 Mass. Ave., Harvard Square — 547-8080 


March 12-18 


The Shawmut Banks present 


The $150,000 
AVON CHAMPIONSHIPS OF BOSTON 
TENNIS TOURNAMENT 


Walter Brown Arena, Boston University. Finals—Boston Garden 


Tickets $4—S9 


* Includes fitting, lenses and cleaning materials, one year's 


Includes office plan for lost or damaged lenses as well as 


* All professional services performed by2eye doctors: 


Evert, Goolagong, Navratilova, Casals, Turnbull, Stove . .. sce the best. 
Order now. For ticket information or to order using Master Charge® or Visa,” 
call 235-8112. Tickets available at the Walter Brown Arena and Boston Garden 
Box Offices starting Monday, February 12th. 


Call 235-8112. 


Shawmut Banks: Shawmut Bank of Boston, Shawmut Community Bank, 
Shawmut County Bank, Shawmut First Bank, Shawmut First County Bank, 
‘Shawmut Melrose- Wakefield Bank, Shawmut Metéhants Bank, Shawmut 
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THEGREAT OUTDOORS /SKI 


memory 
Hannes 
Schneider 


The skimeister lives 
on at Mt. Cranmore 


by Bill Hoffman 


N.. Hampshire’s Mt. Cranmore is a ski resort of 
many distinctions. Located only a quarter-mile from 
downtown North Conway, the amenities of a city are 
readily accessible. But despite its proximity to ‘‘civiliza- 
tion,” Mt. Cranmore has the feel of a secluded mountain 
ski village (it was, in fact, modeled after a Tyrolian vil- 
lage). And the area boasts slopes that face east, north and 
south, so skiers can follow the warmth of the sun as the 
day progresses. But Cranmore has gained much of its 
fame for two other reasons: the Skimobile and Hannes 
Schneider. 

Built in 1938, the Skimobile was the brainchild of two 
men, local inventor George Morton and financier Har- 
vey Gibson. Consisting of 150 rubber-tired cars travel- 
ing over a steel-tracked wooden trestle, the tramway 
climbed to an elevation of 1185 feet, more than half the 
distance to the mountain’s summit. Sixty cars were added 
the following year, and tracks were extended to the 1500- 
foot peak. 

Once the Skimobile was completed, Gibson sought to 
bring the most famous skier of the day, Hannes Schnei- 
der, to North Conway to teach at his new resort. 
Schneider, the great Austrian skimeister and originator 
of the Arlberg technique (which had been taught in his 
St. Anton ski school since 1907), was so well known 
across Europe that Hitler apparently considered him a 
threat and had him jailed. There is some mystery in- 
volved in how Gibson managed Schneider's ‘‘escape,”’ 
but in 1939, residents of North Conway prepared a 
touching hero’s welcome for the master and his family: 
schoolchildren lined the entrance to the railroad station 
and created an arch of ski poles — through which Schnei- 
der entered his new life. The 
event did not go unnoticed: Life 
magazine devoted a full page to 
the occasion in its February issue 
that year. 

Under Schneider's direction, 
the Mt. Cranmore ski school 
flourished. Schneider’s special 
concern for young skiers led to an 
expansion of the ESSC (Eastern 
Slopes Ski Club), which, as part 
of the North Conway school sys- 
tem, was judged the best junior 
program in the East. The school’s 
reputation grew; enrollment in- 
creased annually. Schneider's son 
Herbert had been his father’s 
assistant all along (except while 
on a stint with the 10th Moun- 
tain Division, where he taught 
skiing to. troops bound for the 
Italian Alps). It came as no sur- 
prise, then, that upon Schneider's 
death, in 1955, Herbert assumed 
the role of ski-school chief. In 
1963, Herbert became the sole 
owner of the Skimobile prop- 
erty, firmly cementing the rela- 
tionship between the Schneider 
family and Mt. Cranmore. 


The Skimobi eat M 


~ 


Hannes Schneider in mid-kick turn 

The resort hasn’t changed a great deal in the 40 years 
since the skimeister’s arrival. Of course, new facilities 
have been added (the area’s 15 trails are now served by 
four additional lifts, including a double chair) and 
grooming and snowmaking techniques have been im- 
proved, but the flavor of the area has remained the same. 
The bear-trap bindings, black visor ski caps and baggy 


pants have given way to more sophisticated equipment 


and apparel, but the old Skimobile still chugs faithfully 
up the mountainside. The base lodge stands as it did in its 
earliest days. Adjacent to it, the Eating House serves 
meals — and a scrumptious Saturday night buffet — to 
tempt any palate. (Incidentally, the Eating House has an 
interesting history of its own. Constructed in 1946, it was 
lovingly pieced together from the remains of a farm 
house built before 1800 in nearby Snowville. Handhewn 
wooden beams, some as long as 40 feet, were carried to 
North Conway for the reconstruction; wooden pegs were 
used throughout, instead of nails. An old brick fireplace 


“FR 
t. Cranmore, circa 1940 


and Dutch oven completed the rustic ambiance.) 

While Mt. Cranmore has strived to retain its old 
charm, some features have been added to keep its vaca- 
tioners coming back. An intricate trail system affords 
cross-county enthusiasts fine sport, while indoor types 
can work out on tHe six enclosed tennis courts; both can 
soothe their aching muscles in whirlpool baths and 
saunas. A superb racing program is offered for juniors 
on weekends and during the Christmas and February 
school breaks. For spectators and participants alike, races 
of one sort or another are held every week. And if these 
entertainments aren’t enough, over 95 restaurants and an 
equally impressive number of bars are nearby, in North 
Conway. 

This season, the 40th-anniversary celebration of the 
Schneider family’s arrival in North Conway brings an 
extra splash of festivities to Mt. Cranmore. Saturday, 
February 10, is Children’s Day, and will feature a spe- 
cial race for the 12-and-under crowd. Afterwards, an 
award ceremony and party hosted by Herbert and 
Christoph Schneider, Hannes’s sons, will offer prizes, 
refreshments and a screening of the ‘36 short, Skiing 
with Hannes Schneider. The schedule for Sunday, 
February 11, includes Skimobile rides for 25 cents, cof- 
fee for 10 cents, a re-enactment of the Schneider fami- 
ly’s arrival at the North Conway railroad station, a 
fashion show of old and new ski apparel, and the 40th- 
anniversary race, open to skiers 40 years old or over, 
with old equipment or old apparel. To cap the day in 
grand style, The Fox Chase, the first full-length ski film, 
starring Hannes Schneider, will be shown at the Eating 
House. 


Rates at Mt. Cranmore are reasonable. Full-day lift tic- 
kets are $12 on weekends, $9 on weekdays. Rates for in- 
dividual lift rides are available, and a super ticket, in- 
corporating lessons and use of all lifts for a day, costs 
$14. At the Hannes Schneider Ski School (under the 
direction of Herbert Schneider and Norma Haines), a 
morning or afternoon lesson costs $7, a full day $10. 
Learn-to-ski packages are available during non-holiday 
weeks and are priced at $60 for five days of lifts and 
lessons. The Starting Gate rental shop will assign Ros- 
signol skis, plus boots and poles, for $10 a full day; 
cross-country skis, boots and poles can be rented for $7. 

Getting to North Conway is simple: By car, take I-95 
to Portsmouth, then follow Route 16 directly to North 
Conway; Delta Airlines services Manchester or Port- 
land, Maine; and Trailways offers bus service from Bos- 
ton to North Conway. a 


YOU CAN PLAY GUITAR! 


Steve Widman teaches beginning 


guitarists to enjoy their music. 


"Basic guitar lessons are available | 
Folk, Blues, Pop, Country, and Rock. 


CALL STEVE AT 266-9531 


and arrange for a free, no obligation lesson. é 


Full Service Plant — Professional Dry Cleaners 


FERN CLEANERS 


YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Folded 
DISCOUNT 22c/Ib. 
20¢ when You Bring Dry Cleaning 


128 Brighton Ave., Aliston * 254-9649 


Winter session begins the week of February 5. It’s not too late to enroll! 


THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 


Hair has no sex.. 


Get your hair cropped, 
chopped. 
Mitchell's Croppers 


ambndge bet Harvard & Porter Sq. 868-7848 
2041 Centre St.. Wes! Roxbury, next to Blanchard’s, 323-9573 
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THE FAT& THE LEAN 
Cafe society 
the 


Colonnade 


For gourmands 
or late-night nibblers 


by John David Ober 


Cafe: Promenade at the Hotel Colonnade: 120 Hunting- 
ton Avenue, Boston; 261-2800; open for breakfast from 
7 to 11:30 a.m. daily; for lunch from 11:30 a.m. to 2:45 
p.m. daily; for dinner from 2:45 to 11:30 p.m. Sunday 
through Friday and until 12:30 on Saturday; open for 
beverages and pastry one-half hour beyond closing times 
listed above; full liquor license; all major credit cards 
accepted; the Cafe is at street level, with the main en- 
trance through the hotel lobby. 


nly the Atlantic separates us from Europe's 
other great hotels,’ crow the advertisements for the 
Colonnade. While you would do well to take such hu- 
bris with more than a grain of salt, there nonetheless are 
good reasons — gustatory and otherwise — for knowing 
about the Promenade. The food can be quite good, al- 
though the quality vacillates more than it should. Even 
so, the fare is generally a notch above the bland genre 
known as “‘hotel food,” and the prices are sensible. 
The location and the late closing hours make the Pro- 
menade attractive to anyone who likes to eat just before 
or after events at Symphony and Jordan Halls or the Bos- 
ton University Theater — all of which are within stroll- 
ing distance of the hotel. Then there is the allure of the 
Cafe itself: two handsomely furnished dining areas, one 
of which, looking out onto Huntington Avenue, re- 
sembles the sidewalk section of a European cafe. Space is 
nicely broken up with columns and dividers, and the 
lighting is subdued — a comfortable atmosphere ren- 
dered warmer by the addition of a real, live harpist who 
plays with grace and skill. (The Cafe at the Ritz-Carlton 
has recently seen fit to follow suit with a harp player of 
its own.) In its design, the Cafe Promenade is an inviting 
departure from that American hotel appendage known as 


L 


the coffee shop; yet it functions in much the same way as 
its depressing forebear by providing nourishment from 
early morn until late night. 

The menu is well-planned to serve the needs of the 
nibbler and the gourmand; there is an exceptionally wide 
range of offerings, in the best tradition of the European 
cafe (which is, after all, an entirely different creature 
from a European restaurant). Whether you come here for 
a simple cup of coffee or a complete meal with wine, you 
are made to feel welcome. (I have never seen anyone ca- 
joled into ordering more than he wanted.) Much of the 
late evening crowd visits the Promenade for espresso ($1) 
and pastry ($1.75). On our recent visit, the glass-en- 
closed pastry case displayed Black Forest cake, napo- 
leons and eclairs, chocolate as well as strawberry cheese- 
cake, strawberry tarts, banana-cream pie, mocha cake 
and strawberry shortcake. Desserts are made on the prem- 
ises and are usually good, although the napoleon on 
our latest trip was not up to previous standards; this one 
contained lumpy creme patissiere (the heavy custard fill- 
ing thickened with flour) and too few layers of mille- 


feuilles pastry. Gone forever, alas, are the delectable 
petits-fours-that someone used to make + four of thent’'t® 
a serving and no two alike. % 

For the moderately hungry, the menu has the usual 
variety of appetizers, soups, hot and cold sandwiches, 
and salads — all a la carte. But there are also casseroles, 
including jambalaya ($7.95), coq au vin ($6) and osso 
bucco ($7.50). The jambalaya was surprisingly tasty and 
well-made, with shrimp, ham, sausage, rice, onion, pep- 
pers and what appeared to be fresh okra. 

There are also crepes — one with black cherries (for 
dessert) and three stuffed with various combinations of 
meat or vegetables. On our recent visit, the chicken 
crepes with sauce supreme ($4.95) were 86 — none to be 
had. We settled for the Budapest (forcemeat of mush- 
rooms, ham and turkey at $4.50). The crepes and their 
filling could not be faulted, but they came awash in raw, 
uncooked wine that tasted like the stuff that’s regularly 
consumed under the bridges across the Seine. It was our 
good fortune that no one struck a match in the vicinity of 
the plate. 

For the ravenous, there is a list of entrees, each served 
with potato and vegetable: broiled chicken ($6.75), baked 
trout ($9.50), Wiener schnitzel ($7.50), boiled beef with 
horseradish sauce ($7.50), pork chops ($7.50) and two 
beef dishes. Our New York sirloin steak ($9) was a gen- 
erous, accurately broiled cut of meat that tasted honest. 
But it had been taken from the head of the loin and was 
laced with sinew and gristle to the point of being in- 
edible. The vegetables were wretched canned things 
befitting the old coffee shop. 

Shrimp cocktail ($4.50) was ordinary and not worth 
the price (a portion of which must cover the cost of 
wrapping lemon halves in cheesecloth tied with green 
ribbon; that touch is more than pretentious folly, 
though, as you undoubtedly know if you have had the 
misfortune to bite into a lemon seed). The Philadelphia 
snapper soup ($2) was rich, well-balanced, smooth and 
delicious. On one occasion, stracciatella appeared as soup 
of the day ($1.25), and it was worth every penny. 

The chef’s salad ($4.25) had a bounty of the cus- 
tomary julienne meat and cheese, along with romaine let- 
tuce and other crisp greens in adequate quantities. 

Recently, service at the Cafe Promenade has been con- 
sistently good, although it’s had its ups and downs, per- 
haps in tandem with the vagaries of the kitchen. Some- 
times, when the Cafe is crowded, chaos sets in, owing 
largely to the monumental bungling of a well-meaning 
maitre d’ who is always flustered and seems adept only at 
hanging up coats and waiting for tips. On our most re- 
cent visit, he could be seen vigorously shaking a bottle of 
cabernet sauvignon, (Sterling, ‘73) and hacking away at 
its seal as if he were whittling a stick of wood. 

Once, we had a table next to a guest who was ob- 
livious to all but the matter before him, which was nei- 
ther food nor drink but the score of Dvotak’s Symphonic 
Variations. The feasting guest was Colin Davis. & 


easy and fun process 
your own color slides. 
This free book will show 


Unicolor. 


kit for just $13.95. 


language. 


Now Unicolor offers you a great way to get started 
In color transparency development, with a basic chemical 


And if you present this coupon to your participating 
Unicolor dealer when you buy one of these easy-to-use 
kits, you'll get a free Unicolor darkroom primer. It’s a 
step-by-step course in home color processing: negative 
film, transparencies, and prints—in simple, everday 


Get started now. It’s easy, fun—and inexpensive. 


HOME COLOR PROCESSING 


Fast. Fun. Fantastic. 


you how. And you 
can get started now 
only $13.95. 


It doesn’t take much to process color slides: a film 
tank, a thermometer, some water—and chemicals from 
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LECHMERE 
All Locations 


All Locations 
Claus Gelotte 

Harvard Square 

Quincy 


All Locations 


Lexington 


This coupon | 
good for one 


UNICOLOR COLOR 
DARKROOM PRIMER 


©UNICOLOR DIVISION, Photo Systems, Inc., Dexter, Michigan 48130 


UNDERGROUND CAMERA 


FITTS PHOTO & Chelmsford Camera 
HOBBY SHOP Chelmsford 
All Locations The Camera Shop 
A.H. Notini & Sons Attleboro 
Lowell A.W. Hunkins 
Royal Jewelers Haverhill 
Lawrence Delano Camera 
Crimson Technical Sales Quincy 
Cambridge Benner's Camera 
FW. Woolworth Brockton 
Boston Compiete Camera 
Stone Camera Cambridge 
Boston Harvard Coop 


Harvard Square 
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8 Film tervfied timber? (9, 6) & 
9 Fades about short public notice for philippics. (7) 9 
Y 3 10 Soup, its container and a messy gate. (7) 
11 Ring when game is back. (4) bed = 
8 12 Work a royalist in this place. (10) 
13 If I intervened, this wind would blow ill for justice. (7) 
15 The farthest finish the majority? (7) 
17 Sea tins scrambled to produce poetry. (7) 
19 For each day, there is a hairdo about to perish. (3, 4) al ; eB Bed 


20 Boxer, when in training, is an outdoor laborer? (10) 


22. British alley is an inspiration, it seems. (4) 
25 Wise brew. (4, 3) 


8 


26 Spend extravagantly as per slug’s ingredients. (7) 


27 Bury and alter before qualified, and all will be quid pro 
quo. (15) 


a 


DOWN 


Accommodate same direction both ways to a T. (3, 2) 


Wrongful act by a river has a point for these animals. (9) 
Race would be breezy if initially wrong-headed. (4) 


Where to put elected official? (7) Last week’s solution 


Lament when led up around opening. (7) 
For a foreigner, outer country is in between. (9) 


She was Latin with love and often invoked. (5) 


My, he tests strangely to beat this. (3, 6) 


Composer mugs or, upset, takes up sporting equipment. 
(9) 


If new art mixes with air unusually, it’s good to wash 
with. (9) ‘A 


A | 
Woman cheerless when dressed in this. (5, 4) x 1 INS! 
I hear a piece of jewelry is astir. (7) DOO: Adee 
Dread when headless tooth is canonized briefly. (5) Drs MeL 
mC) @ 


Stone slabs sound hard. (5) | 


DIEISIEIRIT ME COIN SIT AIN IT 


a 


o @ 


Odd persons continue. (5, 2) 


N N 


N 


Quiet fib produces balletic move. (4) 


Why buy this bed for °64°/ 22: 
When you can buy our budget bed 


We sell at discount prices. Not by carrying shoddy goods, but by lowering our expenses and profit margin. We guar- 
antee that everything we sell is sold at the lowest price in the Boston area. If something we carry is sold for less 
(must be new) we will refund the difference. 


Because: 


1 Heavy Damask type cover 


& bottom 
3 Multilayer felt cushioning 
4 Heavy duty insulator layor 


5 Famous Serta Center body 
support grid 


6 312 coil posture-form unit 


7 Extra firm foundation for 
proper support 


This is firm, quality bedding 


DISCOUNT FURNITURE comm. ave. 
-&MA TTRESS CO. Allston, MA 782-4400 
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[DOMESTIC _| 


74 AMC HORNET sw auto 6 cyl. 
ps, pb, rad, tires, recent tune new 


mi. $1800 eves. 935-7065 


1970 CUDA 
340, Hoiley 650, Hedders, 3:88 
Posi, Hurst 4 spd Pistol Grip, body 
gd., int. exc., rr def, rt opt, snows, 
ask $1850 Buri: 272-7494 


CADDY 
CADILLAC 1973 Sedan DeVille, 
yellow, 46,000 mi, nice car. $2600 
631-4123 


carb. runs exc. looks gd. 53000 - 


AUTOMOTIVE 


75 CHEV MONZA TOWNE CP 
autp ps fdb vinyl top. Exc cond. 
$2650 or BO Linda 237-3660 
wkdys 843-0141 eves-wkends 
Must sell. 


74 CHEVY VEGA GT Sta M4 Tend 
radials, 45,000 mi, extras $1 
BO 926-6073 eves 


73 MERCURY MONTEGO wagon 
V-8 auto am-fm 9 passenger 7 
radial tires 55000 mi. gd cond 
asking $1450 call days 524-1602. 


MUSTANG-1966 Gd. Condition 
Rebuilt Trans, Lots of Work 
already Done, New Tires, $2500 
Call 545-1661. 


Chevy Nova 1968 white 2 door 
coupe 4 cylinder Stand trans 28 

mpg needs clutch Asking $200 
Sharon MA 1-784-3620 


MUSTANG COBRA 1976 V8-302 
ps pb auto 2 new tires 2 snows am 
fm New Brakes whte with biue 


72 PLYMOUTH FURY station 
wagon 8 cyl, auto., ps, pb, air, 
radio rebuilt trans, good tires, 
$1000 or best offer. 603-692-5448 


PLYMOUTH Satelite. Hi mileage, 
eng runs good, many new parts. 
pao Call John after 6 pm 787- 


SPECIAL AIRBOAT 


HOVERCRAFT only 34 hrs. Must’ 


Sell Must See. All Fiberglass 
body. Modern Design. With 
trailer. Only $1875. 738-4700. 


1975 PINTO Exc cond Sport modi 
stand only 22,000 mi Snw tires 
One ownr Best offr Call Charlie 
364-9880 Mon-Fri 8-6 


LAST OF A 


1976 PONTIAC GRAND PRIX 15,- 
000 miles like brand enw loaded. 
Beautiful silver finished with red 
interiour. Best offer over $4500. 
Call after 5 pm 631-7058 


70 FORD MAVERICK STD trans 
good running cond. 96000 mi 
needs some eed work $300 call 
Day 275-9000 x384 


74 PLYMOUTH SATELLITE 
CUSTOM small V-8 exc. cond. 4 
new radial tires power steering 
sre $1895 will talk Tom 395- 


PONTIAC-LEMANS-70 New Paint 
No Rust New Tires Runs Gd 73,- 


000 Mi Many New Parts $1000 or 


BO 254-7769 Anytime Aft 4 - 


69 FORD VAN E200 Nds work 
$700 or best offer 524-1386 


For sale 76 CHEVY Monza-good 
condition-low miles-one driver. 
Must sell for school tuition. For 
info call 254-8986 


1966 FORD Fairlane Wagon. 
Good running motor, rust, 5 
radials Need quick cash. $100 
Cali John or Suzanne 547-1979 


73 CHRYS New Yorker Brogham. 
Exc running cond. All power, air, 
FM stereo 5 new steel radials Just 
tuned. Spotless int. $900 Call 462- 
4902 day 465-3605 nights. 


1971 PONTIAC CATALINA 71,000 
mi Good cond Snows am-fm V8 
$700 call 876-6335 aft 4pm 


strips $2900 or BO Must Sell 738- 
0658 


72 BUICK Limited. All power, 4 dr, 
am-fm, rebit en g, new shocks & 
muffler. $3000 invested Must sell 
$1800 No tire kickers please. Call 
Bob 285-4957. 


Must Sell. 1977 LTD Il. Executve 
Co Car. 62,000 mi. AC, PS, PB, 
clock, vinyl roof. Exc cond. $3400 
or BO 783-3282 or 444-8117 
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VOLKSWAGEN ! 4967 MUSTANG Conv. 6 cyl auto. 
SPECIALISTS Runs, needs work, new fl boards. BOSTON 523-5098 MALDEN 322-3838 
‘ $375 or BO. Call days 524-1602 LOGAN AIRPORT $69-5300 wWORWOOD 672-8900 
Engine Rebuilding Experts BEVERLY 927.5145 PEABODY $92-3980 
Delivery 1975 PINTO 4 spd. 3 dr runabout. BURLINGTON 272-3630 Quincy 479-5032 
Sharp, economical, supurb cond. CONCORD 369-3155 WALTHAM 999.5720 
6 mo. or 6000 mi. warrenty Call 877-8841. LOWELL 452.4430 933.0000 
owl, Ma MOTORS 71 PLYMOUTH VALIANT vy gd 
a. cond new muffler and snows “BOSTON'S LOWEST COST 


77000 mi $1250 or b.o. 944-5558, 
IMPALA-1969 327.2 Dr. Ga 


Snows New Front Tires Brakes $). 
Master Cylinder AM FM 8 Track 14974 PLYMOUTH Duster 6 cyl \ 
$350 Call Frank aft 6 769-6079. AM— FM stereo 8 track 80,000 mi 
spd stick good condition Asking 
VEGA-GT Hatchback 31,000 Mi $1495 Cali 872-6353. - 
Snows AM FM Gd Condition : 
Distributors for 


RENTAL CAR SYSTEM” 


OWE OF THE LARGEST 


$1500 Call Charlotte 864-5146 INVENTORIES IM NEW 

ENGLAND OF TS ans 
1978 CHEVY Nova auto Legend yee @ Rhino & Tru-Trac WHEELS FOR PICK- 
steer, am radio 6500 mi must sell @ Kleber © Continental UPS. VANS. CAMPERS 


leaving country ask $3700 or BO 
879-4488 days 328-7006 late ev 


® Michelin Radials & 4-WHEEL DRIVES 


Volkswagen - Audi 


Agency 


complete service including © Goodyear ©Precision 
Spitct roof silver every option ar | | Rabbit, Dasher, Scirocco || @ Formula | Super Stock Alignment P.-E. 
} cond pw p-split seat stereo-tape Allston, Mass. 254-9324 ® Formula Desert Dogs eFull a Sen and 


© 50-60-70 Series Tires Watertown: Medford: Brookline: 


perf cond $5800 329-9166 eves 


© Western Wheels we 123 Mt. Auburn St. 211 Middlesex Ave. 437 Harvard St. 
HOND A. 924-1365 395-8844 738-5400 
FOREIGN ENGINE CO. ied OPEN 8 AM-6 PM: AUTO INSURANCE 
67 Chelsea St., Ever ett — Mon-Sat “RATE LINE” 


67 Chelsea St., Everett 389-7770 


“min. from Harvard Square ¢ 10 min. from Boston 


PRICED FOR 
BOSTON 


HONDA ACCORD 


Pre-Increase Cars 
on the lot right now 


' 
| 
| 
NS, RENTACAR 
RENT-A-CAR SYSTEMS 
CHATHAM 945.3829 . 
HYANNIS 771-6287 = 
es 
\ 
ae 
from Harvard Square ¢ 10 min. from Boston 
in. from Ha q 
‘ 
19 
2 
ni 
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[FOREIGN | 


AUD! FOX-1974 Beige 2 Dr 4 sp 
Sun Roof Stereo Exc Cond. 
Quartz Lights Sway Bar extra 
Snows full Service Records 73,- 


000 Mi Eng. Rebit at 55,000 Mi 
$1950 or t Offer Eves 661- 
8845 


1970 AUSTIN America 42,000 mi 
Runs well No rust New exhaust 
New ball joints Battery $600or 
best offer 666-4535 before 10 


CAPRI Il 1976, white w tan int., 
43,000 mi, new eng, (guar. 4,000 
mi), 28 MPG, $2800 or BO Call 
Ray at 223-9359 


AUTOMOTIVE 


ALFA ROMEO 
1976 Alfetta GT. Maroon w tan int. 
Am-fm stereo cassette. 5 speed. 
35000 hwy miles. Excellent cond. 
Must be seen. Best offer. Days - 
723-9000, x258, eves & wknds - 
322-2520 


BMW-2002 1970 parts car ( 
rusted) engine exc. New shocks 
muff. Trans nds sync ist & 2nd 
new spare. $650 David 522-2756 


DATSUN 1973 610 wagon low mi. 
gs cond. am-fm radio 4 spd. CR6 

1288. Century Auto Sales 61 
Prospect St Somerville. 666-8004. 


DATSUN F-10 ’77. Front whi dr. 5 
spd,htchbk, AM-FM. Alarm, 
21000 mi. Good in snow. Must 
sell, gave company car 745-6552. 


DATSUN 280Z-1976 Chocolate 
Brown w Black Int. New Radials, 
Inclu Snows 32,000 Mi Well Main- 
tained $5500 Cali 536-3911. 


FIAT-72 124 SC Good Eng Int & 
Tires Floor Rusted Rest of Car in 
Gd Shape $375 or BO Calt Aft 6 
pm 438-7045 


FIAT-1976 128 AM FM Stereo, 4 
Dr. Mich Radials and Snows, Exc. 
Cond. $2200 Call 282-4816. 


FIAT-1974 128 2 Door Ex Cond. 
Michelin Radials & Snows AM FM 
Stereo Tape $900 Must Sell Cail 
426-7921 Eves 


74 FIAT, 124 sedan, 4 dr., exc. 
cond., radials & snows, 30000 mi., 
must sell, $1600 547-8235. 


Volkswagon Engines Hebullt 


Installed and 
trom Guaranteed 


FREE Ore G WITH JOE JOB 
in Bivd 
Cir 


FOMEX ENGINE CO. 
825-2110 


BMW LANCIA FIAT 
ALFA ROMEO 
service and collision work 


service and 
collision work 


40 Travis Street, Allston 


MA 02134 738-3078 


Fiat 1973 850 Sport Spyder con- 
vertible. 33 mpg, new elec. 
system, radial tires, Runs well. 
Many spare parts B.O. over $1000 
Perry 494-8196 


1973 FIAT Sedan. 30,000 orig mi. 
AM-FM. A cream-puff. Must sell. 
$1200 787-0120 days 734-6921 
eves. 


ma 


Auto Repair Classes 


e FOR MEN & WOMEN — BEGINNERS, INTERMEDIATE ENGINE REBUILDING 
* SHOP AND CLASSROOM WORK — STARTING JAN. 15 
¢ FOR INFORMATION CALL 354-9339. 


27 Hayward St., Cambridge 


SAVE $$$ ON TIRES 
pa Howard at 536-5390 days for 
nfo. 


FIAT 128 stawag radials amfm, 
new exhaust valves timing belt 
clean interior and paint Bob 536- 
8351 $1255 recent tuneup. 


TIRED OF 


RIPOFFS 


Auto & Cycle Insurance — 


Thomas Black insurance 
Agency. Inc 
482-7865 


PEUGEOT 72 wag 504 stnd shift 
mar. tan int. gd body and -_ 
81000 mi new brakes, bat 4 Mic 
rad $2300 or BO. Call 484-6750 


70 SAAB 96 snd am-fm, radial 
snows starts all winter eng recent- 
ly rebit w fuel pump & carb Must 
be seen $700 254-7879 : 


72 PEUGOT 504, sunroof, stan- 
dard shift, no rust, low miles 2 
Michelin radial tires, 2 Conti 
snows. $1550 646-8620 


SUBARU 1974 GL CouPe 5 sPd, 
low mi tach triP meter radio clock 
like new moving must sell Cali 
now 828-1327 


COLLECTORS-Porsche 356B ‘62 
exc. mechan. low mi gd. bottom 
$2500 or b.o. gd fr rest 482-8871 
day 631-4984 eve 631-4984 


72 TOYOTA COROLLA Wagon 
Engine good condition Radio 
a trans call 247-0119 after 
pm 


RX-4 1974 Wagon 58,000 Mi New . 


Exhaust sys Shocks & Brakes Gd 
Running Cond Could Use Minor 
Body Work BO Call 662-9667 


76 FIAT frnt whi drv fm radio 31 
MPG McPherson struts new tires 
well maintained $1900 call Mark 
after 4 pm 471-6335. 


FIAT-1975 128 SL 4 Sp Fr Wh Dr 
Red New Radials No Rust RustPrf 
AM Rad 30 MPG Exc. Cond. 
$2000 or BO Call Eves 783-9383 


1976 Honda CVCC wagon moving 
s] oon must sell $2900 325-4212 
after 5. 


‘76 MGB Roadster. Wire wheels. 
overdrive, vry low miles. Neat & 
clean. Has car cov., gd tires. Ask- 
ing $4200 784-8448 


MERCEDES 69 280SL 2 tops im- 
maculate show room cond. every 
detail attended to low mi. mech. 
perfect $12000 631-1030. 


RENAULT R17TL 1974 55000 fr 
whl dr Elec roof 4 Mich tires Excel 
body & Eng. $2850 or BO. 427- 
6992 After 6 pm. 


SAAB-1969 Sedan Running 
Cond. Great in Snow. $300 Call 
John 522-8559 


SAAB96 1969 rebit eng New 
clutch New battery Just tuned Exc 
body No rust No rot Exc tires Must 
sell Am moving 666-8921 $1200 
after 6 quality auto Now must be 
seen to be appreciated 


SAAB-99LE 1973 Mint Cond. 4 
New Steel Belted Radial Tires. 
Lifetime Battery and Exhaust 
System. $2795 or BO. 1-585- 
8107. 


QUALITY REBUILT 
VW AND PORSCHE 


ENGINES 
Full Year Warranty 


inc 
off Rt. 83 North 944-2607 


VW-1970 Bug 98,000 Mi Rebuilt 
Engine AM FM Needs Work or 
Good for Parts. 266-0243 Eves 
277-0000 Days 


67 VOLVO 122S exc eng new 
fenders Good tires and brakes 
Needs trans work $600 or BO 
868-4025 days 


VW SQBK 71 Motor trans 36k mi 
& fine. Interior exc Body 92k mi & 
verypoor New muff $700 or BO 
267-9765 266-6290 


75 Saab EMS 4 speed 53,000 mi. 
$2750 969-3747 evenings till 
9p.m. 


ELLIS. Winter Ski Give-Away 


Sign up while you're there for 
a FREE Ski Weekend Packag 


Ski Carrier 


1001 (TEMS FOR YOUR CAR 


«ELLs. 


ELLIS THE RIM MAN” 


1001 COMMONWEALTH AVE. = = 


BOSTON, MASS. 02215 


1 BLOCK FROM THE ARMORY 


782-4777 | 


onaster charge Dankamencard amencan express 


CINDERELLA CARRIAGE CO 
INDEPENDENT 


Volvo Service 


47 SMITH PL., CAMB. 876-1781 
OFF CONCORD AVE BY FRESH PO CIRCLE 


ARR 
TUNES 


204 DEXTER AVE 
WATERTOWN MA 
923-1490 

FROM $350- 


$5500 


r Mobile 


COMMONWEALTH PIER EXHIBITION HALL 
170 Northern Avenue 


Next to Pier and Jimmy's 


COMING EVENTS 


N.E. Boat Show — Feb. 24-Mar. 4, 1979 


Boston 542-8828 


lenty of Parking 


1979 Pinto or Fiesta 


1979 LTD Wagon 


ATAMIAN FORD 
Rents For Less 


WASHINGTON BIRTHDAY 
SPECIALS 


Fri.- Tues. 


1979 Fairmont or Granada 


e All vehicles 500 free miles 
© AM/FM radio with all but Fiesta 
e All major credit cards accepted 


© On MBTA Green Line 
Call 734-1100 
996 Commonwealth Ave., Boston 
on the MBTA Green Line 


+59 


FAST START DEALS 


Get a Fast 


Start Deal 


On America’s Number 1 


Import, To 


yota, Now! 


der now for spring delivery 
in your choice of colors 


1979 COROLLA 
2 DR SEDAN 


Model 1401 4 spd 


*3772 


1979 COROLLA 
DELUXE 


Model 1511 2 DR SEDAN 


*4176 


1979 CELICA ST 
COUPE 


Model 


$5583 


1979 CELICA GT 
LIFTBACK 


6121 


32 bent Ave.. Junction 1100 Comm. Ave. 254-2340 


Thure., 9-9 © Fri. 9-7 © Sat. 9-5 


SALE 


1970 VOLVO 142 S. 2 dr auto. Re- 
cent rebit trans, snows, body 
good cond. Best.offer. Mike 327- 
3282. 


74 TOYOTA CELICA 456000 mi. 
asking $2695 or B.O. please call 
488-5198 or 641-0874 good cond 
in n and out. 


TOYOTA CELICA-GT-76 Coupe 5 
Sp AM FM Stereo w Cassette 
Reclining Buckets New radials 
Exc Running Cond $3400 275- 
6843 4-6 pm. 


1970 VW sqback, 73 engine, very 
little rust. Exc interior runs well. 
Moving must sell. $400 782-8820 
after 5 pm 


69 VW Bug 63000 on fine engine 
sunroof, am-fm snow tires. Some 
body rust. $500 646-4017 eves 


VW SQBK Reconditioned & 
guaranteed by VW mechanic No 
Rust exc heat, new engine & 
clutch Great shape inside & out 
$1400 323-7293 


VW 69 SQB 1000M on rebit eng, 
new tires, brks, muffler, MC, in- 
jtrs, body in exc cond; serv 
records avib: $850 or BO. 625- 
5889 


1978 DATSUN F 10 Coupe. Must 
seil, radials, perfect cond. $3950. 
861-0165 ext 413 9-7:30 pm, 969- 
1255 eve & wknds. 


VOLVO 122S 1967 wagon. Good 
body, good engine. Needs some 
minor work. $650. 661-5710. 

77 TOYOTA Celica GT Liftback 
Ltd. Ed. Bik AC PB AM-FM CB 
24K mi. 5 spd. Alum whl. Radial 
tires Exc cond $5900 275-8129 
eves. 


71 BMW 2002 Ex Mech cond Gd 
body stereo snows asking $3200 
call Harry 926-1015 620-1479. 


VW-Rebuilt 1300 Engine 6 or 12 V 
$150 or Best Offer Call basso at 
864-5400 Ext 226 


VW DASHER-75 4 Sp AM FM 
Stereo New Alt in Nov 78 Radials 
& 4 more Mntd Radials. $2200 or 
BO 603-883-0959 Aft 6 pm Hud- 
son NH 


64 VOLVO Fall registration Snow 
tire Ht running good body $200 
593-3115 evening 


MUST SELL Vw 
1974 Beetle AM radio, stk shift, 
steel belted radials, exc cond in & 
out. Economical & daependable 
Call 489-2543 eves NOW. Getting 
company car. Best offer over 
$2100. 


‘70 VOLVO 142 4 spd. 4 new 
radials, 40,000 mi. on rebit motor. 
Exc winter car, great heat. $950 
268-1944. Evenings 


VW RABBIT 1977 Custom brown, 

am-fm stereo rust prf 4 sp 33 000 
mi 5 Michelin Radial tires Recent 
Brakes $3505 325-1634 


1969 VW Bug 76,000 mi. needs 
trans. work. Engine and body in 
good condition. $350. Call after 5 
pm. 


VW-67 Bug New Tires and Snows 
Body in Good Condition Recent 
Valve Job $600 Call 738-0148 


70 VOLVO 142S auto., 2 dr., 


rebuilt trans., gd. cond. snow tires , 


83000 mi. $1000 or best offer 
Mike 327-3282 eves aft. 5 pm. 


[VANS & TRUCKS | 


DODGE Custom van-1977 308 lo 
mi ps am-fm 8 track AC plush 
carpet. Lg bd ice box cabinet 
hutch. Captain swivel seats. Exc 
cond, 2 new snows $8300 or best 
offer 749-9285 aft 6 pm 
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67 CHEVY VAN 108 
74 engine new front end shocks 
alt reg bat tires much more runs 
great some rust $800 ask for Tom 
eves 625-4568. 


GET YOUR HEAD 
STRAIGHT 
On auto & cycle insur- 
ance. Congress Insur- 
ance Agency. 
354-5010 


71 CHEVY VAN auto 8cyl 1ton pb 
69K body exc vy gd run cond 
snowtires new fuel pump & carb 
$2200 or BO 536-7798 Bef 11am 


1978 baick CHEVY van recently 
fully customized 17000 miles ps- 
pb am-fm red and white satin 
decor mag wheels asking $6500 
603-772-3925 


74 CHEVY CHYNNE Sup ‘%T 
pickup w am/fm ac cap pwr 
radials sns new paint Exc cond 
75,000 miles askg $3200 344- 
0279/326-3244 


CHEVROLET-75 C-20 V8 350 
CarpPani 50K Mi S&B Windows 
Open Icebox Bed Table Storage 
Sun Lg W Base $3300 734-7369 
Eves Paul 


DATSUN-1972 Pickup Good 
Cheap Transportation 25-30 MPG 
Runs Excellent Call 891-2718 and 
Ask for Tom $850 
1973 DODGE B200 van 35000 mi 

ood mechanically condition. 

2000 or best offer call Steve at 
899-6758 
1972 DODGE VAN B-300 318V8 
Good motor New steering box & 
tires $1500 or best offer 934-6260 
or 268-5209 


AUTOMOTIVE 


68 FORD van 6 cyi std runs exc. all 
doors lock good work truck new 
tires fair body Fm str 8 tr call 
wkdays aft 4: "30 935-1879 B.O. 


VW CAMPER 
Fully Equipped Exc. Cond. 
Michelin Tires, Rebuilt Engine 
$1300 Call 328-3261 Keep Trying. 


GMC JIMMY-1978 350 V8 Only 
3500 Mi 4 Wheel Drive High Sierra 
comers AC AM FM Stereo 2 
Tires. Still Under Warran- 
ty. Owner Moving to Islands $10,- 
000 or Best Call Before 
Noon or Aft 5 pm 232-9618 


LANDROVER-Dormobile Factory 
Camper Model 109 4-WD Exc 
Cond. Poptop Sleeps 4 Many 
Spare Parts $3600 876-9246 Eves 


68 VW van rebuilt transmission 
new brakes just tuned up $500 or 
BO 524-1603 


69 VW Bus was in accident Still 
runs $250 or BO call 666-0381 
after 6pm 


FOR SALE - 72 Husky 360 Enduro 
Dirt Bike gd. condtiion, must sell 
$475 or BO. Call Phil 734-8546 


YAMAHA-78 Rd 400 Bght Aug Ex 
Cond Extra Points Plugs Brk Pads 
Sprocket shoei S25 Heimet $1284 
Call Lee 468-1289 


VW Van 60 runs good, good 
motor $350 482-5224. 


[MOTORCYCLES | 


NEW GO-CART 
Never been used, detachable 
fed ae body, full warrenty on. 
is & Stratton engine. Retails. 

95 Jeff 232-6578. 


HONDA CB 550K 1976 Brown, ex- 
cellent cond. Conti's I.r., back 
rest. $1350. Call 332-4508 


FOR SALE-1976 YAMAHA-650 
9000 mi exc cond good city bike 
$1100 Phil 734-8546 


HONDA-1978 75,000 Mi Mint 
Cond. Must Be Seen 
Best Offer. Call Eve 696-9122 


HARLEY DAVIDSON '72 Sportser, 
all chrome-moided frame, smart 
paint $5000 invested, must sell 
$3000 or best offer. 361-6094, 
361-4989 


HARLEY DAVIDSON 1977 classic 
FLH special paint am-fm Taylor 
lights full chrome full dress 

extra $4500-BO. Also H-D XLC 
Cafe Racer $3345 never 
registered, extras, mint! 784-8448 


750 Honda Kit. $1000. 250 Honda 
$550. Call Dennis M-F 8-9 am. 
424-1337. 


Europe Service, inc. 


73 Pleasant St., Cambridge 
491-0515 
Servicing since 1957 
Peugeot-Renault - 
Saab - Volvo 


ss 215 Stuart St. 
SPORTS CAR CENTER (Park Sq.) Boston 
OF BISTON 0003 
1978 MODEL 
CLEARANCE SALE 115 No. Beacon St. 
MG-Triumph Jaguar Watertown Sq., 
COMMONWEALTH 738-4700 Watertown 
179 Amory St. Brookline 923-9300 


‘CENTURY 
AUTO 
RENTALS 


RATES 
LOCATIONS 
WE RENT TO 18 YR. 


WEEKEND SPECIALS 


BOSTON 


DATSUN 


DISCOUNT SALE 
ON ALL 1979 DATSUNS IN 
STOCK! 
BUY AT YEAR-END PRICES! 


Large Over-Allowance 
On All ‘79 


Or Comparable Discount 
Cars In Stock 


Most ‘78 Model Leftovers Sold At Dealer Invoice 


1979 210 Deluxe 
2 Dr. Sedan 


SA] 68 Stk. #9114 


1979 310 « 
Front Wheel Drive . 
2 Dr. Sedan 


1979 280 ZX 
5 speed, Air Cond., Stereo 


‘9176 


Stk. #9072 


1979 Datsun 
Pick Up 
5 spd. — short bed 


BOSTON 


DATSUN 


18 BRIGHTON AVE @ Junction 1100 Comm. Ave. 


Tel: Sales 782-9600: Parts 


782-0181: Service 782-6697 


Used Car Specials 


1977 


J4231A 


Automatic - 
22,000 miles 


$300 Down Payment cash or 
trade; Finance $2900 x 36 
months - total payments 
68. Finance charge 


5.68, 
$3808 68, "APR. 


Opel 


Air Cond. per month 
with approved credit 


Deferred payment 


J4278A 


~1973 Maverick 


Automatic 6 cyl. 
43,000 miles 5 


$93" 


per month 
with approved credit 


$400 Down Payment cash or 
trade; Finance $1800 x 24 
months. Total payments 
$2232. Finance Charge $432, 
Deferred payment $2632. 


1977 Celica ST 


4 spd - 18,000 miles 


$900 Down Payment cash or 

trade; 
$4095.84. Finance charge 
$895.84, Deferred Payment 
$4995.84. A.P.R. 14.45%. 


DOZENS MORE TO CHOOSE FROMI! 


-BOCH 


RTE. 1 NORWOOD 762-7200 


AP.R. 21.57%. 
$9752 


per month 
with approved credit 


Total Payments 


Buy the 2-Week Guarantee. $4.00 A Week & It Runs til It Works. 


For Apt. ads, circle one location: 


a Alliston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 


| DATE OF INSERTION 


| 


ca LEAVE SPACE BETWEEN EACH WORD 


CATEGORY 


Regular Commercial 
LINES 4 for $4.00 -—— at $2.75 
Extra Lines..... 52:50 
Headlines......... at $2.50 
Bold Headlines...at $4.50 at $6.00 ——___ 
Box Number....... 200... $250" 


TOTAL 


TOTAL PAYABLE IN ADVANCE 
Minimum Total Cost $4.00 for Regular Classifieds 


Name 


Address 


Phone 


CHARGE 
IT! 


Card Number 


O Master Charge 
0 American Express 
0 Visa 


Bank Number 


Expiration Date 


Signature 


é HEADLINE Regular 1 2 3 4 § 6 7 8&8 9 10 11 12 13 14 15 16 17 18 Commercial 
& Rate Rate 
$2.50 | | | $3.50 
$4.50 $6.00 
: For Bold For Bold 
Regular 
Rate $2.75 
This 
+ $2.75 
$2.75 
$2.75 
$2.75 
$2.50 
a $2.75 
$2.75 
$2.50 
$2.75 
a ° 123 465 6 7 8 8 10 11 12 13. 14 18 16 17 18 19 20 29 22 23 24 25 26 27 26 29 30 
"hte bx 
Ceanix 
MAIL cLassiFied DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 


ADS MAY BE PLACED AT: Classified Office: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6 


ABSOLUTE DEADLINE 
— 5:30 THURS. 


Deadline for all drop-off points is 2:30 Thurs. 


IN BOSTON: Paperback Booksmith 733 Boylston St., Boston, Mass. 
IN CAMBRIDGE: Tech HIFi 38 Boylston Street, Cambridge, Mass. (Harvard Sq.) 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 

DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 
No changes can be made in guerantee ade after the first two printings. 
BOX NUMBERS: Service charge is $2.50 for each week the box is advertised. 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 
weeks after the last time the box number appears in the ad and will be for- 
warded if a large self-addressed stamped envelope accompanies the ad. 
Readers who wish to respond to a box should address their replies to 
Box________ c/o Boston Phoenix Classifieds, 367 Newbury St., Boston, Mass. 
02115. 


In PERSONALS only: Only our boxes and P.O. boxes may be used if you de- 
sire a response. Phone numbers and addresses are not acceptable and will re- 
sult in rejection of your ad. 


The Boston Phoenix reserves the right to edit or reject advertising which may 
result in legal action or which we consider to be in poor taste. For your protec- 
tion, all advertisers must enclose full name, address and telephone number. 
This information is strictly confidential; however, we cannot print your ad with- 
out it. The Boston Phoenix has no control over classified advertisers. Hence, we 
cannot assure you that your inquiry will be answered or that the product or ser- 
vice is accurately presented 


PLEASE NOTE! No ad will be accepted without an individual's phone number. 


267-1234 


NOTE: When placing classified ads through the mail or drop-off 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money orders or register receipts MUST 
accompany ALL refund requests. 


*THE Guarantee: |f your ad in the For Sale, Apartments, 300om- 
mates, Aardvarks, Cars, Cycles, Free/Trade, Houses, Jobs 


Wanted, Musical Instruments, Pets, Rides, Sounds, 


Studios, 


Summer Rentals, Travel or Wanted categories doesn't work 
after you've bought it in advance for two consecutive weeks... 
we will keep running the same ad FREE until It works. All you 
have to do is call us by deadline of the third week (and each suc- 
cessive week) & tell us to rerun the same ad. 

Applies to any non-commercial ad for a single transaction. 
“NOTE: Guaranteed ads cancelled after the first publication will 
receive a refund of one-half the balance of the second week. 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 6, 1979 


RDVARKS 


THE REST 
THE REST 


BLUES HARPCLASSES 
By Ricnara Rosy Rosenbiatt All 
Levels Group and Private at the 
Music Emporium 661-6977 


VIDEO PRODUCTIONS 
6 ft Advent TV and VHS format 
video recorder for hire. will 
arrange tape rentals. show you 
tapes or on-air TV. call 1-281- 
2258 or write VP 1430 Mass Ave 
307-10 Camb MA 02138 


Can anyone traveling to SF on 
TWA or United week of Feb 16 
take 1 or 2 children with them. Will 
pay $40. 547-9395 


MOST 4 RECORDS 
When you have records to sell. 
call for details on the easy to get 
the most for them. 641-0139 day & 
eve convenience 


QUALITY HIFI 
SERVICE 

Are you getting less 
than you should from 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our 
unique 120 day war- 
ranty is your guaran- 
tee of satisfaction. Lo- 
cated in Chestnut Hill, 
Harvard Sq. and 874 
Comm. Ave., Boston. 


NEED EXTRA MONEY 

QUICK AND CASH... 
We will buy your old jewelry in any 
Condition or Dental. optical 
frames. rings. watches, chains; 
clocks. silverware, etc... Mail it ‘in 
for FREE estimate. We are bond: 
ed and licensed. 

TIME DIST. INC. 
Suit 535 
333 Washington St. 
Boston. MAss. 02108 


Used Cartons CHEAP. Call 


Marakesh Express. See Services _ 


THE NEW SCHOOL 
OF 


CONTEMPORARY 
MUSIC 

Music Dance Drama ® Jazz 

Rock Classical 

Full/Part Time 
Monthly Enroliment 
Approved for Vets 
EDUCATION IN 
MUSIC 

$50.000 in scholarship money 
available for scholastic and 
work study programs — for 
talented students with finan- 
cial need seeking individual- 
ized education in music. Cer- 
tificate and diploma program 
— all instruments. voice, 
theory. business. 

NEW SCHOOL OF 
CONTEMPORARY MUSIC 


21 BROOKLINE AVE. 
KENMORE SQ., BOSTON 
267-4079 


PIANO LESSONS 
Experienced teacher, graduate of 
New England Conservatory, is 
offering piano instruction at a 
variety of levels. A free introduc- 
tory lesson is available for 
beginners. For more information, 
please call D.A. Cuprak, 734-6987 


SPACE 
FOR RENT 
Rehearsal Studios — Dance 
Classes — Showcases — 
Small Concerts — Private 
Parties, Etc. 
Call 
267-4079 


HARDWOOD SALES 
Cherry, ash, oak, walnut, 
mahogany. Rough or milled to 
your specs. 581-7264. 


THE PIANO 
BUYER 


Pianos bought and sold. ! pay 
top money for pianos. Call 
J.D. Furst. 


267-4079 


WE 3UY BOOKS 
Bratti2 Book Shop 
George Gloss, Tel. 542-0210 


SAVE $$ ON PLANTS 
Call Seth at ext. 512 536-5390 
days for info. 


PRIVATE 


MAILBOXES 
FOR RENT 
Your Own Locked Mailbox 
400 Comm Ave 247-9141 
Confidential & Secure 
Ask About 
Telepnone Answering 


“4 


Gays 18-21 OUT HERE is a 
program with social evenings, rap 
groups and outings for you to 
meet gay kids your own age. Call 
Gay Hotline 426-9371 M-F 6-12, 
or write Box 10GY, 22 Bromfield 
Boston 02118 


Leasing 
Office 
Light Mfg. 
200-15,000 sq. ft. 
Downtown Boston 
Best Transportation 
Unlimited Labor 
Pool 


Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 


Call Mr. Levin 
227-0953 
175 Tremont St. 
Boston, Mass. 


T-SHIRT TRANSFERS 
(8 X 10) 
from your 35mm color slide or art 
work. $2.50 each. COPY COP 815 
Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 


“ALL THAT’S 
JAZZ” 


Boston’s only week- 
ly T.V. jazz show, Fri- 
days, 5-5:30, Chan- 
nel 68 UHF, Jeffrey 
D. Furst, host. Fea- 
turing local Boston 
talent & guest ar- 
tists. Auditions for 
interested perform- 
ers will be held at 
Pooh’s Pub every 
Wed. at 9:00 p.m. 


MAJOR 
SPONSORS: 
® BOSTON 
PHOENIXe 
@ SCHOOL OF 
CONTEMPORARY 
MUSICe 
e FURST & 
SON, PIANO 
REBUILDERSe 
PAMPALONE 
MUSIC e 


For Audition info, 
call Janet or Jeff 


267-4079 


a 


The Alternative for couples 
See _ad in Personals 


Plant questions answered on care 
and diseases. Also new plants 
from 50 cents. 131 Newton St 
Brookline, 566-8478 Keep Trying 


WITH THIS COUPON | 
(Except Markdowns)_ 
TEE & MAVERICK 
JEANS 
Reg. *16.50-Only 
11.50 
PAINTER’S PANTS 
Only *9.99 


THE BLUE WHO? 


536 Comm. Ave., Kenmore Sq. 
266-7457 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St 
Boston, 423-3543. Estab 1972 U 
have your own key 


KAT LITTER KING 
Pet Foods + Litter: Low prices. 
Free Delivery 924-4800. 


CALL ME 
to contact Swedish girls. Ingrid. 
312-262-9800. 


PORNO CAKES 
AND SPECIAL CAKES for all 
occasions — sports, hob- 
bies, cartoons, logos, you 
name it. Call the world's most 
imaginative 


RON 
1-366-5753 


X-DRESSERS 
GALA WEEKEND 

A unique opportunity to explore 
your feme self. Includes step-by- 
step professional demonstration 
and transformation into an alter- 
native gender role, theatre party, 
buffet, feature film and much 
more. Discretion assured. X- 
DRESSERS, TVS, ANDRGYNES, 
AND TS PEOPLE ALL 
WELCOME. Call 617-277-3454 or 
write Dept. P, Suite 433, 102 
Charles St. Boston, 02114 


INTERIOR 
PAINTING 
& CARPENTRY 


Good work — Very reason- 
able rates — Homes — 
Businesses — Call eve- 
nings. 
776-4563 or 267-4079 
Ask for Matt 


For Stereo Equipment, see 
VISUAL 


KENMORE 
MUSIC CENTER 
Specializing in quality used 
instruments, amps and music 


accessories — Bought — 
Sold — Consignment. 


MUSICAL 
INSTRUMENT 
REPAIR SHOP 
21 Brookline Ave. 


Kenmore Sq., Boston 
Call 266-3332 


Open Wed.-Sun. 
12:00-7:00 P.M. 


An affiliate of 
J.D. Furst & Son. 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


14in X 18in COPIES 
or 11x7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


BEWARE OF IMITATORS 
Lester s TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est repair work our special- 
ty. Lester's TV © 523-2187 

15 Revere St., Beacon Hill 


Harmonium Pianos 739-2200 


Harvard Book Stores pay Top 
Prices for used TEXTBOOKS. 


PIANO TUNING 
INSTRUCTION 
Private Lessons available — 
This may be the best invest- 
ment you ever made. Call 


Jeff. 
267-4079 


INVITATION TV'S 
To make up and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30, Tues thru Fri. 944-8576. 


WOMAN MASSAGIST 
Wanted for therapeutic massage 
center 678 Mass. Ave., Central 
Sq. Cambridge. 864-3332. 


| have beautiful clothes wigs & 
makeup Would you like to try 
them Private & confidential Call 
666-4619 Joey 10-10 


BRORER 


THF HIFI BROKER 


IT WORKS! 
Mind over matter. 
before 3 pm. 


NEW AGE STORE 
776-4606 


Indoor Sports 


POOL TABLES 
FOOSBALL 
PINBALL 
DARTS 


For Home Recreation - 
See the Specialists in the 
Fine Art of Indoor 
Sports. 


776-7976 


Burlington 272-5140 
edham 329-3918 
Waltham 894-2040 


Tall fem-imp will help mn with 
cross-dressing etc. After 5 pm 
= all dy wknds Mikki 742- 
4293 


LOST VICINITY 
OF FRANKLIN ST. 


ALLSTON 
AMPLIFIERS, MUSICAL 
EQUIPMENT, !!!REWARD!!! No 
— asked please call 277- 


NEW SPINETS 
AND CONSOLES 


Quality instruments - 
10 year warranty - List 
price $1800 - Sale 
prices starting at $995. 
Financing & Master- 
charge. Open 10 am - 
10 pm 7 days a week. 


J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 
267-4079 


Tall fem-imp will help mn with 
cross-dressing etc. After 5 pm 
i all dy wknds Mikki 742- 


MUSIC 
SEMINAR 
COURSES 


1. Business of Music. 
Monday nights. 8:30- 
10:00 P.M. $130. 10 wks. 
Taught by Frank Bridges, 
well known attorney in the 
music industry. 


2. Songwriting | - Wed. 
Nights 8:00-10:00 P.M. 
$130. 12 wks. 


3. Songwriting Il - Tues. 
Nights 8:00-10:00 P.M. 
$130. 12 wks. Taught by 
Jon McAuliffe, winner of 
two American Song Fes- 
tival awards 1978 and 
staff writer for United Ar- 
tists, New York. 


4. Writing for Television - 
TV commercials. Music 
and jingles. Wed. Nights 
6:00-8:00 P.M. $130. 10 
wks. Taught by Video- 
craft Productions. 


All courses begin week of 
Feb. 12 — Students 
should register in ad- 
vance — All classes have 
limited enroliment. 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave. 
Kenmore Sq., Boston 

D. Furst, Pres. 
Call 267-4079 
Courses may be taken for 
college credit. 


MALCOLM FRAGER 
Renowned pianist Malcolm 
Frager will give w Master Classes 
Mon. Feb. 5 at 3 & 7:30 pm. Longy 
School 1 Follen St. Camb. Open 
to the public. Call 876-0956 


Boston's Most 
Inexpensive 
PICTURE FRAMERS~-. 


free estimates 266-9331 
| KENNEDY STUDIOS 


WOMEN’S MASSAGE 
SALON 
Massage Salon exclusively for 
women. Swedish, Shiatsu, Dietary 


consultations. 678 Mass. Ave, 
Cambridge. 491-1550. 


THE PIANO 


FLEA MARKET 
AND UP! 
Pay less for quality. 
Grands, uprights, 
Spinets, vintage cab- 
inet grands, new Spin- 
ets and consoles with a 
ten-yr. warranty. Hun- 
dreds of pianos - Larg- 
est selection of recon- 
ditioned pianos - 
Mason Hamlin - Chick- 
ering - Knabe - Ives & 
Pond - Baldwin, etc. Fi- 
nancing, Master 
Charge, Visa, Deliv- 
ery, Free Tuning at 
home - Piano benches 
on sale, new & used. 
DON’T BUY A 
PIANO 

Until you see our se- 
lection and prices. 
Open 7 days a week 


10am-10pm. 
J.D. FURST & SON 
21 Brookline Ave., Kenmore 


267-4079 
Watch for our new location in 
Coral les, Flo 


J.J. Ahearn 
-1 Used 


PIANOS 


Your Very Best Bet! 
Bought 
Reconditioned 
& Sold 


We've just moved; check our 
GRAND OPENING SALE 
20% or more off our regularly 
low prices, thru Feb., at 33 
Richdale Ave., Cambridge 
(just out of Porter Sq., conv. 
to T). Visiting hrs. are 11 am - 
10 pm Sat., Sun., Mon. & 
Tues.; 7 pm - 10 pm rest of 


week. 
648-3033 
for details 
(our phone has not moved 
yet) 


Become an ordained minister, 
legal, inexpensive. Take advan- 
tage of tax exemption. Send $5 to 
ULC Suite 293 102 Charles St 
Boston Mass 02114 


MOVIES FROM 
TWENTIETH CENTURY FOX 
NOW AVAILABtE 
SETTE 


ON VIDEO 

IN BO 
THE "BETAMAX" 
AND “VHS” FORMATS 


TITLE 

Hello Dolly 

Fantastic Voyage 

Von Ryan's Express 

The King and | 

Patton 

The Hustler 

The Agony and the Ecstasy 

Cleopatra 

The French Connection 

The Only Game in Town 

The Day the Earth Stood Still 

Hombre 

Beneath the Planet of the Apes 

The Desert Fox 

The Boston Strangler 

Can-Can - 

Tora! Tora! Tora! 

The Detective 

Gentlemen Prefer Blondes 

The Bible 

The Longest Day 

The Robe 

How to Marry a Millionaire 

The Grapes of Wrath 

Doctor Dolittle 

The Panic in Needle Park 

The Marriage of a Young 
Stockbroker 

Vanishing Point 

The Sand Pebbles 

State Fair 

Bus Stop 

Three Coins in a Fountain 

Those Magnificent Men in Their 
Flying Machines 

The Song of Bernadette 

How to Steal a Million 

From the Terrace 

How Green Was My Valley 

M*A*S*H 

Love is a Many-Splendored Thing 

Anastasia 

The Boy on a Dolphin 

The Hot Rock 

The Seven Year Itch 

Voyage to the Bottom of the Sea 

The Long Hot Summer 

The Paper Chase 

Valley of the Dolls 

Carmen Jones 

The Razor's Edge 

A Farewell to Arms 


AVAILABLE AT ALL 
MUSIC CITY/MUSIC 
WORLD STORES 
FOR CATALOG 
CALL 935-7500 


JOG NLOG 
Dynamic personal log, complete 
with philosophical ideas, weight 
chart, etc Necessary for serious 
minded jogger Send $4.50 Com- 
munications Associates PO Box 
717 Marshfield MA 02050 


VINTAGE 
CABINET 
GRAND PIANO 
SALE 


Steinways - Mason 
Hamlin - Chickering - 
Ivers & Pond - H.F. Mil- 
ler, etc. Rebuilt, re- 
stored, reconditioned, 
from $595 to $2995. 
Open 10am-10pm, 7 
days a week. - fully 
guaranteed - free tun- 
ing - financing - 
Mastercharge avail- 
“able. 

J.D. Furst & Son 

21 Brookline Ave. 

Kenmore Square 

267-4079 


Erotic breads & erotic catering for 
all occasions 1-401-274-8112. 


Tantalizing recipes to tease your 
taste buds. Simple to prepare 
Sensational to serve Send $2.00 


Communications Associates PO 
Box 717 Marshfield MASS 02050 — 


FILM MAKING 
CLASS 

10-1 Saturdays. Week 
of Feb. 10. $130 for 12 
wks. School of Con- 
temporary Music Co- 
op School. 21 Brook- 
line Ave., Kenmore Sq. 
Call Stephen Marx 
524-6928 mornings 
and after 9:30 p.m. 


SAVE $$$ ON PLANTS 
Call Dick at 536-5390 days for info 


‘SPACE HAS 
ALLSTON furn studio, mod bath 
from $145 call 232-8415. 


ALLSTON 
Spacious 2 br apt on Brighton 
Ave. On bus line, 1 block fr. 
Comm Ave trolley. Rent $235 mo 
ht & hw incid. Avail Apr. 1. Call 
254-3368 eves & wkends 


Studio BACK BAY area very clean 
bldg sunny location modern bath 
wood floors, no pets call aft 5 
$180 536-6895. 


LOWEST PRICES 
Studio, 1 & 2 bds $170-$300. All 
clean & secure 783-2100. 


BACK BAY-Marib St all new furn 
studios sleep-in loft some w fp 
$65 wk. Call Joel 267-7863. 


BACK BAY 2 F seek 3rd Ig sny 3b- 
drm near T $158 o immd 262- 
4976 eves. 


BCN HILL 1 bdr apt to sublet Feb - 
July w opt to stay. Bcn Hill mins fr 
Pk St or Govt Ctr safe clean $225 
+ sec dep 227-7168 Call a.m. 


63 PINKNEY STREET 
BEACON HILL 
Rooms $35 up Excel loc great 
mgt, Clean, Nr all trans, call John 
227-6110 or 262-9169 


ROOM FOR RENT-In Large Attr 
Apt for Mature GM GF or Str. 
$135 Call Weekday Eves 5:30- 
9:00 738-5652 


NR ALL SCHOOLS 
Sunny & clean Stu 1 & 2 beds 
reasonable & secure 267-6191 
566-2000 


BOSTON S. END restored 4 story 
townhse nr Copley Sq has living 
dining music rms, library & 
kitchen w exposed brick on 1st 2 
firs, Ige indiv bdrm-study on up- 
per firs, ikng for 3rd person, 24-40 
to share hse will have own Ige 
bdrm-study on top fir. $190 mo 
plus utils pref professor, grad stu- 
dent or young executive M or F. 
Avail Feb 1st Call eves before 9 
pm at 262-0596. 


-PK DR stu a 
$185 very Ig 1 bdrm easily used 
as 2 $250 sunny some on lease 
267-6191 566-2000. 


SO BOSTON Near U Mass and 
Trans modern atteactive one 
bedroom loft type apartment with 
heat and all util $175 479-4228 


Harvard Book Stores pay TOP Pr 
ices for used textbooks. 


Rmte wntd $85/mo Boylston St. 5 
min to trolley Mod bath Full kitch 
Call 731-5946 


ATTENTION F apt seekers perfect 
location on Comm Ave across 
from B.U. 4 rms w own spacious 
rm to share w F student avbi now 
or sublet this summer please call 
now 277-1561 rent $142.50 


Berklee & NU-stu $165 1bd $200 
267-6191 566-2000 very sunny. 


Renovated S End top floor studio 
Great location Near Everything 
Tree lined Gray St. 482-0324 very 
quiet bidg avail ASAP 


S. END Studio, nr Copley Sq. 
Owner occ. building. Sunny Bay 
=. $185 plus utils. 426- 


Studio apt to sublet Inquire 120 
Charles St Apt 5 Good location 
kitchenette and bath Call between 
7 and 9pm 


BOSTON Lg 2 bdrm $285, 1 bdrm 
$195 Studio $185. Secure bidg, 
New K & B, Hdwd firs. Res. Super. 
Near N.U. Madeline 536-3010 


BRIGHTON 
Safe & secure 2 br apt. Tiled bath, 
eat-in kitch., Ig bdrms. Apt is in gd 
ceene. $300 incl. ht & hw. 232- 


BRI cleansunny apts 566-2000 


_ 267-6191 


BRIGHTON Lg beaut 3 bdrm sec. 
bidg, eat-in kit. Pol. hdwd firs. 
Res. Super. $385. Tom 536-3010. 


BRI 3 very funny guys sk respon- 
sible thinking person to shr 4 
bdrm apt in 2 fam hse Doorways, 
walls, ceilings, floors, Windows 
inc. But seriously, its a great 
place. $100+ utils. 782-1691 


BRIGHTON 
Uniquely styled 1 br apt. Hdwd 
firs, nice kitch., tile bath. Nr all 
trans. -Studios also avail. 232- 


BRIGHTON 1&2 BDRMS 
Clean & sunny, ht & hw incl, $210- 
$340. 783-2100. 
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BRIGHTON 
Clean & spac. 3 br apt. bdrm. 
Safe & secure area. Tiled bth, bay 


windows, gd landlord, nr all trans. 
ae htd. Have others also. 232- 


LESTER'S TV:We Buy & Sell. See 
Aardvarks. 


STUDENTS 
Near schools-studios, 1 & 2 
bdrms $165-$300. Clean & safe, 
MBTA. 783-2100. 


JP. Spacious studio room near T 
& stores. Safe street parking 
Quiet person. $135 includes 
everything. 524-6892. 


Sansui stereo receiver 35 watt] s 
per channel exc. cond. $185 Scott 
335-4563 


8 TRACK AMPEX 300 
Attention Groups Professional 
Tape Recorder 1 in Tape w Sel- 
sync ideal for Demos Excellent 

Cond. $4500 426-3131 


NO LEASEIl!! 
BRIGHTON Nr Brkle Sunny Stu 
er 1bd $190 566-2000 267- 


APT. VACANCIES 
BRIGHTON: Do you need a 
clean, safe, secure apt? We 
have all sizes and prices to 
suit your needs. All inquiries 
respectfully answered. Please 


call: 
232-5975 


Apt for rent in BROOKLINE near 
Comm Ave, Beacon St. Riverside 
Lines, shopping and laundry are 
close by 734-6123 Jeff 


Harvard Book Stores pay TOP 
prices for used textbooks. 


SPACE HAS 
BROOKLINE 4 bdr plus 2 bath 
avail now call 232-8415. 


ALLSTONBrookline sublet 1 bd. 
furn. $240 good location call 734- 
4922 eves. keep trying if no 
answer. 


JAMAICA PLAIN- F 27 seeks 
rmmt for 6 rm apt near Pond & T 
hrdwd firs frpl irg bdrm avail now 
$165 per mo incl ht 522-3772 or 
wrk 227-5020 ext 365 days. 


HARMONIUM Movers 739-2200 
x214. 


ROSLINDALE 3 bdm a 
mod kit w porch & gar 
call 327-6158 evenings 


SOM. 1 bdrm. mod. k & b ww 
$180 unhtd. on MBTA 62 
Highland adults 623-1162. 


USED CARTONS CHEAP-Call 
Marakesh Express. See Services. 


BRAINTREE room & board free in 
exchange for carpenter- 
handyman work on the premises 
Send qualifications POB 720 
Quincy MA 02269 


NEWTON CENTER Priv rm in 
home Parking Utils inc $150 527- 
1148 evenings 


WOBURN-4 Rm Apt 2 Bdrm Ht & 
Hot Wtr Central to Everything No 
Pets, Exc Refs. Req. $350 Call 
935-5634 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


DORCHESTER 
Beautiful spacious room apt mod 


tile bath 
25 unhtd 


20TH CENTURY FOX 
Pre-recorded movie cassettes are 
now available. Sports & adult 
movies. Machines available. At 
exceptional prices. For more info 
call 241-8770 


SOUND CITY-Spkr Cab 4 10 in 
Spkrs 80 W Cap 160 Ohm Primo 

«Condition $100 Call Scott 267- 
1226 Keep Trying 


CIZEK one spkrs excell base & 
response. Boxes & warrantee 
card included list $450 + sac. 
$275 call 331-5263 evenings 


BOSE 501-II speakers exc. cond 
$300 after 12 noon 547-3328 or 
524-3528 


Three professionals microphones 
Sennhieser MD421U $120 
AKG200E $60 Shure SM57 $50 
one are not firm. Bill at 734- 


PIONEERS best speaker HPM 
150s 250 watt input loud clear 
sound $275 Each still in boxes call 
Joe 599-5406 


guarentee $250 or best offer 631- 
030 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 


HI-FI OUTLET 


DEMO Warranties 
Nakamichi 600 cass. 499 
Sony TA 4650 int amp 300 
B&O 4000 Revr 375 
Tandberg 9200XD ree! 795 
Yamaha TC511 cass. 210 
ADS 710 spk 550 pr. 
Harmon Kardon ST7H 349 
Phase Linear 5000 tun 344 
Yamaha TC 520 345 
Connoisseur H BD2A_ 109 
Tandberg TCD 330 cass759 
Sanyo 5055 cass 139 


Harmon Kardon Cit ll 199 
SAE Mark IX pre 219 
Advent 3 spk. 62 pr 
B&S 45 spk 200pr 
Small Advent 100 pr 


Pius Unadvertised Specials 
AT FANTASTIC SAVINGS’ 
Many 1ec amps twrntbls under $100 each 
inexpensve used turntables Come tn 
7 day money tock weret on, deme snd sates 


At BU 874 Comm. Ave. 
Near the Ski Market 
10AM-9PM 738-4411 


hannel 2 phono & 2 speaker prov 
oe must be heard ask $399 337- 


ADS 71011 spkrs $475 Yamaha 
CT810 tuner, CA810 int Amp 
Technics 1700 trntble AT13EA 
Cart Sys $1200 4 wks New all box- 
es & cards Mint cond cali 876- 
5662 keep trying 


YAMAHA NS1000M $800, B&O 
4002 $450, YAMAHA CR600 $250, 
DUAL 1249 $150, DUAL 1225 
$100, OHM F's $750, more call 
Mike 469-0710 


X-RATED VIDEO 
On Sale! Extended thru 
February any 2 or more x- 
rated video cassettes, 10% off 
regular price; Beta or VHS. 
We also have gen’! audience 
fare & Super-8 sound films. 
ey 643-1444. 9am-Spm, Sat. 


VIDEO TAPE RECORDER 
Record TV shows movies etc. 
VHS2-4 hr. format. Originally 


Open casting for Male roles in 
Molliere’s Learned Ladies (Wilbur 
verse transiation) for Wellesiey 
College Theatre prodution open- 
ing March 9. Cali Director Paul R. 
— at 235-5895 for informa- 


DOG AUDITIONS 
Dog needed for Bos Shakespeare 
Co prod. of 2 Gent of Verona. 
Must be med-sized & low key. Call 
267-5630 M-F 10-5 


ACTORS * MODELS 
DANCERS 
THEATRE GROUPS 


Affordable Video 
Tapes 
- Videocraft Prod. 
21 Brookline Ave. 
Kenmore Sq., Boston 
267-7035 


THE HIFI BROKER 


At The Hi-Fi Broker we 
feature quality name 
brand audio equipment 
at the lowest possible 
prices. 


@ Lowest Price on Systems @ 

@ Lowest Price on Speakers @ 

@ Lowest Price on Receivers @ 

@ Lowest Price on Turntables @ 
@ Lowest Price on Tape Decks @ 
@ Lowest Price an Accessories @ 
@ Lowest Price on Video Games @ 

@ Lowest Price on Video Recorders @ 


W PIONEER Philips 


STANTON 


We also provide expert audio service 


SPECIALS 


Atari “GX2600 


RECEIVERS 


Pioneer SX580 
larman Kardon 330C 
Technics SA500 
Marantz 2252B 
Marantz 2238B 
Sansui G2000 
Sansui G3000 
Sansui 1010 


OTHER SPECIALS 
Akai 7020 


= 


- Ph SJ2932 speakers 
Pioneer 10” 3-way speaker74.95 
Type IV 89.00) 


899- 2529 
“It's Worth A Call!” 
Business Hours 


Closed Monday 
Tues. & Thurs. 10-8 
Wed. & Fri. 10-6 
Sat. 10-5 


11K 


THE NORTH SHORE’S TOUCH OF CLASS 


Unlimited use of facilities, featuring Finnish 
hot rock sauna, hydrotherapy whirlpool, 

large screen TV, refreshment lounge and 
relaxing massage with our expert licensed 
masseuses. 


IC 


Enjoy your favorite cocktail in the lower 
lounge. 


Rte. 1 Peabody — 535-1600 


kit hdwd firs much detail on Red 
Line no pets $225 unhtd avail now 
825-2319 am or eves. 


M.K. REALTY TRUST . 
120 HEMENWAY ST 
Back Bay Kenmore Sq., 
Comm. Ave Lg studio $150, 
1 bdrm $185, 3 bdrm £310. 

Call 261-3333 


APT. SUBLET 
BEACON HILL sunny spacious 2 
bed apt mod bath wood panelled 


nice area close to T $315 mo ht 
inc great view call 227-0491 


CAMBRIDGE SUBLET March 1 
$305 5th floor large heated 1 bdr. 
balcony, garage parking, exc. 
cond. location. Call Venky days 
275-2650 evenings 492-5480 


PARTMENTS. 
WANTED 


MICRO CPU 100 
Audio Magazine Called the 
Sherwood Micro CPU 100 The 
Worlds Best FM Tuner. Retail Was 
$2000. New Micro CPU in Sealed 
Carton With Warranty $780 Call 
874-0706 Aft 6 pm 


PIONEER-SX-535 Receiver $225 
Pioneer PL 1150 Turntable $120 
Genesis Spks $140 Advance Spks 
$275 Spks Guar Tim 247-1657 


PIONEER SX 1050 receiver 
phillips 312 Turntable 
Microacoustic 282E cartridge in- 
finity column Il Loudspeakers 8 
mos old BO 438-1881 


CERWIN VEGA-Sm-12 Monitors 
Little Use $250 for Pair Audio Arts 
Para Metric Filter $250 389-3612 


BOSE 901 series 3 speakers 
brand new.w 5 yr guarantee $575 
call after 6 p.m. 332-3269 


SAVE ON A PIANO OR ORGAN 
Call Seth at ext. 512 536-5390 
days for info. 


2 SHURE Vocal Master heads Hi 
impedence Model VA 300C. Both 
need work $110. Call Jimmy days 
or eves 782-7172. 


For Sale PA Columns 5 10in 
speakers in each Can be used as 
monitors for band or stereo Must 
Sell $100 for pr 241-9664 


SOUND & LIGHTS 
Professional Moble Sound & light 
system for travelling DJ. Can also 
be permanently installed for club 
use. Fill a small hall or Ilge gym 
with stereo sound & dazzling 
lights. Sound system includes. 
Console, 400 watt amp, equalizer, 
& Gauss spkrs. Light system is 
custom made & completely por- 
table. Includes master controller 
& 2 é6asy set-up-breakdown light 
trees. Xstras. Phone 1-631-3737 
Iv. message. 


LUXMAN PD-272 turntable with 
Sonus blue cartridge fitted to lux 
TA-1 arm New cost $400+ Mint 
$310 Firm call 696-4121 


VIDEOTAPE 


RECORDERS 
Slightly used, in perfect condition. 
All sold with warranty. 935-7500. 


ADULT-W Friendly 3 Yr Oid Ger- 
man Shep Sk Home Alone or W 
Rmmtes in Brkline or Suburbs. 
250 Tops Call 232-9296 eves & 
Wkends 


Players Company auditions for 
1979 Othello 354-2427 Players 
Co. looking for creative writers for 
other plays 354-2427. 


Twnhse Duplex or Apt Wtd Family 
nds 3 bdrms as soon as possible 
Willing to pay $350-$400 w utils 
298-0616 


Adult and spaniel to rent stu or 
1bd apt near Hrvd Sq. Must be 
safe & clean $225 tops call Stef 
after 6 876-1958 want imd 


LOST VICINITY 
OF FRANKLIN ST. 
ALLSTON 
AMPLIFIERS, MUSICAL 
EQUIPMENT, !!!REWARDI!! No 
— asked please call 277- 


SAVE $$ ON GUITARS 

Call Seth at ext. 512 536-5390 
days for info. ir. Also Allison/One 
loudspeakers, smooth sound, 
wide dispersion, high power- 
handling, will supply w real-time 
analyzer plots of room response,- 
$500 for the pair. Call (617) 488- 
0732 bet 2.pm & 2 am. 


Beyer M260 hyper-cardioid rib- 
bon microphones w response 
curves, cables & stand clamps, in 
like-new condition. Smooth sound 
especially suitable for vocal or 
choral recording. (Recommended 
by Gordon Holt of ‘The 
Stereophile’.) Am trading up to 
costlier condenser mikes. Will sel! 
the pair for $250. Also a pair of 
Advent MDC-1 (Beyer M818) car- 
dioid dynamic microphones, ex- 
cellent cond., recently measured, 
ideal for close-miking (very low 
distortion at 130 dB SPL), $80 for 
the pa 


Harmonium Planos 739-2200 


SOUND-CITY GUITAR amp $200 
or best offer Call Jack 259-8206 


Pioneer KP8000, $80. Royal 
Sound Roadstar A-600 booster 
30wch $50. Both new, warr., repts 
boxes Cliff eves aft 9 pm. 924- 
1022 


Stereo cassett deck Kenwood 
KX1030 little used under 


Powerfull Marantz model 2275 
am-fm reciver 75 watts 


$1100 will sell for $750 8 mths old 
vy gd cond. 266-2448 Dick 


For Sale A 700 watt phase linear 
amplifier. Excellent condition. 
$350 or Best Offer. Call 354-0134 
after 9pm 


JVC-Professional Reel to Reel 
Selengid Control S.0.S. Exc 
Cond. Many Features $225 Extra 
Tapes Avail 438-7045 Aft 6 


PRO SUPER 8 SYSTEM 
Sturdy Canon 814E sync sony lab 
rl2ri/Phillips location estte 
/BSregualizer/motorized 585 ed 
bench/Moviola 
block/55Minette/BolixSP80 Pro- 
jector/extra $3000 (1977) $1900 
aft 5 547-9365 


FOR OKLAHOMA-Feb 6,7,8 7 pm 
on 3rd Floor MIT Stud Cntr. 84 
Mass Ave Camb. For more info 
Call 253-6294 Anytime 


Sing Byzantine, Russian music. 
Wed. 7:30-9:30 pm Phillips 
Brooks House Harvard U. 
Knowledge Russian not needed 
new members welcome Feb 7 info 
266-0065 


Chamber music program, all in- 
struments, Community Music 
Center, Feb. 10, 9:30-12:30 or by 
appt. Call 482-7494 for info 


Actor needed to play Ted 
Kennedy in nonprofit prod of new 
play about Pres Kennedy Call 
Richard 327-7172 


VOICES FROM LONGY 
The Longy Cnamber Singers will 
hold an open rehersal Thurs. Feb 
8 5:30 pm. Call 876-0956 for info. 


Auditions for NYC La Mama 
production of Beowulf a Pageant. 
Feb 14, 15 7p.m. at B.A.G. rehear- 
sail in Boston. Call Stagespace 
354-3703 277-0643 731-9453 


Male dancers for prof mod rep. 
dance co. Perf $ teaching. Feb 10 
12 pm class 2 pm aud. in Prov Ri 
Resume call 401-351-0230 


DIRECTOR WANTED 
for Spring production Agassiz 
Theatre, Cambridge. Call Jac- 
ques 661-5785. 


- 24 inch Motebecane Le Cham- 


pion Reynolds 531 d.b. frame, all 
C] ampy including brakes, 
Cinnell ] i bar and stem, ideal 2002 
sad] die. Mint condition $500 call 
after 6 862-3557. 


10 SPEED BIKE 
Brand new 23 in men's Nishiki 10 
speed bike in factory carton. List 
$180. Will sell for $125. Call 536- 
5390 ext 512 days 


Business 


OPPORTUNITIES 


SACRIFICE SALE 
Established summer retail leather 
jewelry business, south coast of 
Maine. 6 yrs established. Ex- 
cellent opportunity. Contact Lind- 
say Drisko Box 102, Ogunquit, 
Maine 03907. 207-646-2780 


Beauty shop BELMONT owner 
gd. by. 484-0975. 


LOFT SPACE 
incredible North End loft space 
available. Lots of windows and 
skylight. Great view not zoned for 
residency, but... $170 per month 
call Albert 776-0698 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am - 5:30 pm. Ages 2- 
6. $25 per week. Transportation. 
277-9832. 


C ounsetine 


INDIVIDUAL CAREER 
COUNSELING 


To explore directions, edu- 
cational options, career ob- 
jectives, interest testing, res- 
ume help, job listings, many 
resources, sliding fees. Call 
PEQUOD 354-6259. A non- 
profit org. near Harvard Sq. 


Psychotherapy or Career 
ama Cari Schneider 876- 
5 


Gestalt Therapy for Women. Cer- 
tified Gest Therapist. Foster 
Center for Counseling 262-1862. 
Health Insurance Accepted 


Center for Natural Feeling 
Process. Deep feeling there 3 wk 
intensive. Then group & indiv 
sessions Your committment to get 
well a must Hal 332-7469 


Sexual Health Counseling: There 
is no uninvolved person when sex 
is a problem. For app. 426-3677 


AND 
EDUCATIONAL 
COUNSELING 

Weekly and intensive coun- 

seling (personal - career - 

educational) with very ex- 

perienced counselor (M.A... 

Ed. M. Harvard) available for 

limited number of clients. The 

Office of Educational Con- 

sulting (Mon.-Fri: 9 a.m. - 5 

p.m.) 354-4206 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. ins. accepted. 
Dorothy 491-6408 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy: and coun- 
seling. Interviewing the thera- 
pist is free and encourage: 
Eligible for health insurance 


547-4823 


BODY WORK, MOVEMENT 
AND MASSAGE 
in small groups and individual 
work. The body is a powerful 
access to the heart and mind. Cail 
‘Mandala 965-5535 


ASSOCIATES 
IN 


PSYCHOTHERAPY 
Individual, couples, 
group and family ther- 
apy. No charge for in- 
itial interview. 661-9672 
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139.9 
269.95 
324.95 
239.95 
169.95 = = 
189.95 
Pioneer CTF9O0 cassette 354.9 = 
Pioneer CTF1000 cassette 409.9 
Teac A103 cassette 144.95) : 
Teac 2300SX open reel 439.9 
Dual 50495 144.95 
Zerostat Demagnitizer Gun 13.9 
Phillips Collaro 1252 turntable complete 
with base, dust cover and cartridge 
For your convenience, if the — — 
chased at the Hi-Fi Broker is re- 
turned for warranty repair ser- - 
vice you may choose to eve 
similar equipment loaned to you owt 
for the servicing period. — 9 
RCA VCT 200 785.00 
RCA VCT 201 839.00 
(All 4-Hour Format) an 
= — — 
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SUPPORT GROUP-For Children 
of Gay Parents. Is Your Father or 
Mother Gay? Join a Discussion 
Group. Call Jean HCHS 542-5188 


Therapy 
Professional Staff forWemens Hen 


Esalen Body: 
Shiatsu Oriented 
Clas 


reduced rates for co-op members 


Please call 625-9614 
discover yourself wholly 


Caravan Theatre School 8 
wkshops on learning to com- 
municate through theatre 
techniques. Tues 7-9 pm Starts 
March. 6. 861-8737. 


WOMEN 
COUNSELING 
FOR 
¢Sexuality 
Anxiety 
Depression 
Sexuality Workshops 
GREENHOUSE 


492-0050 


DR. STEPHEN J. GOLBURGH 
Offers counseling and hypnosis 
for impotence & emotional prob 
Health Insur accepted. 734-6996 


j Counseling By & For a 


BOSTON COUNSELING Co-oP 
739 Boylston St. Suite 412 


Near Copley Square - 247-9141 
d, Competent & 
= Reasonable ) 
Hypnosis for weight control. 5 
sessions $50. Also hypnosis for 
phobias, drinking, and sexual 


problems. Institute for Rational 
Living. 739-5063. 


sexun. PROBLEMS 


exua!l Health Centers is th 
only professional center in th 
Boston area specializing in 
the treatment of sexual prob- 
lems and offering sexual ther- 
apy. surrogate therapy. psy- 
chotherapy. and marital 
counseling Call 266-3444. 


\ 


Gay men & women. Therapy for 
individuals and couples. help with 
lifestyle, jealousy. and 
relationships. Institute for 
Rational Living. 739-5063. 


HYPNOSIS & COUNSELING 
Confidential help in all hu- 
man problems. Learn self- 
hypnosis for complete re- 
laxation & physical well be- 
ing. 

Professional Building 
Counseling & Hypnosis Center 
532-4833 535-3076 


Counseling-educational 

specialists. State certif. sch. psy- 
chologist and special needs 
teachers offer counseling, 1.Q., 
diagnostic testing and per- 
sonalized remedial programs in 
learning disabilities for adults- 
children 891-6095 aftr 4 


THE NATURAL 
WAY 
TO TOTAL HEALTH 


A Holistic Massage Salon 
Exclusively for Wome. 


OFFERING: 
Massage 


Dietary 
Counseling 


Therapeutic 
Exercises 


Relaxation 
Training 
INTRODUCTORY 
OFFER 
10% OFF WITH 
THIS COUPON 


WOMEN’S MASSAGE 
CENTER 
678 Mass. Ave. 
Central Sq., Cambridge 
491-1550 
Mon.-Fri. 12 noon-7:00 p.m. 
Sat. 10:00 a.m.-5:00 p.m. 


Darin 


ALONE? WHY? 
Dignified introduction for over 17 
years. Service discussed on radio 
& tv. Please call Mrs. Scofield 
267-7433 


Women join free! Meet Mr. Right. 
coset Box 577 Randolph Mass 
8. 


eet that special person soon, 
Call today and you could be 
dating someone really nice nex! 
week!! For FREE brochure, ph. 
267-4500 anytime. 
DATIQUE INC. 419 Boylston 
St., Suite 312, Boston 02316 
“Since 1970-Large 
Membership” 


fascinating 


experience.”’ 
—Boston Globe (7/16/78) 


Look for your single man 
or woman on videotape. 
More Members ° More Selective ° 


More Fun The TM 
247- 
3800 BROCHURE? Company | 


each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


THE ALTERNATIVE 
Bob & Faye 269-0839 M-F 9-5 
Mel & Chris 586-7576 M-F 7-10 

pm. John & Judy at 453-6414. 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
tor Gays Only. 

Send $1.00 for brochure 
Box 189, Malden, MA 0214é 


NTERTAINMENT 


Steve Sweeney - Just back from 
N.Y.'s Bitter End. Fridays 8:30 
Charles Playhouse. Stage III 


Mike’s Mobile Music 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco. Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, big or small. 
893-0262 


‘CAMPING GEAR 
Save 33-40% .call Dick at 536- 
5390 days for info 


KEEZER’S-Feb. Sale. Any wool 
overcoat in the store $10. Most 
other clothing half price. 221 Con- 
cord Ave. Cambridge 547-2455. 


Harvard Book Stores pays TOP 
prices for used textbooks 


ATTN-TVs F Has Lingerie Skirts 
Blouses High Heels At Reas. 
Rates Can Help w Dressing & 
Makeup. 884-1288 4-7 pm 


Bdrm set Dk pine dbi drssr dbi 
bed armoire new $850 firm tris tbl 

2 Ivs 2 mates Chrs dk pine $250 ~ 
firm 339-6867 after 6pm 


1969 Mobile home 12’x52’ unfur- 
nished $48,000 or Best offer Days 
698-3838. Nights 878-1985. 


antiques. 826-6629. 


Sleeper sofa queen size white 
Haitian cotton parsons style 2 yr 
old excel cond $395 353-1231 


MATTRESSES. 


Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 
seconds. - 


Twin Size 


$29.50 ea. 
Full Size $38.00 ea. 
Queen Set $97.00 


ROYAL 


SLUMBER SHOP 
251 Worcester Road 
(Route 9) 

Natick (next to Merit Gas) 


655-0340 


Moving! Must sell! Will deliver 
kiln, art supplies, hsehold, rug, 
clothes, iron pans, pottery, tools 
Sun, Mon only. 482-1569 


| FURNITURE 


Dbi. dresser, unique coffee tbl 
(handmade), coat rack, drum end 
tbi. Call 566-4769 


Waterbeds 1K 1Q brand new 
never opened includes stained 


WATER-REST KG SIZE 
Complete 3 mos old Best Offer 
367-2987 eves & wkends 4 


APARTMENT SALE 
Must sell immediately, furniture- 
sofa matching chair tables lamps 
kitchen set bedroom set and 
more 738-0488 now 


Gaming table Hepplewhite style 
mahog satinwood veneer & inlay 
Must sell call 227-0155 8 am-2 pm 
ask for Jim B. in cabinet mking 


: A Special Valentine Message | 
Touch Your Valentine’s Heart ; 


Our February 13th issue is the perfect place to let your One and 


\4 


Only know just how you feel. There will be a Special 
Valentine’s section in the classifieds where you can express £ 
yourself at a special discount price. 


Just fill in this form, make your check or money order payable 


to The Boston Phoenix, and send it to: Classifieds, The Boston 
Phoenix, 100 Mass. Ave., Boston, MA 02115 or CALL 
267-1234 and charge it on major credit cards. 


“4 lines $3.00 


The deadline is 5:30 p.m. Thursday, February 8 


RON sad 


Extra lines 2 for $1.50 


MEET-A-MATE 
Meet Someone who appreciates 
you, and have fun in the process. 
Females join now free for 3 month 
membership. 482-0714 


UNITED 
SINGLES 


THERE ARE MANY ADVAN- 
TAGES OF MEETING 
PEOPLE OUR WAY... 


You'll meet only eligible 
people who have the same 
likes as you. Through these 
people you'll meet more, giv- 
ing you a whole new circle of 
friends. Our way eliminates 
the risk of blind dates. You 
won't waste time and money 
with the wrong person. ; 
FOR EACH MATCH SE- 
LECTED FOR YOU, WE PRO- 
VIDE A REFERRAL SHEET 
WHICH INCLUDES A... 
Photo — Biographical Sketch 
-— Vital Statistics. The per- 
son selected as compatible 
for you also receives a refer- 
ral sheet with the same type of 
information about you. Thus, 
the two of you know a great 
deal.about each other before 
you ever meet, eliminating the 
cold, blind date. 
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See our ad in the Yellow Pages 


Funny versatile folksinger with un- 
ique well-poished act (& 3 record 
releases) seeks bookings Howie 
Newman 327-0121 


STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


yack COV. 
MUSIC MUSEUM. 


Boston’s most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
‘records dating back to early 
50s thru present day hits. Pro-. 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- 
seum at 787-2282, 782-3970. 


For SALE 


APPLIANCES 


AM-FM in dash Sankyo cassette 
deck automatic turn Triax 
speakers $85 days 423-9880 for 
Janet. 


Apartment washing machine- 
Hoover. Fast cycle, on castors, 
$75 or BO. 783-4737. 


IBM electric typwriter. Office stan- 
dard, reliable & clean. $250 or BO. 
Bill 783-4737. 


Sears Kenmore Freezer 9 cu ft 
upright 2 shelves basket 46 78x26 
%x25 % $75 Call 890-1201 days 
and 646-0422 eves 


POTTERS! 
USED SKUTT 
Electric kiln w kiln sitter Int dimen- 
sions 18x24 $200 731— 3262 


CODE-A-PHONE-15 W Remote 
Control Telephone Answering 
Service $250 w 2 Remote Controls 
or Best Offer. 2 T.V.s Sony B&W 
Quasar Color 738-9027 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 


\ 


CLOTHING 


frame base Decil fac quar matt 
heater & liner $179. 734-8546. 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


Must Sell Rug elegant 9x12 wool 
deep pile green Exc cond $225 
or late eves 734- 


HARDWOODS 


We stock Birch, Cherry, 
Mahogany, Maple, Oak & Wainut. 
Dressed. 3-4 inch thick, random 
lengths & widths. 
Lumber & Supply 135 Harvey St. 
(off Mass. Ave. nr. Arlington line) 
876-4460 


Double Dresser ( 50 inch wide by 
3 ft high) for sale or trade. | need 1 
half that size. 523-4619 


5-pce King Span Oak Bdrm $900 
Day 326-5500 x402 or Night 327— 
6093 after 6pm 


Beds will deliver: King, queen, full, 
twin complete. You can buy only a 
matt spring frame. Roll away cott. 
Dresser chest metal wasit robe 
hope chest 864-9361 


It's a couch that 
opens up toa 
double bed 


URETHANE FOAM | 


4 6 
21.90 33.90 
Queen 60x80 25.90 38.90 
Twin 39x75 14.90 21.90 


Other Sizes Available at 
Substantial Discounts 


Modes 
15 Tudor St. Camb..MA 
491-7536 
OPEN 8:30-5:00 
SAT. 9-2 


Double 54x75 


L 
Full box spr & matt $50, wainut 
table 42x54 $60, 4 ch $15, 3 9x12’ 
rugs avoc green, bwn, 3 tone blue 
$50 ea Oak chest $50, 5’ floor 
lamp w glass shade $35 More!!! 
964-7264 


3 Antique oil paintings, refin- 
nished mahogany dresser, 
copper & brass kettle, Many other 


MATTRESS- and Box spring 
brand new, never used. 
Posturepedic $100 or best offer. 
Call 376-2102 aft. 7. 


FOR SALE new 60x80 platform 
bed 2 drawers asking $125 also 
mens SEBRING VISCOUNT bicy- 
cle please call 825-2389. 


ODDS & ENDS 
SAVE ONAHEALTH 
CLUB MEMBERSHIP 


Right in Boston. Call Dick at 536- 
5390 days for info 


SAVE $$ ON TIRES 
Call Howard at ext. 512 536-5390 
days for info. 


Beautiful Wedgewood stoneware 
for sale. 52 piece set of Blue 
Pacific used 1 year like new $250 
or best offer 492-0147 eves 


Court Reporter machine $250. 
Also records and books available 
for purchase Call susan 742-5800 
ext 224. 


Used Gottleib 4-plyr Pinball 
machine 3 yrs old exc. cond. $550 
or B.O. 527-4977. Call after 3 p.m. 
anyday. 


FOR SALE-Royce 40 Channel AM 


Mobile CB Model 1-648 with 
Quiek Disconneét Trunk Mount 
Antenna $160 Dick 776-3634 


SLATE TILES FOR FLOOR 
Used Vermont grade A 90 sq ft 
$75 731-8624 evenings 536-5390 
ext 531 days 


Plant questions answered on care 
and diseases. Also new plants 
from $.50 131 Newton St., 
Brookline 566-8478 keep trying 


ORIGINAL GRAPHICS 
Miro, Calder, Marini, Vasarely, 
Brandstatter, Coignard, Baskin, 
and other signed original twen- 
tieth century master GRAPHICS 
at 20%-40% off. Also, special 
orders taken. For additional infor- 
mation please call, evenings or 
weekends, 862-6039 


SAVE ON A PIANO 
OR ORGAN 
Call Seth at 536-5390 x 512 days 
for info 
SAVE $$$ ON GUITARS 


Call Seth at 536-5390 x 512 days 
for info 


One pair unused, undrilled 6 ft 
head 360 skis; make me an offer | 
can’t refuse. Leave name & 
number at 536-5390 ext 525. 


SAVE $$ ON PLANTS 
Call Seth at ext 512 536-5390 
days for info. 


X-COUNTRY SKIS 
Save 33-40% call Seth at 536- 
5390 x 512 days for info 


USED RECORDS & COMIC 
BOOKS. 106 University Ave. 
Lowell. 452— 1231 or 458-9994 


Upholstery leather 250 sq. feet 
top grade black auto or home use 
$225 or best offer 631-1030. 


Wood or coal stove restored & 
working Circa 1890 Laurel- 
Regent nickel & crome $375 or 
best offer 631-1030. 


EVERYTHING GOES 
Moving. Everything Frm the Cat to 
the T.V. Goes. Chairs Tables Bks 
Albs We've Prob Got What You 
Need Pls Call 522-9708 Now 


ROLLING STONE MAGAZINES 
1973-79 Complete Make an Offer 
Michael 227-2574. 


VENDING MACHINES 
Never Used. Excellent Looking 
Holds 250 Cans Each $1400 Value 
Will Sell for $995 Each. Three for 
$2500 Call 335-8939 


Over 1700 78's & 400 LPS. Best 
offer over $300 takes all. call 1- 
413-786-1080 eves and 
weekends. 


NEED 
CASH? 


We buy used paperbacks 
Harvard Book Stores 


1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, BOSTON 


Antique poo! table prof size 1 %in 
3 piece slate Leather pockets 
ivory balls inlay Table in exc cond 


.| Moving must sell Appraised at 


$4000 Sacrifie $2500 or BO 293- 
7687 


Shopsmith Mark V converts to 5 
different woodworking operations 
2 yrs old Still like new Come & see 
eves 468-1564 


THE REST 
THE REST 


BASSIST & DRUMMER 
Seeking working situations for 
rhythm section. Fully equipped. 
All styles of music. Travel O.K. 
Call nights 738-0569 or 491-2578 


BLUES HARPCLASSES 
By Richard ‘Rosy’ Rosenblatt All 
Levels Group and Private at the 
Music Emporium 661-6977 


BASS PLAYER-Wntd for Original 
Rock Band. Vocals, Prescence & 
Professional Equipment are Im- 
portant Terry 923-1914 


MULTI-KEYS-& Lead Vocal Seek 
Concert Level Musicians for an 
Original Rock Band w national 
Goals. Pros Only 923-1914 


Full time drummer wexcel equip 
trans attitude & P.A. seeks 
anything but Punk looking for 
many nights Tim 586-7144 
anytime. 


Keyboard plyr wtd to duo with 
singer/guitarist. Mellow rock Call 
Wayne 686-0075 


Bassist wanted for swing R&B 
band working full time. Fats 
Waller to James Brown. Call Ben 
— or Kent 207-439- 


PIANO TUNING 
INSTRUCTION 


Private Lessons available — 
This may be the best invest- 
ment you ever made. Cail 


Jeff. 
267-4079 


NEED A GIG? 
CALL US 
Full service employment for 
musicians. Only $25.00, no 
charge to bands seeking 
musicians. Call DME at 891-9365. 
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Guitarist So Shore area looking 
for disco T40 band. Also sing arid 
play keyboards prefer So Shore 
area call eves M-F 1-432-4237 


Experienced guitar seeks gig w 
T40 disco band. Working/near 
workg band pref. Vocals; can dbl 
on bass. Michael 329-5971 eves 
PUDGE 

4th generation auditioning now in 
Boston lead singer & keyboard 
player call Rick 277-3641. 


SPACE 
FOR RENT 


Rehearsal Studios — Dance 
Classes — Showcases — 


Small Concerts — Private 
Parties, Etc. 
Call 
267-4079 


trans PA. No hard rock. Jack 254- 
§123 


Big PA cheap JBLs DBLs radials 
& tweeters 14 ch Tapco Monitor 
700-1000 wats all acc. $225/wk 
$800/ o. Jack 254-5123 


Soundman driver wanted for es- 
NE Eng. band call 926- 
151 


Have bass will travel exp compe- 
tent bassist 10 yrs 2 yrs rd 2 yrs 
Berklee seeks est working band 
T40 Disco show pref others 
welcome. Wayne 401-295-7195 


Natural Boogie Band needs 
keybd w vocal for hard driving 
R&B cover & orig. hard worker a 
must call before 6:30 325-6163 


DRUMMER WTD 
for rec session. Ferocious, orig & 
tasteful rock pp iter 
nds Anglo-NE style drmr (wthr 
presently in band or not) for 
demo. Power, timing & chops req. 
Exp pros only, pis. 729-5827 


BASS PLAYER WANTED-For 
Rock Band, Based in Lexington. 
Call Aft 6 pm 862-6735 


Female vocalist wanted for Disco 
band. We will be working soon. 
Call now for an audition. Lee 284- 
8294 Chuck 289-1332. 


One slightly insane person needs 
to play drums to complete im- 
Ppressionistic classical-jazz-rock 
group and perform concert level 
all original material after 6 call 
265-0022, 666-9550. 


MUSIC 
CAREER 
COUNSELING 


— Do you have what it takes 
to make it? 

— Do you know where to go? 

— Who to see, and how to go 
about it? 


We can help. Call 
267-4079 


Mon-Fri 10am-10pm 


ATTN BANDS 

Tired of garages and cellars? We 
now have rehearsal studios built & 
ready for use. Our rooms are 
soundproof, 24 hr access. Secure 
& clean. So. Shore 20 min from 
Boston. Lowest rates around. Call 
588-6519 or 963-0589 


Original rock trio sks organ w 
vocals,synth heips call the zoo 
types 254-2049 hear us on WTBS 
88.1 see us at Cantones 


THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 


267-4079 


Guitarist 
assist interested in forming ex- 
perimental Rock trio seeks same. 
Vocals, imagination, some mor- 
ning availability desired. Call 628- 
0726 before 3 pm. 


Drums and keyboards wntd for 
quirky R&R band vocals helpful as 
is mind open to poss. Robin 868- 
2950 days 332-9058 eves 


Guitar and bass for Top 40 and 
50's trans and vocals a must call 
387-9555. 


Exp sound man with or without 
sound system seeks full time 
working band or one nighters 
Cregg 254-3787 


Exc quality demo taPes Stevens 
on baor Sony machines Cregg 
254-3787 $8 per hour 


Bass piayer-for orig extrerne pop 
rock must be Pro-sing and nave 
equip etc. Must like to rock out 
great melodies 961-1218 


KENMORE 
MUSIC CENTER 
Specializing in quality used 
instruments, amps and music 


accessories — Bought — 
Sold — Consignment. 


MUSICAL 
INSTRUMENT 
REPAIR SHOP 
21 Brookline Ave. 


Kenmore Sq., Boston 
Call 266-3332 


Open Wed.-Sun. 
12:00-7:00 P.M. 


An affiliate of 
J.D. Furst & Son. 


DANCE THEATER 
Music - Exercise 
Arts & Crafts 


Teaching positions now open 
in coop school. 


267-4079 


T40 Funk we are guitar sax and 
pA call Tom 933-6574 Ed 321- 
7 15. 


JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available 
RON ROBIN 
(Disco Vinnie) and The 
Original Bud Ballou 
Oldies Show. 


NEED-Multi-Keyboard or Guitar 
for Est. Top 40 Disco Band. Must 
Sing Steady Boston Ri Area Call 
401-624-8653 


Rave Review seeks bass keys & 
elec sax. Rock w biues jazz in- 
fluence. Origs & covs. into 
Orleans, Feat, F band, W Rot, 
Who Sam & Dave. Abil to wk hard 
& tk direction import 782-2386 


Bass Player wants part-time gig 
BG or Top 40 10 yrs GB ex- 
perience Some vocals Cali Ed 
after 5 458-7500 


FRONT PORCH SWING-Seeks 
Piano Fiddle Horn Harp to Pla 
Jazz Blues Crntry Swing 934-548: 


DRUMMER WANTED-By Est. Top 
Local Disco Dance Band. Good 
Management & $ Pros Only w 
Trans. & Vocals 762-9432 Morn or 
247-1630 


BANDS 
Affordable color videotape 
demos. 
VIDEOCRAFT PROD. 
21 Brookline Ave. 
Kenmore Sq., Boston 
267-7035 


LIMITED 
ENROLLMENT 
FOR PRIVATE 
INSTRUCTION 


In Tabla, North Indian Classi- 
cal hand drums, and North 
American traditional fiddle 
Styles, including New Eng- 
land, Appalachian, Cajun, 
and Irish. Taught by William 
Wright. Performed with Ali 
Akbar Khan, Nikhil Banerjee, 
and G.S. Sachdev. Formerly 
on the staff at the Ali Akbar 
College of Music, San Rafael, 
CA. Call 


School of 
Contemporary Music 


267-4079 


for registration information. 


Glass seeks dynamic lead vocalist 
preferred double on guitars, etc. 
Glass is full time originals band 
We are backed and need a fifth 
person For audition call 787-4611. 


Keyboard w vocal abilities or 
vocalist w keyboard abilities 


PRO LIGHT MAN 


Snowblind seekslightman w com- 


Coolidge 


= 


Juv. (size 2-8) $4.00 


for 


everyBODY 


design your own Valentine T-Shirt 


Over 500 iron-on decals 
plus 
CUSTOM LETTERING 


located in 
Jon Allen’s Photography Store 
orner 


Open Mon.-Fri. 10a.m. to 5:30 p.m. 
Sat. 9-5 


BASIC T-SHIRT PRICES 
Includes Any Design 
Youth (size 10-16) $4.50 


VISA 


Adult (S,M,L,XL) $5.50 


Exp guitarist into funk T40 disco 
seeks working or near wking band 
Have vocals Can read & arrange 
full time pref 776-4341 


Keyboard player wanted. Lead & 
harmony vocals ness. T40. 5-6 
nights. Mostly local. Gd money 
Pro only 646-0321 


Need serious minded bass Player 
top 40, disco. Must travel soon 
Call Al, 233-0140 


Drummer vibist sks wk 864-1981 


Guitar w vocals needed by est full- 
time working band Origs & 
selected covers (British Invasion 
& current) Peaceloving pros w exp 
& transp only Much travel Scott 
878-0239 Rockiand 


Special Job Training 
Program 
| in piano tuning and repair. 
| EARN WHILE YOU LEARN 
Good piano techs. make sev- 
eral Mundred dollars a wk. 
; Call Mr. Furs. for an inter- 
| view 267-4079. 


Rythym guitarist seeks band new 
wave or hard rock eves 6-9 Bob in 
Roslindale 327-0808. 


Original rock band seeks sound- 
man, call 327-7342 or 536-7441 


Sound MAn wanted for est work 
band We have exc PA exp a must 
Must be will to work Needed 
immd call Tom 485-1434 


NEW SPINETS 
AND CONSOLES 


Quality instruments - 
10 year warranty - List 
price $1800 - Sale 
prices starting at $995. 
Financing & Master- 
charge. Open 10 am - 
10 pm 7 days a week. 


J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 
267-4079 


ORGAN-MULTI-KEYBOARD- 

*Needed to Join Singing Drummer 
& F Vocalist Must Play Bass Lines. 
Vocals Helpful Steady Lounge 
Work. Commercial Some Disco 
Top 40 Call 396-3311 9 am-8 pm 


Guitar sks gig. Local. Lead voc. 


Drummer seeks fulitime Top 40 
band. Have much gig exp, vocals 
Good chops, Van PA Dependable 
Hard worker Call Lex 623-13n3 


BASS AND KEYBOARD 
Near working band looking for 
bass and keyboard players into 


SEPTEMBER 
Needs exp. drummer who likes 
the road. Creative 4 piece band 
works hotels 48 wks a year must 
play many styles some vocal abili- 
ty call Ron Bouchard Mon-Sat. 
617-537-1661. 


Keyboard player wanted for work- 
ing band. Blues, Boogie, Funk. 
Originals & covers. Full time only. 
Bill 458-2053 


Rock Recording act interviewing 
lead vocalists Tenor or Con- 
tratenor range 344-2939 anytime 


THE NEW SCHOOL 
F 


CONTEMPORARY 
MUSIC 
Music Dance Drama Jazz 
Rock Classical 
e Full/Part Time 
Monthly Enrollment 
Approved for Vets 


EDUCATION IN 
MUSIC 


$50,000 in scholarship money 
available for scholastic and 
work study programs — for 
talented students with finan- 
cial need seeking individual- 
ized education in music. Cer- 
tificafe and diploma program 
— all instruments, voice, 
theory, business. 
NEW SCHOOL OF 
CONTEMPORARY MUSIC 


21 BROOKLINE AVE. 
KENMORE SQ., BOSTON 
267-4079 


Accoustic guitarist to join/form 
group to exchange ideas and gig, 
improvise, read music and into 
Blues etc. Bill 237-9317. 


Pro drummer seeks immediate 
steady gig jazz, T40, funk etc., 
giged with Rosewell TV radio Eric 
923-8870. 


Pro funk bassist looking for im- 
mediate steady gig has played 
with established people as 
Rosewell Rud, Lenny Breau, and 
Jo e Turner. Contact Everett 
Adams at 288-4818 Thank You. 


QUALITY RECORDINGS 
Professional 8, 16 or 24 track ser- 
vices. Good studio rates with exp. 
engineer 232-8344. 


wanted for working top 40 & 
original band based in Concord 
NH Female preffered. Call Ariel at 
(603) 224-6123. 


PART TIME-Working Top 40 
Band Sks Multi-Keyboard Ronnie 
531-2759 Tony 233-3264 Charlie 
628-8710 

Working bands w following. Play 
intown club w inhouse sound & 
lites & get free broadcast quality 
color videotape. 267-7035. 


Bass player for hire lead & bck 
voca! would like to join or start 
band into CS&N Jackson Browne 
the band billy joel Van Morrison 
and Beatles style type of thing. 
Tom 435-5606 Fram area. 


Working rock band So Shore bas- 
ed is Iking for vocalist or voc/kybd 
to fill upcming vac Band is comp 
equipt w sound lights trans 
Serious inquiries only No 
primadonnas Call 925— 3018 
335-3416 331-1434 


Heads-Op 
Boutique 


531-537 BROADWAY (RT. 28) 
LAWRENCE. MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and club attire 
Whether it be hard rock or a dressy 
show. we have the styles for your banc 


ey 
Group Discounts 


Master Charge Visa 
HOURS: 10-8:30 PM Tues. & Fri. 
110-5:30 PM Mon..Wed.. Thars. & Sat 


plete light show. Will be salaried, 
steady work must be able to travel 
Call Joe 617-625-5355 Anytime!!! 


Rock musicians into originals 
(energy & melody), also early 
Beatles & Stones, Velvet 
Underground, Costello- 783- 
2519. 


Play Bass? have arms. legs? 
Capable of independant thought? 
Want to play orig pop-rock with a 
future? Call 341-0895. 

Part time top 40 band now work- 
ing weekends seeks multi-keybd 
player. Call Charlie 628-8710 
NEW ORLEANS jazz band for 
Sun. afternoon jam session in- 
terested groups call Tom Casey 
890-7828 Best Western Hotel, 
Waltham. 


SOUND SERVICE 
for hire: 12 mikes, 1200 watts. 
moitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444. 


Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371. 


Bassist wtd. for est. Top 40 band 
must have Id vcls gd chops & 
presence gals Aok must be willing 
to trav 924-2685, 872-8215. 


VINTAGE 
CABINET 
GRAND PIANO 
SALE 


Steinways - Mason 
Hamlin - Chickering - 
Ivers & Pond - H.F. Mil- 
ler, etc. Rebuilt. re- 
stored, reconditioned. 
from $595 to $2995. 
Open 10am-10pm. 7 
days a week. - fully 
guaranteed - free tun- 
ing - financing - 
Mastercharge avail- 
able. 

J.D. Furst & Son 

21 Brookline Ave. 

Kenmore Square 

267-4079 


GUITARIST 
Berklee grad presently with 
Discovery seeks gig with funk or 
disco band. Sings backup & some 
lead. Dan at noon 782-6507. 


MUSICIAN 
REFERRAL 
AN EMPLOYMENT 
AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
Serving musicians & vocal- 
ists since 1974. Oldest and 
largest in New England. 
617-787-2025 
297 Faneuil St. 
Brighton, MA 02135 


PIANO LESSONS 
Experienced teacher, graduate of 
New England Conservatory, is 
offering piano instruction at a 
variety of levels. A free introduc- 
tory lesson is available for 
beginners. For more information, 
please call D.A. Cuprak 734-6987 


STORM 
NDS THUNDER 
Exp bass plyr wtd for fast rising 
progressive band. Rock-Jazz- 
Funk-Blues. Vocals & trans help- 
ful. Call Storm 969-4584 


WANTED dynamic original rock 
bass player Call 247-0215 
anytime 


SEEK BASSIST 
Bass player for hard rock band 
similar to Foreigner. Should also 
sing. Soon to be a major recor- 
ding act. Must have studio and 
road experience. Send resume 
and photo to Burton. 333 E 75th, 


-| Suite 4A, New York, NY 10021 


Harmonium Pianos 739-2200 


THE PIANO | 


FLEA MARKET 
*99 AND UP! 
Pay less for quality. 
Grands, uprights, 
Spinets, vintage cab- 
inet grands, new Spin- 
ets and consoles with a 
ten-yr. warranty. Hun- 
dreds of pianos - Larg- 
est selection of recon- 
ditioned pianos - 
Mason Hamlin - Chick- 
ering - Knabe - Ives & 
Pond - Baldwin, etc. Fi- 
nancing, Master 
Charge, Visa, Deliv- 
ery, Free Tuning at 
home - Piano benches 
on sale, new & used. 
DON’T BUY A 
PIANO 

Until you see our se- 
lection and prices. 
Open 7 days a week 


10am-10pm. 
J.D. FURST & SON 
21 Kenmore 


q. 
267-4079 
Watch for our new location in 
Coral Gables, Florida 


FOR SALE 
DJ Business for sale. Over 10 yrs 
DJing thruout N.E. Work ev ery 
weekend. Great opportunity. Aiso 
Portable equip for sale. Serious 
inquiries only. Phone 1-631-3737 
iv message. 


MUSIC 
SEMINAR | 
COURSES 


1. Business of Music. 
Monday nights. 8:30- 
10:00 P.M. $130. 10 wks. 
Taught by Frank Bridges, 
well known attorney in the 
music industry. 


2. Songwriting | - Wed. 
| Nights 8:00-10:00 P.M. 
| $130. 12 wks. 

3. Songwriting |i - Tues. 


Nights 8:00-10:00 P.M. 
. $130. 12 wks. Taught by 
_ Jon McAuliffe, winner of 

two American Song Fes- 
tival awards 1978 and 
staff writer for United Ar- 
tists. New York. 


4. Writing for Television - 
TV commercials. Music 
and jingles. Wed. Nights 
6:00-8:00 P.M. $130. 10 
wks. Taught by Video- 
craft Productions 


All courses begin week of 
Feb. 12 — Students 
should register in ad- 
vance — All classes have 
limited enroliment. 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave. 
Kenmore Sq., Boston 

O. Furst, Pres. 
Call 267-4079 
Courses may be taken for 
college credit. 
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| 
SON, PIANO 
| 


working GB band looking for 
seasoned GB drummer. Cai! 
321— 2962 or 665-0631 after 6 
pm. 


“Hi energy-basses & M or F voc 


wtd for heavy-metal hard rock 
band Origs & covers, must have 
trans Gd equip Exp Van Halen. 
UFO, ac-dc. Nugent. Rusb etc 
Cail Dave 547-0215 


BASS SKS ROCK BAND 
Bass piayer who has 12 yrs exp 
under his belt is iooking for work- 
ing or near working band. Have 
equipment and trans. Located in 
Newburyport but wiil travel Call 
Tom 462-3970 6 pm 


emenee 

8 track demos Malden 321-1017. 
PRO SOUNDMAN 
Wanted for soon to be working 
hard rock band. We have JBL PA 
with Crown power amps. Call 
Mike 454-4420 dedication is a 
must! 


“ALL THAT’S 
JAZZ” 


Boston’s only week- | 
ly T.V. jazz show, Fri- 
days, 5-5:30, Chan- 
nel 68 UHF, Jeffrey 
D. Furst, host. Fea- 
turing local Boston 
talent & guest ar- 
tists. Auditions for 
| interested perform- 
ers will be held at 
Pooh's Pub every 
Wed. at 9:00 p.m. 


MAJOR 


SPONSORS: 4 


BOSTON 
PHOENIXe 

| @ SCHOOL OF 

| CONTEMPORARY 
| MUSIC 

e J.C. FURST & 


REBUILDERSe 
@ PAMPALONE 
MUSICe 


' For Audition info, 
call Janet or Jeff 


267-4079 


loses 


HOUSEMATES 


WEST ROXBURY, serious 
responsible GWM, grad stu. or 
professional over 25 to share Vic- 
torian mansion & garden full furn 
no pets or tobacco refs required 
$150 mo. & share 323-3904 eves. 


ARL. Prof cpi sks grad stu or prof 
person to share 7 rm house. Quiet 
nbrhd, yd, garden, frpl, lake view, 
Nr pub trans, pkng avail. $190 incl 
util. 648-0498 after 6 M-F. Wknds 
all day. 


The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 


WRENTHAN-BIWM 26 Sks To 
Share Hme As Well as Friendship 
w a Resp. Person Modern Home 
Not a Sex Ad Cal! 384-2182 Eves. 
Boston F wanted for coed in- 
dependent house Ig sunny rm bay 
window close to schools & T rent 
$75 util 734-8792 avail 215. 
ARBORETUM 3F 1M sk mature M 
or F to share large quiet. sunny 


house. Parking, bus lines. No 
smoking or pets $100+ 325-4093 


JP House of 4 Ms &Fs sks resp F 
25+ w leftist femminist perspec- 
tive to share space meals & 
frndshp. Call 522-6151. 

CAMB Nr Central Sq. St. F 36 & F 
12 need same or single F to share 
8 rm duplex. No drugs, smokers 
OK 876-6362. 


BRI friendly coop house (28-45) & 
dog sk F/M to shr beaut Ig Vict 
home Meals Fires Chores Has 
w/d pkg Nr T Nice nghbrhd 
$114/mo & util & food. No more 


rooms wash/dryer near T 
$105 osemi-coop we are 4M 3F 
Prefer working person 23+ 783- 
3156 


NEPONSET 1M for beautiful 
home w 2F, 1M & cats. Music/art 
lover w/reg income. Share 
chores; summer commit & 
deposit. Nr MBTA. No hermits or 
crazies Cali weekends only 298- 
7150 $75 + 

LEXINGTON-1 F Plus 2 M Looking 
for M or F to share Roomy House 
Near Trans. Call Chris 1-263-1342 
Aft or Derek 964-3036 
RETIRED FLORIDA-Couple 
Wishes to House Sit. During 
Summer Months in the Boston 
Area. Call 1-784-3607 

Nd 1 wking rmmt to shr Ige cin 
hse., W. Rox. on bus rte, a 
bdrm, st pking, imm occ, rent $97 
50sec. & util. 327-6982 eves. 


BRIGHTON CENTER Indep indiv 
for 3 bdrm hse Nr Buses & stores 


or Aft Mar 1 Mature Prof 24 Plus 
Please Conv to 128 Mass Pike & 
Train. Country Setting w Bck Yrd 
Dish Wshr Wshr Dryer $230 Each 
Inclu Util. Call 891-4963 
DEDHAM SHARE HOUSE 

1 or 2 prof M’s share exps large 
furnished house $200 mo incl utio 
w 27 yr M aft 6 329-9787 
ALLSTON Available immediately 
creative musicai household is 
looking for a female roomate. 
Quiet tree-lined street vegitarian 
kitchen yard plus lots of room etc. 
Call 787-3995/787-2510 


Wanted-hsmt M or F for 3bdrm 
house in Central Sq to share w 
musician. $92 mo + util. 876— 
7633. 


ARLINGTON-Mature, serious, 
friendly people 26+ for house in 
quiet neighborhood near Mass. 
Ave bus. Large garden. Organic 
diet preferred, Classical music 
lovers welcome 547-4999 
Daytime 


new ext, paint, oil heat & hot water 
$360yr txs $380yr $3700 by owner 
617-772-0612. 
CAMBRIDGE Historic 3 family 
house $45,000. Built in 1837 for 
the Rev. Thomas Whittemore. 
Greek Revival style. 17 rms, in 
need of attentive owner. Granate 
block foundation. Structural 
timbers are 12x12 ship beams. 
Located nr MIT in cosmopolitan, 
multi-ethnic neighborhood. 5 min. 
walk frm Central Sq. MBTA. Easy 
on street pkng, 2 apts occupy 
aprox. ‘2 building. Balance of 
bidg is for owner & family. 1 apt 
rented at $220 mo., the other at 
$180 mo. Ten nants pay ail utils. 
Total rent from tennants $4800 
per yr. Taxes for 1979 are 
$1508.80. House connects to Ige 
storage shed, formerly a store. 
Lge clean basemsnt suitable for 
workshop, fenced in yd, wkng frpl. 
Gas ht, ht wtr, stoves. For sale by 
owner. Call 547-4883 eves & 
wknds for appointment. 


Soufriere, St. Lucia Delightfully 


CRIMSON TRAVEL 


CRIMSON TRAVEL SERVICE HAS THE BEST TRAVEL VALUES 


IN FREEPORT 
FREEPORT INN 


‘BAHAMAS 


MONEY SAVING DEPARTURES FROM FEB. 10 
PRINCESS TOWER HOTEL $399. 


(Super economy package) 
Jet, transfers, 7 nights hotel, and more! 
AIR ONLY $181 pius $4 Bah. dep. tax. *pp db! occ) 


. 


WEEKLY 
CHARTERS 


*289. 


HOLIDAY INN/ 
ROSE HALL 


April 10, 17, 24 


MONTEGO BAY JAMAICA 


*299-5349 


Feb. 13,20,27, Mar. 13 


Round trip jet, transfers, 7 nts. hotel, and more: plus $8.50 tax. 


IRONSHORE 
ESTATE VILLAS 


Haven, Florida March 29-April 2 


*209.*299. $329... 


Inciudes jet, transfers, 4 nts. hotel, tickets to Red Sox/St. Louis 
(Mar. 30) & Red Sox/Minnesota (Mar. 31) games, sports night, 


free cocktail party, admission to Cypress Gardens and more! 
“per child (2-11) w/2 adults; **per jr. (12-17) w/2 adults; ***per 
adult of 2. Rates are p.p. dbl. occ. 


\_ Rates are pp dbl occ. 
(RED SOX BOOSTERS LAS VEGAS 
Spring Training Weekend in Winter HUDSON 


Includes jet, 
transfers, 3 nights 


MGM GRAND 


MAY-25-28 available also. 


WASHINGTON’S 
BIRTHDAY/FEB. 16-19 


HOTEL, taxes, tips, and more! 


742-8500 272-2600 868-2600 472-4100 581-6200 965-4600 263-9500 
2 Center Piaza 39 Boylston Street & Granite Street 392 Paradise Road 294 WainutStreet 69 Great Road 
Gov. Center BURLINGTON = Harvard Square Quincy Center Vinnin Square Newtonvitle Center Route 2A 
BOSTON MALL CAMBRIDGE QUINCY SWAMPSCOTT NEWTONVILLE ACTON 


pets pls 783-4833 


JAM. PL. ARBORETUM-Studious, 
quiet, eserious music, friendly but 
independant house by 265 acre 
Arboretum-woods, nr pond. Safe, 
attr, area. Convenient to shops & 
MBTA. Neat kitchen $150 or $130 
util inci. Please, non-smoker 
preferred. 522-3513 


BURLINGTON Luxury House. Yng 
prof. to share. Huge living rm, din- 
ing rm, kit., massive yd, 2 '% 
baths, private bdrm. $225/mo incl 
utils. Call 547-4883 eves or 
wknds. 


ARLINGTON HEIGHTS-F Wanted 
to share 4 Bdrm House Nr Trans. 
Lake, Woods. $100 Mo Cail 973- 
8637 or 646-9638. 


Rustic E Weymouth private 4 rm 
bednook frpic cellar by forest 
scenic lake needs work 275+ utl 
posib option 2 buy Box 7966 


BRI 3 bd house $375 787-4463 
BRIGHTON large house spacious 


SALES 
$450-$1000 A WK 

Excellent opportunity for 
aggressive person who is ready to 
work hard & make a lot of money 
Must have backbone character 
personality & desire to be 
successful Send resume to S. 
Ingemi 1 Bay View Ave 
Swampscott MA 01907 


t 
BUSINESS 


AD REP 
Expanding Feminist Monthly Has 
Full Time Opening. Salary Plus 
Commission Pius Bonus. 661- 
3567 Ms Campbelli 


Secretaries & Typists 


SECRETARIAL POSITION- 
Greater Boston Elderly Legal Ser- 
vices. 60 WPM Plus. Should Be 
Interested in Human Services 
Work. Great Benefits. Third World 
& Elder Applicants Encouraged. 
536-0400 or Send Resume 
GBELS 102 Norway Street Boston 
02115 


/ We Need You! 


Temporary 
Services, inc 


...1n Boston call 266-0283 
520 Commonwealth Ave. 
Kenmore Square 


. in Burlington cali 273-3010 
44 Burlington Mall Rd. 
Executive Place 


$133+ utils Call Late 782— 8168 


Short term roomer/housemate 
ARL roomy hse mod baths kit pkg 
bus 2m3f indep prof 30— 40s 
$200/mo furn or no WILL 646- 
7605 _ 


NEWTON-WELLESLEY line-M or 
F to share hse w 2 wkg M 20s. $90 
cheap +util wik to Gr Line sm 
bdrm. Rick 237-9105 kp trying 


SUDBURY-M or F Wanted to 
Share Home w 2 Veg Males. Mar 1 
April 1 Openings No Tobacco 
$150 Pius Call Harley 443-3788 


NEWTON-Rmmte Wanted by Mar 
1 Share 3 Bdrm House Lg Kitchen 
Fireplace Basement Piano Pkg 
Near Wood & Trans $125 w Util 
965-3471 

Rooms for rent in private home 
Close to MBTA $125/mo with all 
utilities, phone, kitchen, wahser & 
dryer call 265-8030 


WESTON-Couple Sks 3rd to 
Share Lg Sunny 8 Rm House. On 


OPPORTUNITIES 


GENERAL 


AX! 
Cambridge Medallion 15K plus 
1975 Dodge. 533-2551 (Medway) 


SECURITY POSITIONS 
Responsible college students 
needed for jobs as security 
guards. Flexible hours, min wage 
call 536-2054 after 4 pm 


Joy of Movement needs 
messenger to make delivery cir- 
cuit. 10 hrs per week. Own car 
necessary. Contact Lisa at 492- 
7427. 


2 M 4 F 23-28 sk man for warm 
coop house Shre meals chores 
community & are widely varied & 
iively interests No pets or tobacco 
$104+ 254-4265 eves 


OCEANFRONT CONDOS 
FROM $27,900 
Right on the Atlantic. Huge 
$130 million reconstruction 
program on Revere Beach 
Boulevard making this 3 mile 
stretch of beach one of the 
most valuable residential !o- 
cations in entire area. Subur- 
bia and resort all in one at 
monthly cost comparable to 
rent. Furnished model open. 
OCEANSIDE, 500 Boulevard, 
Point-of-Pines, Revere, Ma. 


02151. Phone 284-5966. 


[ HOUSES FOR | 
| SALE 


Ranch style hse AYER 1 hr Bstn 5 
Ig rms 3 br 1% bth, carport wkshp, 
porch, bsmnt, town wtr, sewage, 


GAY COMMUNITY NEWS needs 
an office/ business mngr. 
Responsibilities include billing 
A/R, A/P & office duties. Contact 
Richard Burns at GCN 22 Brom- 
fild St. Boston Ma. 02108 426- 
4469 


$$ V.S.W.W. $$ 


Very special women wanted! At- 


~ tractive women needed for 


features in top mens mags. Call 
Dick 444-8325 for appt/Box 516 
Needham, MA. 02192 


STUDENT 
to assist craftsman market goods 
on area campuses. For details 
phone Ed at 625-4646 10 am— 5 
pm. 


IBM COMPOSER 
EDIT/WRITER OPERATOR 
Educational publishing group 
in Copley Sq. Must have tech- 
nical typesetting experience 
and high skill in textbook 
composition. Call Mr. Eden 

267-9700. 
Equal Opportunity Employer 


RECEPTIONIST / TYPIST 
For interesting So. End Com- 
pany. Must have excellent 
typing and telephone skills 
and be well ——— Light 
bookkeeping. Growing com- 
pany. Salary neg. Call Chris: 

266-8246 


DRIVER. Class | required, tractor 
Heng experience. Call Smith 268- 


Women wanted to care for infant 
in our Newton home, Mon, Tues, 
Thurs, 9-5. 969-5797 


AIDES 

Entry Level positions available 
(2:30-11pm wkend work nec) ina 
residential facility for the mentally 
retarded. Opp. to teach clients 
skills nec for indep. living. Com- 
mitted, motiv people encouraged 
to apply, $152/wk w exc benefits. 
Please call 894-3600 x155, 156, 
157 for appointment W.E. Fernald: 
State School, Waltham MA An 
EOP M/F 


geometric pole house View of 
Caribbean Greenheart w wood & 
shingle roof Self contained $29,- 
900 Serious inquiries only 462- 
8810 


Group hse h exc cond mod kit wd 
firepic 2ir dr 4 mod baths 8 large 
brms Barn ample pkg 4 skylights 
Bus view 105k Will 646-7706 


2 FM HSE BY OWNER 
2 Car garage Sm Bk yrd fenced in 
Heat 4 rms 1st fl 5 rms 2nd fl $15,- 
000 or Best Offer 288-0146 Aft 
7pm 726-6578 


Austruction 
ACTING 
Beginning & Advanced acting 


class. Min.-theory, Max.-work. 
Call 289-0361 


Waiters & Waitresses. Midnight to 
7 am. Apply in person only. 
Howard Johnson’s Restaurant, 30 
00 Washington St. Newton 
Corner. 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
- Info-656 Beacon St 266-6840 


Acting classes - all levels. Scene 
study, technique. LYRIC STAGE 
54 Charles St Boston 742-1790 
Begins Feb. 19. 


| ARTS & CRAFTS | 


POTTERY BEGINS 
Feb. Project Arts Center 141 
Huron, Camb. Wheelthrowing, 
handbuilding or both-Glaze 
chemestry & slip casting offered 
in March. Call 491-0187 10-4 
wkdys for Brochure & info. 


DRAWING, QUILTMKNG 
Staind glass, sik screen, batik 
caligraphy, child art, Broch— ure 
491-0187 Reg. now. Project Art 
Center 141 Hunron, Camb. 


WHEELTHROWING 


Sculpture, Raku, hand building, 
and many other ceramic classes 
are currently forming at 
MUDFLAT, the most comprehen- 
sive teaching facility in the Boston 
area. 7 days a week. Classes 
limited to 10. 354-9626 


ART CLASSES 
Drawing & painting special 10 
lesson introductory offer 924— 


WOODWORKING 
New Eng. Craftsmanship Center: 
Small classes 3 x- day, 6 days- 
week in Furniture-making, 
Decorative Carving, Wood- 
Sculpture. Continuous, year- 
round flexible scheduling, all 
levels experience. Call 923-1130 


ARE YOU 
NEGLECTING 
YOURSELF? 


Take time to explore your in- 
nate abilities and talents at 
The Art Complex at the 
School of Contemporary 
Music. Class now forming for 
Fundamentals of Art (Limited 
Enroliment). Only require- 
ment is desire to learn. Call 
734-0874 eves. and leave 
message. 


DANCE 


BOSTON TAP 
Study tap dance with Maureen 
Cosgrove at the only all-tap 
school in Boston New term starts 
Feb 5 Studio performance Feb 4 
at 4pm 295 Huntington Ave Cail 
236-4759 


JAZZERCISE 
CLASSES 


Begin 2/10/79, Sat. morn- 
ings. School of Contempor- 
ary Music Coop, Kenmore Sq 
Cali 323-0616. Beginners wel- 
come. 


SHELLY’S DANCE 
SCHOOL 


FIGHTS 


cy INFLATION 


Sign up for a 6-week disco 
class $35, and get a 6-week 
exercise class FREE. 


CALL NOW! 
CLASSES ARE LIMITED! 
236-1868 


720 BEACON ST. 
KENMORE SQUARE 


Continued on page 22. 


MASSEUSE 
Attr., easy-going F, 20 + yrs to 
work w/same. Clean, meliow no 
hassle atmosphere. Write name 
Box 8706 


Live-in position in halfway house 
for mature, responsible individual 
in a supportive group living situa- 
tion. Caring, sensitive & reliable 
person wtd. Free rm & board & 
stipend. Call Gary or Susan eves 
491-7026. 


Hiring 4 mature women for part 
time work selling crystal at home 
parties need car & phone earn $8- 
$12 per hour 469-0242. 


MASSEUSE 
for Mandala Theraputic Massage 
Center. Excellent salary in 
wholesome environment. 965- 
5535. 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


FEM MASSEUSES 
Wanted: Great opp, good pay. For 
appt call 331-0005 anytime 


WOMENS MASSAGIST 
NEEDED 
WOMENS-Massage Center 678 


Mass Ave. Cambridge Call 49i- 
1550 


SLIDE SHOW PEOPLE 
Staffing up to produce slide tape 
shows, need associate producers, 
graphic artist, & photographer. 
Minorities especiallySned 
resumes to Box 8683. , 


Student nurse or nurses aid 
wanted mornings 9-12 by disabl- 
ed young man 28 near MGH 227- 
2574 will train. 


Gay male artist wanted to work on 
spec Call 438-5593 


MASSEUSE WANTED 


Full or part time will train exc. 
money call 547-9179. 


$45000 IN 3WKS 
Guaranteed! No prod lige profit 
send self add. stamped env. to 
Hal Austin Box CY 363 400 Comm 
Ave Boston Mass 02215 


Woodworking & mill work help for 
do-it-yourself furniture builders & 
carpenters. Call Steve 327-0456. 


Woman who would like.to learn 
massage & work with me in my 


home. Call Lisa 492-5960. 
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F40-60 wtd for art study No col or 
pros 963-4225 No exp 


EAPN BIG MONFY 
In 3 Wks My 2 way plan makes U 
$15,000 & more Send large SASE 
Box 972 Worc 01613 It is Free 


WOMAN MASSAGIST 
Wanted for therapeutic massage 
center 678 Mass Ave. Central Sq. 
Camb. 864-3332. 


GAY COMMUNITY NEWS is 
accepting applications for the 
position of NEWS EDITOR. 
FEBMAR. opening. Please send 
resume to Richard Burns GCN, 22 
Bromfield St. Boston, MA. 02108, 
426-4469. 


WOMAN 
MASSAGE 
THERAPIST 


For Holistic Massage 
Center 
Exclusively for Women 


Experience 
necessary in either: 
® Swedish 
@ Shiatsu 
© Polarity 
®@ Diet and Nutrition 


For an interview call 
WOMEN’S 
MASSAGE CENTER 


864-3332 


ENGINEER 
ELECTRONIC 
ENGINEER/ 
AUDIOPHILE 


Fast growing, aggressive audio 
manufacturer has a ground floor 
opportunity for an engineer to as- 
sist in the design of high perform- 
ance preamps, amps, etc. We of- 
fer an excetient salary, full fringe 
benefits, and a rural Connecticut 
resort environment. Send resume 
to: Personne! Dept.. Audio Dy- 
n ‘ation, Pickett Dis- 
trict Road. New Milford, Conn. 
06776 


An Equal Opportunity Em- 
ployer M/F 


AIDES 


PART TIME 
FULL TIME 


mir ate Ss. al 
Shifts for EXPERIENCED 
mospital trained nurses 
aides. Work 1 day per week 
or 5, work downtown or sub-| 
urbs. Excellent hourly rates, 
Shift differential, never a fee. 
TA passes and heaith: in- 
surance available. For ap- 
ointment please cali the of-| 
ice Mast convenient to you. 


18 Tremont St. 6th Fir. 
Government Center 
523-3190 
405 Moody St. 
Waltham 
893-6370 


MEDICAL SERVICES 


Husband & wife photo team sk 
attr F subjects for legitimate 
tasteful glamour studies To 
$35/hr Exp not nec. Let us place 
you in our file of part time models 
877-9405 10am-6pm 


Your own business at home. 
Unique, much in demand 
products. Earnings to fit your 
needs. No risks. 354-4877. 


F ESCORTS NDED 

18+ Earn extra money college 
girls models exotic dancers 
secretaries all attractive females 
any age send qual and photo A-1 
escort service will send you an 
application to complete and 
return for our files PO Box 373 
Burlington MA 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref Req International Sitting Ser- 
vice, 233 Harv St. Rm 34, 
Brookline. Please call 566-7901 


PART TIME 
Parking lot work. Must drive stan- 


RESUMES PRINTED 
REtyped by COPY COP, 815 


‘Boylston St., opp the Pru. Dial C- 


0-P-Y-C-O-P. 


COUNSELORS 
For halfway house for adult*ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 


DANCE THEATER 


Music - Exercise 
Arts & Crafts 
Teaching positions now open 
in coop school 


267-4079 


HOUSEWIVES! 
MOONLIGHTERS! 


STUDENTS! 
$$ Earn Extra Cash $$ 

Working from our Modern 

Waltham Office 
Promotting Major Media 

Day and Eve. Shifts 
Available. 
CALL JUDY 


at 
890-1842 


LOVE FOR ART 
We're looking for people with 
a working knowledge of the 
arts to represent some of NE’s 
most prom. artists. Exc. com- 
m.'s. New England Portrait 
Galleries. Aft. 6 p.m. 

396-5525 
746-1228 


MASSEUSES 
NEEDED 

No experience necessary. Ex- 
cellent earnings. Part or full 
time positions available. 
Learn to massage, must be 
personable & attractive. 
ROYAL SAUNA 354-1805 


LEGAL AID PROGRAM dard call 924-9653, 254-2375 shift. Call 261-1864 


The Legal Services Institute, a = 
new federally funded law office & $$$$$$ Special Job Training 
training center providing free WANTED Program 


in piano tuning and repair. 
EARN WHILE YOU LEARN 


Good piano techs. make sev- 
eral hundred dollars a wk. 
Call Mr. Furst for an inter- 
view 267-4079. 


legal service to low income 
residents in Jamaica Plain and 
other southwest areas of Boston, 
has openings in legal secretarial, 
administrative & paralegal 
positions. Fluency in Spanish & 


Bartenders and waitresses for 
local swinging live entertain- 
ment club. 

For info 
Mr. Al 491-7313 492-9634 


experience in community bet. 10am-4pm 


PAID VOLUNTEERS 
Over 18 yrs. in excel. health to 
participate in medical research 
program under medical supervi- 
sion testing of new and existing 
Ppharmaceuticais, part time 
weekdays & weekends. Good pay. 
Call 444-2936, 9-5 PM 


VICTORIA STATION 
Restaurant seeking full time 
line cooks. Carving and broiil- 
ing experience preferred. $4- 
$5 hr. Also, bussers. Excel- 
lent benefits. Great oppor- 
tunity. Apply to manager 
Tues. & Wed. after 3 pm, 64 
Sleeper Street, Boston 02210. 


organization or human service 


work is desirable. Flexible job 
assignments & opportunities for 


advancement & increased 
responsibilities. Good pay com- RAINBOW 
ensurate with experience & VIDEO 


potential. More information & job 
description available upon re- 
quest. The Legal Services 
Institute is part of Greater Boston 
Legal Services & is affiliated with 
Harvard & Northeastern Law 
Schools. We ar an Affirmative Ac- 
tion employer. Send inquiries or 
resume to Chery! Burg. Legal Ser- 
vices Institute 470 Centre St. 
Jamaica Plain 02130 


Wants part-time secre- and manual dexterity. No ex 


tary, male or female, 3 
or 4 days a week. 
Hours flexible. Wage 
begins at $4 hr. Call 
Rainbow 354-0179. 


mediately to E. MEUNIER, Ri 
Brighton, MA. 02135. 


LAB TECHNICIAN 


Dynamic Medical instrument Co. offers exciting full time trainee 
position in combined quality assurance, service, and research 
lab to motivated individual possessing good basic math skilis 
ience necessary — we will train 
fully. Excellent working conditions in cozy atmosphere, with ex- 
tremely good opportunities for advancement. Conv. to public 
transit. Starting salary $4.27 hr 


us benefits. Send resume im- 
n Instrum Co., 94 Lincoin St., 


RETAIL MENSWEAR 
Assistant Managers and Trainees 


Outstanding opportunities available for qualified individuals seek- 
ing Retail Menswear careers with well established company. Store 
locations from the East Coast to the Midwest. We are interested in 
individuals with retail experience who are availabie for possible 
relocation and have strong retail management goais. Some man- 
agement experience or training helpful, but not essential. 


Call Collect: Mr. Slazas 588-8888 


ACTORS, WRITERS, MUSICIANS, 
DISC JOCKEYS 


You have all chosen a rewarding career in communications and 
your skills are of great value to you. From our office on Beacon Hill 
we contact residents throughout the New England area and intro- 
duce them to popular Time-Life books. Stimulating people of your 
calibre are presently earning from $3.00-$7.00 per hour, part- 
time. The pay plan features base-wage, commission plus bonus. 
Choose from 8:30-1, 1-5, 5-9 shifts. Full-time schedules also avail- 
able. Call 723-2470 for further information. 


TIMED: 


LIBRARIES INC 
Equal Opportunity Employer M/F 


Doss WANTED 


Bright, personable 27 yr old writer 
sks full or pt time employer who 
requires an individual w in- 
telligence, energy, com- 
monsense, creativity & clarity of 
speech or writing, I'm a highly 
motivated, fast learner who can 
perform varied duties with ac- 
curacy, dedication & good humor. 
Let’s talk Allen 9696763 


CHILD ABUSE 
Former psych student seeks 
volunteer position in child abuse 
program. Can devote my 
weekends & some weeknights. 
Please send letter to Phoenix Box 
7708 Would prefer Boston area 
within walking distance from 
MBTA. 


Phi Beta Kappa Grad will do typ- 
ing, research, writing jobs. BA in 
Psych, MA in Soc Exp. Refs 349- 
3062 Collect Box 8658 


Young male prisoner, soon to be 
released, seeks correspondence 
and help from any sincere person 
willing to sponser him for parole 
placement. Age, race, sex is not 
important. Write R.L. Wright, 
146106-P.0. Box 45699, 
Lucasville, Ohio 45699. 


‘Experienced reliable woman 
seeks housecleaning work for a 
clean home at reasonable rates 
call 277-1605. 


Baby-sitting cooking simple or 
haute cuisine-prefer eves have 
car call bet 8-10 am 5-7 pm 247- 
3985 


Reliable housecleaning reas 
references. Call Pat 427- 


Take alook 


our world... 


Take a look at Compugraphic... 

We build computerized phototype- 
setting equipment... the world leader 
in the field, in fact. And if you’re ready to 
put your knowledge and training to work 
in demanding and rewarding ways, Compu- 
graphic is unequivocally the place for you. 


Place yourself in acareer in engineering or comput- 

ing. In these fields and in others, Compugraphic will 
give you the full measure of challenge, recognition 

and growth. Especially growth. Compugraphic has 

enjoyed 18 consecutive years of record growth, and 

we anticipate a future equally bright... both for the com- 

pany and for the people who join us now. we'll give you as 


‘much room as your ambitions demand. 


Compugraphic representatives will be on campus soon to 
afford you acloser look at what we do and what we can do 
for you. Do yourself a favor; check us out. It you’re ready 
to grab the best that our world has to offer, you owe us a 
long, hard look. Compugraphic. It’s what the real world is 


all about. 


If you’re interested in what. you and Compugraphic 

egan, 
College Recruitment Coordinator at Compugraphic, 80 
Industrial Way, Wilmington, MA. 01887; or give him a call 


have to offer each other, send your resume to John 


at (617) 944-6555. 


The Unique Alternative 
compugraphic 


NOLSO@ 
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N MUSIC COURSES ue ROCK GTR 277-6783 $25,000 
' N Continued from page 20. THE REST Basic Guitar Fiddle Voice and For Women’s Music Scholarships 
H Theory. $29 School at the Music MALCOLM FRAGER to promote women in music. New 
NT BLUES HARPCLASSES &porium. 661-6977 Start 2-12 PETER ELVINS Renowned pianist Malcolm School of Contemporary Music, 
JOY OF MOVEME By Richard ‘Rosy’ Rosenblatt All with Eric Schoenberg Anabel VOICE STUDIO Frager will gibe 2 Master Classes Kenmore Sq. Call 267-4079 
' ; M E 661-6977 school 1 Follen St. Camb. Open to 
Winter | Music FLUTE LESSONS BEGINNING, ADVANCED & ‘“e public. Call 876-0956 TOM BOSS 
Phone registration opens Jan. Call 566-5864 after 5 pm. ERS 
; 2. Over 50 forms of dance Guitar lessons. Exp teacher. PROFESSIONAL SING ; MUSIC 
: ‘ Played & recorded w James 
movement & exercise are of- | Montgomery, Bonnie Raitt. || THE NEW SCHOOL After 15 years singing major LIMITED ASSOCIATES 
fered. Currently w Kate Taylor. OF roles in German and Italian 
| 492-4680. Beginners welcome. Peter Bell CONTEMPORARY opera houses, Peter hae ENROLLMENT JAZZ AND 
MUSIC writer for Opera News, re | | FOR PRIVATE 
Ge. helly’s Dance studied in Milan with La PIANO 
y's Dance WOMANS Music Dance Dramas Jazz{} Rosetta Nol, at the) | INSTRUCTION WITH TOM BOSS 
FOR HUMANS Fun/Part Ti Conservatorio Giuseppe Ver- *Develop your personal 
j ), 720 Beacon St. A basic 4-week course for all societies di, at Tanglewood with Boris In Tabla, North Indian Classi- at 
) Kenmore Square interested in synthesizers is Monthly Enrollment Goldovsky, and at Harvard cal hand drums, and North style and creativity — 
being held Approved for Vets University. His singing en- also learn methods of 
NOW I class starts Feb. at agements last season in- styles, including New Eng- 
THE TIME TO B.S.E.M. Tuition $75. For may IN giuded a leading role with The | | land, Appalachian, Cajun, ay Corea, Tyner, 
more info call MUSI San Francisco Opera. and Irish. Taught by William vans, others. 
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WARM THOSE FEET: 


January Classes in: 
* DISCO 


* JAZZ 
FREE STYLE 
* BALLET 
* TAP 
* BELLY DANCE 
* EXERCISE 
STAY IN SHAPE! 
FEEL ALIVE! 
LEARN TO DANCE! 
CALL FOR INFO: 
236-1868 
REMEMBER, THERE IS 
MORE THAN ONE PLACE 


782-9100 


Guitar lessons-Jazz, rock, pop, 
theory, improv, ear. Berklee grad. 
All levels. Mike 661-3197 


$50,000 in scholarship money 
available for scholastic and 
work study programs — for 
talented students with finan- 
cial need seeking individual- 


484-9324 


EX-BERKLEE TEACHER 


PIANO TUNING 
INSTRUCTION 


Private lessons available — 
This may be the best invest- 
ment you ever made. Call Jeff 


ized education in music. Cer- 
tificate and diploma program 
— all instruments, voice, 
theory, business. 
NEW SCHOOL OF 
CONTEMPORARY MUSIC 


21 BROOKLINE AVE. 


KENMORE SQ., BOSTON 
267-4079 


Harmony, arranging, composi- 
tion. counterpoint, ear training, 
electric bass & string bass. All 
styles & levels. Al 522-4723 


Guitar Lessons $4/hr Kenmore 
Sq Call 267-5989 


COMMUNITY MUSIC CTR 
Lessons in all instrments, voice & 
styles. Theory & children's 


Wright. Performed with Ali 
Akbar Khan, Nikhil Banerjee, 
and G.S. Sachdev. Formerly 
on the staff at the Ali Akbar 
College of Music, San Rafael, 
CA. Cal 


School of 
Contemporary Music 


267-4079 


for registration information. 


“Study chord voicings, 
patterns and treat- 
ments for the left hand, 
keyboard arranging, 
dexterity and finger 
strength exercises, and 
my original method for 
improvisation (includ- 
ing ear training). 

* Beginning to advanced 
students welcome. 
Openings for students 
who desire quality in- 
struction. Vocal coach- 


TO LEARN TO DANCE. ing, theory-composi- 


: i tion, songwriting, ca- 
‘ reer counseling also 
| EXERCISE Massachu setts School of 
Chinese Kung-Fu Wing Chun CALL 267-2384 
style 11 Gorham St Allston call 
734-1563 or 739-2200 ext 218. JAZZ PIANO 
a WITH 


You dont need a gun or a knife to 
defend yourself. Join The World 
of Kung Fu. Learn unique self 
defense for info call 354-6363 


HEALTH 


SCUBA SCUBA SCUBA 

Be A Diver. Our Basic Courses 
Meet in a Warm Pool. One Nite A 
Week. Equip. is Supplied. Start 
Next Wk. Weds. Nites at Hyde 
Park Y Call 361-2300. Mon Nite 
Somerville Y 625-5050. Naui Cer- 
tified. 


SHELDON LOPATIN 

* Improvisation teacher - 
studied with Bill Dob- 
bins, Eastman Schooi of 
Music, at Calif. Institute 
of the Arts with Kobla 
Ladzekpo in West Afri- 
can music, and with Bill 
Douglas in Contem- 
porary musicianship. 


CALL 661-6732 
CLASSICAL PIANO 


BARTENDING 


230 Boylston Street, Boston, MA 02216 


Learn in just 40 hours 

One week days, two weeks evenings 
Job placement assistance 

Licensed instructors 


WITH 
Complete behind the bar training 


consultations. 678 Mass. Ave., 


Cambridge. 491-1550 SIDRA G. COHN 


PIANO TUNING 
AND SERVICE 
BY ROBERT GRILLO 


MUSICIANS FROM 
BOSTON STUDIC 
RHYTHM SECTION 


CALL 267-2384; 


SERVICES 


GUITAR AT YR. HOUSE 


Instruction in mixology and 
customer service 
¢ Diploma 
Visit Us Anytime or Call For Schune 


266-9700 


Licensed by Commonwealth of Mass. Dept. of Education 


CELLS 
We Accept 


Tried everything? 


BEING THIN: Lose weight 
without struggle, denial, diet- 
ing or hypnosis. 


Starts Feb. 27 
267-3966 


VISA’ 


master charge 
Pat caso 


| MEDITATION 


classes, chamber music & more. 
Call 482-7494 for info. 


JAZZ AND CLASSIC LEARN GUITAR 


Raja-Yoga Meditation GUITAR LESSONS i = 10-hr. - 
The Natural Way to REalization All phases of study, early-pro VIOLINFIDDEL 
Ram Chandra Mission levels, D Caponigro, ex-Berklee Call 267-9334 LESSONS Prepare for NETC auditions with 
‘ No Fees 492-5094. faculty Jazz-classic concert artist, . top music theatre vocal coach. AUTO ACCIDENTS 
. 25 exp. 661-2518 que 344-0024 and improve rock, folk class. 266— 1231 WORKER’S COMP 
MISCELLANEOUS General Legal Services 
THE PIANO dination, and playing in dif- Attorney Stephen A. Katz 
BUYER ferent idioms. M U S i Cc “ALL THAT’S 227-8000 
F Pianos bought and sold. | pay E RA A R JAZZ” 
top money for pianos. Call — Free Evaluation Lesson — & tusk cévauh tres. Ga 
y & eve 
10-1 Saturdays. Week J.D. Furst. Call 965-2985 appts, comparable fees, Comm 
of Feb. 10. $130 for 12 267-4079 GUITAR LESSONS Cc OU RS ES Wharf, Atty Joe Lopez 843-8388. 
wks. School of Con- ae Regular-Rock & _" Beginners . 
j through advanced. $4.00-nf hr. 
y Jazz, Latin, rock 442-2721. $6.00 per hour. Also Music 1. Business of Music. Boston's only week- | 
Cali Stephen Marx Contemp-Jazz-improv. exper tchr SCHOOL OF 10:00 P.M. $130. 10 wks. days, 5-5:30, Chan- Call Atty. lone A Be 
$24-6526 morvings| NTEMPORARY Taught by Frank Bridges, nel 68 UHF, Jeffrey Days: 723-9330 
and after 9:30 co well known attorney in the Eves: 267-3551 
after 9:30 p.m. PIANO LESSONS tg D. Furst, host. Fea- 
e Never Too Late. Adults & chidrn MUSIC ad music industry. : 4 
Tutr Physic Math 4Tran 277-6783 Elliott Jacobowitz 522-3682 turing local Boston 
uae 2. Songwriting | - Wed. talent & WENDY KAPLAN 
GOURMET NUTRITIONAL H Jazz - Rock - Classical Nights 8:00-10:00 P.M alen guest ar- ATTORNEY 
COOKING SCHOOL THE PIANO Full Time - Part Time 9 . : is tists. Auditions for | Domestic relations, Social Securi- 
Highly Qualified Instructors FLEA MARKET monthly enroliment $130. 12 wks. : : ty and general practice sliding 
will show you how to cook ; certificate and diploma a interested perform- | scaie fees, half hour free con- 
delicious and nutritional | 99 AND UP! program 3. Songwriting Il - Tues. ers will be held at! Sultation Cambridge 617-564- 
meals. Five-week course, one Pay less for quality. Nights 8:00-10:00 P.M. p i 2085 
2’2 hr. lesson/wk., includes Grands, uprights CALL 267-4079 $130. 12 wks. Taught by ooh’s Pub every 
menu planning, basic sauces, Spi . , } McAuliff i f Wed. at 9:00 m 
gourmet treatment of econo- Spinets, vintage cab- NCE MCAS, ‘UU p.m. NEED 
mical and nutri foods. Classes inet grands, new Spin- WINTER DA two American Song Fes- A 
now forming for March 15 | |] ets and consoles with a PROGRAM tival awards 1978 and MAJOR . LA ven? 
; Chelsea G tf Tule | ten-yr. warranty. Hun- disco - ballet - modern Staff writer for United Ar- | | q , : 
~ ie oe ui dreds of pianos - Larg- children's disco - exercise - tists, New York. SPONSORS: Legal services 
738-6575 est selection of recon- jazz Gnd more _ es ® BOSTON at reasonable rates. 
= ap : new Classes starting now 4. Writing for Television - | Cornelius H. Kane, Jr 
nas STATION ditioned pianos - PHOENIXe Peter Bahouth 
has air-time available for persons n in - ick- “A ary i 
who would like to get into broad- CALL 267-4079 and jingles. Wed. Nights SCHOOL OF 
casting 423-3544 6:00-8:00 P.M. $130. 10 CONTEMPORARY 367-0737 
WYPNOSIS AND WHOLESALE PIANO wks. Taught by Video- MUSIC e 
NEW ENGLAND CENTER FOR Charge, Visa, Deliv- Pay 40% to 60% less eJ.0. FURST & pier 9 —_ P. Ward, Attorney 
=. PROFESSIONAL HYPNOSIS ‘ jjery, Free Tuning at uprights - grands - spinets All courses begin week of SON, PIANO ark Sq. Boston. 426-2020 
TIMOTHY P. LEE, DIRECTOR home - Piano benches $150.00 & up Feb. 12 — Students REBUILDERSe Uncontested Divorces $115.00. 
CERTIFIED AAEH, ISPH on sale, new & used. largest Selection of should register in ad- Call Atty. Mark Shaw 227-0750 
South Waltham DON’T BUY A reconditioned pianos in new vance — All classes have e 
4} Techniques & applications taught engiand a & 
Monthly & ongoing courses PIANO limited enrollment. usic 
Professional & personal training Until you see our se- Sun. 10 a.m.do 8 p.m. OST & FOUND 
Prescription hypnosis by referral, lection and prices. NEW SCHOOL OF For Audition info 
Mime class with Leura Sheppard a a bmg a week CALL 267-4079 Oe call Janet or Jeff LOST VICINITY 
lelium mime-starts Feb. 6 Beg & ba 
Adv. Call studio 7/ 227-8593 or J.D. FURST & SON J.D. FURST & SON Seaton 267-4079 OF FRANKLIN ST. 
Modern Theatre 426-8445 21 Brookline Ave., Kenmore 21 Brookline Ave. Jeffrey D. Furst, Pres. ALLSTON 
P Call 267-4079 AMPLIFIERS, MUSICAL 
267-4079 Kenmore Sq., Boston Courses may be taken for EQUIPMENT, !!!REWARD!!! No 
MUSIC |] watch tor ur new location in college credit. Questions asked please call 277- 
i | Coral Gables, Florida for further info 3641. 
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LOST 
Black canvas handbag, prob. nr. 
Arlington St. but could be 
anywhere. Red & white journal in- 
side is what | need back. Reward. 
Call 731-0191 


Massace 


FULFILL A 
FANTASY!! 


Join 2 lovely ladies for an 
unhurried hour of dalliance. 
Please call: 864-2076 
for massage 
Absolute Discretion 
Verifiable Phone a Must 


Couples Accommodated 
11-6 p.m. Mon.-Fri. 


MEN WANTED 
Men looking for a descrete GWM 
for massage. Versatile. Available 
anytime. By appt. only 227-2595. 


GWM DANA 536- 0938 student 
rate 


LUXURIOUS MASSAGE-By Tina 
Outcall Boston Area Only Call 
266-5666. 


Let a pretty girl massage away 
your troubles. Bos. & Camb. out- 
calls only 262-2299 


Start your New Year w a delightful 
experience Tickle your fancy in 
the modeling section. 


Paul 
1410 


CLASSIC BEAUTY 
Call Gena 227-3342 If no answer 
keep trying Good things dont 
come easy 


student rates 267- 


SENSUOUS MASSAGE 
Gentlemen, call 367-2613 


VALENTINE’S DELIGHT 
Beautiful blonde pre-op, 38- 
26-36, for complete relaxa- 
tion in sheer lovelies, cross- 
dressing sessions available in 
total privacy. 

Call: 266-4060 


FRIENDLINESS 
& EXCELLENCE 


Our hour long total body massage 

is the finest Boston has to offer. 

We're in a convenient suburban 

location. Open every day 9-9. Cail 

Linda 965-5535 or 965-1066. 
LOVELYLORNA 

| _want to touch you 367-8936 


Women & ‘couples best massge in 
town full body-oil and grk a 
speciality woman are gree. | am 
wh M 30 846- 7236 


Outcalis only 24hrs 267- 


Erotic Fantasy 


" Joanne has the compiete ser- 
vices for gents who enjoy 
dom-humil-B&D-S&M_ plus. 
Only sincere gents & old 
clients. My style eng. | am the 
best. Appts Sun., Mon., Wed., 
Thurs. only 289-1337. 


$5 OFF 
MORNS. & EVES 
Before 10:30 am or after 6:30 pm 
at Mandala on your hour long total! 
body massage. Call us 965-5535 
or 965- 1066. 


FREE ADS | 
placed for females seeking 
sexually-oriented men. S-E Publ. 
Box 442, Bedford, MA 01730 


Women only 399-7019 2 pm-11 


Enjoy a total body massage w 
Michael a 19 yo GWM 536-8730 


Well bit model and original rub. 
Mark 267-1066. 


TRACY IS BACK 

If you remember Diane and | and 
were over to visit us in Somerville 
more than just a few times if our 
enjoyment was mutual and our 
relationship a pleasant one please 
give me a Call at 269-8492 to meet 
at my house. Looking forward to 
seeing you 


DELIGHTFUL MASSAGE 
Relax with me and | will massage 
away your tensions 11-11 call: 
864-5517 


In and outcalls 399-7019 


FREE FOR WOMEN 
Masseur trained in Swedish and 
Shiatsu schools offers free 
professional healing massage to 
women Call Michael 661-3732 


Joe 266-0778 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


Steve 20 yr well built student ap- 
pointments Fri & Sat 267-9876. 


Fun at Platos-swingclub in NYC 
Amy 201-568 6618 & 212-867- 
5216 


Women only free french massage 
no recip. Avail days. Bored 
housewives etc. Try the best | am 
WM 32 discreet 588-7561 


WINTER WONDER 
A full body relaxation; an un- 
forgettable experience by 
talented women. Call 787-4609 


Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618. 


Private, exper. masseuse avail to 
come to your home. Professional- 
ly trained. Please write with phone 
no, name & possible 
arrangements. Box 8392 


WOMEN only-would you like to 
relax under the skillful hands of 


females only. Complete discretion 
call Joseph eves or Sun. 438- 4364 


Bountiful Brunette 277- 2455 


HAVE A MASSAGE TODAY-With 
Mary Jane 267-5315 


MASSAGE 

Yoga and/or jogging sessions for 
women couples by esalen trained 
masseur for people already active 
and in good shape who seek a 
high point of physical well being. 
Reply to Box 442, 102 Charlies St 
Boston 02114. 


elaxation 
“Retreat 


“One of New England’s 
plushest clubs.”’ 


luxury for gentlemen 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial body annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge. and 
complimentary beverage and 
massage. 
Let the games begin!!! 
Open 10:00 a.m.-1:00 a.m. 
7 days a week. 
212 Central St. 
Downtown Lowell. 
Call 459-0191. Park 


on Hurd Street. 
= ate Always Hiring New 
Masseuses 


SUNRISE 
SUNSET 


Open 12 noon to 3 a.m. 


DRUMS-5 Piece Set. Ludwig. Sky 
Blue Pearl Like New. $700 or Best 
Offer. Call 925-4487 Aft 6 pm. 


AMPEG V4B bass cabinet $200 or 
best offer call 787-4943 after 11 
am. 


Enjoy a delightfully exotic 
massage by one of our 
shapely, well-endowed young 
ladies. Outcalls only. 


Hotel — Office — Home 
Call for Appointment 
266-0718 


All calls will be verified 
— COUPI.ES 
ACCOMMODATED — 


36 23 36 tall tan 11-7 536-7950 
GWM model attr endwd vers disc 
in or out calls for priv session call 
Russ 266-8167. 


Mes A tall gd looking Dave 492- 
514 


Priv ¢ sess avail 266- 0735 Alex 


DINO-10-12 day 6-9 ev 367-5979 


MUSICMAN 130-HD 410 
amplifier, has dual power output, 
master volume, four ten inch 
speakers wheels and cover 969- 
8131. 


. 


PIANO TUNING 
INSTRUCTION 


Private Lessons available — 
This may be the best invest- 
ment you ever made. Call 


Jeff. 
267-4079 


Pedal steel:MSA CS12.12 string 
single neck with 5 pedals & 4 knee 
levers. Perfect $1000 call Ken 
603-868-5440 South NH. 


GIBSON F-4 Mandolin 1922 orig 
truss rod prof refinished exc cond 
s orig case $900. Billy 413-298- 
3801, 637-0546. 


AMPEG B-25B bass amp 55 watts 
cab has 2 15 in spkrs w dolly & 
covers used less than 10 hrs exc 
cond $500 Eves 659- 2054 


“FREE 


Ktwe Free Movies shown twice nightly 


Movies run continuously from 7 pm till2 am 
New movies start every Monday night . . . 


For Free Movie information call Newbury St. 266-8872 
973 Comm. Ave. 782-4381 


For © 
AND 


OF 


BEERS FROM ALL 


OVER THE WORLD! 


We also feature 


“The MONSTER” 


our all beef 


quarter-pound gourmet hot dog. 


Newbury St. atthe corner of 973 Comm. Ave. 


EEp Mass. Ave. — Boston Alliston at BU West Campus 


(Free movies applies to Season Pass Holders — anyone can have a Season Pass) 


$300. Acoustic 370 bass amp 400 
wts w 301 speaker bottom mint 
cond $650 together. Peavy PA 
400 6 ch 2 col w 4 10s $400 inci 2 
Shure PE585 mikes. Ask for Tom 
or Chris 625-4568. 


PLAYER PIANO. Beautiful walnut 
console. Exc cond. Cost $2700 
Sacrifice $1700. Played as reg 
piano, harsichord or Honkytonk 
John 846-4654. 


MARTIN D-28 
1976 excel. cond hardshell case. 
$370 exceptionally beautiful wood 
top, tone. Bob Berwick 868-8660 
9-5 Iv message 


BANJO EL DEGAS just right for a 
beginner used for 3 mo’s only with 
case $115 call Jack 547-1605 til 
midnight. 


1961 FENDER 6 str bass. A steal 
at $250. Call 731-2016. Keep try- 
ing. 

PEAVEY BASS SPEAKER 
Cabinet 215s in front Loaded 
sealed back cab Rock Solid Mint 
cond Hardly used 367-1958 


5 STRING BANJO: GIBSON Pete 
Seeger style longneck. Super 
sound and action. Lk new w 
hardshell case $275 241-7279 


LOWREY ORGAN Very good 
cond 3' high 32 ft long 38 stops 2 
keyboards Oct foot pedals call 
666-3552 $450 


CONN alto sax, silver with gold 
keys. Newly recond & repadded 
incid hard case. An exce! horn! 
$275 or best offer. 866- 4726 


Hammond M3 organ and Lesley 
910. Firm $1000. 277-3160 cali 10 


HARMONKIM 


PIANO 


Uprights. Spinets. Grands, 
Restored & Rebuilt - Fully 
Guaranteed - Free Tuning & 
Delivery. 
Master Charge & VISA 
377 Cambridge Street 
Alliston at Harvard St. 
739-2200 776-6475 


We bring you the 

best in pianos 
Harmonium Pianos 739-2200 
BOSE Speakers for sale 2 pairs 
priced to sell $400 a pair w eq Cali 
Jerry 267- 3394 or Tony 944-9585 
ARP 2600 $1000 w synch'd osc's, 
split env. by Arp. No keys. Exc 
cond 207-967-3966 Also Arp En- 
cap VCA Module $65. 


MIKES-3 Shure SM58 W 3AKG 
Transformer Cables for Hi 
Impedence PA Asking $85 a 
Piece Call 734- 7434 Mornings: 


ACOUSTIC- 301 Cab w 18 in Gd 
Cond $300 Aliso EVM 15 Tapco 
6100 RB Ci & S Horns W Emiiar Dr 
& Cab BO Aft Noon 547-3328 524- 
3528 


TAPCO 6000RCF Mixer, 2 Altec 


an Oriental masseur call after 8 
pm Fri’s only 284-2011 discretion 
is observed. 

rM young gay blond butch and 
brainy Your place Eric Box 8656. 


Experience a relaxing massage 
bya friendly young woman 


Outcalls. Let us take you on a new 
encounter 588-6245 9am-11pm 


Out cali massage We are new ex- 

citing & iovely 344-3885 
EXOTIC TREAT 

Let a red-haired Brazilian beauty 

give you a relaxing massage dis- 

crete 266- 2113. 


RELAX 
Cindy yng soft & lovely will give 
good massage 266-2113. 


MASSAGE 
Men get your MASSAGE a 
ELFIE S GARDEN OF EDEN 
ixpert Swedish. Powder. or 
Hussian Oakleaf Massage 
Unlonted use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call 272-8660 
New Hours: Mon.-Sat. 
11 am to 11:30 pm 
SATURDAY NIGHT SPECIAL 


$5 Discount on '2 hr. 
massage 


MANDALA 


Healing Massage 


HOUR LONG - 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation Is Practiced. 

| Newton: open 7 days, 9-9 

| 965-1066 

| 965-5535 


LUSCIOUS ELYSE 
Versatile auburn maned beauty, 
will ease your tensions with a 
relaxing massage. Discrete, quiet 
incall only also spec in Dom 247- 
0734 


FLAWLESS 
Don't miss it luscious sexy 
masseuse come and see me in my 
sexy nightie I'll relax your 
problems away Bobbie 266-8598. 


GENTLEMAN’S 
DELIGHT 


Are you tired of being 
rushed? Try us for that sen- 
suous massage. Why wait? 
344-5630 
S-S 


SINDY 


For relaxation & satisfaction cali 
266-0918 


MASSEUR 
Sensual body massage by exp 
masseur French possible for 


TALL TENDER SLENDR 
Denise-tall blonde beauty will 
massage in my quiet apt. Relas 
and enjoy. Also dom. 266-3067 


Outcalis all areas 367- 9334 
CALL- For and Ask For And “You 
Will Meet Voluptuous Candy 267- 
5315 


FREE MOVIE WITH PAM 
Erotic massage by sexy Pam, 
Sue’s friend. Pam remem- 
bers your birthday. High 
heels, stockings and garter 
belt for sure. Call 10am til 
4pm Mon. thru Fri. only. Ask 
for Pam. 

265-5208 


WOMEN’S MASSAGE 
SALON 


Massage Salon exclusively for 
women. Swedish, Shiatsu. Dietary 
consultations. 678 Mass Ave. 
Cambridge. 491-1550 


Do you feel tired 
and tense? 
We care about you. 
Come and have a 


SAUNA AND 

SOOTHING MASSAGE 
By Our Lovely 

Female Masseuses 


KANDIA 
CATER 


5 discount with 
this coupon 
So. on Rt. 128 to 
Rt. 3. N to Rt. 62 
Burlington Exit 
175 Bedford St 
No Appt. Necessary 


| 272-4255 _| 


TICKLE YOUR FANCY 
w a model of your choice 723- 
5178 9-5 Mon-Sat 


F art model wtd. 426-1921 


Kinky F model sought for studies 
in Dominance & Submission, for 
publication. Must be willing to 
sign photo release. Call 734-3424 
or write P.O.Box 498, Aliston MA 
02134 


ENTERPRISE 
ONE 


The Finest in 
Male 
Models & Escorts 
Outcall Service ONLY 


For Appt. 


Tel. 569-3060 
6pm-midnight Mon.-Fri. 
10am-midnight Sat. & Sun. 


EUROPEAN LINGERIE 
Retail wholesale-Camb highrise 
$10 ph 32-34B picture Box 8704 


Two well bit men will work 
together or alone Dick 262-5513 


MEN!! Needed to pose with two 
other men and attractive female 
No face shots required. Your 
pleasure is your pay Seri. only. 
Box 8698 


KEVIN 261-1335 


MARK-Outcalls Only 367-8597 


Fotogenic built without facial hair 
18-20 n 2 foto movie? Gd time, 
fooling around in lux apt? BiWM 
30 fotog Ted 623-7783 No $? 


TONY & GREGG-266-8521 
MODELS 


for Advertising Promotions in 
Commercials, Conventions, 
Fashion, Narrators, Trade Shows. 
Interviews this Mon. to Fri. 12 to6 
PM Studio 404 225 West 57th 
Street New York City Fourth Floor 


Musica 


INSTRUMENTS 


ARP Omni-2 exc. $1250. Yamaha 
SY-2 synthesizer w road case exc 
$500. Mutron Bi-Phasor, univibe. 
mikes, mixer. 923-1914. 
Rickenbacker 4001 bass $325 00 
Acoustic 301 bottom $275.00, 
both excelient cond 925-0588 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available inciuding 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 
more. 


I< [b 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 


926-6100 


GIBSON S225 15yrs old perfect 
condition w case $350 Tim 247— 
0344 

Gretch Drums Snare 12 & 14 in 
Toms 28in bass drum Hardware 
$225 Ghost pedal $40 or BO 
Remo Practice Pad Set $45 or BO 
964-7264 


211A Columns. Integral ‘systms 
200W Amp w road case Excellent 
small club PA $750 543-6936 
Bach Stratavarious B-flat trumpet 
Siiv pitd Exc cond Like new With 
case $290 call Peter at 332-7672 
after Spm 


LUDWIG DRUM KIT Ww 2 ‘bass 
drums 4 tom toms snare 7 zildjian 
cymbais fiber cases New heads 
Exc cond $1300 1-603-673-0269 
eve 


SUNN-8 Chan Board with 9 Band 
Eq 2 Cabs with 2-15 in ea Radial 
Horns with Altec 808As Peavey 
CS-200 Sell As System $1300 
SPINET ORGAN 

Conn Theaterette Auto & Keyed 
Rhythms Ex Cond Walnut Tone 
Mods Leslie Spk Cost $4600 Must 
Sacrifice $1900 665-9588 


For Sale Gibson LSCES “4977 
model perfect cond. | will accept 
any reas. offer call 453-2642 after 
5 pm. 


BAROQUE Lute. Beautitully 
designed. workshop made. Full 8 
courses w 15 strings. Comes w 
hard. lined case. About 1 yr old 
$800. Call 476-7039 after 6 pm. 


GIBSON ES335 Ming cond elec 
semi-hollow cherry red. action 
suberb 1969 must sell now Call 
Bill at 731-1169 asking $400 


Vintage tweed 4 10 bassman etc. 
cond. b.o. also pre Cbs super rev. 
etc cond $310 w wheels call Ron 
9-6 776-2040 


Light show: 27 chan board 
(momentary & on/off toggle). 27 
chan relay junc box. 50 amp 
braker panel, 2 pwr-pks. 2 border 
Igts (15/150/watt lamps ea). 6- 
300/w spots. 4-150/w spots for 
drummer, 1-500/w par. 300 ft ext 
cord, 1RD case $1400. After 5 pm 
459-0310. 


2 pianos: Miessner studio C1930 
holds tune well HF Miller grand 
C1900 nds pin blok either $200 or 
BO 266- “5092 am or late nite 

PA rental $30/ day 12 in 5 out mix. 
VOTs Crown micsmons L. Wkly 
481-6887 


FENDER Telecaster witn 
hardshell case. Appx 11 years 
old. $225 00 Call Chuck 266-9172 


BASS & PA FOR SALE 
73 Fender jazz bass excit cond 


THE NEW SCHOOL 
OF 


CONTEMPORARY 
MUSIC 
Music Dance Drama ¢ Jazz 
Rock ¢ Classical 
e Full/Part Time 
Monthly Enrollment 
Approved for Vets 


EDUCATION IN 
MUSIC 
$50,000 in scholarship money 
available for scholastic and 
work study programs — for 
ilented students with finan- 
cial need seeking individual- 
ized education in music. Cer- 
tificate and diploma proaram 
all instruments. voice. 
theory, business 
NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 BROOKLINE AVE. 
KENMORE SQ., BOSTON 
267-4079 
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ELECTRONIC MUSIC 
Feb 19-Mar 2 classes plus studio 
time. Call BEEP 731-3785. 


HAMMOND M3 1953 beau tone 2 
man drawbars, bass, ped. perc. 
Leslie controis self cont. amp. will 
deal $800 Rick 272-3331 eves. 


PIANOS ON SALE 
Uprights, Grands, Spinets. $150 & 
up. Largest selection of pianos in 
NE- Tuning & Repair. 21 
Brookline Ave, Kenmore Sq. 267- 

9 


THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Cail 
J.D. Furst. 

267-4079 


LES PAUL 
Recording BASS 1968. No longer 
being made by company. Exc 
posing w case $500. Write Box 


Univox Electric Piano with split 
keyboard, separate bass vol con- 
trol & separate output jack with 
sustain pedal & case hardly ever 

yess. Call Roy 567-9760 or 569- 
4 


KENMORE 
MUSIC CENTER 


Specializing in quality used 
instruments, amps and music 
accessories — Bought — 
Sold — Consignment. 


MUSICAL 
INSTRUMENT 
REPAIR SHOP 
21 Brookline Ave. 


Kenmore Sq., Boston 
Call 266-3332 


Open Wed.-Sun. 
12:00-7:00 P.M. 


An affiliate of 
J.D. Furst & Son. 


WANTED Music books and effect 
disc for optigan music maker. Call 
588-3264 eves and wkends 


STAGE CLOTHES-See Heads-Up 
ad under GiGs... 


Left Hand FENDER Jazz bass. 
Blonde finish - Retails for $750 
like new, sell for $600 call 965- 
9660 betw 6 & 9 pm 


VINTAGE 
CABINET 
GRAND PIANO 
SALE 


Steinways - Mason 
Hamlin - Chickering - 
Ivers & Pond - H.F. Mil- 
ler, etc. Rebuilt, re- 
stored, reconditioned, 
from $595 to $2995. 
Open 10am-10pm, 7 
days a week. - fully 
guaranteed - free tun- 
ing - financing - 
Mastercharge avail- 
able. 

J.D. Furst & Son 

21 Brookline Ave. 

Kenmore Square 

267-4079 


PIANO LESSONS 
Experienced teacher, graduate of 
New England Conservatory, is 
offering piano instruction at a 
variety of levels. A free introduc- 
tory lesson is available for 
beginners. For more information, 
please call D.A. Cuprak 734-6987 


FREE Stereo Advice. Call Harbor 
Sound 742-6887 


Bass Clarinet Leblance Wooden 
Good Cond w Selmer Mouthpiece 
and stand $500 266-3984 


THE PIANO 


FLEA MARKET 
AND UP! 

Pay less for quality. 
Grands, uprights, 
Spinets, vintage cab- 
inet grands, new Spin- 
ets and consoles with a 
ten-yr. warranty. Hun- 
dreds of pianos - Larg- 
est selection of recon- 
ditioned pianos - 
Mason Hamlin - Chick- 
ering - Knabe - Ives & 
Pond - Baldwin, etc. Fi- 
nancing, Master 
Charge, Visa, Deliv- 
ery, Free Tuning at 
home - Piano benches 
on sale, new & used. 

DON’T BUY A 

PIANO 

Until you see our se- 
lection and prices. 
Open 7 days a week 
10am-10pm. 

J:D. FURST & SON 
21 Brookline Ave., Kenmore 


q. 
267-4079 
Watch for our new location in 
Coral Gables, Florida 


PIANOS? Harmonium 
739-2200 x 214 


Flute Cent 
of Boston 


February Lesson Series 
Group or Private 
Flute-Recorder 


\395A Harvard St., Brookline 
For info call 277-0000 


$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 


GEMEINHARDT Wood Piccolo 
Silver head joint Beautiful cond 
$450 1-256-9293 


THE INSTRUMENT |: 
EXCHANGE 
CLEARANCE SALE 
UP TO 50% 
on Kramer, ibanez, Gibson, 
Guild, etc. Limited supplies. 
Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 
661-9798 


NEED A GIG? Call DME, 891- 
9365. 


Movers 


Arp Pro DGX synthesizer regular 
$1500 now $699 (2 only). Altec 


offer call George 267-1745 


(J. Ahearn 
A-1 Used 


PIANOS 


Your Very Best Bet! 
Bought 
Reconditioned 
& Sold 


We've just moved; check our 
GRAND OPENING SALE 
20% or more off our regularly 
low prices, thru Feb., at 33 
Richdale Ave., Cambridge 
(just out of Porter Sq., conv. 
to T). Visiting hrs. are 11 am - 
10 pm Sat., Sun., Mon. & 
Tues.; 7 pm - 10 pm rest of 


week. 
648-3033 
for details 


YAMAHA PM2100 Amplifier w 
new fanned road case 120 WRMS 
per channel of clean sound New 
Full warranty Jim 923-1914 

BRIGHTON Sound PA w 6 
channel mix brd; 2 cab w 15in JBL 


(our phone has not scene 
yet) 


for G and BiMs Fs Cpls TVs 
honest sincere discreet only for 
Info write to PE Suite 356 102 
Charles St Boston MA 


GWM CHUBBY DELITES 
Intel gd Ikg tweedy short rugd blu 
eyed GWM teddy bear (38) sks 
cute rosey cheek chubby guys 18- 
40 for no strings frndshp & fun sex 
Am luvng & vers U R clean warm 
& chubby Snd fon foto Descript 
Discret ass PO Box 266 Randolph 
MA 02368 


Attractive sensitive WM in mid- 
twenties wishes to have a discreet 
enjoyable time with female of any 
age married or single reply to Box 
8555 


2 GWM early 40s, well educated 
tall, trim and attractive. Seeking 
the same in a well-endowed 
masculine GBM for mutual enjoy- 
ment at our Boston APt Please 
send descriptive letter stating 
preferences and best way to con- 
tact you, for intial meeting and a 
drink Like you We are very dis- 
creet No money involved Box 


8578 
FUN & 
TOGETHERNESS 


Tall handsome well educated 
male prominent in the Arts wishes 
to meet an attractive sensuous 
female who would enjoy a unique 
creative fun-filled relationship 
always with gentleness. And 


BiWM 23 5ft8 140 vy str act app 
sinc lean vy disc reg type guy sk 
str app normal act WM 18-26 also 
sk cpl 4 3sum Box 8663 


BUTCH & SUNDANCE 
Spunky BiWM 23 5f11 vy gd Iks & 
athi bod masc str app & act coll ed 
all str friends sks sim BiWM confi- 


N Shre GM 24 gd Ikng sks yngr 
guys to 20 for frnds. There must 
be othr boys arnd here who enjoy 
gd smoke parties being close lettr 
w fone ans first. Danvrs-Ips & 
North. Box 8660 


Male 20s slim handsome seeks 
dominant female for friendship 
and to administer spankings. Will 
give oral service Write Box 8650 


BiWM 50 5'7 160 wellend Mass 
NH line wantto meet males for 
fun.35-50 send ph & ph Box 241 
Ballardvale Sta. Andover 01810 


SERIOUS TOPMAN 
wanted to administer to lovers 
bottom. He 26 me 33 both gdikg 
GWM versatile together & into sex 
smk & whatever you have in mind. 
U R gdikg wdbit & well 
ENDOWED! POB 1653 Fall River 
Ma. 02720 


Men 18-48 GWM 42 offers oral 
satisfaction to masc studs no 
recip lie back relas enjoy Box 15, 
102 Charles St Bos ma, 02114. 


* OFFSET PRINTING 

* INSTANT PRINTING 
ITEK (while you wait) 

* AUTOMATIC COLLATING, 
FOLDING, CUTTING, etc. 

* BINDING (GBC, VELO) 

* MANUALS. PAMPHLETS. 
RESUMES, ENVELOPES, 
NEWSLETTERS, BRIEFS 


* REDUCED COPIES OF 


* LARGE BOND COPIES 


COMPUTER PRINTOUTS & 
OVERSIZED ORIGINALS 

* 9400, 9200 COPIES 

* COLOR COPIES 

* COLOR COPIES (8 x 10) 
OF 35mm SLIDES 


(14 x 25) 


aCop 
your beat. 


AT 815 BOYLSTON ST. 


DIAL 267-9267 
“HEADQUARTERS” 


(OPPOSITE PRU) 


DIAL 367-2758 
“PRECINCT 2°AT 
13 CONGRESS ST. 

(NEAR STATE) 


1231 monitor $500 now $299. 
LUCA MUSIC 1540 Mineral Spr- 
N. Providence (401) 353- 


“ALL THAT’S 
JAZZ” 


Boston’s only week- 
ly T.V. jazz show, Fri- 
days, 5-5:30, Chan- 
nel 68 UHF, Jeffrey 
D. Furst, host. Fea- 
turing local Boston 
talent & guest ar- 
tists. Auditions for 
interested perform- 
ers will be held at 
Pooh’s Pub every 
Wed. at 9:00 p.m. 


MAJOR 
SPONSORS: 
BOSTON 
PHOENIXe 

@ SCHOOL OF 

CONTEMPORARY 
 MUSICe 
e J.D. FURST & 
SON, PIANO 

REBUILDERSe 

PAMPALONE 
MUSIC e 


For Audition info, 
call Janet or Jeff 


267-4079 


Emmons eq pedal steel 10 strings 
3 pedal w volume pedal exc. for 
beginner nice sound. Make an 


& EV horns, 200 wrms pwr amp 
$900 rugged & compact Acoustic 
300 pwr amp $225 Randall 
monitor cab w 15in Woofer & 
Piezo $150 Acoustic 880 mix brd 
12 channi 3 out 9 bdn eq. Todd 
923-1914 


CERWIN-VEGA B36 bass cabinet 
with 18” VEGA and 12” JBL 
speakers great sound, like new 
pe] John, Dover N.H. 603-749- 


PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 


Pr :sonats 


Readers who wish to 
respond to a box 
should address their 
replies to Box___., 
367 Newbury St., Bos- 
ton, MA 02115. 


DREAM GIRL 
Yes, it's Goodbye. Good luck to 
you also. Your love was and 
always will be a fulfilling part of 
my life. Loné Eagle. 


SWEDISH GIRLS 
Standard: traveling USA! Photos, 
details $1.00. Ingrid, Box 338-BP, 
Wilmette, IL 60091. 


WOMAN WANTED 
WM 30 Sks Marr or Single F Who 
Like me Feels Unfulfilled and Des 
Uncomp Rel Mark P.O. Box 423 
Brookline Village 02147 


GWM-Sks Young Male for Good 
Times Massages and the Like, Ex- 
pectations Hi Photo Box 287 Bar 
Ri 02806 


At long last those real active 
listings that you have been waiting 


mutual consideration Box 222, 
Newton Centre 02159 


SEARCHING TOO 
Got your note. I'd love to. How do 
we connect. If U have a box 
number let me know. If not any 
other way? Box 8497. 


SATIN! SPARKLE! GLITTER! Fun 
HEADS-UP ad in 


WONDERING 
| can't believe that there isn't just 
one good-looking, shapely and in- 
telligent WF, preferably 23-35, 
who wouldn’t be uptight about 
meeting a sincere, very goodlook- 
ing professional WM, mid-30's, 
who is very unhappy in his 
marriage and would like to es- 
tablish an honest and understan- 
ding relationship with another 
woman. Reply, Box 7628 


GD LKING-M 25 Sks F for 
Discreet Relationship Gd Conver- 
sation & gd Sex No Ties Just 
Friendship. Box 8105. 


Very attractive, professional WM 
35 unhappily married and unable 
to obtain a divorce would like to 
meet an intelligent very pretty WF 
for a sincere and caring 
relationship. This is an honest ad, 
seeking to discover whether there 
is an alternative to the banality 
and dishonesty of the bar scene. 
No replies without a ph and pic- 
ture: Im not desperate and Im not 
going to be ineterested in anyone 
who is. Reply Box 7629 


ALONE? WHY? 
See Mrs. Scofields ad in DATING. 


WM 32 look for WMs interest in 
mutual mastb not into gay sex. 
Send letter describ self & fantasy 
& way to contact Box 8669 


GWM 34 short hvy set gdiking 
very masc nds reg discipline & 
serious toil trning from strict 
father fig or master who doesn't 
spare the rod. Any age to 65. 
Sincere Box 8666 


V att W cpl 32-34 fairly new into 
garter biets & heels-polaroids & 
movies seek same Box 765 Fall 
River 02722 


DANCE LESSONS WTD 
M 26 wants dance lessons in dis- 
co ballroom styles from a lady age 
isnt important willing to pay if 
necessary | am sincere Box 8664 


SWF wanted for travel parties and 
ski trips by M age 27. Expenses 
paid Must be sexually uninhibited 
and discreet No pros Pictures get 
1st reply Send name and way to 
contact Box 8651 


BIWCPL-Both Mid 40s slim Prof. 
Careers Utmost Discretion 
Assured Desire to Meet Single 
a & White Select Men. Box 


21 yo W man Lynfid Wakfid area 
iking 4 hon discreet frnds. Im 5f8 
Iking fun loving sincere not really 
into bars & tired of 1 niters | hope 
gd Iking ynd guys stop holding 
back Box 8567 


Succ. BM late 30s sks yng F 21-28 
to accompany him to Carribean 
etc. Must be vy attr. well bit & en- 
joy swinging. If interested please 
snd full-length nude photo, phone 
no & short note about yourself 
with your likes & dislikes. No pros. 
PO Box 99 Hyannis MA 02601 


Big Br 24 sks yng boyish 18+ little 
br for super frndsp & whtver com- 
es to be 10 mi rad Medford PO 
Box 419A Chelsea MA 02150 


Cpl w she 30 he 40 sks cpis studs 
fem B or W for sex Discreet pis 
Send photo phone Box 794 
Augusta Maine 04330 


WM 27 jun executive who travels 
frequently would like to meet F for 
trips to NY & explore Plato’s 
retreat Also would Ik to attend occ 
parties Phone or way to cont PO 
Box 51 Newton Upper Falls 02164 


NORTH SHORE 
Ret single M 35 sks lustful aware 
adventuresome uninhib sing or 
marr WF for whatever. Ph pis. Box 
762 Marblehead 01945 Intelligent 
attractive female wanted for dates 
theatre etc Prefer nonsmoker | am 
SBM professional 5’7 please resp 
Box 8423 

MEET GAY 

MEN 

-CLUB GOLDENROD- Magazine 
is jam packed with ads and nude 
photos of gay and bi guys. 
Nationwide listings, some with ad- 
dresses. Hot new Issue No. 9 just 
out. $5.00 Goldenrod 152 W 42nd 
St., No 418-P, NYC 10036. 


Providence GWM 25 gd Iks bid 
masc sks buddy for workout ex- 
cercise gym or home days serious 


Retired WM lonly, wants F compa- 
nion. Send Phone No. Box 8577 


DOMINANT MISTRESS 
Very attractive Bi seeks male & 
female submissives for fun & 
games S&M B&D all fantasies 
write Box 492 No Kingstown Rl 
02852 


If youre a discriminating hi calibre 
man seeking a pleasurable dis- 
creet encounter this bright attr WF 
with a lovely body a lively libido & 
inventive mind would like to hear 
from you. Discretion assured Box 


BiW couple He 5f10 155 Ibs, she 
5f6 120 Ibs 36-24-36 seek Bi W 
male under 30, descrip, fone foto 
if poss, must have apt Box 8655 


Fantsies fulfld by foxy BiF who 
snws 1st step is hrd 2 tke hid Iv 2 
intr sens F 2 world of pis no cplis 
please Box 8676 


Gd !kg SWM looking for attr SWF 
to share my waterbed in a no ties 
easygoing rel. Country setting in 
Lincoin. Good act Box 8661 


Jeff Shannock | am very eager to 
meet you. Please contact with way 
to respond write to Box 6381 
Providence 02904. 


Slaves wntd for submission sex d 
scipline bondage pain humiliation 
yng masc GWM show your en- 
durance manliness to 37 yr GwM 
master limits OK have equip. no 
drug Box 65 Kittery ME 03904. 


MWM 38 self emp prof seeks a 
long lasting reltshp w Mor S F. | 
have not tried ad before but w all 
of them they mst work. | am not off 
wall just trbly happy w my life as it 
prsntly exists | dont know wht 
more to say but lets try each other 
Box 8679 


GIRLS-if your man or husband is 
leaving you unsatisfied give this 
handsome Italian 33 yo man a try 
PO Box 720 Quincy 02269 


Mid-age WM short, squat, active: 
needs WF who enjoys movies, fun 
lounges travel cycles; not very 
macho but planning for Bermuda 
Box 8680 


GOOD TIMES 
Couples and Females try swing- 
ing with black male. Sturdy, en- 
durable and straight. Promise of 
good times. Phone num. Box 


MWM 36 tall gd looking med prof, 
attached to not totally fulfilling 
family life, wants to meet woman 
in similar circumstances for 
friendship, understanding and 
discreet affair Box 8677 


DO YOU REMEMBER 
SUZY OF EAST BOSTON 
Past associates include The G 
Girls of Boston, The Gateway to 
the northshore in Revere. Suzy is 
back and no longer affiliated with 
her past company. A lucious five 
foot five alluring brown eyes soft 
brown hair very sexy smile Suzy is 
tutoring to the finer arts 
professional and business people 
Send card or letterhead Box 8665 


Lonely marriage minded female 
wanted, must be 18-22, desire im- 
mediate matrimony, looks are un- 
imp. Only age | am WM 32 who is 
tired of being alone. Are you? Bx 
1911 Brockton 02043 


BLACK IS BEAUTIFUL 
GWM 32 6ft 170 Ibs goodikg & 
successful would like to meet 
black men & boys (18 +) who 
would like rugged sex. Send letter 
with phone pic if possible Box 
8675 


Visit S France. Help artist & family 

home to Perpignan Help with 
$25 $50 any amount & if you visit 
France or N Spain we will show 
you our simple life in a beautiful 
way Box 8674 Merci 


Tall handsome MWM 45 wishes to 
satisfy respectable F with kinky 
fantasies, confidence and hap- 
piness assured Box 8672. 


MWF seeks dominate M S or Bi F 
who enjoys a challenge. Help me 
dominate my strong willed, un- 
suspecting hubby thru B&D S&M, 
etc. need urgent help. Include 
phone number Box 8671. 


MWM 44 easy going sks F 20 + 
for eve of fun at sex no pro lets 
meet for dinner or movie soon 
POB 484 Dedham MA 02026 


HOW'S YOUR LOVE LIFE 
Marr WM bi 39 yrd 5f10 160 Ibs, 
vy clean trim body, vy honest 
sincere. Very hot and hungry for 
sex-any kind, without pain. Can 
entertain, new own house w 
sauna. Sks longlasting M sex- 
partner & friend to 55, bik or wte, 
gay, bi cples ok, if husband is very 
bi and wife have a beautiful slim 
body. No fats no drugs. Vy honest, 
sincere & cin only. Send hot Ittr w 
photo/phone for same day reply 
or way to contact. Photo request. 
PO Box 2352 Fitchburg MA 01420 


Babe-Why can’t you see that it's 
only you and only me. Pumpkin. 


Widower, socialble WM 50's sks F 
50+. Once or twice a week 
meetings for mutual enjoyment & 
pleasure. Reply w letter or ph. no. 
No pros. P.O. Box 208 E. Cam- 
bridge Mass 02141 


SEXUAL 
CREATIVITY 


A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543m W. 
Hartford Ct 06107 
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Sensual female wanted by 27 yr 
old male to share and care Gd 
times Man from Heaven is yours 
PO Box 449 Bost Mass 02102 


Let's try one more time. This time, 
quality not quantity. You have 
here, a sincere, sensitive, affec- 
tionate, semi-retired, divorced 
WM who has been out of the 
single’s scene for a long time. | 
have a fantastic personality, 43 
yo, 6f2, 200 Ibs, gdiking—wanting 
to meet a very attr., personable 
woman that requires respect, 
companionship, lots of affection, 
attention. All the material things | 
have—beautiful home on the 
ocean, Rolls Royce, yacht, etc. 
There must be some respectable, 
extremely attractive woman that 
could enjoy the above & travel, 
tennis, theater, etc. And most im- 
portant, security & love. Try me. 
May not be ail that bad. Write Box 
247, Quincy, MA 02269 


WM companion 18-24 wntd 4-30 
day Fla. trip month of March. Rep- 
ly with pic. all xpenses pd. I'm 
GWM 31 P.O. Box 171 Astorsta- 
tion BOS. 02113. 


VITAMIN POWER 
Look Great Feel Great. Low 
on Free Gift w Catalog Box 


‘SWM-38 6 ft 190 Sks All Types 


Women for Sex My Pad or Yours | 
Have Staying Power to Get You 
Off Gentle Discreet Box 8616 


EROTIC FANTASY 
A Society of People Sking to Fulfill 
Erotic Fantasies for Membership 
Info Send $1 to EFS P.O. Box 392 
No Easton Mass 02356 


EDUCATED-Or Professional 
Black Brown Yellow or White 
Female Wanted to Discuss Future 
Possibilities with Educated 
Professional Unmarried Male Age 
58 Box 8806 Boston Mass 02114 


GWM 28 5'10 180 seeks GWM 
BiWM to wrestle like to win or lose 
send letter describing self & 
match pic? Will return Box 88644. 


SUPER-STUD IS 
still on the prow!l! 24, 6f, 190, and 
warm for your form babe. Why not 
write I'm discreet. Nymphos who 
want daytime piledriving ac- 
tion..Mark Bryant CY60, 400 
Comm Ave, Boston MA 02215 


MASC-Master Wanted for 40 Yr 
Slave Can Travel P.O. Box 8862 
JFK Station Boston Mass 02114 


FEMALES 40-60 
WM-Discreet 42 Yrs Needs to 
Satisfy those Fems whose Man is 
Turned Off to Oral Pleasure No 
Recip Nec Why Wait Write Me 
With Phone & Way to Contact No 
Gays Be Sincere Box 8432 


Divorced 40 yr old gdiking, very 
successful businessman would 
like to share his beautiful home, 
yacht & other luxuries with swing- 
ing couples for 3somes. 
Uninhibited attr. women. Utmost 
discretion assured. Write Box 


IVY LEAGUER, late 20's, attrac, 
intel, witty, seeks attrac. fem. for 
sex and possibly dating. Write 
Box 1206, Boston MA. 02104. 


BIWM-41 Attr Edu Submiss in 
Sincere Search of Uninhib 
Dominate Cpis will Fulfill Your 
Each & Every Command Box 8571 


YOUNG KINKY BOYS 
SWM-36 Gdiking Wants Boy 18- 
22 For Sexy Bondage Model & 
Slave Games. Smooth & Wi Bit 
Novice JMR Box 278 Hampton NH 
03842 


Yng attr cpl seeks attr cples and 
Bi-singles for swing fun. P.O. Box 
462 Marstons Mills Mass 02648. 


GWM attr. well endowed 
sophisticated and well travelled 
looking for a possibte mate or 
permanent relationship from 25- 
35 yrs old must be attr. also poss. 
future in business operation. Box 
8520. 


Mistress wnd under 40 for 2 
evenings/mo Pretty witty intell w 
sense of humor and a little love 
Box 581 Waltham 02254 


Kinky F model sought for photo 
essay on Dominance & Submis- 
sion, for publication. See model 
section of classifieds. 


SWM attr 24 yo anxiously awaits 
first bi experience with bi M-or 
BiWcpl or BiFs prefer 3 some M & 
Fs have F companion who feels 
the same way. Both have class 
meliow but nervous. Box 8689 


Attractive couple 20’s seek same 
for swinging. Into pot, good music 
& good times. Box 8708 


Attr WM 24 always seeking new 
and exciting encounters seeks F 
or C with similar interests. Im 
clean discrete and sincere. Age 
looks and race unimportant if you 
are friendly and sincere Box 8711 


Do your friends 
find you inacces- 
sible both day & 
night? With 


BUDGET 
ANSWERING 
SERVICE 


you can COUNT 
on 24 hr. depend- 
able service for 
only $8 mo. 


SWM 22 6"honest seeks WF 18- 
40 with sexy legs U R marr, S, or D 
live 1% hrs any dir from Boston 
also U R lonely horny & sensuous 
Box 8725. 


Sincere WGM 50 6f 185 dark attr 
masc sensitive, intelligent sense 
of humor seeks friend for 
tenderness, sharing of feelings 
sensuality & love Box 8734 


Vy gdikng WM 6f 175 coll studnt 
athit frndly masc bright strt app all 
arnd guy w all strt frnds sks yng 
gdikng normal kid for frndsp & gd 
times. Am hnst sncr decent kid 
Dscrt Box 8733 


Intelligent sensitive pretty WF 26 
seeks sophisticated successful 
WM for sincere relationship you 
wont be sorry Box 8728 


BON APPETIT 
Lovely sensuous french lady who 
keeps it trim would like to share 
her oral talent with professional 
men of good taste who wish to ex- 
perience real satisfaction in the 
french art of pleasure. Send letter 
ofan bus card or phone no to Box 
31 


W cPle 30, attractive, intelligent, 
kind & friendly seek WF for 
friendshiP & good times. Write 
Box 8732 


CHRIS: Leave telephone message 


FREE SAMPLS! 
Slightly kinky bi bik 18 for yr 
pleasure & mine Couples & 
singles My sample is ample 
cena please pict if poss Box 


First Ad W couple 25 & 26 wish to 
meet other couples for smoke and 
adult get togethers Photo if possi- 
ble Box 8653 


Cples & Fs Join attr cpl at our ex- 
otic pleasure den Discreet erotic 
funtimes Write PO Box 48 Ran- 
dolpb MA, 02368 


SURROGATE THERAPY 
lf sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 


LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


HORNY? LONELY? 
lll help. Tracy, Box 405-BP, 
Wilmette, IL 60091. 


Social-educational group for 
single divorced & seperated in- 
dividuals seeks a limited number 
of new members. PO. Box 245, 
Chestnut HILL MA. 02167. 


Glkg intel young prof GWM cple 


152 W 42 St 418-P, NYC 10036 


LOWELL AREA 
MWM 30yrs old 6' tall 160ibs sks 
MF or SF who needs to share their 
desires the same as | do. Please 
respond with name & way of con- 
tacting. All letters will be 
answered Box 8469. 


BI-FEMALES 
Swinging is a great oppty for Bi- 
folks to meet & exchange ideas. 
BIM seeks BIF or cple. Disc. Imp. 
Phs Pls. Box 8614. 


MORNINGS-Id Like to Visit.& Play 
with a Housewife Who's Horny Im 
Male short Age 50 and White & 
Performing Oral is My Prime 
Delight. Box 374 1 Grove St 
Wellesley 02181 


SEEKING GIRLS TO FIGHT OR WREST 


ONE REAL WOMAN 
Attractive resourceful capable 


Adv WC 30's into funtimes & par- 
tying sks sensual cpl to play at our 
place- your pace. Photo app-not 
nec Bx 84 Avon Ma. 02322 


Eropn 26 yrs GWM well bit at- 
trctve is Ikng for frndshp mbm 
more w tgthr male to 35. Snd itr to 
Box 8695. 


HI GIRLS 

One man nds one woman am sick 
of bars clubs & walkers need a girl 
to share life & love w. | am single 
WM of 38 6’ tall 48 chest 36 waist 
br hr bi eyes and very gd Ikng so 
how come your living alone 
+e write me Box 8691 WRITE 
ME. 


LILIAN AFT 11 
You've got to enclose your phone 
number. If you still feel you are in- 
telligent send the number to box 
8423 Regards 


Bi white cpl mid forties sks sim 
cpls. Box 8696. 


SENSUAL COIPLE 
Very attr young white marr cpl 
new to swinging ikg for com- 
patable cpis. PO Box 701 Derry, 
NH 03038. 


WM into super sound filmaking 
seeks WM with like interest or 
music background for guidance 
write P.O. Box 347 Lynn MA 
01901 


“A bone-in sirloin¢steak was enormous... 
The baked potatoes are excellent, mealy, hot crisp skins, unusually 


large. . 


The salad bar offers variety . 


it's all fresh” 


Anthony Spinazzola 
The Boston Globe © 


MOUSE 


94 Mass. Ave., Boston, Mass. 536-0184 ¢ Open Noon to Midnite « Free Parking at Garage on Newbury St. 


w pay phone no. & several days & 
times for me to call. Eagerly, Bob. 


Attr WM 22, college student tall 
5"10, thin 155 Ibs semi-long styled 
br hair, blue eyes & moustache 
seeks slender WF's for dating & 
poss. relationship into music, 
clubs, concerts etc. Box 8726. 


Docile WM slim cute blue eyes 26 
wishes to serve dominant WF | am 
sincere discreet and will answer 
all replies Box 8686 


NEW 

AGE 

STORE 
A dolester finds discarded 
things & restores them to 
beauty & usefulness. Inval- 
uable craftsmanship & love's 
labor in obj. Handmade chil- 
dren's toys in wood from your 
concept for that special child, 
peace toys for adults. Repair 
& restoration of any love ob- 
ject. Selling wood-burning 
stoves, paintings, sculpture, 
handmade furniture, stain 
glass, lamps, jewelry, pots, 
consignment art. Come in 
browse, talk with us. Davis 
Sq.. Somerville, 46 Holland 
St., (across from Venice Cafe) 
See Aardvarks for phone no. 


CLUB SUNBURST 
An active, intimate social club for 
swingers. Meet friends at one of 
our groovy partys. Learn about 
the swingers movement at our 
new coffee workshops. For 
membership application and info 
send $1.00 for post. and hand. to 
PO Box 111, Swansea, Ma. 02777. 


SKS LADY 40-58 YRS 

WM div gd Ikg prof man 46 6’ 185 
sks mature lady 40-58 yrs attract 
overweight ok He enjoys nylons 
garter belt etc Sks undstdg lady 
who undtsds his desire and can 
accept such One who he can 
communicate with on such Long 
letter will receive same Box 347 
310 Franklin St. Boston, MA 
02110 


Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


WANT A DATE? 
Try Hotline-Thurs Nite at Mid Nite 
on WITS Radio, 1510. 


24,26, 5 ft. 9 130. We have a stable 
relationship and are looking for 
sim cpls 21-26 for f0 rndsp. and 
socializing No SM, BD drugs 
smokers fats fems. Box 8657. 


senitive concious man 26 will fulfill 
yr emotni spiritual and sexual nds 
& fantasies in retn for same. Only 
the reali thg will do for this real 
man Box 8735. 


Interested in Cross Dressing? See 
ad INVITATION TVs _ in 
AARDVARKS. 


Attr masc BIWM 42 strong musc. 
bod 5f10 172 gd cut end seeks wi- 
end cut guy only intd in a disc sex! 
arrang & who wants & enjoys hot 
sexual encounters no Fits or Fems 
Box 8558. 


OPEN MARRIAGE 
ANYONE 

attractive secure and happy cou- 
ple in early 40s would like to meet 
an attractive couple who also date 
separately We enjoy parties four- 
somes and sepaarate dating Box 
94 Newton 02159 


R U INTO-Watching Being Watch- 
ed Shring Exotic MM Trps? If So 
This GWM 6 ft 160 160 L30s Wid 
Lk Hr Frm U Mt U for Fun & Fan- 
tasy B My Playmate on Rainy 
Afternoons Mirrors Lights Photos 
Shwrs Beaches & Woods Dscrtion 
Box 8591 


WANTED-BIWM College Student 
for Nude Photo Sessions. 
Beginners OK. Serious Replies 
Discreet Photo Box 8595 


PLEASURE SEEKER 
Women erotic dream wild fantasy 
secret & crazy desire can be Bik 
M 22 will fulfill all send phone for 
quick reply Box 8618 


MWF 25-40 
Refined Educated Professional 
and Attractive MWM 33 wants to 
find Same MWF 25-40 for Ex- 
tremely Discreet Liason. Please 
Send Short Description Prefer 
Boston or North Shore. Box 8615 


U DO ME! DOU 
Very attr prof SWM 31 175 Ibs 
would like to meet F or couples. 
I'm a widower of 2 yrs seeking 
swinging relationship with un- 
inhibited modern individuals. 
Discretion Assured. Box 8513 


MEET SEXY 


SWINGERS 
Contintental Spectator has 132 
pages filled with ads & photos of 
active swinging couples & sexy 
girls who want to meet YOU 
Nationwide. Some addresses, 
B&D, TV's. Latest issue $5 to C.S. 


Experienced woman 26 looking 
for erotic fun with successful 
males. Appearances and satisfac- 
tion will not be a dissappointment. 
See you! Somone Box 8736 


GWM 28 tall gd Ik gd build wi 
educ sks same 18-35 for disc en- 
counters. Send letter with desc & 
interests to Box 8740 


44D 28 38 
Tall att female desires romance 
with prof gentlemen Bus card or 
letterhead and best time for me to 
call Box 8739 


Bionde sensual sorceress for 
pleasurable encounters of the 
erotic kind Escort serv avail. Box 
8461 


BiM undergrad 22 5'7 150 seeks 
other Bi Curious or straight Ms to 
30 Letter & photo to Box 8742 
Discretion assured 


Bi WM 22 5'7 120 Coll Stdt good 
Ikng_ strait-apprng cinshvn not 
into gay scene sks WMs 18-26 for 
gd times, friendly sex maybe 
more. I'm honest together dis- 
creet regular type guy new to do- 
ing it with guys but eager. Nothing 
weird. Box 8741 


NINA 
Sat 1-20-79 checked your 
Michelin and put it on for you. 
Would like to ask you about the 
details Box 8737 


VITAMIN POWER 
Look great-Feel great!!! Low 
prices. Free gift w catalog Bx 8621 


SWM 45 would like to share his 
oral talent with F of good taste and 
who like to taste good Sgle marr 
Div R Bi disc. assured rep wt 
phone Box 8483. 


SMALL WM 
31 wanted, single, married or 
cpis, in the Lowell area. Box 8738 


Wanted W cple 30's will do 
ore try us Pls reply Box 
746. 


Vy attr intell shy WM 23 6'2 190 
seeks sen attr WF w aft for sincere 
relationship 18-25 please send 
letter & photo Box 8744 


Very attr GWM 23 5'11 dk 
haireyes Slim/musc & hrny 
desires very gdikng GWM 
blond/bl eyes 18-21 for sex 
and/or frdnsp Box 8701 


Vy attr SWM 26 and F slave 19 sk 
dom or sub F into BD SM mod 
Other ideas Send photo/phone 
Discretion assured Box 8688 


55 year old man w sincere prof 
Easy to get along with will have 
divorce in May Looking for a 
honest sensitive mature warm 
woman to live with So Shore Area 
Box 8690 


YOUNG STUD HAS 
much exper & desires WF 21-35 
for super love-making & good 
times. "m a WM 23-can teach & 
learn good clean sex. Let's give it 
a try, okay? Write to: P.O. Box 147 
Boston Ma. 02101. 


Th.3 WKS BEST BET 
Tal handsome Bid M sks thrill and 
will thrill all you bored lonley 
‘honeys. Love French, also will 
meet some cpls. Box 8694 


GM 30 5'6 125 av Iks mar seeks 
friendship etc with open artic ind 
21-35. Box 398 Newton Corner 
Mass 02158 


Gd |Ikg novice WM would like to 
meet F to try BB spanking for fun. 
Other novices welcome. Lets ex- 
periment together Box 8707 


| need a young GWM to love and 
for a friend. I'm a GWM 28 yr 5ft10 
and 150 Ibs. John Box 133 Con- 
cord MA 01742 


23 WM seeks woman willing to 
help with x-dressing. make-up, 
etc. Are there any understanding 
women out there? Send letter to 
Box 8709 


PLEASE GIRLS 

Give my guy a break Last ad 
brought res from many males, 
some cpls, but no fems. Hes tall 
handsome well buitl and an ex- 
traordinarily good lover, the best 
ever. Give him a chance to satisfy. 
youll be glad you did. Couples 
also welcome. Our pic for yours. 
PO Box 210 Newton Highlands 
Mass 02161 


Visiting Ri S MA Feb this rec div 
WM 48 6 186 non hairy violent 
drinking st app M seeks GM for 
oral sex Direct contact Please no 


time for ee no fats SM just fun 
PEACE Box 8718 


GREEK PASSIVE 
GWM Masc Str app gdikg 23 yrs 
5'9 155 reg guy seeks sriendly but 
vy sexual aggr dudes who are gr 
act fr pass enjoy affec but 
physical No hby SM Rugged guys 
only Box 8716 


Attractive SWM 30 seeks to 
enhance the pleasures of an un- 
inhibited sensuous couple. 
Discrete Box 8712 


29yo WN sks cple for 3some My 
wife may join us at later date Im 
gdikng 6' 180 Ibs Give me a try 
descr & ph Box 8722 


Slaves wntd fr hot hrny action by 
well bit GW leather master Into all 
scenes Experienced or sincere 
novices list limits Box 8715 


Attr GWM 30 yrs 5'9 150 Ibs Ikng 
for warm masc guy 20-26 Please 
be intell sens sinc one foot on 
ground serious w sense of humor 
infectious smile gd body and Iks 
Would help Dont care about hob- 
bies Shr a beer Maybe more Box 
8717 


BiWM 26 6' 170 handsome 
muscular Harvard grad student 
Straight looking and acting not 
into bar scene Friends mostly 
straight Looking for good times 
Similar type Discretion Photo if 
possible Box 8721 


BiWM 35 like meet cple Bi or will 
do anything you like PO Box 1378 
Brockton MA 02401 


Good looking WM 27 yrs 5'10 150 
seeks single or married women 
25-45 Am sincere and discreet 
Please send phone number or 
way to contact Box 8723 


Uninhibited action couple, in- 
terested in erotic sexual sessions. 
Nothing to prove No prejudices 
We enjoy 3somes She willing to 
please He can be BI Whats your 
pleasure? Phone and photo a 
must for immed reply Box 8714 


GM college stdnt 20 5'10 155 
swimmers bid attr sks mature 
sincere caring man Ability to love, 
listen beats looks/age Box 8720 


WM 32 tired of being alone Wish 
to meet woman to share life with 
For friendship and what else may 
grow Write about self PO Box 35 
Braintree 02184 


SAUCE & PICKLES 
Adventuresome female wanted to 
share fun times by fireplace 
hostess at parties visit NY for 
theatre and Plato's should be 5'8 
or less like to wear spike heels 
and exotic costume boots leather 
and have flair for fantasy. 
Cultivate your own secret garden! 
Write to Box 293, 118 Mass Ave. 
Boston 02115 


GWM 20 5f8 135 brn hr eyes str 
act gdikg coll student sks sim 19- 
25 for frndshp, poss reitshp Im 
honest, quiet, considerat not into 
bars, disco, sm, bd, or drugs. Tell 
me abt yrsif. No fems, fats or weir- 
dos. Incl pict, ph. no. if poss Box 
8705 Thanks 


| LOVE YOU LEE 
HAPPY BIRTHDAY 
Now do you believe me. Give me a 
chance to prove it to you. No 
hassles just love & gd times | am 
sincere believe me Mark J 


Horney SWM stud sks Fs or Cpls. 
Attr, 5°10", 135, clean and well 
end. Poss inter in 1st _ BD exp. 
All reply ans. Box 8687. 


We are a slim W cpl seeking a 
spec cpl F should be heavy, large 
rear & thighs Enjoy rec Lots of 
oral M should be med bit horny str 
& FrBi ok fone a must Boston 
Area Pre 508-310 FFranklin St 
Boston 02110 Bi Male for 3some 
also 


Settled Prof M. 40. trim, jogger 
Not int in bars drug or seeping 
around, desires enduring rel. 
Prefer stable quiet muscular guy 
Photo and serious letter please 
Box CY438 400 Comm Ave. 
Boston 02215 


NEW DIMENSIONS 
Do you sk new experiences New 
faces Succssfl active M 
professional wd Ik to mt bright 
alive F to shr ding travel mutually 
stimulating exp If int Write me 
About you. Box 8684 


Bi SEXUAL WOMAN 
Will pose with your wife or your 
girlfriend anyway you like you 
take photos or my lover will he will 
be present at all times you control 
the negatives discretion above all 
else Box 8697. 


HOUSEWIVES 
Have sexual relations without get- 
ting inv in an affair wellendowed 
MWM adikng will have sex your 
way write me. Your fant have they 
come true P.O. Box 154 Hyde 
Park MA 02136. 


BOX 


INQUIRIES 
NEW HOURS 


For box mail inquiries, 
phone 267-4437 be- 
tween 10:00 a.m.-1:00 
p.m. daily. Box mail 
may be picked up be- 
tween 9:00 a.m.-6:00 
p.m. Mon.-Fri. 


6261 ‘9 NOILOAS ‘XINZOHd NOLSOS8 


| 
private film collector seeks (0 film fights or 
by girts. will $100 te $200+ per per = 
JOHN CAIN, OLD 88 , 310 FRANKLIN 
BOSTON, Ma°S., s2110 
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ORAL SERVICE FREE 
Guys Gals Bi or straight who love 
receiving oral service free write 
RD 310 Franklin St DID 11 Boston 
MA 02110 no strings 


If U non-smoking WF 21-35 sk 
briint WM of wit incom suprb en- 
dowmnts exquisite endurnc 4 
torrd affr or HSQ dytm fing Box 
8692. 


Bi FFMALES WANTED 
Young Bi F 27 years 38-24-35 long 
red hair very att wants to meet Bi 
F's of any age for sex & friendship 
in my home | am sngle love to love 
& be loved also like to share sen- 
sual experiences in writing photo 
& phone please will ans all the 
same way discretion assured P.O. 
Box 371 Amesbury MA. 01913 
also exchange photo letters if 
meeting not possible. 


Gentleman's Delight Don't Miss 
this Curvacious brunette! Let's 
meet soon. Bus Cards or 
Letterhead a must Box 8448 


RUFFLES AND LACE 
Elegant busty blonde enjoys 
wearing exotic lingerie for loving 
encounters with successful 
gentiemen. I'd just love to show 
you everything I've got write me 
quick Box 8350 


VOUYERISTIC COUPLE 
Seeking similar people for slow, 
gentle fun and pleasure. Let's get 
together soon. Write us for a good 
time Box 8700. 


WM sks WF for day or eve dating 
Im into ail kinds love but im not 
gay could be lasting Write to Box 
8685. 


SEX PARTIES 
held often at local motels & health 
spas for couples & singles-All 
ages & interests. Send $1 for 
details-inc! phone for fast inter- 
view. Box 8699. 


COUPLES OR FEMALES 
20 yo WM seeks MF couples or 
females for swinging fun Am at- 
trac well built bright clean and 
safe Serious only please Box 8698 


GAY SKIIERS 
GWM 29 5f7 145 attractive, 
athletic, advanced skiier, seeks 
similar guys for NE ski trips and 
whatever Box 8682 


BI-GWM WANTED 
Marr BiWM 41 wants continuing 
discreet relationship with sincere 
younger 18-35 or Marr WM | am 
5'9 150 Ibs trim build If you enjoy 
company of older M send phone 
no & description No fats Fems SM 
total discretion assured Prompt 
reply Box 8703 No Box Nos 


Bi W marr M would like a warm 
caring exciting M_ relationship. 
This early 50’s slender educ. M is 
very discrete Box 8719. 


Vry handsome, slim yng M, nor- 
mally quite dominant, would like 
session where | am anally sub- 
missive to attr F equipped w stur- 
dy tools. And other kinks. Ab- 
solutely no men Box 8724 


W Cpl 38, 35. First ad. Seeks F for 
threesomes and couples for dis- 
creet get-togethers. He ge 
she bi. Phone, photo if any. Box 
8678. 


fems | am into hot films private 
home encounters no hassles | 
have car send hot letter right away 
to Phnx Box 8749 


Enemas-Prof WM 30 wishes to 
admin one to WF with similar pref. 
for mutually rewarding exper. No 
pros Box 143 Avon Ma. n2322 


DIScos 


Featuring Michael Walsh DJ 
Lighting Design by Jonny 
Roberts 


252 Boylston St. Boston, Mass. 


= 


JOAN IN METHUEN 
Have 3 F friends anxious to meet 
your friend please contact Box 
762 Marblehead 01945 for way to 
contact you. 


NORTH SHORE 
Very attr. retired SM 35 seeks 
lustful aware adventuresome un- 
inhibited S or Marr. WF for 
whatever phone please Box 762 
Marblehead 01945. 


Attr W cple M35 F21 Worc area 
sks BiF M Cpls phon photo P.O. 
Box 501540, Oxford Mass. 


Att WM would like to get together 
with an att marr cpl sinc disc clean 
gentile Please tel no. best time to 
call will ans all Box 8751 


SKEPTICAL-Sorry but mistake 
was mad in ad please try same no. 
again Mon 2 pm. Am not playing 
games. This is not easy. 


COUPLES 
ONLY 


Attractive sincere female sur- 
rogate offers sincere couples 
gentle intro to expanding your 
sexual awareness. In confi- 
dence write Sue: 

BOX 8747 


Konica t-3 automatic 35 mm w 
Braum automatic 2000 flash 
strobe w case 2 yrs old little use 
exc. cond. $175 332-3269 


NIKON gear for sale (non-Al) EIW 
w winder & 50mm f1.4 $425 20mm 
fr.6 $210 24mm f2.8 $160 
28/45mm f4.5 zoom 2 case $335 
80/200mm f4.5 zoom w case $375 
or $1395 takes it all Prices are 
firm All equip like new Leitz Alloy 
$250 631-0963 


Film student needs a Jim Jones 
look a like for a short television 
commercial type film. Sorry no 
pay. Phone: 227-0599 


Beseler 23c enlarger w 50 mm 2.8 
El Nikkor enlarging lens $150 
Glenn eves 523-8701 


pref. Rent Range is $100 More or 
less. Please Call Steve at 734- 
4536 Eves Thank you 


Brighton, Comm. Ave. F Rmmte 
wanted for 1 bdrm of 2 bdrm Iux. 
apt. Avail immed. D&D, AC, WW, 
$180 mo. Call 254-3897 or 1-875- 
5954 after 7 pm. 


BRIGHTON-Straight Rmmte 
Wanted for 2 Bdrm Apt. $147.50 
Mo Inc Ht & Hot Water. For Feb 
739-2218 


BRIGHTON F rmt for 2 bdrm sun- 
ny apt. $132.50 heated. 783-9018 
eves. 


Space Needed Friendly responsi- 
ble F desires Nice room in veg 
coop househid Please call Lindy 
738-5887 


Nikon FE 18A1 lens w case, brand 
new in box with new camera 
warranty cards $395 Olympus 
OM-1 $195 861-6348 eves 


Seattle-have car driving to Seattle 
Feb 9 need rider to share ex- 
penses call Dave 739-2218 if not 
home leave message 


To Wash DC leave early am 2/15 


BPIGHTON-COMM AVF F rmmte 
wanted for luxury 2 bdrm apt ww 
dd pking Call 254-3897 or 1-875- 
5806 aft 7pm 


BRIGHTON-M or F wanted to 
share nice sunny 2 bdr apt nr Clev 
yr 42 w H&HW. Call Jim at 566- 
4409. 


BRI 3rd fem rmmt wtd 3 bdrm apt 
loc in res area rite on T 2 baths ful 
kit $113 + util avail immed call 
783-1549 


HARMONIUM MOVERS 739- 
2200x214 


NASSAU/ 


From *299* 


PARADISE ISLAND 
8 days/7 nig 


Weekly departures from Boston 
each Saturday morning via 


Eastern Airlines Charter 


hts 


(Dec. 16 to April 21, 1979) 
Your choice of 16 luxurious hotels. 
Its Better in the Bahamas 
Come and Get it!! 


COME! COME TO THE WARM! 
WE HAVE YOUR TICKET TO PARADISE 


EVERYTHING’S INCLUDED — 
Village and Club Vacations 


Trelawney Beach 
Club amaica) 


Couples (Jamaica) 


Negril Beach Village 


(Jamaica) 


Zemi’s ccavic Beach - Nassau) 
Club Med (Paradise Island) 


(Land only plus membership fee) 


From 5664” pp 


From 8734" pp 
From $599” pp 


From* pp 
From$ 380 pp 


Open Thursday Evening Until 8:00 PM 


Space Still Available in March. ff Save 
Call today for colorful brochures and reservation information. 
We'll give you what you want. 
Colpitts Travel Center| crostnut Hill Columbus Travel Service 
631 V.F.W. Parkway oe 79 Pleasant Street <e 
(617) 469-2100 West Roxbury (617) 331-0550 So. Weymouth 


Open Monday Evening Until 8:00 PM 


Submissive WM wants to meet 
and obey dominant people of 
either sex, singles & couples. Age 
and looks not as important as 
your desire to humiliate & 
degrade me in any way you wish. 
Have apartment for your use and 
pleasure Box 8713 


Vy att WM 26 6ft 165 Ibs wid like to 
meet an older 45-70 att woman in 
the greater Bos or N. Shore area 
for quiet and not so quiet 
meetings a long term rel is possi- 
ble if you wish | would prefer at 
your place Love Bob Box 8710 


SINCERE COUPLE 

Att Wcpl late 20s seek other wcpi 
who enjoy watching and being 
watched please sincere, honest 
clean & discrete cpls only. Lets 
meet for social drink first. Phone 
& photo Box 95 Weymouth MA 
02188 


FREE ADS 
placed for females seeking 
sexually-oriented men. S-E Publ. 
Box 442, Bedford, MA 01730 


The 
SWINGERS- 


COUPLES 
ONLY 


active organization for swing- 
ers in New England. Come to 
our socials and find out why 
this is where New England's 
friendliest couples come to 
make friends. Next social in 
Burlington, Feb. 10. Danc- 
ing/Bar. 


See DATING for 
Phone Number 
P.O. Box 117 
Braintree, MA 02184 


We're the largest and most } 


Handsome WM bodybuilder ex- 
tremely gdikg very vers sks com- 
panion. Reply Box 447 Camb Ma 
02138 GWM 22 6ft 180 str appr 
masc into music sport film seeks 
other G or BiWM 35-55 total dis- 
cretion assured Box 8750. 


GAYMAN IN NEED 
White male 35 needs good BJs 
from experts or beginners | am a 
butch cleancut horny man. Am 
well bit will recip but please-no 


Free listing in new model's direc- 
tory send resume to Box 189 
Newtonville Mas02160 big de- 
mand for exp women & girls. 


KAYE B. 

Thanks for answering. | cannot 
use code. Apprec mail address, if 
not tel number, date, time, to call 
will be discreet. Long letter will get 
same in return. Apprec. your 
sincere letter. | am very sincere. 
Box 347, 310 Franklin St. Boston 
02110. 


BiWM 30 strong sks coll age 
(18+) or jocks for no hassle 
pleasure Will ans all give phone 
Box 447 Camb 02138 


GENTLEMEN 
Why not have fun with me? Send 
business cards or letterhead only. 
Box 8743. 


Sexy, pretty, sweet SWF wants to 
meet older prof men. Send bus. 
card to Box 8745 


HOT & SEXY 

For professional gentiemen of 
good taste. Attractive, well en- 
dowed lady would enjoy sharing 
her best in oral and all other forms 
of sexual creativity. Send 
business card or letterhead to 
Box 8748 for the best in sharing of. 
mutual pleasures. 


My girl actively seeks Bi or 
Straight F's interested in animal 
training will travel also Bi F’s for 
3somes phone please. Box 8730. 


MARTHA 
We corresponded briefly a few 
years ago where are you? Your 
friend in Marblehead Box 762 
Marblehead 01945. 


Please Put 
Return Addresses 
On All 
Envelopes So 
Classifieds May 
Be Returned 

In The Event 
They Are 
Not Clearly 
Readable 


TS 


Boston Biackie needs a home 
One-year old Lab Mix 
housebroken affect FREE to gd 
home only Wkdys aft 3 268-3167 


FREE PUPPIES-Real Cute Half 
English Setter Half Black Lab 6 
bo Old Call Bill 247-4179 523- 


LOW COST SPAYING 
Dont be responsible for any more 
unwanted animals Call Friends of 
Animals, 491-0735 (no purebreds) 


Rew ESTATE 


Light luggage only call 926— 1565 
Marty after 9:30 pm wkdys any- 
time wkends 


Rider needed to share driving & 
expenses to Florida over school 
vac Lv Feb 16 return 23 5 days in 
Fi Call evenings 281-3580 


Driving to Ft Lauderdale End Feb 
need responsible female to share 
costs & rent for at least one mo 
with same Call 767-2014. 


CARS AVAILABLE NOW 
50 


2. 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
= be 21 & licensed. Call 267- 


BROOKLINE-2 F Sk 3rd to Share 
Ciean Sunny Spacious Apt. Nr 
Trans $150 Mo Ht. 734-0565 


LARGE HOUSE NEAR 
Brookline Vill Sunny & Warm. 
Very Close to Public Trans. $75 a 
Mo Plus Util Call 232-6043 Avail 
immediately 


BROOKLINE-COOL. COR. wnt 
prof. F 30 2 bdrm apt in hse must 
be neat respsbi, no smke, like 
cats. Inc. everything 31 731-6037. 


F 25+ for 3 br COOLIDGE 
CORNER apt w M & F 28 No smk 
or pets Nr T shops $125 inc ht + 
utils Feb 1 232-5272 pm 253-7094 
day 


BROOKLINE M or F 27+ to shar 3 
br Cool Cr apt w 2 independant 
prof M 29, 30 3rd fi of hse quiet st 
2 porch no cig $125 lan, David 
731-4727 


VERMONT 10+ wooded acres. 15 
min from Stowe. High ground w 
spring. $8500. Aft 6 893-2467. 


FOR SALE-Braun RL 915 Strobe, 
w Variocontrol Wein Meter 510 


Volts Batterys $150 Call George - 


247-2406 Leave Message 


TOP CASH PAID 
For Poloroid 195 or 110 Call 
George 247-2406 Leave Message. 


NIKON-NIKKOR-200 mm Can Be 
Al Indexed Excellent Cond. $165 
Curt 787-5523 Anytime Keep Try- 
ing. 

Non-reflex Bolex 50 mm lens ex- 
cellent condition call 661-2509 


ILFORD SALE 
Clearance of fresh Ilford film 
photo paper & chemicals. While 
the inventory lasts. SBI Sales 
Company, 739 Boylston, room 
423 Boston 


FORMER N.Y.C. 
PHOTOGRAPHER. Promotion 
work, Portfolios, and Portraits. 
Musicians, Actors and Serious 
Models only call evenings for 
appt. 569-1151. 


Wedding Photography: Creative 
profess'l inexpensive 491-2476 


DRIVE TO 
FLORIDA, CALIF., 
ETC. FREE! 


Many other states 

Leaving daily 

© All kinds of cars 
Reserve now! 


BROOKLINE-Female Rmmte Non 
Smoking & Employed Wanted to 
Share Large Luxury Apt Nr 
Cleveland Circle with Grad 
Students $110 Per mo Inc Pking 
232-5725. 


BROOKLINE F rmte wanted to 
share heated 6 room apt $110 
with 

Smale near hospt has parking 
into renov apt 738-0496 


ALLSTON-Shr beau spac 6rm apt 
in dupl hse, w 1 other. Quiet, 


resid. Nr bus, shopping. 20min 
pro to Harvard. $120+utils 782- 


Straight roommate wanted for 2 
bdrm apt in Brighton $147.50 pius 
deposit includes heat and hot 
water 739-2218 


BRIGHTON-Rmmte Wanted to 
Share Apt. w 2 M 1 F $70 Plus 
Utilities 783-9137 


ROOMMATE WANTED-MF 
profgrad. student to share mod 2- 
bdrm on Comm Ave, Bri. no smkg 
or pets $165 0 call 566-4228. 


ROOM WANTED 
21 Yr Old Prof Male with Old Cat 
Needs Lg Sunny Rm in Quiet area 
w Nrby Pkg. Allston Bri, Brkin 


BROOKLINE-Wanted a Bright 
Prof Male or Female to Share a 
Spacious Place with a Fireplace 
Call Paul 731-4000. 


M 23 seeks rmmte M or F to shr 
spacious 2bdrm apt nr Brki Vil 
close to Cool Cnr, T, stores avail 
Feb 1 $161 inc ht hw 738— 6404 


BROOKLINE F prof t share furn 
lux 2 bdrm 2 bth Brooke House 
apt. Mar 1. Call Donna 232-7535 
or 277-9718. 


Need a roommate but don't want 


the hassles? 
ATCHBO 
is only a phone call away: We find 
places for and people for 


We really enjoy helping 
new friends find each other. 
267-1471 
24 Dartmouth St., Boston 
Ask for Anne 


21 yo F looking for F to share a 2 
bdrm apt in BACK BAY area 
$117/mo inc all util 536-2250 or 
536-9146 


BACK BAY-M rmmte wanted for 2 
bdrm apt nr pub trans & stores 
Student type please $170 incl utils 
236-1511 keep trying 


Straight Male wanted to share 
furn sunny 2bdrm apt on the 
Fenway $162 incl ht hw 2/15/79 
call Tim 536-6458 


DORCH 1M & 1F seek 3rd 
roomate for Ig 3bdrm apt 10 min 
walk to UMass $60 plus util no sec 
dep call 282-1301 


SO END-COPLEY SQ 2 sk m/f for 
Ig modern 3 bdrm Laundry dw 
storage ww near T safe $147/mo 
Bruce 536-9050 7-11 pm 


BEACON HILL rmmte wanted to 
share 2 bdrm with stu $140 mo 
incl everything call John eves 523- 
1376 after 9 on Tues. 


KENMORE SQ. 
FURNISHED-ww carpeting priv & 
semi priv mod baths $35 and $45 
a week. 267-8280 645 Beacon St. 


SOUTH END F needs rmmt to 
share apt, into the arts preferred 
to live with M music student call 
late even early morn 236-4764. 


BOSTON-Gain St wanted F room- 
mate to share sunny safe 2 bdrm 
apt near NU & T $135 call 536- 
7480 keep trying! 


BiWM30 trim scholar & gd friend 
Sens & discrt needs own apt. Ofrs 
grace & intense exc sex. 1-2x/wk 
to pleasant cin non-smkr. Enjoy 
clas-mus nature FrGr No drugs 
SM Bx 35-B 102 Charles Bos 
02114 


DORCHESTER Rmmt wanted. 
Own rm in lige apt. 1 mile to 
Columbia Sta. (U. Mass). $100 mo 
incl util. 825-3279-Anytime 


Businessman seeks commuter 
who needs own quiet warm rm in 
att apt Mon-Fri Pref Nonsmoker 
Con Bos Loc reas rent 266-6322 


GWM 35 wants a mature, respon- 
sible, third M rrmt for spacious 
country home, w&d, garden, On 
Boston-Milton line. $125 plus. Call 
361-3919 


M 19 sks compat rmte 2 share a 
smal but extng apt. Loc across 
Pru. $112 mo call Wonderful 
Peter 267-0042 B4 Mar 1. 

SOUTH END nr Copley Sq. Mod 2 
bdrm $142.50 mo. + elec. Avail 
immed Call Jeff 426-3124. 


CAMB-CEN SQ-HARV SOQ Area 1 
rmt responsible & indep to share 
3 bdrm apt w 2 others Pref std w 
long term int Apt is vy clean & fully 
furnished Large livng room dining 
kit $115 mo inc ht ht wt 492-3683 


CAMB. rmmte wntd to share 
spacious 2 bdrm apt. Porch, frp, 
skylights, hrdwd fis DW, AC, Ige 
store sp. Free offst pkg, bus right 
outside door. Short walk to Harv, 
Inman & Central Sqs. Vry light, 
furn except avail bdrm. No dogs. 
Your share $300 incl ht. Sec dep 
req. Avail Mar. 1 492-8065 


18-23WM rmmt wanted 4lux 2 
bedrm furn. CAMB. apt no$ if 
compatable wth GWM 31 snd pic 
for guartd reply Box 171 Astorsta- 
tion Bos. 02113. 


CAMBRIDGE-$112 Plus Util. Cail 
Jim After 8 pm 491-0755. 


CAMBRIDGE M&F sk frndly indep 
M??F non/lite smkr v spacious - 
3bdrm Cntri Sq apt hrdwd firepl 
$126 incl ht hw 661-2618 eves 


CAMBRIDGE-27 Yr Sks M or F 
Prof or Grad to Share Lg. 2 Bdrm 
5 Min From Harvard Sq River 
View $175 mo Wo Util 864-5730 


N. Cambridge F rmt sks F for mod 
2 bdrm furnished apt. Exc. loc. 
Bus line. Avail immed. Rent $164 
complete. Call 354-5657 aft 6. 


CAMBRIDGE Hvd Sq area, prof. 
congenial F sks same for 2 bdrm 
mod. AC apt. $140 mo. Call days 
437-2254 eves 876-0159 


CAMBRIDGE-GWM into Design 
wts Pers St or G for 2 BR Nice 
Area 2 Prchs $100 & Ht Util Non 
Smoker & Serious Only 354-5686 


Wanted resp. adult F rmmt to 
share Irg apt in J.P. prkng avail & 
neat T Susan 522-3947. 


JAP PL M or F for 5rm apt with 1M 
into music Close to Green Orange 
peo Nice view $80+ utils 522- 


JAMAICA PLAIN rmmt needed for 
7 rm half hse near T Arbretum 
$100 util avail Feb 1 522-1430. 


JAMAICA PLAIN-2 GPMs 21-36 
to Share 5 Furn Rms w GPM 32. w 
Built Nr. Mass Trans. $100 mo 
Call days only Rick 524-2015. 


SOMERVILLE-MEDFORD 2 
wanted to shr 8 2 rm apt $70 or 
$85/mo+ util Near MBTA and 
stores Must see Call Paul 232- 
2305 bus phone 


SOMERVILLE $117 0 +$40 utils 
Looking for MF nonsmoking rmt 
Large & spacious home 623-2763, 
work 253-6800 


F Wtd 25+ to share dynamite 
Somville apt immed. Min to Harv 
Sq $103 inc utils. Call 666-3482 
eves. 


BELMONT-WATERTOWN- 
Roomate Wtd to share house w 1 
M & 1 F Parking Laundry, Porch 
Lg. Lvng Rm Lg. Kitchen Frpice, 
Nr Public Trans $200 Includes all 
Util Todd 923-1914 Eves @ 
Wkends. 
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White female looking for white 
professional male to share two 
bedroom apt 3rd floor sunny on 
Lynn Shore Drive in Lynn. For 
more information call Willie at 
593-3991 evenings and weekends 


ARLINGTON HEIGHTS-prof F 24 
sks same to share furn. apt. 5 
rmms frpl near T $175 util. 271- 
2556 days 646-6910 eves. 


Waltham Ige hse own bdr. park ] 
ing yard. Friendly indep group 
$100 mo. plus util. No pets C] all 
Larry evenings 899-2249 


2M 30's sks 3rd to shr 10 rm 
house in Lincoin. Call 259-8206 
after 6 pm. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


GWM 20-30 to share apartment in 
Medford Rent $112.50 + heat call 
483-3462 Peter 


NEWTON. Rmmte wanted for 3 
bdrm house. Working frpl. piano 
full kit & garr. Nr bus. $143 mo. 
Call 965-3548. Ask for Mark 


LEXINGTON 1-2 rmmts to share 
in dep coop hse, frpi, grdn, nr Rt. 
2, F's pref, 25 , no cig, $150-200 
862-3118 eves. 


Student needs roommate to share 
aprtment 5 rooms near Maiden 
Sq $82.50/mo No utilities. 321- 
0591 


NEWTON-Reponsible Female 
Nonsmoker to share 4 % Rm Apt 
Rent $165 Plus Util to Split. 244- 


NEWTON Prof rmmte wntd to 
share 5 rm apt. Incl Garage & at- 
tic. 1 bik from T. $190 + utils. Call 
969-5922 after 7 pm. 


SHERBORN-resp person wtd to 
shr Ig frp home w 4 others 20-32, 
nr Framinghm $120+utils. No 
tobacco 655-1490 keep trying 


NATICK Rmmte needed for 
house. All major appliances. gar- 
age, $130 mo. + util. Call 655- 
7843, evenings. 
WALTHAM-rmt wtd to share large 
house, pkg, nr public trans & 
stores. Call Pat or Steve 899— 
7245 or 894-6836 


Lynn Gay boarding house Private 
living Inexpensively Many con- 
veniences Conservative Working 
Men apply Box 8525 

WINTHROP F to share w same 
2br $125 mo inc. ht & pkg. Harbor 
View prch, nr bus. Wnt resp quiet 
neat person in 30s. 846-0686 eves 


READING-SAVE MONEY 
Wkg M 25-40 to share apt w GM 
49 furn, pkg, pool gd loc. Quiet, 
no parties. Smoke, beard OK. 
Must share bdrm. Blue-collar top- 
man pref. Avail now. | can be very 
friendly. $50 mo neg. Call Fred 
944-7074 6-9 pm or anytime 
wknd. Not a sex ad 


NORTH WEYMOUTH-2 F rmmts 
wanted for 9 rm hse loc near 
busline $160 mo incl util. 337- 


M 27 seeks rmmt¢apt house in 
greater Medford area before June 
need bdrm and Study eves Tim 
395-1784. 


QUINCY Modern apt w a-c and d- 
w, near MBTA. $135 o. incl. heat 
and gas. Must be neat. Call 471- 
5949. 


FRAMINGHAM GWM 30s sks 
same share apt Rent neg. for right 
guy who enjoys ski, sail, biking, 
disco. 877-8344 aft. 6 PM. 


Need a place to stay F wtd to 
share home in suburbs with attr M 
29 own bedroom & privacy. Free 
rent 851-5500 between 6-8 


Wat-Bel line, 2 rmts M or F Feb 
1st liv, din, kitch, 2 porch 3 bdrms, 
quiet st. Nice apt. $90 +utils Call 
923-0860 


ARLINGTON HEIGHTS- seek 
resp. F 25 for 3 bdrm house near 
shops bus garage yard quiet area 
clean bright spacious no pets 
please 648-1538. 


WALTHAN-Attr F rmt wtd to shr a 
mod 2bd apt w SWM, a real 
pleasurable place to live, low rent. 
Call Tom 891-7822 aft 7pm 


CHELMSFORD LOWELL 
NASHUA GWM 30's wishes to 
share home in suburbs neat non- 
smoker pleasant atmosphere Box 
7901 


SUBURBS 

BIWM Sks Male to share Large 
Modern Home In Suburbs 
Between Boston & Providence 
Private Bdrm Use of Whole House 
w Heat Utilities Phone Laundry 
Maid Maint Service, Meals 
Spacious Yard Parking Swimming 
Pool. Complete Living Arrange- 
ment for a Reasonable Monthly 
amount And Gd Companionship 
as a Bonus. Write to Box 1411 
Annex Station Providence Al 
02901 


SERVICE 
For only $8.00 mo. we'll give you 
24 hr service. 825-6700. 


BUSINESS 


Psychologically designed 
resumes. 1 day service, typing 
avail. 266-1271 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order catalog. Box 25916-B 
Los Angeles, Calif. 90025 (213) 
477— 8474 


TYPING IBM Selectric: 738-8390. 
COLOR COPIES 


At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O— 


4 CALL THE COPS 

Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


CARPENTERS 


from $.50. 131 Newton St. 
Brookline 566-8478 keep trying 


Fight inflation. Repair your cloths 
cheap. Ted, aftr 6 pm 923-8826. 


HOUSECLEANING Back Bay and 
So. End area dependable $5 hr. 
references call Dennis 247-9813 


CONSIDERING DIVORCE? 


Know the law and how it 
works. Send $5.00 to Legal 
Publications, P.O. Box 1344, 
Boston, MA 02210. 


MOVERS 
UPERMEN MOVERS 


Professional - Careful 
Economical - Large & Small Trucks 
Friendly Personal Service 
References Available 
2 men - $20 per hour 
484-1652 


FOR HIRE: 1978° Dodge 
Tradesman 200 Van and driver. 
$12/hr. All inclusive. Call 244- 
2624 8am-8pm 


Prime Movers good work for 


MARK’S 
MOVERS 
566-5223 


Extra Careful 
7 days ... 24 hours 
Local and Long Distance 


WE MOVE PIANOS 


MOVING? 
Trailer & truck rentals, also self- 
store rooms available. Somerville 
= & Cambridge 547- 


CARRIER & IVES-492-5537-When 
Atlas Shrugs. 7 yrs Exp. New 
England NYC Phila DC Experts. 
Let us also Load your U-Haul. 


Exp. man & pickup truck $8 hr 
Punctual weatherproof 547-9365 


wy 

RARE | 
Moving & Storage since 1970 
* Licensed & insured. Mas- 
tercharge and Visa accepted - 
recycled cartons avail. SAVE 
$SS 661-0550. anytime keep 
nnging 


BEST IN TOWN MOVERS 
Households, appliances, pianos 
ist fl $55. Experienced, licenced, 
Insured. 776-5994. 


Used Cartons. CHEAP. Call 
Marakesh Express. See Services 


Man & Van. Small moving jobs. 
Reas. rates, dependable 332- 
9187 

Moving big/smali. Alan 259-8702 


CATCH-22 van+2 men $16/hr 
776-6019 


HAKMONNM 
MOVERS 


MOVERS SINCE 1971 
FULLY LICENSED & 
INSURED 
LOCAL & LONG DISTANCE 
FREE ESTIMATES AND 
HARMONIUM MOVING 


BOOKLET 
MASTERCHARGE & VISA 
739-2200 776-6475 
a We Will Be There 


12 FOOT BOX TRUCK 
Estimates reas. rates 787-2740. 


SACK 


CHERI 1-2-3 


50 DALTON OPP. SHERATON 
BOSTON 536-2870 


CHESTNUT HILL 
CINEMA 


RT.9 at HAMMOND ST. 
277-2500 


FRAMINGHAM 
CINEMA 


RT.9 SHOPPERS’ WLD. 


Alan Alda Walter Matthau 
Michael Caine 
Bill Cosby 
Jane Fonda 


The best two-hour vacation in town! 


COLUMBIA PICTURES prrstNTs 
A RAY STARK propuction « AHERBERT ROSS FILM 
NEIL SIMON S CALIFORNIA SUITE 
staring ALAN ALDA + MICHAEL CAINE 
BILL COSBY - JANE FONDA +: WALTER MATTHAU 
ELAINE MAY «RICHARD PRYOR: MAGGIE SMITH 
Screenplay by NEIL SIMON * Produced by RAY STARK 


MATERIAL MAY MOT BE SUFTABLE FOR Crm 


[ORIGINAL SOUNDTRACK ALBUM ON COLUMBIA RECORDS | ® a — 


235-8020 


BRAINTREE 
CINEMA 
SO. SHORE PLAZA 


848-1070 


BURLINGTON 


ROUTE 128 EXIT 42 
272-4410 


Elaine May 
Richard Pryor 
Maggie Smith 


MALL CINEMA 


Owe 


SACK 
CINEMA CITY 


DANVERS 


593-2100 
EXIT 24 OFF RT. 128 


Suspended ceilings 9x12 room 
$175 dollars comp installed Free 
estimates 254-3683 364-1467 


HEALTH 


Dentist can help you if your front 
teeth are discolored, chipped or 
have wide spaces. Painless 
procedure. No drilling. For con- 
sultation call 569-7300. 


SCARED OF A DENTIST? 
Have your dental work done while 
you are sleeping. For consultation 
call Dr. Samuel Kane, 569-7300. 


HIF! REPAIR 


SERVICE 
Are you getting less 
than you should from 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our uni- 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 


MISC. | 
COLONIC IRRIGATIONS 
247-1225. 


All kinds of Volkswagon repairs. 
1-663-3532. 


ANSWERING 
BUDGET ANSWERING 
SERVICE 


For the best service around. 825- 


. 6700 only $8 mo 24 hr service. 


STOP HAIR LOSS... Promote new 
growth! Proven, Simple, Natural 
Program. $2.00 Island Associates, 
Box 227P, Walpole, MA. 02081. 


MARSHALL AMPS 
Any models modified to master 
volume operation Strict Marshall 
ones other custom work also 344- 


HARMONIUM MOVERS 739-2200 
x 214 


Plant questions answered on care 
and diseases. Also, new plants 


cheap money Exp reliable 254- 
4161 


2 Men & Large Van $15 hr. 864— 
0844. 


RABBIT TRANSIT-Households, 
Appliances Short Notice OK Lic. 
Ins. 277-3021 


THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 


267-4079 


POOR PEOPLES MOVERS- 
Licensed Ins. 522-0826. 


Piano? Miveris. Expert moving, 
rigging. Reas rates. 868-8787 


Miveris Movers lic-ins. Expert 


‘Piano moving-hoisting 868-8787 


EXPERT PIANO RIGGING 


turtic 
CranysFe 


Licensed - Insured 
Free Estimates 
Boxes - Mastercharge 
Overseas Freight 
Forwarding - Agent 
for Intermove 
CAMBRIDGE, MA 492-1350 
WASH. DC 202-338-6134 
We eat Pianos for Breakfast! 


HARMONIUM MOVERS 739-2200 
x 214 


MOVER-Dwight 442-2895 445- 
1918 


OCASION MOVERS household 
piano refg Good work 696-0187 
after 5 ok. 


RANKIN MOVING CO. 
Licensed & Insured Moving 


Rigging 
We supply boxes to 
customers at no charge 
Free Estimate @ Mastercharge 
24 HOUR SERVICE 


ARISTOCRAT MOVERS 
aaa exp. Lg & small. 924- 


Peliable moving 2 man truck $20 
pr hr 427-5821 353-1567 exp. 


SHORT NOTICE 
Local long dist. 12 ft truck & snow 
chains. NYC trips 321-1017. 


CHEAP e SAFE 
ANYWHERE 
Continental Easyway 


661-8782 
Storage, Packing, Moving 


Marakesh Express- Evening 
Mag’s best bet. Call 661-0550. 


BOB'S MOVERS - We're taking 
February off! See you in March 
Bob's Movers. 


SHORTHAUL 
LONGHAUL 
MOVING 
Refrigerator 
Specialist 
Pianos Too 
For 24 hr. Service 
Call 491-8695 


~ THE PIANO | 


FLEA MARKET 
*99 AND UP! 
Pay less for quality. 
Grands, uprights, 
Spinets, vintage cab- 
inet grands, new Spin- 
ets and consoles with a 
ten-yr. warranty. Hun- 
dreds of pianos - Larg- 
est selection of recon- 
ditioned pianos - 
Mason Hamlin - Chick- 
ering - Knabe - Ives & 
Pond - Baldwin, etc. Fi- 
nancing, Master 
Charge, Visa, Deliv- 
ery, Free Tuning at 
home - Piano benches 
on sale, new & used. 
DON’T BUYA 
PIANO 

Until you see our se- 
lection and prices. 
Open 7 days a week 
10am-10pm. 


J.D. FURST & SON 
21 Brookline Ave., Kenmore 


q. 
267-4079 
Watch for our new location in 
Coral Gables, Florida 


LIFT PASSES 
SUPER VALUE 
Discounts on ski lift passes at 
major ski areas. Call Dick at 536- 

5390 ext 512 


WATERVILLE 


VALLEY 
Nr to Tecumsch Mt 3 bdrm furn 
condo in Campton Sieeps 6-10 
Avail Washington's B'day wk $600 
Call Mr Grossman 423-6500 


SKIN.H. 
$7/person with breakfast 
weekdays. 
$28.50/person 2 nites lodg- 
ing with 2 breakfasts & 1 din- 
ner (bunk beds). Every 6th 
person in group ‘2 price. 

Mtn. View Lodge 
No. Conway, N.H. 
603-356-3639 
Special Group Rates 


Artist space 1200 ft share. 
Elevator, Orange Line S. End 
good light. $130 mo. 482-0869. 


Travelling Companion. 20-30 yrs 
old wanted to tour Europe for 6-8 
wks in spring. Time & places flexi- 
po aa have own money. Box 
4 
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DRIVE TO 
FLORIDA, CALIF., 
ETC. FREE! 


¢ Many other states 
Leaving daily 
¢ All kinds of cars 
Reserve now! 
367-3333 


WM 34 wik to corspnd w advent F 
int in travel fr mnth this summer 
Bob Williams 32 Broadway Bever- 
ly MA. 01915 


CARS AVAILABLE NOW 
2 50 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 

MARDIGRAS ABROAD 
Filmmaker, 36 seeks other film- 
makers or travelers to share hotel 
& transportation expenses for trip 
to Santo Domingo, Haiti & New 
Orleans for carnival end of 
February. Will shoot 8mm or 
16mm docum. S. Productions 850 
7th Ave (7T4) R204 New York N.Y. 

1019 


M seeks female to help with driv- 
ing to Miami Beach. Call Bob 868- 
6367 between 2 and 5 pm or after 
10 pm 491-9681 after 5pm 


ENJOY FREE TRAVEL! 
As my companion in romance & 
adventure in U.S.-So. Am.-Carib. 
share sun & surf, elegant dining, 
exploring foreign countries. I'm 
Paul: SWM, 5’6 145ibs., Ph.D., 
bus. exc. If your a bright, plea- 
sant, trim, non-smoking, warm 
hearted SWF call 661-6515 for in- 
terview. 


Fly New York-Europe $149.50 
Eurail Passes 523-3760 


DRIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


PAINTERS 


Painting 3rd generation in trade 
Best colors Most durable 
materials Best prices Free es- 
timates A. Smith 825-6700 


_ YOU’RE MY TYPE 
Let me be your typist! IBM Selec. 
523-7350. 


INTERIOR 
PAINTING 
& CARPENTRY 


Good work — Very reason- 
able rates — Homes — 
Businesses — Call eve- 
nings. 
776-4563 or 267-4079 
Ask for Matt 


Great painter 354-6058 
Good painting Debby 492-4612 


355 EVERY FRIDAY 
A relaxed way to meet people. 
Discussion groups, socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


One pair unused, undrillied 6 ft 
head 360 skis; make me an offer | 
can't refuse. Leave name & 
number at 536-5390 ext 525. 


2 prs mens ski boots bth sz 12 
Henke & Caber Ik new Olin mark 1 
skis 195 cm w Saloman 505 bin- 
dings Make offer reas 776-7786 


New, never used, Kastle CPM 
Cobra 205 skis. Call 687-0874. 


492-0556 


MARDI GRAS 79 $79 
Travel in comfort in our custom 
diesel coach with accomodations 
on board in New Orleans. Leaving 
from Portland Boston & NYC The 
American Gypsy Red Carpet Holi- 
day 212-532-8381, 207— 622- 


1027 


Low Cost 
Flights 


“Ask for New" 
Israel Travel Group 
Center for 

Student Travel, Inc. 
140 Broadway, N.Y 


18 YRS AND OVER 


Documentary film makers do- 
ing film on teenage suicide. 
We are seeking volunteers 
who have survived a suicide 
attempt and are willing to 
share their exp. with us on 
film. No payment. Call Mon.- 
Fri. from 10-6. 


787-7107 
787-7108 


Class action suit w NE Telephone 
company Any aggrieved 
customer, for any reason, please 
write Box 8702 All complaints 
subsequently to go to attorney 
general for action 
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SEGER 


Stranger in Town, 


Dark Side of the Moon 
PINK FLOYD spy 
4 BULLENS 

Desire 

Wire 


ok FR Pleasure & Pain 

Including: She OF Mins 

Love Is mE 


kor 


Jere 


Apple Records 


The BEATLES 
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T TOOK 
Sale prices in effect thru February 17 
CONVENIENT STORE HOURS: CAMBRIDGE, Mon. t 
10 A.M. to 9:30 P.M., Sat., 9 A.M. to 6 P.M., SPRINGFIELD, 
DEDHAM, DANVERS, FRAMINGHAM, Mon. thru Sat., 10 A.M. 


TQ GIVE LOW PRICES A GOOD NAM to 9:30 P.M., MANCHESTER, N.H., Mon. thru Sat., 9:30 A.M. 


to 9:30 P.M., Sun., 12 Noon to 6 P.M. 


| 
; 
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a4 TEST THE STEVE MILLER BAND on 
WINGS GREA ES Greatest Hits 1974-78 

i | BOBSEGER ° 
| Live Bullet ROE T 
L.P., Reg. 5.88 
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Parabola 


by Maggie Lewis 


Boston Ballet’s Choreographer’s Showcase, 
which winds up its run at John Hancock Hall February 
4, is a rarity — a noble artistic venture that’s also fun to 
watch. Works by seven young choreographers from 
around North America are performed by the Boston 
Ballet, which also picks up the tab for the sets and 
costumes. The piece judged best gets a cash prize, but 
all the choreographers get a week’s run of their work 
where a large audience is likely to see it. Watching such 
a range of different dances done by the same company 
is interesting. And it’s also nice to see these familiar 
dancers doing unfamiliar works. 

And they’re done in style. To see experimental works 
from chairs instead of bleachers or floor pillows, with 
dancers in leotards that fit and match, when everyone 
has had decent training and there’s only one fall (which 
was really more of a deep skid) is nothing short of 
amazing. There’s almost nothing to distract from the 
dancing. Sad to say, this state of affairs is so unusual it 
may even be revolutionary. 

Constantin Patsalas, a Greek who is a soloist with the 
National Ballet of Canada, won the $5000 prize with 
Piano Concerto, a classical piece to a piano concerto by 
Alberto Ginastera. It is the most mature of the entries. 
The ballet sticks to the structure of the concerto, but, 
within that structure, takes some very stunning turns 
and leaps. You get the sense that the dancers are going 
all out, all the way through the ballet. They don’t just 
step, they step out, reaching for their footing. 
Shoulders tip severely and limbs stretch, it seems, to the 
limit — and all at a very fast pace, very close to the 
phrasing of the music. The dancers surge towards you 
rather than run downstage, and there’s an athletic sense 
of achievement when they get where they’re going. 
“-<°Patsalas very cleverly gets lots of extensions out of 
“everyone while keeping them essentially balanced. Just 
as the dance never deviates from the concerto form, so 
the dancers keep their weight centered. The women 
come forward very fast, leaning back slightly with the 
forward shoulder tipped up; the forward motion and 
backward tilt play off each other so that even though 
the dancers’ lines are dynamic and they look racy and 
daring, they are quite securely on their feet. The whole 
dance has a solid basis, which only makes the diagonals 
look classier for being deliberate, like the slanting lines 
in art deco design. 

Patsalas has a good sense of proportion, and uses it to 
take calculated risks; the dance is controlled and less 
experimental than the ones it was up against, but it 
works, and achieves more. 


a more glamorous and volatile, however, is 
Parabola, New York choreographer Edward Henkel’s 
“impressionistic view of the Brooklyn Bridge.” It’s 
more architectural — and less silly — than it sounds. Its 


Saint-Saéns Suite 


three parts correspond to architectural elements. The 
first, ‘Fixed Points,” where the dancers stop, holding 
one another at some point on their bodies with a raised 
leg or arm, suffers because the dancers, notably Leslie 
Woodies, wobble. These poses then look more like 
people hanging on to keep from falling than like the 
awesome supporting joints and buttresses they are 
supposed to represent. ‘‘Beams” is more successful, 
ending with a group of dancers stacked to resemble the 
supporting pylons from which hang the suspension 
cables of a bridge. Solid arms and legs stick out as 
proudly as parts of the Brooklyn Bridge. 


rcs,” the last section, is buoyant and jolly. There 
is a lovely, springing duet between Paul Plesh and 
Carinne Binda, and some especially heartening little 
hops by the ensemble, with feet brushing out quickly, 
and arms held down. The whole piece displays its style 
and vigor without showing off, reminding you of the 
Brooklyn Bridge not so much by imitating it physically 
as by getting across its energy and purposefulness. The 
dance itself is a real New Yorker, fast and funny and 
handsome. 

Failures are always interesting to a dance critic — if 
you can’t discuss what went wrong, you can always 
resort to using up spare venom — but the sets and 
costumes and dancing in Choreographer’s Showcase 


Fun and good works 


Poem 


are so well done, and the dancers so alert, that they 
must interest people who pay to get in, too. Basically, 
the works that don’t make it fail because they try to do 
too much. John Michael Wilson’s The Cut-Purse’s Tale, 
Continued on page 12 
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edited by Michael Gee 


Pure piano league 


Of the important pianists, Ivan 
Moravec is perhaps the least 
classifiable. His repertory is 
unusually catholic, and his 
interpretative approach is 
unusually neutral. He does not 
specialize. Some swear by his 
Mozart, others by his Chopin 
and Debussy; admirers find such 
pianism wonderfully self- 
effacing and in the service of the 


B. phone number is 536-2412). 


music, while there are those who 
think it a bit too uninflected, a bit 
too pure. Whatever it is, it is 
music-making of great precision, 
elegance and tonal beauty. 
Moravec is known mostly 
through his many interesting 
Connoisseur Society recordings, 
but those who want to discover 
him in person can do so on 
Sunday, February 11, when at 3 
p.m. he gives one of his rare 
recitals, at Jordan Hall. The 
program is Mozart, Beethoven, 
Chopin, Debussy and Prokofiev; 
if the concert follows form, there 
will be a number of gem-like 
encores. Tickets are $5 to $8 at 
the Jordan Hall box office (its 


MUSIC 


Rob Gianetti, Jim Gutman and Abdul Baki 
play jazz at 3 p.m. at 91 River St., Cambridge. 
Donation $2. 

An Evening with the Friends of Great Black 
Music is presented at 6 p.m. at Emmanuel 
Church, 15 Newbury St., Boston. Donation 
$2.50. 

Ran Blake appears in concert at Jonathan 
Swift's in Harvard Square. 


CLASSICAL 


Jonathan Miller, cellist, gives a recital at 8 p.m. 
at Brown Hall. 

Sharon Zuckerman, flutist, and David Rosen- 
ault, pianist, perform at 3 p.m. at the Cam- 
bridge Center for Adult Education, 42 Brattle 
St. Tickets $2. 

Barbara Bruns, organist, performs at 5 p.m. at 
the First and Second Church, 66 Marl- 
borough St., Boston. Free. 

The Pegasus String Quartet perform at 2:30 
p.m. at Suffolk University, 41 Temple St., 
Boston. Free. 


The Newton Symphony Orchestra perform at 
8 p.m. at Meadowbrook Jr. High School. 


The Boston Camerata play works of Josquin, 


des Prez at 3:30 p.m. at Sanders Theater. 


ON STAGE 


Fallen Angels, by Noel Coward, is presented 
by the Actor’s Workshop, 656 Beacon St., Bos- 
ton. Curtain is at 8 p.m. Tix $5. 

The Sea Horse, by Edward Moore, is staged at 
the Boston Arts Group (BAG) Theater, 367 
Boylston St., Boston (267-7196). Curtain is at 
8 p.m., except Sun. (2:30 p.m.). Tix $4-$5. 
Creditors, by Strindberg, is performed at the 
BAG Theater II, 367 Boylston St., Boston. 
Curtain is at 8 p.m. Tix $3. 

Not at the Palace, a musical revue, is pre- 
sented at the Charles Playhouse, 76 Warren- 
ton St., Boston (426-6912). Curtain is at 8 
p.m., except Sat. (7 and 10 p.m.) and Sun. (3 
and 7:30 p.m.). Tix $4-$10. | 

Two by Chekhov, “A Marriage Proposal’ and 
“The Bear” are staged at 8:30 p.m. at 37 Clark 
St. in the North End. Admission $3. 
Beatlemania is staged at the Shubert Theater, 
265 Tremont St., Boston (426-4520). Curtain 
is at 8 p.m., except Sat. (2, 7 and 10 p.m.) and 
Sun. (7 p.m.). 

The All Night Strut is performed at the Bos- 
ton Repertory Theater, One Boylston Place, 
Boston (423-6580). Curtain is at 8 p.m., ex- 
cept Fri. and Sat. (7:30 and 9:30 p.m.) and 
Sun. (3 p.m.). Tix $6-$9. 


DANCE 


The Maureen Cosgrove Dancers perform at 4 
p.m. at 295 Huntington Ave., Boston. Admis- 
sion $3. 


ONDAY 


Martin Mull opens a two-night stand at the 
Paradise, 969 Comm. Ave., Boston. Tix $10!! 


CLASSICAL 


The Empire Brass Quintet perform at 8 p.m. at 
Morse Auditorium, 602 Comm. Ave., Boston. 
Admission $3. 


ON STAGE 


Cocoon, by Emanuel Fried, is read at the Next 
Move Theater, 955 Boylston St., Boston at 8 
p.m. Free. 


MUSIC 


Just Friends play jazz at 8 p.m. at the Chris- 
tian Herter Center, 1175 Soldiers Field Rd., 
Allston. Donation $1. 

Straight Ahead appear in concert at 8:15 p.m. 
at the Berklee Performance Center. Admission 


$2. 


CLASSICAL 


Collegium Musicum present an evening of 
baroque music at 8 p.m. at Brown Hall. Free. 


. John Tyson, recorder, and Tom Pixton, harpsi- 


chordist, play music of Handel and others at 
the Peasant Stock restaurant, 421 Washington 
St., Somerville. 


ON STAGE 


Strangers, starring Bruce Dern and Lois 
Nettleton, opens at the Colonial Theater, 106 
Boylston St., Boston (426-9366). Curtain is at 
8 p.m., except Wed. (7:30 p.m.), with Wed. 
and Sat. matinees at 2 p.m. Tix $8-$15. 

Not at the Palace. See previous Sunday. 
Beatlemania. See previous Sunday. 

The All Night Strut. See previous Sunday. 


EDNESDAY 


MUSIC 


Sha Na Na appear in concert at 8 p.m. at the 
North Shore Coliseum in Danvers. Tix $8-$9. 


Arts Index 


Keeping up 


Film: Hardcore 4 combine sign language and speech that they might be termed 
bai’ bilingual. Randolph High School seems an unlikely place for 
Jailbait 4 
: : the internationally acclaimed troupe to set up camp, but that’s 
Theatre: Margarida 5 where they'll be, the engagement sponsored by the Randolph 
Hard Edges 5 Community Arts Council and Boston School for the Deaf. The 
Assassins 5 program consists of Stephen of Ben Jonson's 
Sis raucous Volpone and "Quite Early One Morning,” a 
Music: Carla Bley 6 combination of “poetic fireworks and music hall humor’ based 
Cellars by starlight 6 on the writings of Dylan Thomas. Those who have seen, the 
Sexual Response — z NTD’s stunning Gilgamesh or the wackier Three Musketeers, 
Records 8 performed last year at the Loeb, will agree that the trip to - 
Art: John Ruski 10 Randolph is worth it. And tickets, at $2.50, are such a bargain 
ae wali hlla' rpcatade : you can afford the gas. Either write for tickets to the Randolph 
Airwaves 14 Community Arts Council, 6 Barry Street, Randolph, Mass., 
Hot dots 15 02368, or call Mrs. Lois Wasserman at 968-5554 or Mrs. 
Listings 27 | Roberta Kopelman at 961-3790 for further information. 


with the Randolphs 


Bostonians may not take kindly to the notion that Randolph, 
Mass., has something they don’t. But on Sunday, February 11, 
for one night only, Randolph has the National Theater of the 
Deaf, a band of deaf and (some) hearing actors who are almost 
inventive enough to render the ear obsolete. As anyone who has 
had the unique pleasure of this company knows, the NTD’s 
work is more theatrical than therapeutic; its members so deftly 
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The Marc Thor Band headlines the bill at the 
church social held at the Arlington St. 
Church, 355 Boylston St., Boston at 8 p.m. Tix 
$3. 


CLASSICAL 


The Boston University Trombone Ensemble 
perform at 8 p.m. at the BU Concert Hall, 855 
Comm. Ave. Free. 

The NE Conservatory Repertory Orchestra 
perform at 8 p.m. at Jordan Hall. Free. 


ON STAGE 


The Ducks is presented at 2 p.m. at the Bos- 
ton Center for the Arts, 551 Tremont St., Bos- 
~ ton. Tix $2.50. 

Mike Donovan’s Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. Tix $2.50. 
Twelfth Night is performed by the Boston 
Shakespeare Company at their theater, 300 
Mass. Ave., Boston. Curtain is at 8 p.m. Tix 
$4-$6. ‘ 

A Moon for the Misbegotten is staged at the 
Lyric Stage, 54 Charles St., Boston (742-8703). 
Curtain is at 8 p.m., except Sat. (5 and 8:30 
p.m.). Tix $4 $5.50. 

Strangers. See Tuesday. 

Not at the Palace. See previous Sunday. 
This End Up. See previous Sunday. 
Beatlemania. See previous. Sunday. 

The All Night Strut. See previous Sunday. 


MUSIC 


Kithara appear in concert at 8:15 p.m. at the 
Berklee Performance Center, Tix $2. 


CLASSICAL 


The Boston Symphony Orchestra, conducted 
by Niklaus Wyss, perform works of Mahler 
and Mozart at 8 p.m., except Fri. (2 p.m.). 
The NE Conservatory Repertory Wind En- 
semble perform at 8 p.m. at Jordan Hall. 
Sharon Zuckerman, flutist and Janet Sullivan, 
soprano, perform. works of Schoenberg and 
others at noon at the MIT Chapel. Free. 


ON STAGE 


The Comedy Connection, a showcase for local 
talent, takes place at 8:30 p.m. at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., Boston. 
Tix at the door $2.50. 

Night of the Aggassins is presented at the Gal- 
axy Theater, 791 Tremont St., Boston. Cur- 
tain is at 8 p.m. Tix $4. 

Measure for Measure is presented by the Bos- 
ton Shakespeare Company at their theater, 300 
Mass. Ave., Boston. Curtain is at 8 p.m. Tix 
$4-$0.50. 

A Moon for the Misbegotten. See Wednes- 
day. 

Strangers. See Tuesday. 

The Sea Horse. See previous Sunday. 

Not at the Palace. See previous Sunday. 
This End Up. See previous Sunday. 
Beatlemania. See previous Sunday. 

The All Night Strut. See previous Sunday. 


No 
Mickey 
Mouse 


To kick off its Fifth Annual Winter 
Animation Series, Center Screen is 
presenting a breathtaking collection 
of recent animations. The 13th 
International Tournee of Animation 
includes Guido Manuli’s 
“Fantabiblical,”’ a Rabelaisian 
update of the bible; sara Petty’s 
Furies,” in which cats scamper to 
the nervous music of Ned Rorem; 
James Shook’s ‘'Titles,”’ an 
Escheresque visual pun; John 
Brister’s ‘‘Mandarin Oranges,” in 
which a citrus chorus line outdoes 
Busby Berkeley; Co Hoedeman’s 
Oscar-winning ‘’The Sand Castle,” 
and many others. A must for 
animation buffs — and even for 
people who like cartoons — the 
Tournee is being presented 
February 9 through 11 at 7:30 and 


For-more information, «call 253- 
7620. 


9:30 at Harvard's Carpenter Center. 


The Marshalls appear in concert at 9 p.m. at 
the BF/VF, 39 Brighton Ave., Allston. 

Itimar k-Azamba, Brazilian guitarist, per- 
forms at 8 p.m. at 91 River St., Cambridge. 
Admission $2. 


CLASSICAL 


+) NOtane 
Andres Segovia gives a concert at 8 p.m. at 
Symphony Hall. 
Gerald Elias, violinist, and Barbara Kautz- 
man, pianist, perform at 8 p.m. at the BU Con- 
cert Hall, 855 Comm. Ave.. Free. 
Harvey Siegel, violinist, Robert Barnes, violist, 
and Martha Babcock, cellist, perform at 8 p.m. 
at the Ell Center Ballroom on the Northeast- 
ern campus. Free. 
Shigenori Sennari, viola da gambist, and 
Rhona Freeman, harpsichordist, perform at 8 
p.m. at Old West Church, 131 Cambridge St., 
Boston. Admission $5. 
The Empire Brass Quintet perform at 8 p.m. 
at the Brockton High School Auditorium. Tix 
$4. 


ON STAGE 


_ Steve Sweeney’s Comedy Show occurs at 8:30 
p.m. at Stage 3 of the Charles Playhouse, 76 


Warrenton St., Boston. Tix $2.50. 

Each His Own Wilderness, by Doris Lessing, is 
staged at the Peoples Theater, 1253 Cam- 
bridge St., Cambridge. Curtain is at 8 p.m., ex- 
cept Sun. (5 p.m.). Tix $4-$5. 

The Last White Class is presented at the Cam- 
bridge Ensemble, 1151 Mass. Ave., Cam- 
bridge. Curtain is at 8 p.m., with a Sat. mati- 
nee at 2 p.m. 

Marx on Her Mind is presented at the Boston 
Center for the Arts, 551 Tremont St., Boston. 
Curtain is at 8 p.m. Tix $4. ~ 

The Miser is staged by the Boston Shake- 
speare Company at their theater, 300 Mass. 
Ave., Boston. Curtain is at 8 p.m. 

Night of the Assassins. See Thursday 

A Moon for the Misbegotten. See Wednes- 
day? 

Strangers. See Tuesday. 

The Sea Horse. See previous Sunday. 

This End Up. See previous Sunday. 
Beatlemania. See previous Sunday. 

The All Night Strut. See previous Sunday. 


SPECIALS 


Narratives, by Earl Kim, featuring Irene Worth 
and the Ariel Chamber Ensemble, is presented 
at the Loeb Drama Center, 64 Brattle St., Cam- 


bridge (864-2630). Curtain is at 7:30 p.m. to- 
night, 8 p.m. Sun. Tix $6.50-$8.50. 


DANCE 


The Dance Collective perform at 8 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Tix $5. 

Brooke Myers gives a one-woman perform- 
ance at 8:30 p.m. at the Agassiz Theater in 
Radcliffe Yard. Tix $3. 


MUSIC 


The J. Geils Band appear in concert at 8 p.m. at 
Boston Garden. Tix $7.50-$10. 

Rick and Lorraine Lee perform at 9 p.m. at St. 
Andrew's Church, Lafayette St. in Marble- 
head. Admission $2.50. 

Eric Cherry plays solo jazz guitar at 4 p.m. at 
Brown Hall. Free. 


CLASSICAL 


The Mystic Valley Chamber Orchestra per- 
form at 8:15 p.m. at the First Congregational 
Church, Church St. in Winchester. Tickets $2. 
Russell Sherman and the Concord Orchestra 
perform works of Beethoven and others at 
8:30 p.m. at the Sentry Center, Rt. 2 in Con- 
cord. 

Ray and Elise Jackendoff play music for clari- 
net and piano at 8:30 p.m. at Slosberg Recital 
Hall on the Brandeis campus in Waltham. Free. 


ON STAGE 


“Foybl Theater perform at 8:30 p.m. at Stage 3 


of the Charles Playhouse, 76 Warrenton St., 
Boston. Tix $3. 

Each His Own Wilderness. See Friday. 

The Last White Class. See Friday. 

Marx on Her Mind. See Friday. 

Night of the Assassins. See Thursday. 
Measure for Measure. See Thursday. 

A Moon for the Misbegotten. See Wednes- 
day. 

Strangers. See Tuesday. 

Fallen Angels. See previous Sunday. 

The Sea Horse. See previous Sunday. 

Not at the Palace. See previous Sunday. 
This End Up. See previous Sunday. 
Beatlemania. See previous Sunday. 

The All Night Strut. See previous Sunday. 


DANCE 


The Dance Collective. See Friday. 
Brooke Myers. See Friday. 


MUSIC 


Country Gazette play bluegrass at 2 p.m. at the 
First Church Congregational, 11 Garden St., 
Cambridge. Tix $3.50. 

The Horace Silver Quintet play jazz at 7 and 
10 p.m. at Jonathan Swift's in Harvard Square. 
Tix $5-$6. 


CLASSICAL 


The Mystic Valley Chamber Orchestra per- 
form at 3 p.m. at the First and Second Church, 
66 Marlborough St., Boston. Tix $2. 

The Brookline Symphony Orchestra perform 
at 3:30 p.m. at the Brookline High School 
Auditorium. Free. 

Ronald Knudsen, violinist, Adrienne Hartzell, 
gamba and Beverly Scheibert, harpsichordist, 
play works of Bach and others at 5 p.m. at 
Christ Church in Harvard Square. Free. 

The New England Women’s Symphony per- 
form at 3:30 p.m. at Sanders Theater. 

Ivan Moravec gives a piano recital at 3 p.m. at 
Jordan Hall. Tix $5-$8. 

Valeria Kuchment, violinist, and Robert Mez- 
feld, pianist, perform at 3:30 p.m. at the Hirsh- 
berg Gallery, 344 Boylston St., Boston. 

The MIT Brass Ensemble perform at 3 p.m. at 
Kresge Auditorium. Free. 

Voice of the Turtle present music from Spain 
at 3 p.m. at Eliot Church, 474 Centre St., New- 
ton. Tix $4. 

Musica Sacra perform at 4 p.m. at Parish of the 
Epiphany, 70 Church St., Winchester. Dona- 
tions. 


ON STAGE 


Each His Own Wilderness. See Friday. 
Fallen Angels. See previous Sunday. 

The Sea Horse. See previous Sunday. 

Not at the Palace. See previous Sunday. 
This End Up. See previous Sunday. 

The All Night Strut. See previous Sunday. 


SPECIALS 


Narratives. See Friday. 
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FILM 
Choose 
your cliché 


Schrader’s Hardcore 
enshrines an old hero 


by Stephen Schiff 


HARDCORE. Written and directed by Paul Schrader. 
Executive producer: John Milius. Photography by 
Michael Chapman. With George C. Scott, Season Hub- 
ley and Peter Boyle. Opens Friday at the Paris, the Circle 
and in the suburbs. 


aie, Paul Schrader has become the chief 
purveyor of what I think of as search-and-destroy pic- 
tures. His movies — The Yakuza, Obsession, Taxi Dri- 
ver, Rolling Thunder — yearn to be modern American 
samurai epics. And they all tell virtually the same story 
(vaguely based on John Ford’s The Searchers): a lone 
man of principle plunges into a world of unspeakable 
corruption in order to rescue (or avenge) a damsel in dis- 
tress; in the end, there’s usually a lot of blood. Like John 
Milius, Schrader has been known for his cool-killer ap- 
proach to the industry. A member in good standing of 
the film-school educated New Hollywood, Schrader, it’s 
said, comes on to film producers like the mythic action- 
movie heroes he’s always admired — word has it that he’s 
not the sort of fellow you want to cross. (In interviews 
Schrader has told people that when he wrote Taxi Dri- 
ver, ‘It all seemed very logical. So it was only upon look- 
ing back, a year later, that I realized how crazy the main 
character was.’’) His screenplays have rarely been very 
carefully thought out, but they’re intense, garish and 
menacing. Beneath his intellectual pretensions, Schrader 
has always wanted to make movies that would rip your 
guts out. 

But last year, when Schrader turned to directing for 
the first time, the result was a sort of breakthrough: Blue 
Collar, a tough, thoughtful film that spun a good yarn 
without the usual man-of-action obsessiveness. Perhaps 
Schrader was finally on a new track. Alas, in Hardcore, 
an intriguing mess that he wrote and directed (and which 
Milius produced), he’s returned to the same old story. 
This time, the samurai is George C. Scott, a devout Cal- 
vinist businessman from Grand Rapids, Michigan. The 
damsel in distress is his daughter, Kristin, who disap- 
pears from a youth convention and turns up as a porno- 
movie star, passed around among California's flesh ped- 
dlers. Armed only with righteousness and wrath, Scott 
sets out after her, immersing himself in the neon cess- 
pools of Los Angeles, San Diego and San francisco. And 
though there’s a lot less blood than usual, Schrader 
whips up a mythic frenzy. 

Hardcore has moments of undeniable brilliance and 
brass, but, as a whole, it’s misshapen, tentative, fuzzy. 
Schrader the enfant terrible is apparently trying to mend 
his ways, and in his attempt to be more gentle and even- 
handed — more grown-up — he keeps undercutting him- 
self. At first, he and cinematographer Michael Chapman 
(Taxi Driver, the new Invasion of the Body Snatchers) 
seem bent on making the porno world a glistening hell on 
earth, a red-and-green Nighttown full of ominous sha- 
dows and imprisoning corridors. But the deeper we're 
drawn into the inferno, the less we feel the heat. Those 
endless rows of Adults Only storefronts open up to re- 
veal not a nest of vipers but a gaggle of hopeless kids 
who are desperately afraid of being beaten, busted or 
abandoned. There are no vicious desperados here. If 
Scott’s towering Christian rectitude gets too intense, 


INEMAX_& 


George C. Scott in Nighttown 


these kids hightail it out of his way. In one scene, Scott 
rampages through a forbidding ‘‘house of bondage’ — 
replete with stony dungeons, chains and shackles and 
steel bars — but when he pushes against the apparently 
indestructible walls, they crack and collapse like egg 
shells; this movie’s porn trade is a pretty delicate racket. 
Schrader has said that he researched the film thoroughly 
in order to capture the demi-monde as it really is. But I 
wonder if he hasn't been fed a line of malarkey. Where’s 
the Mob? Where are the pimps willing to use some 
muscle to keep this marauder from messing with their 
livelihood? In short, where’s the danger that might give 
Hardcore the suspense it so badly needs? 

This movie has a split personality: it may decry the 
moral contamination that the porn industry represents, 
but it also takes an unseemly pleasure in peeping at it. 
Hardcore isn’t the nightmare journey into Sodom and 
Gomorrah it pretends to be; it’s really more a fantasy 
tour of hitherto forbidden realms. And it’s pretty funny 
watching Scott bravely steel himself for yet another hor- 
rid glimpse at an underworld we're so curious and eager 
to see ourselves. Although the dirty-book stores and the 
parlors offering ‘‘nude body to body contact in a private 
room” are predictably sad, they're not terribly shocking. 
Scott may tremble in jowly outrage all he likes, but the 
audience won't. And the moviemaking sessions we get to 
observe are not only harmless, they're actually quite 
amusing. Inside the new, gentler Schrader is a comedy 
writer struggling to get out, and his stag-picture profes- 
sionals are splendidly silly creations. As producer Bill 
Ramada, a diminutive sharpie swathed in leafhet ‘and 
pendants, Leonard’ Gaines (a former fight promoter) 
paces, puffs on a stogie and pelts us with funny lines. 
‘The kid’s a good director,’’ he leers, watching an eager 
fledgling counsel his naked actors to lick one another’s 
bellies. “Yeah,” replies his assistant. ‘‘He’s from UCLA.” 

When we finally meet one of the porno stars, she turns 
out to be a whore-with-a-heart-of-gold. Season Hubley, 
who looks like Twiggy except for the black at her blonde 
hair’s roots, plays Niki, a “parlor girl’’ who makes her 
living sitting naked in a glass booth and talking to her 
slavering customers on the phone. Hubley’s Niki is 
smart, funny and tender-tough, and the movie picks up 
considerably when Scott hires her away from the Les 
Girls club so she can help him infiltrate the netherworld. 
Her quasi-philosophical badinage with Scott ironically 
counterpoints his moralizing: when he explains his 
Dutch Calvinist faith in predestination, she grimaces in 
disbelief. ‘Well, if you look at it from the inside,’’ Scott 


harrumphs, “it makes perfect sense.” To which Niki 
nimbly retorts, ‘If you look at anything from the inside, 
it makes sense. One guy almost had me convinced to let 
his German shepherd screw me.” 

But their relationship remains maddeningly platonic. 
It’s a father-daughter rapport; the mythic hero must re- 
main undefiled. Indeed, throughout his journey, Scott 
never once trembles on the verge of temptation — though 
everyone else around him succumbs (including Peter 
Boyle’s poorly-sketched detective, who seems to be in the 
film just to show how superior Scott is to ordinary men). 
Schrader probably thinks he’s puncturing clichés when 
he presents a square, religious Midwesterner who's not 
an idiot, an oddball or a hypocrite. But for the new 
clichés, Schrader is substituting old ones: armed with the 
staff of his faith, Scott is nearly infallible. He’s the wrath 
of God. Schrader himself came from a pious Christian 
upbringing in Grand Rapids, and in his opening scenes, 
he tries to summon a nostalgic vision of the good life: an 
old-fashioned fundamentalist Christmas, with cherry- 
cheeked kids scampering in the snow, turkey and cran- 
berry sauce piled high and crotchety grandpas cracking 
jokes. But to most viewers, I suspect, the drab winter- 
scapes and the Bible-quoting table talk will probably 
seem a pretty dreary alternative to California’s raunchy 
glitter. We never see much of Scott's daughter, but we 
can sure understand why she wanted out. 


S till, Schrader deserves credit for trying to create an 
audacious new hero: the God-fearing middle American 
as man-of-mystery. Unfortunately, mystery men — 
especially those sustained by faith — have to possess a 
certain intriguing stillness. And Scott is no Clint East- 
wood. He’s always busy acting: clenching his jaws, bit- 
ing his lips, moving his head restlessly back and forth or 
squinting into space. As a director, Schrader isn’t bad — 
he chooses some entertaining camera placements and he 
does nice Scorsese-esque things with neon-lighted streets 
— but he’s not yet very secure with actors. And so Scott 
is allowed to grieve and storm and gnash his teeth with so 
much abandon that you want to stuff him in a trunk and 
slam the lid. I suppose that boiling frustration is exactly 
what Schrader’s after — it is, after all, the soul of the 
search-and-destroy picture — but I was relieved to get 
past the scenes of Scott's watching his daughter on the 
grainy black-and-white screen; bravura breakdowns I 
don’t need. Later, when the movie settles into its droll 

Continued on page 12 


Fassbinder’s 


by David Chute 


JAILBAIT. Written and directed by Rainer Werner Fass- 
binder. From a play by Franz Xaver Kroetz. With Eva 
Mattes, Harry Baer, Jorg von Liebenfels and Ruth 
Drexel. Opens Wednesday at the Brattle. 


I. a near-perfect union of form and content. Charac- 
ters who seem so passive and lethargic that the act of sex 
means as little to them as smoking a cigarette sit frozen in 
static Compositions speaking — of commonplaces and 
life-and-death issues alike until it becomes hard to tell 
which is which — in affectless, off-hand voices. Rainer 
Werner Fassbinder’s Jailbait (1972) had a numbing, al- 
most anaesthetic effect on me — it diminished my sense 
of human possibilities. Fassbinder (whose work has been 
linked with terms like ‘‘anti-style’ and ‘‘anti-theater’’) 
may have achieved exactly what he was after in Jailbait. 
It isn’t the achievement that frightens me, it’s the effect. 
Adapted by Fassbinder from Franz Kroetz’s play, the 
movie shows us how Hanni (Eva Mattes), a 14-year- 
old German school girl, destroys her 19-year-old lover 
Franz by taking advantage of his aimlessless. When 
Continued on page 13 
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divine Miss 


Estelle Parsons brings back school days 


by Carolyn Clay 


MISS MARGARIDA’S WAY, written and directed by 
Roberto Athayde. With Estelle Parsons. Presented by 
Columbia Artists Theatricals Corp., the New York 
Shakespeare Festival, and the Loeb Drama Center Special 
Presentations Series. At the Loeb through February 3. 


A ctress Estelle Parsons is in a class by herself — or 
you wish she were. Actually you're there too, one of the 
500-or-so squirming eighth-grade charges of that neu- 
rotic tyrant of academe, Miss Margarida. Perhaps you 
thought you were to be part of a routinely staid Loeb 
Drama Center audience, so you paid your money and 
you took your chances. Now here you are, one of the 
huddled masses under the fascist boot, or, if you prefer, 
one of the hobbled adolescents under Miss Margarida’s 
big brown wedgie. You will learn what she teaches, no 
matter how distorted or bizarre, and you will do as she 
commands; your only possible revenge is a furtively 
hoisted spitball or a “Miss Margarida has big tits’ 
scrawled on the blackboard at intermission/recess. This 
class is not like your neighborhood McDonald’s; here you 
do it Miss Margarida’s Way. Or you suffer the conse- 
quences, which may range from curdling invective to 
jujitsu or the long walk to the principal's office — whence 
no one has ever returned. 

Subtlety is not Brazilian satirist Roberto Athayde’s 
strong suit. He might as well have titled his curious thea- 
ter piece, which is part political tract and part Catholic 
boy's fantasy and was written when the playwright was 
only 21, PS Archipelago. Fortunately, Athayde has as his 
agent Estelle Parsons, who performed the piece at the 

New York, Shakespeare Festival and on Broadway and is 
now touring it: have chalk, will travel.-Parsons makes of 
Athayde’s fascist totem, if not a genuine person, at least a 
complicated symbol. Potentially dangerous authority 
rears its head everywhere, and not all of its faces are ugly 


and penciled with thin black mustaches. Parsons, in her 
periods of solicitous calm, makes this patently clear; in 
her hands, Miss Margarida’s Way seems more than thin, 
farcical allegory. By having Miss Margarida so closely re- 
semble a real junior-high-school harridan, whose patron- 
izing smile may twist at the slightest provocation into a 
sadistic or sexual leer, she brings Athayde’s play closer to 
home. It seems to be as much about American education 
as Brazilian politics: blind obedience and passivity, the 
two things that turn Miss Margarida on, are key to sur- 
viving both. Moreover, Parsons, with her instantly 
changeable personality, maternal sweetness erupting into 
rage, displays both faces of despotism: the benevolent 
and the murderous. She is Our Miss Brooks metamor- 
phosed into Mr. Hyde. 

This is not to say that Athayde’s play is just chaff 
that Parsons weaves into gold. Miss Margarida is an 
interesting if sometimes slack piece of theater. Its 
disparate elements are ingeniously meshed: Miss Mar- 
garida, her hair pulled back into a squat little tail, a gold 
cross glinting at her throat, a large, frumpy-looking 
handbag over one arm, strides onstage and brusquely 
introduces herself as our new teacher. She stares down 
latecomers, smoldering at their sass. Then, her business- 
like demeanor still intact, she writes the word ‘‘asshole”’ 
on the blackboard and curtly inquires whether those in 
the back can see. It becomes immediately obvious that we 
have entered a fantasy, are party to a joke. It’s on us, of 
course, as those smart-ass audience members who chal- 
lenge Miss Margarida will discover. Just as the teacher, 
by virtue of her superior size and official sanction, can 
ride roughshod over her class, so the actress, by virtue of 
her superior poise and knowledge of the script, will make 
mincemeat of anyone who gets up on stage with her. The 
one boy who is supposed to do so, at the Loeb a scared 
but insolent-looking Doug Fitch, barely escapes with his 
life; and freelancing rebels fare no better. 


Miss Estelle Parsons 


Miss Margarida’s first act is a show in itself — and prob- 
ably should be. The novelty of assaulting the audience 
takes that long to wear off; Miss Margarida’s black- 
board diagrams are priceless; and the whole notion of 
teaching nihilism and greed to eighth-graders, while 
withholding sex education, is irresistible. Finally, there is 
a wonderful speech, which Parsons delivers sprawled at 
her desk and puffing a stogie, about Miss Margarida’s 
own teacher, also named Miss Margarida, who accused 
Miss Margarida of lesbian hanky-panky with another 
little girl named Margarida, that is reminiscent of Tiny 
Alice. Suddenly Hitler gets all mixed up with God and 
Jesus — Athayde is against all authority — which would 
be perverse enough to make one stay through intermis- 
sion, even if those blackboards didn’t beg to be scribbled 
on. 

Unfortunately, Miss Margarida’s second-act lecture 
deflates like a leaky balloon — though there is a sputtery 
flight of brilliance toward the end when Miss Margarida 
goes slowly and completely berserk. She strips off her 
blouse (sex education at last!), hurls a veritable library of 
books around the stage, and delivers a shrill, nonsense 
declaration of her power: ‘‘I’m the boss,” she screams, “I 
boss the verbs and the adjectives, I can make them march 
into sentences, even paragraphs,’ and so on. Parsons, 
needless to say, handles this crescendo as if she were the 
Beverly Sills of demagoguery. Finally, she succumbs to 
‘‘a theory attack in the coronary vein,” and is revived by 
the same pasty-faced student she earlier humiliated — lest 
you doubt it, there’s a lot of S&M in Athayde’s book- 
bag. 

Miss Margarida, on her feet again but breathing 
heavily, delivers a brief, saccharine benediction, the gist 
of which is that, while she may lose her grip on reason 
and even life, she will never loosen her grip on us. For all 
the obviousness and gimmickry of Miss Margarida’s 
Way, it’s hard not to be rattled. 


Three faces of Eve 


by Carolyn‘Clay aot aloar 


HARD EDGES, from the “In Woman’s Image” series, 
presented by Muse Conceptions, Inc. and the Massa- 
Continued on page 12 


Children will pl 


by Don Shewey 


NIGHT OF THE ASSASSINS by Jose Triana. Adapted 
and directed by Gabriel Garcia. With Kevin Michael 
Feeley, Terry Stoecker, and Joanna Hefferen. At Galaxy 
Theater, Thursdays through Saturdays through March 


I. a sparsely lit basement, Lalo and his sister Beba un- 
furl a bolt of rich, blood-red cloth and spread it on the 
floor. In the center of the cloth, directly beneath a hang- 


Terry Stoecker, Kevin Michael 
Feeley and Joanna Hefferen 
in Night of the Assassins 


ing lamp, they reverently place a chair surrounded by a 
wooden cane, an old broom, an ashtray with a stick of in- 
cense burning in it, and a nasty-looking kitchen knife. 
This done, they smile and turn to their sister Cuca, who 
has been warily looking on. For the next two hours and 
with the help of these props — which they touch, handle, 
or brandish with great sensuality — these three siblings 
will elaborately enact their parents’ execution and the 
trial that vindicates the murderer. 

“The child invents symbols of fear for himself using as 
materials what we clumsily refer to as reality,’ wrote 
Jean Genet, an aythor Cuban playwright Jose Triana has 
obviously studied. Triana’s play, Night of the Assas- 


sins, which won the Casa de las Americas Theater Award 
(the Cuban Tony) in 1964 and which is currently being 
performed at Galaxy Theater, invokes several of Genet’s 
favorite devices: ritual, role-playing, glorification of 
crime, rendering fantasy concrete while distorting real- 
ity. Lalo, Cuca and Beba are hardly innocents playing in 
the basement. In the first place, they’re a little old for that 
— Lalo is 30 and Beba, ‘‘the baby,’’ 20 — and besides, the 
ferocious parent-figures they conjure are seen as mortal 
enemies deserving of death for various unforgivable of- 
fenses, named and unnamed. 

The parents’ most grievous sin, of course, is not al- 
lowing the children to live their own lives. Since child-, 
hood ringleader Lalo has been busily concocting parrici- 
dal doll-smashing rituals ‘‘as complicated as night- 
mares” because, he says, ‘I was starving for freedom” — 
freedom from his parents’ mean, bourgeois orderliness, 
their attitude that offspring should be like furniture: 
clean, silent, always in place. Helpless, full of a child’s 
sense of adult omnipotence, the boy’s rebellious re- 
sponse was to rearrange the furniture — in his mind. He 
would sing to himself over and over, ‘The living room is 
not the living room, the living room is the kitchen, the 
Continued on page 10 
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Susan Wilson 


The lady champ 


Carla Bley’s band of bands 


by Michael Bloom 


aa Bley has spent most of her professional life 
turning the jazz world upside down. In the ‘60s she was a 
much-in-demand composer/arranger for Gary Burton, 
Charlie Haden, George Russell, and Paul Bley (her first 
husband), among others, but still found herself fighting 
record-company economics just to get her own music 
heard. So, with Michael Mantler (her second and pres- 
ent husband), she-helped form the Jazz Composers’ Or- 
chestra, an association of writers and players available 
for large ensemble music. They soon founded JCOA 
Records to press the Orchestra’s projects and, later, Watt 
Records for their own music. When she saw that copies 
of her jazz opera, Esculator Over the Hill, were clutter- 
ing her bedroom, she organized the New Music Dis- 
tribution Service, to get independently produced records 
out of musicians’ bedrooms and into stores. She has 
played piano on five of the seven JCOA projects, worked 
on all of her husband’s albums, made six records of her 
own. In 1977, never having toured before, she gathered a 
10-piece band and has been trying ever since to keep it on 
the road. 

The Carla Bley Band is quite simply one of the best 
bands I’ve ever heard. At the Paradise a week ago, the 
rhythm section was liquid and throbbing, the horn charts 
potent, the soloists adept and fiery. Her players come 
from all over: tenor player Gary Windo from the British 
free jazz scene and a long association with Robert Wy- 
att; altoist Alan Braufman from the lofts of New York; 
trombonist Gary Valente from George Russell’s big 
band; bassist Steve Swallow from Gary Burton’s quar- 
tet; drummer D. Sharpe from Jonathan Richman’s Mod- 
ern Lovers; Don Preston, erstwhile Mother, on piano, or- 
gan and synthesizer; and John Clark (French horn) and 
Earl McIntyre (on tuba). Bley, who never takes a solo, 
encourages independence among her musicians when 
they take their turns — Windo gibbers high-torque Al- 
bert Ayler, while Clark might stick to a much more con- 
ventional swing. 

Despite her association with avant-garde players, and 
her radical views on the business, Bley quite correctly de- 
scribes her music as accessible. The melodies are clear 
(sometimes they're twisted, as in ‘‘Walking Batterie 
Woman,” more often they're singable, as in ‘’440’’) and 
the rhythms seductive, while the chord changes vary be- 


tween the familiar and the impressionistic. Her greatest 
strength, perhaps, is her ability to mold the horns. Al- 
though she augmented the horn section at the Paradise 
with a second French horn and a sousaphone, each in- 
strument retained its identity as a valuable sonority, from 
Mantler’s high, reticent trumpet to Earl McIntyre’s puffy 
tuba. 

Bley is particularly adept at a subtle sort of abstrac- 
tion conveying foreign idioms without relying on their 
grammar (or their cliches). ‘‘Jesus Maria and other Span- 
ish Strains,” which she performed last week, has no 
overtly Spanish material (except for some folk songs she 
resurrected from her arrangement of Charlie Haden’s 
Liberation Music Orchestra), but it sounds the way a 
Goya painting looks: the same robust passion, underly- 
ing bleakness and gnawing Catholicism are applied to 
melodies of plainly Western jazz origin. (One of the best 
examples of Bley’s powers of translation is “A.I.R. (All 
India Radio),’’ an overwhelming impression of a raga in a 
purely Western scale.) 


B.., sees to it that the band has fun onstage. While 
Preston was staggering over the sprung rhythms of the 
intro to “Musique Mecanique,” Bley feigned horror, af- 
ter explaining that the band had just learned the piece. 
She sang a tongue-in-cheek cocktail ditty about being 
misunderstood and wandered around the stage, asking 
band members if they knew what she meant (everyone, 
of course, answered no). Various band members showed 
off their droller idiosyncrasies in a series of punk take- 
offs (Bley is rumored to be playing punk in her spare 
time with a band called Penny Cillin and the Burning 
Sensations); Bley introduced the first of these as “the 
hardest song the band knew.” The encore, an amiable 
funk groove called “Song Sung Long,” was introduced 
by the sousaphone’s marching onstage blatting in 
rhythm, followed gradually by the rest of the band. 

In “Musique Mecanique,’’ the three-part suite which 
is also the title of her just released album, Bley turns this 
approach into a character study of machines. Musically, 
mechanical processés are usually evoked by redundant 
vamping and tail-chasing themes, but Bley retains musi- 

Continued on page 12 


CELLARS 
BY STARLIGHT 


A talk»with Peter. Wolf 


by James Isaacs 


: J. Geils Band were the first group from Boston to 
achieve rock ‘n’ roll stardom in the '70s. Their fortunes 
have fluctuated over nearly a decade, but after a few 
years in apparent decline the band has re-emerged with a 
satisfying new LP, Sanctuary (recorded last summer at 
Long View Farm in.North Brookfield, Mass.), for a new 
label (EMI-America). They’re still the conquering heroes 
in their home town: the band’s Boston Garden concert, 
set for this Saturday night (February 10), sold out in 
about three hours. 

The Phoenix spoke recently to Geils’s black-clad high- 
voltage front-man, Peter Wolf, about the band’s ups and 


downs, and more. 
* * + 


Q: How did you choose the surname Wolf? 

A: At one time it was legally my name and I just 
thought Id go back to it. And there was a guitar player in 
a band I was in who decided that he would only refer to 
me by that name, and so it just stood. 

Q: He called you Wolf because something about you 

struck him as being lupine? 
A: Yes, but what looked like a lupus wasn’t a lupus at 
all. It was just that I was living at that time in what I call 
the Valley of the Dead, which was the darker side of Mis- 
sion Hill. I was a student at the Museum School, on a 
scholarship, and we had small funds and I worked very 
hard at painting until one day someone put a micro- 
phone in front of my face and ever since that day | 
stopped painting. 

A: You're on a new label. How did you go with EMI, 
which is new and relatively obscure in this country? 

A: Some companies were interested in us because they 
felt that the Geils Band was, uh, had never quite fulfilled 
whatever, and they think we could have sold X amount 
.... They had it all figured demographically. We weren't 
interested in take-the-money-and-run, but in being with 
someone supportive. Not too many people know EMI in 
this country, but they're like the world’s largest record 
company; they own Capitol. And what they were trying 
to do was, I’m not sure, but I think that a lot of people 
identify Capitol with the Beatles, the Beach Boys and 
Glen Campbell and that kind of thing. And they wanted 
to start a new identity. But the thing that attracted us was 
that they believed in the catalogue, which a lot of com- 
panies don’t. By catalogue I mean that like Miles Davis is 


on Columbia Records and it’s important to Columbia to 
keep Miles Davis because they feel that he is their cata- 
logue. But few companies feel that way and we got that 
from EMI. 

Q; Atlantic apparently didn’t have that feeling toward 
the Geils Band, because a record would come out and six 
months later I'd see it for $1.99. 

A: Well, there was an old joke that the only, way, you 
could get a Geils record was you either had to be a friend 
of the band or know a relative. But it’s not really for me 
to sit here and cast aspersions. We moved on. 

Q: At one time the band and you especially seemed to 
be pretty friendly with (Atlantic President) Ahmet 
Ertegun.... 

A: Ahmet and I were ard are friends. I have great re- 
spect for him and I think he’s one of the most interesting 
men in the record industry. He’s got great character. At 
the time at Atlantic it was like you had Jerry Wexler, who 
signed us, and his crew, and you had Ahmet and his 
crew, and you were kind of divided between certain 
people. Ahmet and I got to know each other and he was 
also at the time moving away from. . . . His role changed 
at Atlantic. 

Q: How so? 

A: Atlantic at that time was no longer an inde- 
pendent record company and had become part of WEA 
(Warner-Elektra-Atlantic). His role changed in that he 
was no longer Ahmet Ertegun, president of his own label, 
but once you sign with a corporation you have corporate 
statements to answer to and you can’t just al! of a sud- 
den put moneys here and there and do things on whims. 
You can to a certain degree, but after a while you have to’ 
start answering to other people. 

Q: The New Yorker ran a two-part profile on Ahmet 
Ertegun last year, which ultimately portrayed him as an 
elegantly attired, rather insincere jet-setter whose atten- 
tions seemed constantly focused on Mick Jagger. You 
know Ahmet personally and I’d never met him. Did you 
read that piece? 


A: Oh yeah, I read it. (Laughs.) It was interesting. 
Also, I know the fella who wrote it (George W.S. Trow). 
Q: Did he talk to you? : 
A: We spoke. I was there at some of the occasions he 
talked about. But why are you so interested in the Ahmet 
thing? 
Q: Well, he’s a complicated, mysterious person. The 
New Yorker writer followed Ahmet.around for.six years, 
on and off. One starts off thinking that he’s a pretty ad- 
mirable fella, in a way; in the end that feeling isn’t exact- 
ly shattered but he’s reduced in scope. He’s a great man, 
discovered a lot of major figures back in the late ‘40s and 
early ‘50s, and he made definitive records. And now he 
seems to pal around with a clique of jet-set schmucks. 
A: I don’t want to get into a long thing about Ahmet 
Ertegun but I don’t agree with that, you see, because you 
and I are interested in Ahmet for his passion for music. 
Now he has moved on to other passions. Like soccer. He 
has done for soccer in America what he did for R&B and 
black music in the ‘50s. His team, the Cosmos, turned the 
whole sport around. After you’ve gone from recording | 
Stick McGhee, a lot of great jazz, Ray Charles, the 
Drifters, and into Sonny and Cher and Cream and the 
Bee Gees and all that, rather than what most record men 
did, which is that they moved into film, his passions 
moved more into soccer. He has a lot of great passions, 
which may not interest you or me, but his dedication is 
still there. I think his interest throughout the whole thing 
with the Stones is, well, people can look at it as ‘‘Mick 


* Jagger’s just a jet-setter,’’ but he does happen to be one of 


the most influential, important, creative rock ‘n’ roll fig- 
ures and.Ahmet respects him for that, plus for other rea- 
sons. The guy made the summer song of 1978 after most 
critics were fuckin’ throwin’ the shovel on the Stones. 

Q: In the last few years the critics threw some dirt at 
the Geils Band, although not with as much glee as they 
did at the Stones. It seemed as though the Geils Band was 
in a slump. 

A: What-you call a slump was a case of the passion 


Frank J. Russo, Providence’s leading rock impre- 
sario, has entered. a leasing agreement to book music 
into the Modern Theater, the 751-seat hall at 523 
Washington Street. According %» Russo, the theater will 
start presenting concerts in mid-March. Russo intends 
to transform the theater into a cabaret-style nightclub 
whose entertainment policy would be comparable to 
that of the Paradise — which means that Boston's dom- 
inant rock club will be facing its first serious competi- 

_ tion since its inception in September, 1977. 


New game in town 


] 


. Russo’s announcement comes at a time when he is 
considered Don Law’‘s only major rival in promoting 
concerts in the Boston area. While Russo admitted that 
the Modern Theater would be in direct competition 
with the Paradise, co-owned by Law, he stressed that 
his decision was “a business one and not a personal 
vendetta. In fact, it was the agents and managers who 
put the bug in my ear to open this club — initially it 
wasn't my idea. This area is looking for a new pro- 


moter. 
Kit Rachlis 
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Christopher Harting 


Human Sexual Response 


Responding Response 


Can there be love without sex? 


by Ariel Swartley 


H uman Sexual Response is: 


a) a best-seller 
b) irrepressible 
c) a field where everyone’s an expert 
d) Boston rock ‘n’ roll 
Pick at least two. 

Okay, not best-sellers yet; but Human Sexual Re- 
sponse are currently the best unsigned band in town (an- 
other field where everyone’s an expert). Maybe the Hu- 
mans (the Sexuals? the Responsions?) aren't destined to 
top the playlists of the legions of the bland. Still, even 
now you could be driving or dancing to “Jackie Onas- 
sis’ (on tape at local radio stations) as performed by band 
members Larry Bangor, Casey Cameron, Windle Davis, 
Dini Lamot, Rolfe Anderson, Richard Gilbert and Mal- 
colm Travis. As social commentary or as an armored as- 
sault on good taste, ‘Jackie Onassis’’ picks an easy tar- 
get; what makes the song memorable, aside from the di- 
vine righteousness of its opening lines (‘‘I want to be 
Jackie Onassis/I want to wear a pair of dark sun- 
glasses’) are the harmonies. Which is not surprising in a 
group that started out as a kind of hippie doo-wop band. 

A couple of years ago, you could have caught the vo- 


cal end of the conglomerate at the Inn Square Men's 
Bar passing as Honey Bea and the Meadow Muffins, 
and before that — once, anyway, and Dini — as the 
Kazoontheidts (you got it, a Kazoo band). See, Casey 
lived next door to Dini and his brother, Larry, who 
had come to Boston on the recommendation of Dini, who 
had met Windle Davis at a disco. All four hung out and 
sang Larry’s songs a cappella until persistent auditions 
turned up Rolfe, who turned them down at first (‘the 
second time they made spaghetti and I started to hear 
things’); Richard Gilbert, who was spending more time 
on pinball than his Berklee homework and looking for a 
band that offered more of a future than school did; and 
Malcolm Travis, who had left Berklee for a billiard-ball 
factory and the Museum School, but who nailed his res- 
ume on the Humans’ door after hearing them play at a 
party. Actually, the history is probably the same for a 
half-dozen bands in town: wacked-out amateurs and dis- 
illusioned technicians are forever attracting each other. 

In HSR, though, there’s no tug of war. Outnumbered, 
players Gilbert (guitar), Travis (drums) and Anderson 
(bass) can hold their own. On the other hand, holding 


your own is not the operative concept with this crew — 
singers trade leads, harmonies and microphones: instru- 
ments shuffle identities too. The bass will take over a 
melody or double as a chesty rhythm guitar. Or the 
drums will handle most of the phrasing and resonance, in 
a song like ‘‘Dick and Jane,’’ while the guitar is busy 
grinding out a flat, white, persistent whine. Following 
and leading are no one’s prerogative; foreground and 
background interchange. Active and passive; animal, 
vegetable or mineral — roles get passed around and labels 
don't stick. 

Forced to choose, you could, I guess, call Human Sex- 
ual Response New Wave Cabaret. They admit they like 
illusion, musicals, irreverence, David Bowie; list as in- 
fluences the Shangri-Las, Abba and Talking Heads. Sev- 
eral have been to art school. One of the things about the 
Humans is — there are lots of them. Eleven people were 
on stage at the Paradise several weeks ago, seven posing 
the question, ‘What Does Sex Mean to Me?” and the 
other four just posing. The HS Responses, in basic black, 
and their sometime go-go dancers, the Responsibles — 
dressed in white plastic garbage bags, from the house, as 
one of them noted, of Oscar de Low Renta — don’t put 
everything in black and white. They are more interested 
in questions than answers. For questions, as every new 
kid on the block, from Dylan to Devo, has known, allow 
the poser to provoke the audience and at the same time 
keep his distance. 

Human Sexual Response’s favorite definition of their 
collective sensibility: “accepting the social and sexual 
chaos around us as its own reward.” 

The H Sexual Rs are also known as the people who 
perform in their underwear. And they look just as prim 
in it as they do in their nurses’ uniforms, as tacky as in 
their matching Superfly hats. They, at any rate, are not 
forced to choose. Not between severity and easy-come- 
and-go nor between desire and condemnation. And not 
between ‘Butt Fuck,’’ which, as the song title indicates, 
conducts a two-fisted war on euphemism, and ‘Thick 
Shake,” in which the bush ‘n’ booty school of disco lyric 
is pureed with a pint of double entendre: ‘I’ve been 
wearing out my blender mixing failures every night. 
‘What Does Sex” brings up politics like parasols — the 
Chinese cultural revolution, the population explosion — 
and twirls them in your face: “Love is no excuse to pro- 
create.” Ten Commandments,” a venture into the 
imperative mood and into a lyric source seldom cited 
outside Carbondale, Illinois’s Jesus Heavy Rock Hour, 
delivers flawless King James with utter conviction and 
the stern pleasure of the habitual scold. HSR have dis- 
covered that austerity can be just as titillating as deprav- 
ity; that, in a permissive world, abstinence is the radical 
response. It is, after all, an impregnable position. 

There are fears when a group protects itself this well. 
One, that reserve will crystalize into concept, formalism 

Continued on page 13 


not coming through. You had mentioned that you had 
seen us open for Kiss (at Roosevelt Stadium in Jersey 
City, NJ, July of 1976). It was a terrible show. I was 
heartbroken. It started off badly when I was running on 
stage and realized that I was going up these steps, it 
wasnet even the stage but the drum riser. We had only 
about two feet in front of us. Now, you know that the 

.. band can’t do its thing if we got two feet of stage. And 
the kids were coming to see Kiss — Kiss was like Star 

Wars or Jaws, a phenomenon. It has nothing to do with 
music. We played that show because we thought it might 
help us with the New York press, who were brought in to 
see the Kiss show. Do you remember who played just 
before us? It was a gentleman who got booed off the 
stage: Bob Seger. 

Q: Has there ever been a point when the band almost 
broke up? 

A: There have been some real dark moments, but we 
always got through. When Ladies Invited came out, it 
wasn’t accepted by the press and the record company 
didn’t quite get behind it. That was one of the darker 
times. We went on a tour and you just couldn't find it. 
But then the crazy thing was that people would say to us 
after Monkey Island, “They've returned finally back 
toward the artistic roots that they established in their 
Ladies Invited period.’’ I unfortunately take our press 

_ quite seriously; I’m interested in reading people’s reac- 
tions. 

'Q: The band has acknowledged a few rock trends 
during its nine or so years of recording, but you really 
haven't changed much. 

A: In the J. Geils Band you take blues, you take black 
R&B and you take rock ‘n’ roll. What's rock ‘n’ roll? I de- 
fine it as ‘56, ‘57 Sun Records, Little Richard, Chuck 
Berry . . . Stones, Beatles. Bobby Darin’s ‘‘Splish Splash” 
is rock ‘n’ roll. That's what the Geils Band is about, and 
that’s why I think we've lasted. As people move on to 
other things, we get new people because the Geils Band 
hasn't stopped giving energy and entertaining. 

Q: Monkey Island was a sort of now-or-never shot, as 
far as your Atlantic recording career was concerned, and 
you spent, what, nine months... ? 

A: Well over a year. 

Q: And you were always known as a very popular 
live band. Working on the album for so long must have 
affected you financially. 

A: It put us deep in the hole. There’d be phone calls 
from accountants, and we'd say that we were just con- 
cerned with making a record and didn’t want to hear 
about other things. We'd tell ‘em, ‘We don’t care if they 
forget about us in Detroit or wherever because this is 
more important right now..’ Of course, we did care, but 
they were saying, ‘’ You gotta be on the road,” and we felt 
as if we had to progress in order to keep the passion 
growing. We produced Monkey Island, chose our own 
engineer, used horns and session people for the first time. 
It was important for us artistically; people were saying 

~ that we Were’a party band, a boogie band, a heavy-metal 


band, a blues band, and we wanted to make an album 
that we felt would be interesting for us and the audi- 
ence. 

Q: Monkey Island wasn’t a big seller and wasn’t terri- 
bly well-received critically. After all the work the band 
put into it, how did you feel? 

A: Y’see, the album did make it. To us it was an ex- 
treme success. No, it didn’t go triple platinum, but it gave 
us a certain sense of character)’ ’ertain belief. And it 
made us feel closer as a band, and as people. Now I feel as 
if we're a new band, and that Sanctuary is our first 
album. 

Q: Sanctuary is the title of a Faulkner novel and 
you're a fan of his. Any connection? 

A: Times are tough, and I think that’s what the whole 
thing about (our) Sanctuary is all about. It’s hard to find 
revelations and salvation. Everything is becoming 
prefab. But there’s no connection, except that there's 
maybe the same sort of anger in both. On our Sanctuary 
the names of the band members are the same but every- 
thing else has been changed to protect the guilty, and the 
innocent. 

Q: Why are you always seen in dark glasses and 
wearing black? 

A: (Chuckles.) I guess by now I should have worked 
out an answer to that. People ask me all the time and I 
really don’t have an answer. | don’t know if you remem- 
ber the TV commercial for Colgate toothpaste with the 
invisible shield and the guy throwin’ the baseball at it. 
Maybe it’s the invisible shield for me. And there’s the 
theory that black is all the colors put together. I tend to 
come alive at night. The writers I like are more Gothic, 
the painters I like are Gothic. 

Q: Which writers besides Faulkner? 

A: Walker Percy, Flannery O'Connor, Tennessee 
Williams. Matter of fact, Tennessee Williams came up 
when we were recording Monkey Island. | was doing 
some of the vocals at two o'clock in the morning, the 
door opened up and there's Tennessee with his entour- 
age. ‘Play me something,” he said. I played him unfin- 
ished versions of ‘Surrender’ and “‘Monkey Island.’’ He 
said, “You're now talking about mystery, dealing with 
the darker realm. I hope you know where this might lead 
you.” A lot of people have written him off as an artist, 
yet he gets up every day at six in the morning and writes 
for four or five hours. A really disciplined man. 

Q: You have been seen recently at Cantone’s and the 
Rat. Are you a new-wave fan? 

A: The other night I was in the Rathskeller, where I 
used to play. Never mind how many years ago, heh-heh- 
heh-heh. I saw the Dogs and the Nervous Eaters. | like 
the energy. New wave to me means new people looking 
to get turned on. I enjoy being around that kind of excite- 
ment, around those kinds of people. They have the 
enthusiasm and the passion. The other night I heard 
somebody say, ‘‘Hey, man, I love this place ‘cause they 
got great oldies on the jukebox’’ — and they were play- 
ing the Beau Brummels and the Kinks. e 


Jeff Albertson 


The Wolf man 
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RECORDS 


Brian Eno 
MUSIC FOR FILMS 
(Antilles) 


I. the 20th century, all music has become soundtrack 
music. Printing, photography, film and television have 
so fixed our attention on layers of images that music is 
now almost always experienced in a visual context. The 
spectacle of live concerts, discos, films, magazines, album 
covers, lyrics, program notes and reviews all distract 
from the possibility of pure listening, and in many cases 
music is not intended for listening. There is dinner 
music, dance music, driving music, shopping music, 
advertising music, waiting-room music, anaesthetic 
music, fuck music, movie music and fuck-movie music. 
The conscious creation of subliminal soundtracks — be 
they the sonic wallpaper that is Muzak or Music for 
Films — comes naturally to Brian Eno, who began his 
career as a sort of electronic sound-effects man for Roxy 
Music. He wasn’t a musician — instead, he was con- 
cerned with the texture of electronic and taped sounds 
and their psychological and biophysical effects rather 
than with their melodic or harmonic function. 

In 1975, Eno began recording the brief instrumental 
tracks which are collected on Music for Films. Some of 
these gem-like miniatures were grouped with more con- 
ventional songs to create Another Green World. 
Radically different from the surreal literary sophistica- 
tion, arty stylization and fierce rock ‘n’ roll energy of 
Roxy Music and Eno’s first two solo albums, Another 
Green World made conceptual furniture of the minor 
genre of rock instrumentals. In his earliest period, Eno 
decorated his rock songs with an array of electronic 
sounds. But as he experimented with editing and loop- 
ing tape (which began with his experiments with Robert 
Fripp), he achieved a method for distilling compositions 
from odd fragments of improvisation. In these musical 
cut-ups his repertoire of effects became melodic sub- 
stance rather than ornament. Because this intuitive 
arrangement of accidental melody violates the logic of 
composition, one does not “follow” this music, just as 
one does not “follow” a cut-up text by William Bur- 
roughs; it is constantly distracting from itself by repe- 
tition and recombination. Collected apart from their vis- 
ual tracks, these pieces do not present a coherent image 
but a multiplicity of possibilities from which the listener 
can assemble his own content — as with a dream. It is 
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music for the subconscious. 


Siegfried Kracauer, the movie theorist, once said that, 


film music should not draw attention to itself but ‘affirm 
and legitimate silence.’’ It is in this spirit that Eno has 
created his own style of soundtrack, emulating the 
“furniture music” of Erik Satie, whom he quotes on the 
liner notes to Discreet Music (music that could ‘‘mingle 
with the sound of the knives and forks at dinneér’’). 
Similarly, instrumental cuts have always appeared as 
oases of quietude in traditional rock contexts, serving as 
interludes among the more substantive songs with lyrics. 
In the ‘60s, guitarist/composers Peter Green (with early 
Fleetwood Mac), Randy California (with Spirit), and 
Frank Zappa (with the Mothers of Invention) all com- 
‘posed concise, impressionistic instrumentals. George 
Harrison, who took as much interest in the exotic sounds 
of India as Eno takes in electronics, recorded his own 
soundtrack album, Wonderwall Music, an East/West 
forerunner of Music for Films. Pink Floyd, one of the 
formative bands of the English art-rock scene that pro- 
duced Roxy Music and Eno, spent several years 
meandering about the outer edges of feature-length film. 
Music for Films, although specifically designed for 
soundtracks, is merely another way of cataloguing Eno’s 
work and does not represent a new musical direction. As 
on Another Green World, he has constructed half the 
pieces himself and the rest feature various additional 
musicians. Some cuts, like “M386” and “Patrolling Wire 
Borders” are in the metallic, percolating rhythmic style of 
“Over Fire Island” from Another Green World, featur- 
ing the fretless bass playing of Percy Jones. The almost 
trifling robot cowboy sounds of last year’s Cluster and 
Eno import (a second collaboration has just been re- 
leased) are recalled in ‘“There Is Nobody.’’ Other tracks 
resemble the spare, repetitive systemics of the instru- 
mentals on Before and After Science, particularly the 
tracks with Fred Frith, who appears on both albums. 
But Eno is also employing many new colors in his vast 
cinemascape. ‘Inland Sea” has a spacy Arabic feel and 
the proliferation of bells, chimes, gongs and finger cym- 
bals throughout the album lends a more ancient and 
exotic tone to the music. ‘Quartz’ and ‘Alternative 3” 
sound more like orthodox movie music with their Star 
Trek-like themes. Many of the tracks are alive with sym- 
bolic sounds (wind, waves, pounding hammers, distant 
horns). Other cuts are so brief and quiet that they evoke 
a hypnotic mood even as they pass unnoticed — the per- 
fect soundtrack for the broken films that well up on the 
edges of sleep. 
Music for Films contains none of Eno’s marvelously 
complex nonsense narratives, nor does it recall the 


Bowie-influenced mechanical rhythms of his last LP, 
Before and After Science. But the album is a coherent 
picture of Eno’s development over the last few years. It is 
a more fitting sequel to Another Green World than was 
Before and After Science, which, like Eno’s earlier work, 
was more literary and rocking. This album is subtle, deli- 
cate and, finally, subversively evocative. Its 18 pieces 
suggesta fabulous cinema of the imagination, animating 
the back lot of the mind where dreams are formed — 
where sets and costumes are waiting to be filmed. 

— John Piccarella 
Andy Mendelson 
MAYBE THE GOOD GUY’S GONNA WIN 
(Arista) 


B... a vinyl junkie isn’t always fun. The reward of 
collecting records, getting free promo copies, listening 
compulsively comes in discovering valuable oddities, 
neglected gems and sensational newcomers. Some of my 
recent finds include Sally Oldfield’s quirky debut album 
Waterbearer (on Chrysalis) and an old Lulu LP with 
Bowie-produced covers of ‘“‘The Man Who Sold the 
World” and ‘‘Watch That Man.” Sometimes, however, 
flipping through the stack of new releases turns up 
nothing but Kris and Rita, Eddie Money, a Barry White 
clone named Danny Pearson, and yet another Boney M 
single. That’s when I long for the days when I’d save my 
allowance for weeks to buy one album that I'd play de- 
votedly until the cover fell apart. 

Andy Mendelson’s Mabye the Good Guy’s Gonna 
Win is the kind of album that brings on these waves of 
despair. It is not a bad record. It is not even an especially 
boring record. It is, however, a mediocre record, ener- 
vating to listen to more than once. Mendelson used to 
play keyboards with Andy Pratt; he left Pratt because he 
felt his own songs were strong enough to support a solo 
career. It appears he was mistaken. The songs on Good 
Guy seem not so much composed as constructed from 
familiar pop sounds, in the slick, soulless fashion of tele- 
vision commercials. Few of these sounds are specific 
enough to be considered references and thus to suggest 
that Mendelson consciously chose the familiarity. Nor is 
the combination of elements particularly striking or 
original; there’s nothing you can point to and ‘say, 
“That's the Andy Mendelson touch.”’ For what they are 
— melodic commercial vehicles — the songs are basically 
well-constructed, if unimaginatively overproduced by 
Harry Maslin. I can imagine hearing ‘‘We All Fall 
Down” or ‘Sweet Persuasion” on AM radio, though 
without much pleasure. — Don Shewey 
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ART | 
John Ruskin: 
The critic 

artist 


Drawings to ponder 
at the Fogg | 


by Kenneth Baker 


[es visual art of John Ruskin interests me because it 
is the work of one of the prophetic minds of the 19th 
century. Ruskin’s activity as artist, then as art critic, led 
him inexorably to thé critique of English social life. 
Coming to maturity during the first phase of England's 
industrial revolution, and under the influence of Car- 
lyle, Ruskin foresaw the degradations that would arise 
from the mechanization of work and life. For him, the 
rigidities of industrial production foreboded an insanely 
rationalized form of social life in which human rooted- 
ness in nature would simply be forgotten. (He could not 
foresee that the Romanticism he exemplified would af- 
ford ways of sentimentalizing the natural origins of 
humanity.) Since for him art was a means of confirming 
and exalting nature as the human world’s real vitality, 
Ruskin reasonably saw art, too, threatened by a social 
order based on the speed and repetitiveness of the 
powered engine. From the modernist perspective, Rus- 
kin’s art appears to have been a defensive and conser- 
vative argument with emerging popular sensibility, de- 
spite its originally progressive slant. (Ruskin’s disciple, 
William Morris, was to amplify his social thought to 
form some of the most radical ideas of the time.) It is the 
conservative aspect of Ruskin’s sensibility that is most 
immediate in the Fogg Museum’s current exhibition of 
his drawing (continuing through March 4). 

“There was always more in the world than men could 
see,” wrote Ruskin, ‘walked they ever so slowly; they 
will see it no better for going fast .... We shall be 
obliged at last to confess, what we should long ago have 
known, that the really precious things are thought and 
sight, not .pace.’’ Most of Ruskin’s drawings reflect 
directly the attitude of this statement. Even when he ap- 
pears to have been more concerned with what he was 
making than with what he was recording, Ruskin’s 
drawings affirm a passion for observation. Even when he 
leaves large areas of the page blank, the details present 
bespeak keen and consistent attention. For when you 
study a drawing such as “Entrance to Feldkirch, the 
Tyrol,’’ you see that the voids in the image give weight 
and vividness to the drawn details. 


I. general P'tHink that Ruskin’s most pleasing draw- 
ings are those in which he is consciously composing with 
the blankness of the page. It is surprising to find that 
Ruskin did not carry this compositional finesse into 
watercolor, the medium in which it shows most feli- 
citously. But then, Turner was a far more important 
influence on Ruskin’s art and thinking than, say, Con- 
stable, and, as a watercolorist, Turner did not have a light 
touch. Proof of Turner’s influence in the present show is 
Ruskin’s ‘Fragment of the Alps.’’ Focusing on an Al- 
pine boulder, this image evokes a mass of natural detail at 
the expense of looking very overworked for a water- 
color. (This work was made at a time when watercolor 
was used to imitate effects more natural to oil painting, a 
kind of imitation in which Turner excelled.) 

Some of Ruskin’s most impressive and satisfying 


drawings are architectural studies. He journeyed to 
France to sketch the details of Gothic architecture at a 
time when cathedral restoration was beginning in earn- 
est. The detail and consistency of his drawing of ‘’St. 
Sauveur, Caen” are amazing. It might have been enough 
simply to describe the prolix organic stonework details, 
but Ruskin did this while building up an illusion of illu- 
mination, of a specific time of day. 

Accompanying the Ruskin show, in the nearby 
“drawing corridor,’’ is a small selection of drawings by 
influential contemporaries. Here, it is easy to see the 
influence on Ruskin of Samuel Prout’s phenomenally de- 
tailed and wholly linear drawings. Also on hand are a 
handsome wash drawing by the watercolor pioneer, John 
Sell Cotman; a surprising watercolor of an elaborately 
wrought upholstered chair by Turner; and an aston- 
ishing Turner pencil sketch of ““‘Whitby Harbor.” 

Anyone who draws or wishes to learn will find this 
show exciting. It offers many occasions to ponder the 
relations, which Ruskin understood, between drawing 
and thinking. 


* * * 


Ax. Aycock makes sculpture that resembles archi- 
tecture. A new work by her is currently on view in the 
List Art Building at Brown University, in Providence. 
The piece, which stands over 12 feet high, is called “An 
Explanation for the Rainbow.’ Anyone who followed 
contemporary sculpture during the past decade will 
recognize this work as the sculpture of ‘‘attitude.’’ (There 
was a landmark show in Europe in 1970 called ‘‘When 
Attitudes Become Form,” incidentally the most informa- 
tive exhibition title within memory.) This is work in 
which the construction of the art object is supposed to 
signify, or be, the construction of a feeling or pattern of 
awareness. Aycock’s structures, built of lumber, are evi- 
dently meant to be taken as referring to the structure of 
the world. It is easy to see them as personal parallels to 
so-called functional architecture, deriding the conven- 
tional world’s pretense of reason. It is almost inevitable 
that Aycock’s work recalls the fantastic interiors con- 
ceived by Piranesi. My guess is that she intends that 


“Entrance to Feldkirch, the Tyrol,” by Tohn Ruskin 


association to be made. 

I have trouble with Aycock’s work because it looks to 
me like the activity of a frustrated architect. It seems that 
her work qualifies as sculpture by being sufficiently inti- 
mate, sufficiently perverted architecture. Looking like 
architecture, or fragments of it, the work retains refer- 
ences to the power and arrogance implicit in actual 
(urban) architecture. Yet it also retains the immediacy of 
a handmade object — a huge one. 

“An Explanation for the Rainbow” is a sloping plat- 
form whose lower end is at eye level. It is supported from 
below by an excessive number of ‘‘legs” and struts. 
Along one edge of the trapezoidal platform is a series of 
parallel slats that form a kind of picket fence. A set of 
steps ascends from within the work’s thicket of legs and 
extends through an opening in the platform. And toward 
the top of the platform, inserted so that it sits perpen- 
dicular to the floor, is a large plywood “ wheel.’ 

From the work’s title, from its diminution of the spec- 
tator, and from the character of its construction, I think 
we are supposed to understand an attitude of distrust 
toward power and technology, of skepticism toward the 
justifications for existing structures. However, for all its 
detail and all the labor it entails, I find Aycock’s work 
finally vague. I cannot help seeing it as the opposite ex- 
treme to the sculptural aesthetic of the mid-’60s, which 
foreswore vertical structure altogether as “too archi- 
tectural.”” Aycock etther holds to no antipathy between 
sculpture and architecture, or she tries to build things 
that attest to it. 

An early modernist precedent for Aycock’s work is 
Kurt Schwitters’s ‘“Merzbau,” an antic reconstruction he 
performed, in the early ‘20s, on his living space, now de- 
stroyed. I’m afraid Aycock’s work will always stand in 
the shadow of this largely legendary piece by Schwitters, 
for precisely because of its legendary character (only 
photographs survive), his piece seems to have pre- 
empted the possible levity of her sculpture. The solem: 
nity of Aycock’s work is its most disagreeable quality. It 
makes you feel you should be thinking heavy things 
while you're around it, but it is not very good art to think 
with. (Aycock’s piece will be on view at Brown through 
February 9.) € 


‘Assassins’ 


Continued from page 5 

kitchen is not the kitchen,” and so on; and this weird dit- 
ty has become the consoling theme song for the siblings’ 
nocturnal rites. 

Rather than purging the ‘‘assassins’’ of their savage 
resentments, however, this macabre ceremony becomes a 
buffer against an outside world they seem too terrified to 
enter. They blame even their own timidity on suffocat- 
ing blood ties. But in their dim, makeshift theater, they 
function quite creatively, assuming the identities of not 
only their parents but also neighbors, relatives, police of- 
ficers, and others — roles they can’t or won’t brave in real 
life. 

Real life in Triana’s play is at best an elusive concept. 
Unlike, say, Genet’s The Balcony, where the pageantry 
of artifice is routinely interrupted, Night of the Assas- 
sins maintains a persistent, unsettling ambiguity. It’s un- 
clear how much of the ceremony is pre-planned, how 
much left to improvisation or inspiration; how often it’s 
performed; how long it’s been going on. The fantasies 
are certainly potent enough to represent an archetypal 
exploration of familial conflict — who hasn’t imagined 
tormenting his parents by making them beg forgive- 
ness for ancient misdeeds? And the contrast of sacrifi- 
cial solemnity with petty grievance (Mama’s crimes in- 
clude nagging about dishwashing) is suitably absurd. But 
occasionally, the characters’ beatific entrancemegt and 
fetishistic prop-fondling suggest that the line connecting 


the ritual with actual events has frayed and snapped — if 
it ever existed. 

Some of the play’s ambiguity is purposeful, intri- 
guing — have the children, for example, invented their par- 
ents as Albee’s George and Martha invented their child? 
But some murkiness results from awkward construc- 
tion’ When Lalo decides the ceremonial slaughter isn’t 
enough and rushes upstairs to carry out the real thing, 
what does he actually do? What are we meant to think 
he’s done? What do Cuca and Beba believe? This uncer- 
tainty, which threatens the credibility of the ritual world, 
is one of the play’s several weaknesses, most of which are 
effectively glossed over in Galaxy Theater's riveting pro- 
duction. 

Gabriel Garcia, an Argentinian director whose last 
local production was a similarly ritualistic version of 
Kafka’s The Penal Colony (called La Condena), has both 
translated and adapted Night of the Assassins. His pro- 
duction was first performed last fall, in Spanish, with 
Garcia playing Lalo; it has been recast with English- 
speaking actors, was briefly shown at the Gala Theater in 
Washington, DC, and is now ensconced in Galaxy's stu- 
dio at the Piano Craft Guild on Tremont Street in the 
South End. By this time, the play must be as much Gar- 
cia’s as Triana’s; but the author couldn’t ask for a better 
collaborator. 

The director's spare design, simple lighting (man- 
ually-operated hanging lamps), and resourceful use of 
Galaxy's long, narrow performing space magnify the 
power of the ceremonial props. His staging is full of 
choice business that illuminates subtext. During a pause 


in the action, brother and sister share what might as well 
be a post-coital cigarette. Later, as Cuca re-enacts her 
mother’s bridal procession, worrying whether her preg- 
nancy shows, Lalo, swaddled in the red cloth, is posi- 
tioned above her on a trapeze: the unborn child is the 
sword of Damocles hanging over her; the red cloth her 
blush of shame. And the climactic trial scene — with Lalo 
as unrepentant parricide, Cuca as prosecutor, and Beba 
as the lofty judge clutching a rhinestone scepter — man- 
ages to evoke, outrageously yet appropriately, both Aes- 
chylus and Alice in Wonderland. 

Not least of all, Garcia elicits superior performances 
from the three actors. Kevin Michael Feeley’s sour-faced 
Lalo has the kind of petulant boyishness that should 
have matured into a more mannish intensity but hasn’t. 
Joanna Hefferen ably incorporates the complicated Cuca’s 
many aspects — the reluctant participant, the bossy older 
sister, the shrewish mother, the vengeful Fury. And Ter- 
ry Stoecker, one of Boston’s most accomplished ac- 
tresses, demonstrates the deceptiveness of Beba’s placid, 
baby-faced facade. When she acts an aged aunt, her face 
is suddenly a withered, wrinkled mass, her hands un- 
steady, her voice a reedy quaver. And when, at the end of 
the play, after Lalo and Cuca have retired from running 
it, Stoecker’s Beba grabs the crusty knife and says, ‘‘It’s 
my turn,” the moment is chilling — though I have no idea 
what it means. Neither the company nor the director 
quite succeeeds in conveying what the characters’ lives 
might be like outside the basement, or outside the play. 
But within those limits, they have created an intense and 
provocative piece of theater. e 
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‘Hardcore’ 


Continued from page 4 
examination of the porn industry, 
Scott calms a bit, and his eye- 
rolling hamminess_ is wonderful 
in a purely comic scene that finds 
him disguised in a styled wig, 
moustache, tie-dyed T-shirt and 
beads, the better to ‘‘audition”’ 
suspicious young porn stars. 

In fact, the movie settles down 
too much for its own good: soon, 
Scott's quest loses all its ur- 
gency. And the way Schrader 
solves this one is utterly shame- 
less. Scott's daughter gets in- 
volved with a ‘snuff film’ 
maker, and we're meant to be- 
lieve that she may be the next 
porn star stabbed to death on the 
big screen. That's urgency, all 
right. Trouble is, there’s no such 
thing as a “‘real’’ snuff film. 
Those that do exist are faked the 


This tour of the Carla Bley 
Band will last three weeks, and 
lose approximately $10,000. Most 
rock acts receive financial tour 
support from their record com-. 
panies, who hope to recoup their 
losses in album sales. Since Bley 
runs her own label on a shoe- 
string budget, obviously this pos- 
sibility doesn’t exist. Nor does she 
want to decrease the size of the 
band — 10 players are the mini- 
mum number for her style of or- 
chestration. (In New York this 
tour, she was delighted to con- 
duct 15 pieces.) She and Mantler 
both consider the band to be the 
most valuable of all their proj- 
ects, and are willing to devote 
their resources to it — but if the 
money isn’t there, they'll have to 
shelve a projected Apri! tour and 
break up the band indefinitely. 
That’s not, however, the reason to 
go out and buy their records: Car- 
la Bley should be heard and sa- 
vored because she’s one of the best. 


them dance a story that mere 
movement just can’t tell. To rep- 
resent an accident in which a 
woman kills her flirting lover, he 
has the woman push the man, 
who falls on the ground and dies. 
Tf it doesn’t bother you that no 
one could die, much less sprain 
an ankle, that way, the griev- 
ing afterwards will get to you. 
The woman, Laura Young, goes 
around the stage slack-jawed, 
slumped over her ribs, arms flail- 
ing; and you wonder how such a 
creature could even realize what 
has happened, let alone mourn. 
Boston Ballet is the kind of re- 
gional company that can afford to 
give a forum to these choreog- 
raphers. | don’t mean they can af- 
ford it financially — art isn't the 
kind of thing anyone can afford 
these days, and this production 
costs $160,000, with $30,000 
coming back from ticket reve- 
nues. But, in this less-pressured 
artistic atmosphere, we can af- 


glamorless, she has failed to live 


.up to Mom’s flashing-eyed, 


padded-shouldered dream of a 
daughter. And the mother’s con- 
tempt translates — less here than 
in the novel itself — into self-con- 
tempt. Later in the Muse’s an- 
thology theater piece, called Hard 
Edges, Ross and Ursula Drabik 
share part of Adrienne Rich's 
poem, “Transcendental Etude,” 
in which daughterly love blos- 
soms into self-love and even les- 
bian love — a sensual awe of fe- 
maleness. The two selections, 
while separate, dovetail nicely. 
They are double edges of a sharp 
observation — that a woman's 
relationship to her mother strong- 
ly influences her sexual self- 
image. 

Hard Edges, performed in var- 
ious locales around Boston and 
Cambridge during the past few 
weeks, is the second in the Muse’s 
“In Woman's Image’ series of 
theater pieces compiled from 


black, red, or just off the boat, 
have been dealt a double dose of 
oppression. Ntozake Shange sug- 
gests in For Colored Girls that to 
be black, female and sorry is ‘‘re- 
dundant in the modern world”; 
the Muse expands on this, es- 
pecially in an adroitly edited cut- 
ting from Toni Morrison’s Sula, 
written before Song of Solomon. 
And the Atwood pieces echo the 
theme: according to her, all of 
Canada, not to mention all of 
womanhood, has an inferiority 
complex. 

Selections from the aforemen- 
tioned novels, as well as from 
Nicholossa Mohr’s Nilda and An- 
zia Yezierska's Bread Givers, are 
interspersed in Hard Edges with 
poems by Rich, Piercy, Audre 
Lorde and others. Piercy’s ‘For 
Strong Women” flutters through 
the piece, a sort of verbal flag, 
and it is performed in its entirety 
at the end like a battle cry cum 
coda. Some lovely, a cappella har- 


same way murders are faked in ford to look at emerging talents women’s writings. The first, monies also serve as transition, 
detective movies. And why not? and learn from their successes “Tale Without Beginning or and, rhetoric about sisterhood 
No matter how sleazy a film- and their failures. The awards End,’’ unveiled last fall, was aside, it proves an unexpected 
maker is, ketchup’s still a lot Dance dinner after opening night was culled from diaries, letters and boon that the Muse’s unrelated 

of American actresses do in fact sing like sib- 


cheaper than a murder rap. Ac- 
cused during the making of the 
movie of presenting a false pic- 
ture of the porno industry, Schra- 
der replied, “All I had to do was 
portray it honestly to make my 
point’. But when his ‘‘honesty” 
hobbles his film, he abandons it 
for plain old Hollywood sensa- 
tionalism — followed by a weepy 


Continued from page 1 

a story about Martin Luther told 
by a cut-purse, would be better 
if it were possible to figure 
out what side of the theolog- 
ical fence it’s on. A cut-purse 
(James Reardon) recalls, in a folk- 
sy, taped voice, the time Martin 
Luther (Cletus Warren) tried to 
keep him from buying a papal 


populated by arts and civic big- 
wigs in black ties, but then the 
dancers came, too. When the win- 
ner was announced, the bigwigs 
applauded, but the dancers burst 
into tears. It was strange, but the 
combination of stuffed shirts and 
dancers just in from the fray felt 
intimate, and not at all jarring. 
There are relatively few of both in 
town, and that’s the right envir- 


autobiographies 
women. Hard Edges comprises 
fiction and poetry, and Through 
the Mirror, to tour in May, will 
showcase the writings of Boston 
area women. Ironically, the fault 
of these pieces is contained in the 
title of the current offering — they 
are all edges, lacking a strong cen- 
ter save the talent of the ac- 
tresses, Ross, Drabik and Victor- 


lings: their voices blend beauti- 
fully. 

Their disparate looks and per- 
sonalities, on the other hand, 
make for effective contrast. Ross 
is strong and compact, yet waif- 
like; in Bread Givers, she seems to 
radiate pride, and, purring sweet- 
ly of Joan Crawford's ‘‘destruc- 
tiveness to men,” she is disarm- 


ending worthy of Love Story. 

Schrader may once have been bull of forgiveness for stealing. onment for welcoming these ia Robinson. Sewing bits of fic- ingly funny. Drabik, blonde and 

hailed as a filmmaker with new The histrionics are amazing. Lu- choreographing strangers and, tion into theater pieces, they statuesque, moves with regal 

ideas — and he may be again, if ther groans and writhes as he let's hope, for hatching out some strike me as a trio of feminist grace, yet invests the worn moth- 

Blue Collar is any evidence. But writes; he flings English muffins new dance. e characters in search of an author — er in Nilda, who fears she will die 
— all dressed up with nowhere to without ever having had any- 


Hardcore is soft at the center. It’s 
a formula film — even though the 
formula is Schrader’s — and like 
any other formula film, its mo- 
ments of brilliance don’t save it 
from being schlock. 2 


Bley 


Continued from page 6 

cal virtues by treating machines 
as an alternate culture. Rather 
than play tick-tock effects, she 
scores a rising progression of 
doleful chords that hit a cul de sac 
and have to start over (in the first 
part); or she achieves an un- 
finished, broken-record effect out 
of dropped beats (in the third). 
The lyric to “At Midnight’ (the 
second part) has two people end- 
lessly visiting each other’s bed- 
rooms, without ever developing 
or resolving their actions. Cycles 
of this sort are mechanisms too, 
Bley seems to be implying — par- 
ticularly grim ones when applied 
to human beings. 


around the stage as communion 
bread. The choreography is un- 
gainly: Luther looks at every- 
thing intently, head down and 
shoulders hulking, and both he 
and the cut-purse get around the 
stage on bowed legs and flat feet, 
like toy plastic cowboys after you 
take the horses out from under 
them. 

James Reardon has a shining 
moment when Martin Luther hal- 
lucinates and thinks he’s a de- 
mon. Clad in reptilian leotards, 
Reardon, who is slight and agile, 
begins snaking around, finally in- 
sinuating himself into Martin Lu- 
ther’s monk robes and riding 
around on his back, leaning back, 
hiss, torso waving liquidly, and 
leering at the audience, while Lu- 
ther stomps ponderously along 
under the burden of his delusion. 


I he Accident, too, tries to be 


dramatic and overdoes it. Chor- 
eographer Stuart Sebastian sim- 
ply overloads the dancers with 
tempestuous emotions, and has 


‘Edges’ 


Continued from page 5 

chusetts Foundation for Human- 
ities and Public Policy. Directed 
by Marilyn Arsem. Script com- 
piled by Barbara Hindley and 
Lorraine Bethel. With Karen 
Ross, Ursula Drabik and Vic- 
toria Robinson. (Closed.) 


Ay eves Karen Ross, as the 


once-portly protagonist of Mar- 
garet Atwood’s comic novel, Lady 


«Oracle, sits slumped in a chair, —... Yet, 


wolfing down raisins. ‘‘My moth- 
er named me after Joan Craw- 
ford,’’ she spits between munchy 
mouthfuls, going on to describe a 
relationship, rooted in mutual 
loathing, that makes Joan and 
Christina Crawford’s sound like 
that of the Little Women and their 
sainted Marmie. Atwood’s her- 
oine feels rejected: fat, sullen, 


go but on a sightseeing tour of 
American lit. And, while they 
take us to some interesting spots, 
we're always being herded back 
onto the bus just as things get in- 
teresting or involving. The for- 
mat has the advantage of never 
sticking us for long in a place we 
don’t like — and I could live my 
whole life without Adrienne 
Rich’s “Planetarium” — but there 
is an ‘if this is Tuesday, you must 
be Marge Piercy” feel that’s frus- 
trating. Frankly, I’d love to see 
the Muse tackle a complex, cohe- 
sive play about women — and I 
don’t mean The House of Ber- 
narda Alba. 

given the liabit gn- 
herent in its form, Hard Edeenl in- 
telligently and ebulliently does 
what it sets out to: it designs into 
its patchwork quilt a strong, posi- 
tive, though by no means glib, fe- 
male image. The material, all pub- 
lished since 1970, is well-chosen, 
with an ample sampling of les- 
ser-known and minority authors 
— those who, being female and 


thing, with an eloquent, bone- 
weary sadness. Robinson's de- 
lineation of characters in Sula is a 
marvel, and she brings to some 
poems a jaunty, freewheeling de- 
fiance reminiscent of Shange. 
(And believe me, the poetry needs 
her — a lot of it has been given an 
artsy, mini-Martha Graham treat- 
ment by director Marilyn Arsem, 
whose staging is otherwise apt.) 

I saw Hard Edges at the Bos- 
ton Public Library, but the Muse 
is, for the time being, a nomad. 
This piece has been performed for 
theater audiences, community 
and youth groups, in senior citi- 
zens’ homes, even at the wom- 
en's prison at Framingham. One 
of its primary values, I think, is 
that it confronts the skeleton of 
sexual self-loathing lurking in so 
many women’s closets, then 
slams the door. The feminine 
image presented by the Muse is 
overwhelmingly positive; they 
make us feel good about our- 
selves. Babe Paley was wrong — 
we are rich and thin enough. € 


Abortion $135.00 
Early Abortion $90 
Early 10 day Pregnancy 
Detection Test $10 
Free Pregnancy Testing 
Complete Gynecological Services 

Counseling 


GYNECARE 
437 BOYLSTON STREET BOSTON 
a private medical office - not a clinic 


536-3300 


NEW ENGLAND 
WOMENS SERVICE, INC. 


A Quality Licensed Medical Facility 
offering 


FIRST TRIMESTER ABORTIONS 
*Morning and Evening Sessions 
Free Pregnancy Tests & Counseling 
*Hours: Mon-Fri 9-9; Sat 9-5 


370 


41034 Beacon St., Brooidine, MA. 


HEALTH CENTER 
a feminist self-help center 
Abortion Care 
Pregnancy Screening 
(Urine and Blood Tests) 
Self-Help ¢ Referrals 
Mass. Ave., Cembridge, MA 547-2302 


s WOMEN’S COMMUNITY \ 


PRETE 


BOSTON PSYCHOLOGICAL 
CENTER FOR WOMEN 
apy, transactional wale 
bioenergetics. individual and groups. 
Licensed. Health insurance ac- 

cepted. 268-0136. 


Crittenton Hastings House 


abortion help 
(617) 782-7600 
individual counseling - excellent 
medical care 
a non-profit social service agency 


At the Bill Baird Center you 
wil] be treated with dignity 
and your inquiry held in 
strict confidence. Bill Baird 


ill 


If you’ve been 


4s a name you can trust and t ki 
for years has fought, and even gone hi in Ing a out 10 a 
to prison for your right to have an & , 
abortion 


female sterilization... . 


Abortion, Birth Control, TOTAL BODY SKIN CARE 
Vasectomy, Counseling, out of hospital tubal INSTITUTE SLINIC 

E t sterilization by laparoscopy. arate" 

ree Pregnancy Testing Abortion/Gynecological Care/Vasectomy/Laparoscopy 


673 Boylston St. /Boston at Copley Sq. A licensed non-profit Reproductive Health Center 


Boston: 617-536-2511; NY: 516-538-2626 1842 BEACON ST., BROOKLINE, MASS. 02146. — Temple ee 
Hours: Mon-Sun, 9am-9pm (617) 738-6210 


Sponsored by the non-profit Perents Aid Society, inc. 
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‘Jailbait’ 


Continued from page 4 

they meet and Franz makes a 
half-hearted, face-saving at-. 
tempt at seduction in the pres- 
ence of a friend, Hanni im- 
mediately accepts —- she takes his 
suggestion and runs with it. The 
pair have a series of furtive sexual 
encounters (which Fassbinder 
stages in a clinical, anti-erotic 
style) during which she is joy- 
lessly demanding, he glumly 
obliging. The affair is inter- 
rupted by Franz’s imprisonment 
(for seducing a minor), and when 
it resumes after his release, Han- 
ni becomes pregnant. Discovery, 
a second arrest and separation 
seem inevitable. Franz idly sug- 
gests that if he had a gun he could 
threaten Hanni’s father with it 
and force him to help them mar- 
ry. Once again, Hanni calls her 
lover's bluff; she purchases a pis- 
tol and persuades Franz not just 
to threaten her father, but to kill 
him. 

As Hanni, hulking Eva Mattes 
looks considerably older than 
14, but her featureless plump- 
ness does suggest an amor- 
phous, perverse personality. 
And Harry Baer’s cycle-bum 
embodiment of Franz, with his 
leather jackets, studded pants and 
Montgomery Clift mannerisms, is 
like a self-created icon of disaf- 
fected youth, a James Dean/Mar- 
lon Brando wind-up doll. Fass- 
binder does illuminate the bal- 
ance of power in their destruc- 
tive relationship; Franz has lots of 
ideas but it’s Hanni’s energy that 
sets things in motion. And it’s 
Franz who pays. 


The playwright, Franz Kroetz, 
is said to have hated Fassbinder’s 
movie, accusing the director of 
harboring an “obscene’’ attitude 
toward the characters. And Fass- 
binder — whose Effi Briest is an 
example of how a film adapta- 
tion can be faithful to the letter of 
a source while systematically 
altering its spirit — offered a pro- 
foundly ambiguous response: 
“Everything in the film is also in 
the original play.’’ It all may be 
here, but from the film, it’s very 
difficult to figure out what it’s all 
about. The unstressed line read- 
ings Fassbinder favors reduce the 
dialogue to a drone, and such 
minor details as motive and 
personality become matters of 
speculation. As Fassbinder pre- 
sents them, the rebellious adoles- 
cents in Jailbait are as numb as 
the conformist-fascist adults. 
Hanni is the only person in the 
movie who has any active im- 
pulses, and her impulses are all 
malignant. (Jailbait’s only dis- 
play of strong feeling is Hanni’s 
hysterical giggling after Franz has 
murdered her father.) The only 
character in whom the blankness 
is even. momentarily sympathetic 
is Franz, because it goes with his 
studied punk-tough cool (that is, 
we can occasionally convince our- 
selves that it’s a pose, that there 
are actually Deep Feelings some- 
where inside). The others seem 
barely human. Fassbinder al- 
ludes to the social forces that may 
have dehumanized these people; 
he includes a long tracking shot 
down the assembly line of a 
slaughter house — hundreds of 
plucked chicken corpses dangling 
from hooks above troughs run- 
ning with blood. But no single im- 
age, however powerful (and this 
one has a visceral impact that ri- 
vals parts of Frederick Wise- 
man’s Meat) is enough to sup- 
port the image of a totally 
blighted world that Fassbinder 
evokes, or to account for his 
characters’ reactions to it 

Fassbinder’s famous coldness 
and his arsenal of framing and 
distancing devices borrowed from 
other movies (although these are 
less in evidence here than in many 
of his films) are said to be his way 
of pointing out emotions by cam- 
ouflaging them. But if that’s his 
intention, he’s been a little too 


thorough about. it here, because, 


no emotion shows through. In 


fact, Fassbinder’s brittle style 
continually mocks emotion. I 
can’t accept the glycerine tear that 
courses down Franz’s expres- 
sionless face as he’s led off to trial 
simply as a reference to Holly- 
wood conventions. Like the omi- 


‘nously tilted, film noir-ish camera 


angles Fassbinder employs when 
Hanni presents Franz with the 
pistol she’s bought, the extrava- 
gant artifice of those tears points 
up the movie's lack of warmth in- 
stead of mitigating it. I can’t ac- 
count for the empty, bombed-out 
feeling Jailbait left me with only 
by referring to its pessimism, or 
even to its drained, derisive tone. 
There are many _ pessimistic 
movies — from The Blue Angel to 
Taxi Driver — that don’t leave 
one feeling wrung out and hope- 
less: the very fact that the movies 
exist — human creations with 
some kind of beauty — can bé a 
source of hope. But Fassbinder’s 
celebrated, movie-derived arti- 
fice didn’t do that for me in Jail- 
bait. | got acertain pleasure out of 
spotting the references, but | 
didn’t feel Fassbinder’s pleasure 
in them; they're presented to us 


as flatly as possible, and are given 
no more weight or emphasis than 
any line of dialogue. Critic Will 
Aitkin, writing in Take One of 
Fassbinder’s refusal to have fun 
with his movie references, sug- 
gests that “he distrusts this sim- 
ple pleasure not because it’s sim- 
ple, but because it’s pleasure.’’ 
Perhaps he’s right. In Jailbait, 
Fassbinder goes beyond emo- 
tional austerity, all the way into 
willful emotional poverty. And he 
leaves us feeling impoverished, as 


Humans 


Continued from page 7* 

atrophy into formula, and that 
the group, like Devo, will go 
from talk of the town to yes- 
terday's papers almost over- 
night. The other fear is that, like 
Boston’s previous eclectic, 
original bands-with-a-great-live- 
act (I'm thinking of the first Or- 
chestra Luna or Stormin’ Nor- 
man and Suzy and hoping the 
mention of either isn’t the kiss of 
death for the Humans in indus- 


try circles), they may either be im- 
mune to vinyl or too dependent 
on the indulgence that charm and 
a shared sensibility can buy. For 
the trouble in writing about local 
bands is that we automatically 
give them that indulgence — they 
are ours, after all, and not some- 
one else’s discovery. But in re- 
membering the Humans’ per- 
formances (and the other trouble 
with writing about local bands is 
not having a record to refer to), 
performances at the Paradise over 
the last month and the Inn Square 
last week, what impresses most is 
not their satire — sleek and 
turned-in upon itself — but their 
earnestness. 

Beyond the targets and open 
provocation are uneasy delibera- 
tions. If ‘1, 2,-3, 4, 5, 6, 7, 8, 9, 
10” is an_ isolationist’s night- 
mare, a count-off to an explosion 
that can only. be averted by 
wholesale abstinence (‘Just this 
once let’s leave well enough 
alone’), ‘“Marone Moan’ and 
‘Anne Frank Story” are desper- 
ate communications. Attempts at 
union not just physical but psy- 
chic as well. Of course, like good 


agents provocateurs — otherwise 
known as punks — the Humans 
challenge any solace the other- 
world provides, or at least sweet- 
freaking-hippie acceptance of its 
existence. But that’s in another 
song and story (‘Andy Fell’’) and 
maybe I've got it wrong — though 
not the difference in their tone. 
But the point is: forget the fear of 
formula. If HSR sometimes seem 
to have made an emotional non- 
alignment pact, it’s only tempor- 
ary, and their sudden revelations 
of terror and passion are as ef- 
fective as a guerrilla attack. The 
other thing to recall is that what 
comes off as ambivalence in the 
Humans’ lyrics — the continual 
questions, irresolutions — is 
translated into their music, where 
it becomes an omnipotent sort of 
flexibility. And once you've got 
the music, the other fear — that 
the act won't package or the 
package won't ship well — comes 
down finally to speculation. Hu- 
man Sexual Response have a 
demo tape, produced by Peter 


Ivers for Warner Brothers. It 
sounds ... terrific. But then, I’m 
already covinced. 2 


Flute Center 
of Boston 


February Lesson Series 
Group or Private 
Flute - Recorder 


395A Harvard St., Brookline 
For info call 277-0000 


IN THE DARK??? : 

With Rocktronics stage lighting and 
special effects you can look as good 
as you sound. Lights, color synthe- 
sizers, projectors, strobes, fog, 
bubbles & more. Call now for free 
demo & 50-page handbook. 

354-4444 (24hours) 


ROCKTRONICS 


RECORD GARAGE 


Buys/Sells used guitars & 
Amps Best Prices 354-8870 


Rehearsal Studios 


Indiv. Rms. Secure, 24 hr. access, 
Centrally located * 491-7371 


USED SOUND 
A full line of 
used stereo 


components & 
TVs too. 


KELSEY 
DO 


YOu 
PAMP 
ALONE? 


106 MASS. AVE., BOSTON 
617-266-2211 


WE BUY 


MUSIC GALLERY 


Records @ Posters © Harmonicas 
Guitar Accessories® Phon 


SELL & TRAD 
& MUSICAL INSTRUMENTS 


(Let Us Sell Your Musical Instrument For You) 
472 Mass. Ave. Central Sq., Cambridge 


(Across from MacDonald’s) Tel: 547-0119 
RA RR 


at UNBELIEVABLE PRICES! 
—Pretested and 
Quaranteed— 
We buy, sell, trade, and 
repair. 
Come by and browse. 
THE ALTERNATIVE 


to high prices! 
NEW HOURS 
Tues.. Wed., Fri. 10-5:30 
Thurs 10-8 Sat. 10-5 


225 Newbury St., Boston 
off Copley Square 
Telephone 247-7707 


raph Needles 
ECORDS 


THE PIANO FLEA 


MARKET 


$99 and up 
PAY LESS FOR QUALITY 


Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets and Consoles 
(all with a 10 year warranty) 

LARGEST SELECTION OF RE-CONDITIONED PIANOS 
Steinways - Mason Hamlin - Chickering - Knobe - Ilvespond - 
Baldwin 
DELIVERY - TUNING AT HOME 
PIANO BENCHES ON SALE NEW & USED 
DON’T BUY A PIANO 


until you see our Selections & Prices 
Vv Open 7 day$a week 10 AM to 10 PM 
J.D. FURST & SON 
21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLORIDA 
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AN 


A 
ANY SOND ANY VOLUME 


WHERE FIZATION 
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syntha-sounds 


endicott plaza 
. danvers,mass. 
774-9490) 


IS NOT WORKING 


TONITE! 
HE DIDN'T KNOW THE 


AT WURLITZERS! 
WHEN YOU'RE IN A JAM! 


DRUMMERS! 


PARTS HE NEEDED WERES 


HARD-TO-GET PARTS, REPAIRS, 
HEADS, STICKS — ALL BRANDS “/-~~ 


WHEN YOU WANT A BUY! 


LUDWIG, SLINGERLAND, YAMAHA, 

ROGERS, GRETSCH, PEARL, SONOR, TAMA, L.P., 
VALUE, GON-BOPS, SYNDRUM, SYNARE, ZILDJIAN, 
PAISTE, REMO, REGAL-TIP, PRO-MARK — AND MORE! 


WHEN YOU JUST WANT TOTALK DRUMS -WuALITZERS 


“musicians are our only business" 


— sv off 
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EU WURLITZER 


fine musical instruments 


INC. 


of BOSTON 


360 NEWBURY ST. 


(617) 261-8133 


in FRAMINGHAM 
280 WORCESTER AD. (617) 879-3590 
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AIRWAVES 


by Billy Pope 


SUNDAY 


8: 00 a.m.-noon (WBCN) Boston Sunday 
Review. “Special Live Broadcast from 
Triton Recording Studios.” The local 
music scene: James Montgomery and 
then Luna perform live, as well as tell how 
they got here; the Cars talk about their 
success story; plus a discussion with 
many of the different folks who help 
make Boston's commercial music scene 
happen. 

8:00 a.m. (WERS) Chagigah. This pro- 
gram of Yiddish culture features the 
Israeli rock group Pooga with their songs 
“Yo Ya" and “Left-Handed Octopus.” 
8:30 a.m. (WCAS) Cambridge Commun- 


ity Special. What do a firefighter, a pros- 
titute, and a professional soccer player 
have in common? “Cambridge People at 
Work.” 

9:00 a.m. (WCAS) Closet Space. A 
discussion of the constraints on gays and 
lesbians in Cuba. 

9:30 a.m. (WCAS) Foreign Policy Re- 
port. Willard Johnson of MIT talks about 
US involvement in Southern Africa — the 
overt and subtle ways the US supports 
the whit® regimes. 

10:00 a.m. (WCAS) NOW We're Talking. 
“ERA Strategy.” With extension won and 
but three states to ratify, where do we go 
from here? 

10:30 a.m. (WCAS) Peacework. Charito 
Planas, a political refugee from the Phil- 
ippines, argues against continued US 


support for the dictatorial Marco regime. 
Noon (WGBH) Spectrum. “The Vietnam 
War: The Death of Diem." JFK's declara- 
tion of “Go anywhere, pay any price” set 
the context for the US's setting up and 
chopping down Diem. 

1:00 (WGBH) Music of the Black Church. 
“The Spiritual.” The bedrock of all other 
forms of black church music. 

2:00 (WGBH) Music for a Sunday After- 
noon. “The Works of Black Classical 
Composers.” Included are works by 
Duke Ellington, William Grant Still, 
Chevalier de Saint-George, and George 
Walker. 

2:00 (WBUR) Sunday Opera. John 
Moriarty conducts Handel's Tameniano 
with Bogard, Killebrew and Simon as 
principals. 

3:00 (WCAS) Live at Passim. “Passim 
All-Stars.” A gathering of Jeannie Stahl 
and Mason Daring, Bill Staines, and Billy 
Novack and Guy van Duser. 

4:30 (WGBH) Anthology. ‘Gawain, 
Ewain, and Marhalt.” The third episode of 
Steinbeck's The Act of King Arthur and 
his Noble Knights. 


klipsch 


MSL HAS THE 
LTIMATE $1270 
USIC SYSTEM: 


LUX. micro seni 


ortofon 


performance. 


listening pleasure. 


~———-Music Systems Limited is an 
unuSual stereo store. Instead of 
carrying a redundant selection of 
“me-too” stereo, MSL stocks only 
components that deliver peak 


MSL’s ultimate $1270 system 
is a perfect example. With compo- 
nents from Klipsch, Lux, Micro 
Seiki, and Ortofon, you’d expect 
this system to*sound exceptional. 
You won't be disappointed. 


The Klipsch Heresy loud- 
speakers in this system combine 
ultra-high efficiency and output 
capability with low distortion. ADS 
Achieving concert hall volume 
levels in most listening rooms is no 
problem for these solidly-crafted Aiwa 
loudspeakers. The sound has 
the dynamic realism of a live per- 
formance. And Klipsch loud- DBxX 
speakers are built for a lifetime of Dual 


A Lux 1030 stereo receiver 
provides the Klipsch Heresy’s with 
plenty of power. And the 1030 has 
the thoroughly refined all-around 
performance that earns Lux com- 
ponents world-wide admiration. 


“Refined” alsodescribes the Micro 
Seiki DD24 turntable in this system. 
The DD24 is a direct-drive design 
with electronically-controlled 
automatic shutoff. It comes with a 
highly-acclaimed Ortofon FF15XE 
Mk. Il cartridge. 


Once you operate this ultimate 
$1270 system and hear what it can 
do, MSL believes you'll actually be 
impressed by how little it costs. 

Visit Music Systems Limited 
this week. You'll hear the ultimate 
performance in your price range. 


KLH Classic 


Denon 
Dahiquist 

(New Haven only) 
Discwasher 
Kenwood Purist 


JBL Professional Series Sennheiser 
KLH/Burwen Research Snell - 


‘Kelth Monks 


6:00 (WHRB) Showtime. “Jerome Kern,” 
part one. First is Very Good Eddie, then 
Showboat's Scenario for Orchestra. 
7:00 (WBUR) Woman-Made Music. First 
is Casse Culver with Pamela Brandt and 
Helen Hooke, formerly of the Deadly 
Nightshade, then the Belle Starr Band. 
7:05 (WCRB) Showtime. George Ger- 
shwin's Oh, Kay! stars Barbara Ruick and 
Jack Cassidy, with Lehman Engel direct- 
ing. 

7:30 (WBUR) Firesign Theater. Don't 
Crush That Dwarf, Hand Me the Pliers. 
Don't hear, | can shout you. 

8:00 (WBUR) Con Salsa! “The sun of 
Latin music.” The Latin jazz of Eddie Pal- 
mieri is featured (Lucumi, Macumba, 
Voodoo); an interview is included. 

8:00 (WHRB) Sunday Night at the Opera. 
Don Giovanni, with Milnes, Tomova- 
Sintov, and Schreier as principal 
vocalists with the Vienna Philharmonic 
and State Opera Chorus, directed by Karl 
Boehm. 

8:00 (WGBH) Folk Heritage. A night of 
Norwegian and Swedish fiddie music. 
8:30 (WCRB) Sunday Evening at the 
Opera. The D'Oyly Carte Opera Com- 
pany performs Pirates of Penzance and 
H.M.S. Pinafore. 

9:00 (WROR) Alien Worlds. “Night Ri- 
ders of Kalimar."” When the space- 
exploration team travels to the planet 
Kalimar to gather the energy source 
glowstone, it faces death at the “hands” 
of strange sightless creatures. 

9:00 - midnight (WBCN) Sunday Night 
Concerts. First, a 1977 performance by 
Queen, then a concert by UK, and final- 
ly Yes. 

11:00 (WERS) Strickly Rockers. Live 
reggae with Loose Caboose, plus “sur- 
prise” guests. 

11:00 (WGBH) Folk Festival, USA. “The 
Bread and Roses Festival of Music.” In 
order to bring music, dance, and mime to 
people who are institutionally isolated 
from the mainstream, Mimi Farina pulled 
together this benefit concert with Eliza- 
beth Cotton, Ramblin’ Jack Elliot, Tim 
Hardin, and Tom Paxton. 


MONDAY 


Noon (WGBH) The Studs Terkel 
Almanac. A tribute to Jacques Brel. 
7:00 (WGBH) Reading Aloud. A Charies 
Dickens "mystery of Victorian cunning 
continues, at least until listeners provide 
a conclusion to this unfinished work. 
7:30 (WGBH) The Spider’s Web. Jungle 
Book Stories. These stories of Kipling 
center on the adventures of Mowgli, the 
boy who was raised in the Indian jungle 
by wolves. 

8:00 (WHDH) The David Brudnoy Show. 
Robert Wood, superintendent of 
Boston's public schools, talks about how 
everything is running smoothly. 

8:00 (WGBH) Charlies ives: The Un- 
answered Question. The first of a nine- 
week series that surveys the music and 
prose of Ives focuses on the influence of 
his father on his later musical expres- 


sions. 
9:00 (WBUR) Open Air. “Freedom, the 
Courts, and the Media.” Several speak- 
ers talk about the Dr. X case and the 1972 
Supreme Court decision that reporters 
do not have the right to conceal their 
sources. 

9:00 (WCRB) San,Francisco Symphony. 
Guido Ajmone-M4rson conducts Bar- 
ber's Second Essay for Orchestra, 
Haydn’s Symphony No. 99, and Saint- 
Saens’s Symphony No. 3 (the Organ). 
9:07 (WEEI-AM) Mystery Theater. “Love 
After Death.” A concert pianist with a 
serious illness refuses to believe that her 
husband, who reportedly was killed by 
the state for his political activities, is 
dead. 

11:00 aap Toscanini: The Man 
Behind the Legend. The maestro‘con- 
Wagner's Faust-Overture ‘and 
Beethoven's Symphony No. 2; the inter- 
view is with Frank Brieff, violinist with the 
NBC Symphony Orchestra. 


TUESDAY 


3:00 (WTBS) Great Escape. This folk- 
music show features an interview and 
some live music with David Buskin and 
Robin Batteau. 

6:00 (WTBS) NOW We’re Talking. “ERA 
Strategy.” See the listing for Sunday at 10 


a.m. 
8:00 (WHDH) The David Brudnoy Show. 
Mayor Kevin White talks about how to 
play both sides against the middle. 
9:00 (WCRB) C Symphony. Edo 
de Waart conducts Beethoven's Violin 
Concerto in D, with Itzhak Perlman as the 
soloist, and Stravinsky's Petrouchka 
(1947 version). 

11:00 (WBUR) Jazz Alive! First is the 
Ernie Carson All Stars, then the imag- 
inative Hot Frogs Jumping Jazz Band, the 
swinging Dixieland Saints, and the Dick 
Cary All Stars. 

11:00 (WGBH) Documentary Features. A 
recreated interview with Frederick Doug- 
— the legendary figure of black strug- 
gle. 


WEDNESDAY 


11:00 a.m. (WBUR) Options in 
Education. “Drugs and Alcohol on 
Campus.” Part three on drug use in one 
high school in a Colorado city. 

11:00 a.m. (WGBH) Live Performance 
Series. The Concord String Quartet per- 
forms Beeth aven. 

Noon (WGBH) Crossroads. “Song of the 
Underground Railroad.” The road to 


freedom traveled by black Americans 
during the 19th century is dramatized. 
6:00 (WTBS) The Wax. Museum. Tin Pan 
Alley recordings ffom the 1910s. 

8:00 WGBH) Great Performances. Sir 
Georg Solti and the Chicago Symphony 
perform Bruckner’s Symphony No. 7 at 
the Royal Albert Hall (simulcast on Chan- 
nel 2). 

9:00 (WMFO) Birthday Celebration. 
Eubie Black is out “On the Town.” 

9:00 (WBUR) Public Affairs. Alex Haley 
speaks at the National Press Club about 
the sequel to Roots. 

9:00 (WCRB) Cleveland Orchestra. 
Robert Page directs Bloch's Sacred 
Music, Bach's Cantata No. 150, and 
Schmitt's Psalm 47, with Taubenheim 
and Merrill as vocalists. 

10:00 (WBUR) Blue Fantasy. “Black 
Musical Expression: African Heritage.” 
Midnight (WCOZ) Playback. Thunder- 
train recorded at the Summit Club on 
February 1. 


THURSDAY 


11:00 a.m. (WBUR) Options in 
Education. “Drugs and Alcohol on 
Campus.” Part four looks at how schools 
respond: while a Maryland school does 
nothing, a Wisconsin school fights back. 
1:00 (WGBH) MusicAmerica - live. The 
Maggi Scott Quartet. 

3:00 (WTBS) Crazy Quilt. The show fea- 
tures Duke Ellington's work with Col- 
trane, Hawkins, Grappelli, and Lady Day. 
5:30 (WHRB) Moye Sisters! Discussions 
and readings by women about women. 
7:30 (WGBH) The Spider’s Web. “The 
Queen Who Couldn't Bake Ginger- 
bread.” Written by Dorothy van Woer- 
kim, this is the fanciful story of a bungling 
queen and her bungling king, who even 
bungles his slide trombone. 

8:30 (WBUR) The Struggle. This imagin- 
ary interview with Frederick Douglass 
takes place in 1895. 

9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Vivaldi's Oboe 
Concerto in D, with Joseph Robinson the 
soloist, Carter's Piano Concerto, with 
Ursula Oppens, and Brahms's Symphony 
No. 2. 

10:00 (WBUR) Blue Fantasy. “Black 
Musical Expression.” Blues from Lead- 
belly to B.B. King and beyond. 

11:00 (WGBH) Documentary Features. 
Dick Gregory speaks out on his favorite 
topics: food, drugs, and government 
surveillance. 

FRIDAY 
11:00 a.m. (WGBH) Live Performance 
Series. A recital by |van Moravec. 

2:00 (WGBH) BSO - live. Nixlaus Wyss 
conducts Mozart's Flute Concerto No. 2, 
with Doriot Anthony Dwyer as the solo- 
ist, and Mahler's Symphony No. 10. 
7:30 (WGBH) The Spider’s Web.. “Ride 
On, Siby! Ludington.” Such was the cheer 
of the patriots for this courageous wom- 
an who rode through danger during the 
American Revolution. 

8:30 (WBUR) Soapbox. Donald Woods, 
the reporter who had to flee South Afri- 
ca, talks about Steve Biko, apartheid, 
and the future of South Africa. 

9:00 (WCRB) BSO. Colin Davis con- 
ducts Mozart's Symphony No. 34 and 

Mahler’s Des Knaben Wunderhorn, with 
Jessye Norman and John Shirley-Quirk 
as vocalists. 


- 10:00 (WBUR) Blue Fantasy. “Back 


Musical Expression: Spiritual Music.” 

11:00 (WBUR) Earplay. “Later.” This 
story by Corinne Jacker is about a 
mother and her two grown daughters 
who explore their identities as women. 


SATURDAY 


6:00 a.m. (WCOZ) Crosstalk. Dick Bell of 
the Energy Policy Information Center dis- 
cusses the fate of solar technology, 
atomic energy, and conservation in the 
kingdom of Governor Ed. 

7:00 a.m. - noon (WGBH) The Orchestra. 
The many facets of the modern orchestra 
are explored with violist Burton Fine. 
Noon (WBUR) Saturday's Child. More 
tales from Africa. 

Noon (WGBH) Options in Education. 
See the listings for Wednesday and 
Thursday at 11 a.m. 

1:00 (WGBH) Jazz Alive! Bill Evans and 
Trio perform at the Grand Parade du 
Jazz in Nice, France, with guest appear- 
ances from Lee Konitz and Stan Getz. 
2:00 (WCRB) Metropolitan Opera - live. 
Richard Woitach directs Madama Butter- 
fly with Zylis-Gara, Love, Alexander, and 
Monk as the principals. 

4:00 (WHRB) Broad Daylight Women. 
Folk music by women, with a feminist 
perspective. 

8:00 (WGBH) and (WCRB) BSO - live. 
See the listing for Friday at 2 p.m. 


WBCN 104.1 FM WERS 88.9 FM 


WBUR 90.9 FM WGBH 89.7 FM 
WBZ 1030 AM WHDH 850 AM 
WCAS 740 AM WHRB 95.3 FM 
WCOZ 94.5 FM WITS 1510 AM 


WCRB 102.5 FM WMFO 91.5 FM 
WEEI 590 AM WROR 98.5 FM 
WTBS 88.1 FM 


65 Mt. Auburn St., Harvard Square 492-6446 
279 Main St., Worcester /377 Temple St., New Haven 


Mastercharge and 
Visa accepted. 


i 


Winter session begins the week of February 5. It's not too late to enroll! 


THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 
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by Clif Garboden 


SUNDAY 


2:00 (4) ‘Basketball: Kansas vs. Michi- 
gan State. 

3:15 (5) The Undersea World of Jacques 
Cousteau, “The Sea Birds of Isabela.” 
Navigating about the wee island of Isa- 
bela (off the coast of Mexico) tu examine 
the large colonies of sea birds and how 
they get along with their neighbors. 
4:00 (38) They Shoot Horses, Don’t 
They? (movie). Powerful, poignant and a 
bit overdone, this movie was popular for 
good reasons — from the acting to the 
dance-band music. Made in 1969 and 
starring Jane Fonda and Gig Young. 
4:00 (56) The Great Waldo Pepper 
(movie). Aside from the acclaimed 
decorative virtues of Robert Redford, this 
1975 movie about the early days of avia- 
tion, barnstorming and the ace who took 
off once too often is thin and not too logi- 
cal. 

7:00 (56) Upstairs, Downstairs, “Why Is 
Her Door Locked?" Mrs. Bridges (An- 
gela Baddeley) is the central figure in this 
much-speculated-upon _first-time-on- 
US-TV episode about the cook and the 
stolen baby. 

8:00 (2) Roots, Rock and Reggae. Duum- 
chi-chi, duum-chi-chi, duum-chi-chi, 
duum-chi-chi. Documentary on the 
sounds and related political and reli- 
gious issues of Jamaica. 

8:00 (4) Centennial, “The Winds of 
Death.” The end of an era. The end of this 
series. Central characters learn their 
heritage through lots of footage re- 
peated from earlier episodes. 

8:00 (7) Rocky (movie). Surely not just 
another fight movie. Great for the rat- 
ings. Sylvester Stallone, Talia Shire and 
Burgess Meredith star. 

8:00 (44) A Beethoven Festival. Antal 
Dorati and the Detroit Symphony 
Orchestra perform Symphony No. 4. 
8:00 (56) High Sierra (movie). ida Lup- 
ino, Humphrey Bogart, Arthur Kennedy, 
Joan Leslie, Alan Curtis and Cornell Wild 
star in a 1941 adventure about a gang- 
ster and the woman he loves while hid- 
ing out in the mountains. 

9:00 (2) Masterpiece Theater: Country 
Matters, “Crippled Bloom.” The new MT 
series (five episodes) consists of dramas 
based on tales of rural life by A.E. Cop- 
pard and H.E. Bates. Tonight, a love story 
starring Anna Cropper, Pauline Collins 
and Joss Ackland. 

9:00 (5) The Way We Were (movie). Love 
and social history. It’s still the same old 
story as the decades go by. Just the right 
touch for fixin’-to-have-a-midlife- 
crisis generation starring Bob and Babs. 
Probably ABC will not find it necessary to 
provide viewers with a written explana- 
tion of the plot at the end of this movie, as 
was done after Taxi Driver last week. We 
can't write without mentioning that net- 
work’s strangely misguided notion that 
any potential self-destructive loony who 
would have been ‘negatively influenced 
by a film in which random violence acci- 
dentally (and incidentally) is taken for 
courage would be dissuaded from blow- 
ing away the next six people who get in 
his way by a shallow and inappropriately 
moralistic misinterpretation flashed on 
the screen for 30 seconds. What about 
potential killers who can't read? 

9:00 (44) Rich and Strange (movie). 
Harry Kendall and Joan Barry star in a 
1931 Hitchcock spoof of bourgeois life. 


DOTS 


Muni and Luise Rainer in the long and 
painful history of Chinese farmers. Made 
in 1937 and based on the book by Pear! 
Buck. 

12:30 (7) Flying Down to Rio (movie). 
Astaire and Rogers star. 


MONDAY 


8:00 (56) The Bastard, Part |. One of 
those trashy historical romances by John 
Jakes turned to bland and incredible TV 
drama. Patricia Neal, Tom Bosley and 
Andrew Stevens star. Illegitimate son of 
an English nobleman runs away to Amer- 
ica, changes his name and helps win US 
independence. 

9:00 (2) Nova, “Cashing in on the 
Ocean.” Thar's gold in them there chan- 
nels and the nations are divided over the 
right to deplete it. If not gold, then surely 
something more attractive than salt. 
9:00 (4) Backstairs at the White House, 
Part Il. Lonely Warren G. Harding keeps 
things low and dirty on Pa. Ave., earning 
the title of the president that Nixon was 
the worst one since. Then cool Cal steps 
in and leads the country into prosperity. 
Meanwhile, with the servants it’s gossip, 
gossip, gossip. We suspect they're mad 
because nobody elected them. George 
Kennedy plays the feckless Harding; Ed 
Flanders shows “us there are no flies on 
silent Cal. 

9:00 (38) Abbott and Costello Meet the 
Killer (movie). First of a week-long series 
of Bud and Lou's improbable social en- 
gagements. 


TUESDAY 


7:30 (5). “The Muppets. Jim Henson's 
pleated players are joined by guest host 
Leslie Uggams. 

8:00 (7) Horror Show. Anthony Perkins 
plays off his many roles as an unstable 
type prone to weird appreciations, and 
hosts clips from more than 50 classic 
creature features. Bela and the boys rise 
en masse from their respective crypts 
and crannies to remind us that it’s only a 
movie. 

8:00 (56) The Bastard, Part II. Philip 
Kent, the little bastard’'s assumed name, 
continues his romp through colonial 
America. Eleanor Parker, Lorne Green 
and William Shatner are featured. 

8:30 (2) Palestine, “Abdication.” The last 
episode of this British-made_ historical 
documentary about the Empire's role in 
the Holy Land before the creation of the 
State of Israel. 

9:00 (38) Abbott and Costello Meet Dr. 
Jekyll and Mr. Hyde (movie). 


WEDNESDAY 


8:00 (2) Great Performances: Solti on 
Tour. Sir Georg and the Chicago Sym- 
Phony Orchestra perform Bruckner's 
Symphony No. 7 (probably some people 
like it) at London's Royal Albert Hall. 
Simulcast on WGBH-FM (89.7). 

8:00 (4) Supertrain. Premiere of a new 
series — part Love Boat, part / Spy — set 
on a giant atomic-powered train. Stars 
include Steve Lawrence (we want Eydie), 
George Hamilton, Stella Stevens, Don 
Meredith, Vicki Lawrence, Fred William- 
son and Char Fontane. Riding the rails. 
8:00 (7) Edward the King, Part IV, “Alix.” 
The family plans a little romance for 


10:00 (2) The Energy War, Part Ill. The.,,¥P¥A@eed; he prefers imprudent trysts 


last of three parts about the battle oven ~ with a music-hall dancer. He got the, mRes- 


the natural-gas-pricing bill. 

10:00 (56) The Joe Oteri Show. Among 
Joe’s guests will be out-of-business 
Cleveland Mayor Dennis Kucinich. 

11:30 (4) Escape from the Planet of the 
Apes (movie). Roddy McDowall in a furry 
suit. 

11:30 (5) The Good Earth (movie). Paul 


sage, but he’s having lots of fun. Then 
Prince Consort Albert dies and things 
change, though not very much. 

9:00 (38) Abbott and Costello Meet 
Frankenstein (movie). Dracula's in this 
too. Second billing. 

9:30 (2) Langston. Georgia legislator 
David Scott introduces songs and 


dances based on the poetry of Langston 
Hughes. The theme is blacks in Africa 
and America. 


THURSDAY | 


8:00 (2) Nova, ' “Patterns from the Past.” 
Visiting the Qu'eros Indians of the Andes, 
a tribe which has remained almost com- 
pletely cut off from Western civilization. 
Of course, the case could be made that 
theirs is a Western civilization, but cul- 
tural explorers can't deal with that idea 
racefully. 
8:00 (4) Little Women. A new series chron- 
icling the adventures of somewhat big- 
ger Amy, Meg and Jo after L.M. Alcott 
had the good sense to end her novel. All 
grown up and no place to go but down. 
Jessica Harper, Susan Walden and Ann 
Dusenberry star as the March sisters. To 
give you an idea of what to expect, to- 
night's episode involves Jo's spending 
the night with her ailing beau. The family 
is scandalized and Jo suffers some 
weak moments before dawn breaks. All 
on the New NBC. 
8:00 (38) Hockey: Abbott and Costello 
meet the NHL All Stars and the USSR 
team. 
8:00 (56) The Russians Are Coming, the 
Russians Are Coming (movie). See 
above. Or Carl Reiner, Eva Marie Saint, 
Aian Arkin, Brian Keith, Jonathan Wint- 
ers, Theodore Bikel, Paul Ford and Tes- 
sie O'Shea in the well-loved 1966 com- 
edy about a Cold War thaw. Obvious plot 
development, cliche moral, great acting 
and a likable script. We've seen it too 
many times, but it was great in ‘66. 
8:30 (5) Angie. A new series starring 
Donna Pescow as a poor little poor girl 
who falls head over heels for a wealthy 
Philadelphia pediatrician. 
9:00 (2) World, “Solzhenitsyn's Children 


... Are Making a Lot of Noise in Paris.” A 
lighthearted look at the left in France. 
9:00 (4) Women in White, Part |. A new 
mini-series about nurses. You can ima- 
gine the rest. Starring Robert Culp, Patty 
Duke Astin and Susan Flannery. It's 
come to this. 


FRIDAY 


8:00 (56) Juggernaut (movie). A sus- 
pense film that really has its moments. 
Richard Harris stars as head of a team of 
bomb experts sent to defuse a series of 
explosive devices aboard a passenger 


ship. 

8:30 (7) Rikki-Tikki-Tavi. Doesn't that 
name just revolt you? it’s like some snot- 
nosed brat chanting “Linda's got a boy- 
friend ... .” Anyway, Orson Welles says it 
with style as he narrates this cartoon spe- 
cial based on Kipling’s best mongoose 
story. 

9:00 (2) Masterpiece Theater: Country 
Matters, “Crippled Bloom.” Rural life ex- 
plored. A repeat of Sunday's story. 

9:00 (5) Heroes of Rock ’n’ Roll. Jeff 
Bridges hosts a retrospective of what we 
already know. Still, it's fun to relive the 
acts that made this country what it is 
today. Elvis, Stones, Beatles, all the regu- 
lars. PS: People magazine reports that 
Little Richard's got religion again. They 
call him the “Bible Belter.” 

9:00 (38) Abbott and Costello Meet the 
Mummy (movie). Gauze for concern. 
11:30 (2) We Interrupt This Week. Ned 
Sherrin's witty current-events quiz show 
moved to a bad time slot. WGBH can't 
recognize a fresh idea when it sees one. 


SATURDAY 


1:00 (56) Return of the Giant Monsters 


(movie). Kojiro Hongo stars in the famil- 
iar story of the nasty monster awakened 


by volcanic eruptions and eventually sub- - 


dued by our pal Gamera. 
2:30 (4) Basketball: BC vs. Holy Cross. 
2:30 (56) Godzilla vs. The Smog Monster 
(movie). Monster freaks and pseudo- 
ecologists alike will turn this murky movte 
off before the finale. Very bad sci-fi. 
Flame-breathing hulk fights organized 
exhaust fumes. 

8:00 (2) Ten Who Dared. Anthony Quinn 
tells the story of Henry Morton Stanley. 
8:00 (4) Basketball: the Celtics vs. the 
New York Knicks. 

8:00 (38) For Whom the Bell Tolls 
(movie). Gary Cooper and Ingrid Berg- 
man in the 1943 movie version of 
Hemingway's novel. 

8:00 (56) The Maltese Faicon (movie). 
Bogart, Astor, Greenstreet and Lorre do 
great characters around an awkward and 
impossible to follow plot drawn more or 
less pg a book by Dashiell Hammett. 
9:00 (2) The Hollywood Musicals: On the 
Town (movie). Gene Kelly, Frank Sinatra 
and Jules Munshin trip the light fantastic 
On the sidewalks of New York, New York. 
Real mainstream. 

10:00 (44) Dracula, Part ||. Louis Jordan 
stars. 

11:00 (2) Chinese New Year Celebra- 
tion. Live from San Francisco, we wel- 
come in the Year of the Ram, Goat, 
Sheep, whatever. 

11:00 (56) Juke Box. Twiggy hosts the 
Alex Harvey Band, Be-Bop Deluxe, Pilot, 
and the Walker Brothers. 

11:30 (4) Saturday Night Live. 

11:30 (56) The Valley of Gwangi (movie). 
James Franciscus follows a miniature 
horse back into prehistory. Alas, it fol- 
lows him back to Mexico, where the cir- 
Cus is in town, bringing large reptilian 
anti-Cathciic friends. Honest. Worth see- 
ing once because it’s so bad. 
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STAGE DOOR DISCO 


Jct. of Rtes. 128 & 28 ° Randolph 


Watch for Chateau de Ville’s STAGE DOOR DISCO 
with host RON ROBIN 


Boston’s own weekly 
TV Disco show... 


where you’re the STAR 


Every Wednesday & Thursday is TALENT NITE 
Talent Scouts will be seeking talent for our weekly 
TV Show at all 3 Locations. 


You could be picked to dance on TV 


CASINO ROYALE 
Rte. 9 ° Framingham 


CIRCUS CIRCUS 
Rte. 99 * Saugus 


Bodies in the 


964-7140. 


NTERFACE 


MARSHALL 


Discamate Man or 
“How We Lost Our 


Sunday, February 18, 2-5 PM 
Berklee Performance Center 
436 Massachusetts Ave., Boston 


40 
Group and Student go $5 (available before 
Feb. 9) For more information, call INTERFACE 
weekday afternoons (between 1&5 PM) at 


Electric Age.” 


For tickets, detach and mail with $40 (checks 
payable to INTERFACE) to INTERFACE 
63 Chapel Street, Newton, Mass. 02158 


Tickets will be on sale at the Berklee box office after Fab 11. z 


DINO LAURENTIIS PRESENTS 
A WILLIAM FRIEDKIN FILM 
“THE BRINK’S JOB" 
sao PETER FALK «PETER BOYLE ALLEN GOORWITZ WARREN OATES 


GENA ROWLANDS PAUL SORVINO WILLIAM FRIEDKIN 
agsict NOEL BEHN "RALPH SERPE 


RICHARD ROONEY BENNETT 


AUNIVERSAL RELEASE | TECHNCOLOR [Read The WARNER Book | 
CONTINUES AT: STARTS FRIDAY, FEB. 9 AT: 
SACK SHOWCASE SHOWCASE SAC! x 
CHERL 12:3 | | DEDHAM || 
536-2870 566-4040 "235-8020 24 OFF 128 
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This 
1,000,000 peopl 
buy from 


We guarantee Our salespeople you'll find us glad to take 


explain anything you wan 


everything inwriting. know what they’re Before you pick your ster 


talking about. our brains. 

It’s reassuring to know that when ° 
you buy quality components from Tech We’re hifi hobbyists, not just You can play 1 
Hifi, your investment is protected. salespeople. All of us keep up with hifi SGOUNnNdGrOOMS. 

Our 7-day moneyback guarantee _ technology, and we enjoy talking about 
protects you if our components don’t it. So whether you’re 
sound as good in your home as you a newcomer to % When you begin sho 
hoped they would. You can return the hifi, or a stereo, it’s important to fi 
equipment within seven days and get long- time Z that will let, 
your money back. No questions asked. _ enthusiast, “look 

Our 3-month exchange guarantee Hifi. 
lets you live with your components for you 


three full months. Then, if you’re not 
100% pleased, we’ll give you 100% 
credit toward any other components in 
our store. 

Tech Hifi also protects your invest- 
ment with a 60-Day defective exchange 
guarantee, 1-year loudspeaker trial, and 
warranties on parts and labor. ° 


You'll find all of Tech Hifi’s guar- 
antees spelled out in writing, right on 
your sales slip. 


We even guarantee 
Our prices. 


How low are Tech Hifi’s prices? 
So low we guarantee them in writing. 
If any authorized dealer beats the price 
you pay at Tech Hifi within 30 days after 
your purchase, we'll refund the differ- 
ence to you. Which means, it’s 
impossible for any other store to under- 
sell Tech Hifi. 


master charge 
INT ERR CARO 
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iswhy 
have decided. 


Hifi. 


. 


slad to take the time to 
ng you want to know. 
k your stereo, pick 


play in our 
OMS. 


u begin shopping for 

ortant to find a store 
that will let you play with 
equipment, not just 
look at it. At Tech 
Hifi we encourage 
you to come into 
our soundrooms 
and play any of 
the 100 brands 
on display. 
Tell our people 
what price range 
you’re interested 
in. They Il set up 
lots of systems 
for you to play 
and compare. 


AMHERST 15 East Pleasant St. 
BOSTON, Back Bay 240A Newbury St. 
BROCKTON 375 No. Montello St. 
BROOKLINE 870 Commonwealth Ave. 
CAMBRIDGE, Harvard Sq. 38 Boylston St. FRAMINGHAM 50 Worcester Hgwy. (Rt.9) 
CAMBRIDGE 182 Massachusetts Ave. 


Our brand-name 
“packages” 


Tech Hifi offers an unequalled 
selection of specially-priced name-brand- 
system “‘packages” starting at $189. 


$249 


Each is chosen on the basis of actual 


haan kardon KLH| 


‘listening tests for optimum performance 


and value. Here are two examples you'll 
find at Tech Hifi this week. 


Our $249 system (shown above) 
delivers outstanding performance at a 
modest price. The stereo receiver in this 
system is a Harman Kardon 230E, 
certainly one of the best-engineered in 
its class. Its ultrawideband amplifier is 
unique at this price. It lets the 230E 
reproduce the fine musical detail that 
escapes ordinary receivers. The 230E 
has ample, low-distortion power for a 
pair of highly-accurate KLH 100 
Monitor Series loudspeakers. The turn- 
table is a reliable, easy-to-use BSR 2260, 
complete with an ADC cartridge. 


If you decide to invest in our $489 
system (above, right), you'll enjoy 
deeper bass as well as more clearly- 
defined treble. You'll also get better 
reception of weak FM stations. And the 


CAMBRIDGE “Bargain Center” 

95 First St., Lechmere Square 
DANVERS 198 Endicott St. 
DEDHAM 850 Providence Hgwy. (Rt.1) 


HANOVER At Hanover Mall Extension 
QUINCY 464 Washington St. 


SAUGUS Rt.1 Augustine Plaza 
SPRINGFIELD 1376 Boston Road 
STONEHAM 352 Main Street 
WALTHAM “Bargain Center” 

667 Main Street 
WORCESTER 301 Park Avenue 
THE SERVICE CENTER: 870 Comm. Ave. 


© HITACHI 
®KENWOOD audio-technica. 


$489 


turntable in this system treats your 
records so gently, they can sound new 
for hundreds of plays. The Kenwood 
KR2090 stereo receiver in this system 
boasts some of audio’s most innovative 
engineering. Unusual features (such as 
direct preamp connections and “printed”’ 
resistors) insure uncommonly clean, 
transparent sound. The KR2090 drives 
a pair of new EPI 110 loudspeakers. 
They’re the latest version of the legend- 
ary, top-rated EPI 100. Model 110’s 
sound and look great! The turntable is a 
precise, belt-driven Hitachi HT320. 
The HT320 offers automatic shutoff 
and comes complete with a light-tracking 
Audio-Technica cartridge. 


We’ve chosen these combinations 
carefully, to insure that each represents 
a genuine “best buy”’ at its price. But 
you don’t have to take our word for it. 
Play and compare them in our sound- 
rooms this week. You’ll hear why more 
than a million people bought their stereo 
at Tech Hifi. 


tech hifi 


Quality components at the right price. 


HANOVER, N.H. 35 So. Main Street 
MANCHESTER, N.H. K-Mart Shopping Plaza 
NASHUA, N.H. Nashua Mall Extension 
SALEM, N.H. 390 So. Broadway (Rt.28) 
PROVIDENCE, R.!. 165 Angell Street 
WARWICK, R.I. 1989 Post Road 


TECH HIFI STORES are also in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 
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‘BEGINNING THE FESTIVAL OF GERMAN CINEMA 


Starts Wednesday for Wemer Herzog’s FEBRUARY 7 — MARCH 31 
ONE WEEK ONLY 


February 7-13 | a Soufriere | FEBRUARY 7 - 13 : 


An Off the Wall “ONE OF THEBEST “ONE OF THE TOP 10 “THE MOST FASCINATING, TALENTED, PROLIFIC, 
INDEPENDENT FILMS OF FILMS OF 1978.” ORIGINAL YOUNG FILMMAKER IN WEST GERMANY 


Double Feature 1978.” —Boston Globe AND, FOR THAT MATTER, ONE OF THE MOST EXCITING ° 
IN WESTERN EUROPE TODAY.” 
Complete shows: 6, 8, 10 pm The volcano La Soufriere The town looks like the set ~Vincent Canby, New York Times 
plus Midnight Friday & showed signs of an of a science fiction movie. ; 
Saturday an imminent eruption equalling The film is superb. 
the force of six atomic Evocative, frightening, and 
bombs. Guadeloupe was beautiful, it is a classic work 
evacuated, but one man of romantic art. 
refused tc leave. Herzog —David Rosenbaum, 
found an apocalyptic Boston Herald-American 
landscape, at once terrifying 
and ludicrous. One of Herzog's most 
—David Harris, exquisite efforts. 
Boston Phoenix —Janet Maslin, N.Y. Times 


Wermer Herzog’s 


The Great Ecstasy OF The 
Sculptor Steiner 


“AS SPECTACULAR AS _ Werner Herzog s extraordin- 
ANYTHING I'VE SEEN ON ary documentary. There's an 
THE SCREEN... enthusiasm and jagged 

... You have a feeling _ vitality to this film. Walter 
that on any one of these Steiner in mid-air is an other- 
jumps, Mr. Steiner is going —_—_ worldly sight.—Stephen Schiff, 
to take off and never again Boston Phoenix 


set foot on earth. - 
—Vincent Canby, N.Y. Times ii e< 861 Main St 


Steiner, a Swiss woodcarver ee Central Sq. 
by trade and the world's Cambridge 


greatest ski jumper by wd [2545678 | 
avocation, is the subject of ry 


BEST FILM THE YEAR 


NATIONAL SOCIETY OF FILM CRITICS 
“FLAGRANTLY FUNNY in a slangy, buoyant, 


unpredictable way. A film of freshness and 
originality. MAKES YOU FEEL wena Duck 


UNREASONABLY HAPPY.”’ ~Pauline Kael, The New Yorker Starring Bruno Ganz, Jean Seberg and Peter Kern 
‘ 7:40, Wkend. mat. 3:55 
“AN EXUBERANT AND HIGHLY INVENTIVE 
Complete Schedules for the German Cinema Festival 


COMEDY. Depardieu and Dewaere are at (February 7-March 34) are available at the Brattle and 
once knowing and funny, and their: 
camaraderie can be wonderful to watch.” 


-Janet Maslin, NY. Times 


“A WINNER! EXHILARATING HIGH COMEDY 
about a husband whose wife has gone into 


a mysterious funk. The director turns his own és ? 
bafflement with women into comedy and RANKS WITH FANTASIA ... 


magic.” -David Denby, NY. Magazine A MOST BEGUILING 
“Original and style. Beautifully berserk.” WONDROUS FILM!” 


-Frank Rich, Time Magazine —New York Times 
“VERY FUNNY, very wise and happily SIR ALEXANDER KORDA'S ~ 


Perfectiv MASTERPIECE OF FANTASY. 
AND ADVENTURE. 


Brattle Theatre 


40 Brattle Street TR 6-4226 


~Jack Kroll, Newsweek 


4 


CHIEFS For the first time in 25 years! 


Starring GERARD DEPARDIEU, PATRICK DEWAERE and CAROLE LAURE Directed by BERTRAND BLIER Starting Next Week 
r 
A Robert A. McNeil Presentation : sp sit bs Line Cinema Wednesday, F ebr Ud ry l4th 


NEW ENGLAND 4:00, 6:00, 8:00, 10:00, Sat.Sun.mat. 2:00 
PREMIERE ENGAGEMENT ( OrsonWelles Ji OrsonWelles 


\ 1001 Mass. Ave, Cambridge 868-3! 
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These listings are compiled almost a 
week before theatre bookings are fin- 
alized. New shows are often scheduled 
with little advance notification. Please 
call the theatre before steppin’ out, and 
be advised that sneak previews are com- 
mon on Friday and Saturday nights. Es- 
cape! 


BOSTON 


ALLSTON CINEMA (277- 2140) 
214 Harvard Ave 
Interiors Sun Fai 2, 3:50, 5:40, 
7:30, 9:20 
Call for new feature: Wed-Sun 

ALLSTON CINEMA II (277-2140) 
Midnight Express: Sun-Tues 2:15, 
445, 7, 9:15 
Call for new feature) Wed-Sun 

BEACON HILL (723-8110) 
1 Beacon St 
King of the Se Sun-Sun. 1, 3:15, 
5:30, 7:45, 

SACK CHARLES 1 (227-1330) 
195-A Cambridge St 
The Class of Miss MacMichael: Sun- 
Thurs. 1:15, 4:45, 6:30, 8:15, 10:15 
The Deer Hunter: Fri-Sun. Call theater 
for times 

SACK CHARLES II (227-1330) 
Midnight Express: Sun-Thurs 
3.30, 5.45. 8 10:15 
The Great Train Robbery: Fri-Sun. Call 
for times 

SACK CHARLES 111 (227-1330) 
Autumn Sonata: Sun-Sun. 1:15, 3:30. 
445, 6.30, 8:15. 10:15 

CHER! COMPLEX (536-2870) 

Dalton St. nr. The Prudential Center 
The Brinks Job: Sun-Sun 1, 3:15, 
5.30. 8, 10 

CHER! 1! (536-2870) 

Movie, Sun-Sun 1:15, 3:30, 
5 45. 

CHERI II (536. 2870) 
California Suite’ Sun-Sun. 1:30, 3:30. 
5.45. 8. 10:15 

EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
The Last Wave Sun-Sun. 1:30, 3:30. 
5:30. 7.30, 9:30 
Rocky Horror Picture Show Fri-Sat. at 


1:15, 


Midnight 
NICKELODEGN CINEMA (247-2160) 
600 Comm. Ave 
The Rubber Gun Show: Sun-Tues 6, 8. 
10, Sat-Sun 2, 4 
Going Places: Wed-Sun 5-40, 7:50. 
10. Sat-Sun 1:20. 3:30 
NICKELODEON CINEMA Ii (247-2160) 
Mustang: Sun-Tues 6.8.10, Sun 2,4 
Boyfriend: Wed-Thurs 6, 8, 10 
Up In Smoke: Fri-Sat 6, 8, 10, Sat 
mat 2, 4 
Girlfriends: Sun 2. 4, 6 8 10 
PARIS (267-8181) 
841 Boylston 
Coming Home: 
times 
Hardcore: Fri-Sun Call for times 
PARK (436-2100) 
1524 Dorchester Ave. at Fields Corner 
Midnight Express and Amsterdam Kill: 
Sun-Tues. Call for times. 
Boys From Brazil and Damnation 
Alley: Wed-Sun 


Sun-Thurs. Call for 


Pi ALLEY | (227-6676) 
237 Wash St opp Old State House 
lnvasion of the Body Snatchers. Sun 
Sun 1, 3:15, 5:30, 7:45, 10 
Pl ALLEY (227-6676) 
ice Castles Sun-Sun. Call for times 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
Easy Rider and Five Easy Pieces Sun- 
Tues Call for times 
Taxi Driver and The Last Detail: Wed 


at 
Daughters of Dracula and Flesh Feast: 


un 
SACK 57 (482-1222) 

200 Stuart Street 

_ Sun-Sun. 12, 2:30, 5, 7:30, 


Sack 57 Wt (426-2720) 
Force 10 From Navarone Sun-Thurs 
1, 3.15, 5:30, 7:45, 10 
Same Time Next Year: Fri-Sun Call for 
times 

SAXON (542-4600) 
219 Tremont St 
Bermuda wer ‘a Thurs 1, 2:45 
4:30, 6:15, 
The Fr Call theater for 
times 

SYMPHONY (262-3888). 
252 Huntington Ave 
Midnight Express and The Last Detail: 
Sun-Sun. Call for times 


BROOKLINE 


CHESTNUT HILL | & I (277-2500) 
Rte 9 at Hammond St 
California Suite Sun-Sun 1:15, 3:15. 
5:15, 7:35, 9:45 
Movie, Movie Sun-Sun. 1, 3:20, 5:30, 


745, 10 
CIRCLE CINEMA (566-4040) 
eland Circle, Brook! 
The Wiz) Sun-Sun 1.15, 4:10, 7:10, 
9°55, Fri-Sat. 12:20 am 
Superman: Sun-Sun_ 1, 4, 7:10, 10, Fri- 
Sat 12:30 am 
Every Which Way But Loose: Sun-Sun 
1:45, 4:30, 7:20, 10:05, Fri-Sat. 12:25 


am 
COOLIDGE CORNER (734-2500) 
290 Harvard St 
The Earrings of Madame De: Sun 
Tues. 7:50, Sun. mat. 4:05 
La Ronde: Sun-Tues 6, 9:45 
Bonaparte and the Revolution: Wed- 
Thurs. 7 
The Bride Wore Black: Fri-Sat. 7.45. 
Sat. 3 
The Ruling Class: Fri-Sat. 5, 9:45 
Everything ... About Sex: Sun-Tues 
8.05. Sun 325 
Sleeper: Sun-Tues. 5, 9:40 
Bananas: Sun-Tues 6:30 
CINEMA BROOKLINE (566-0007) 
Washington St at Rte 9 
Boys From Brazil: Sun-Sun. 7. 9:30 


CAMBRIDGE 


FILM LISTINGS 


Jailbait: Wed-Sun 5°50, 940 
Wild Duck: Wed-Sun. 7:40, Sat-Sun 
3:55 
Fingers: Fri-Sat. at midnight 

CENTRAL | (864-0426) 
425 Mass Ave near Central Square 
Faces of Love: Sun-Tues 6, 7:45. 
930, Sun 230, 415 
Summer Paradise: Wed-Sun 530. 
7:35, 9:40, Sat-Sun 3:25 

CENTRAL 1! (864-0426) 
Daguerreotypes: Sun-Tues. 6:10 
Lacombe, Lucien: Sun-Tues. 7:30, Sun 
3:30 
Bringing Up Baby: Wed-Sun 5:50. 
940 
Heaven Can Wait: Wed-Sun. 7 40, Sat- 
Sun 3:50 

FRESH POND CINEMA | (547-8800) 
Fresh Pond Shopping Center 
Midnight Express Sun-Sun 7, 9:30. 
Sat 2. Sun 2, 4:25 

FRESH POND CINEMA II (547-8800) 
Class of Miss MacMichael: Sun-Sun 
7.30, 9:30, Sat 2, Sun 2, 3.45, 5:30 

GALERIA CINEMA (661-3737) 
57 Boylston Street 
Interiors’ Sun-Tues 2. 350, 540, 
7:30, 9:26 
Call for new feature Wed-Sun 

HARVARD SQUARE (864-4580) 
1434 Mass Ave 
Annie Hall: Sun 1.30, 4:35. 7:50 
Sleeper: Sun 3:05. 610, 9:25 
Slave of Love: Mon 1, 4:20, 7:45 
Story of Adele H: Mon. 2.40, 6, 9:25 
North by Northwest: Tues. noon. 4, 8 
The Thin Man: Tues. 2:20, 6:20, 10:20 
Casanova: Wed 3:10, 8.10 
Amarcord: Wed. 1, 5:50, 10:45 
Emmanuelle: Thurs. 1, 4:30, 8:05 
Shampoo: Thurs 2:35. 6:05, 9:40 
Casablanca: Fri 1, 4:30, 8.05 
Maltese Falcon: Fri 2.45, 6:15, 9:50 
Up In Smoke: Fri-Sat. at midnight 
Up In Smoke: Sat-Sun 3. 540, 8:20 
Reefer Madness: Sat-Sun. 1:30, 4:30, 
7:10, 9:50 

ORSON WELLES | (868-3600) 
1001 Mass Ave 
Get Out Your Handkerchiefs Sun-Sun 
4, 6. 8. 10, Sat-Sun 2 

ORSON WELLES 1! (868-3600) 
Skip Tracer Sun-Sun 4, 5:50, 7:45, 
9.40, Sat-Sun 2 

ORSON WELLES II! (868-3600) 
Girlfriends: Sun-Thurs. 4, 6, 8, 10; Fri- 
Sun 4, 545, 7:30, 9:20 
Cat People; Harder They Come; The 
Grateful Dead Film: Fri-Sat at mid- 


night 

OFF THE WALL (354-5678) 
861 Main Street 
Feats of Feet: Sun-Tues 6, 8 10 
La Soufriere and Great Ecstasy of 
Sculpture Steiner: Wed-Sun. 6. 8 10. 
Fri-Sat at midnight 
From the World's Finest Children's 
Stories: Sat-Sun. noon, 1:30, 3. 4:30 


SUBURBAN 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square 
Casque d'Or: Sun-Tues. 5, 8:25 
Smiles of a Summer Night: Sun-Tues 
6:45, 10:10, Sun. 3:10 


Boys From Brazil 
Capito! Arlington 
Somerville Somerville 

Brink's Job 
Danvers 


Gloria Grahame simmering in Human Desire. 


California Suite 


Braintree 
Burlington 
Danvers 
Framingham 
Sack Brockton 


Class of Miss MacMichael 


Saugus 
Waltham 
Westgate Brockton 
Coming Home 
Danvers 
Natick 
S/C Dedham 
Medford 
Every Which Way But Loose 
Framingham 
Westgate Brockton 


Liberty Tree 
$/C Dedham 
S/C Woburn 
Hanover 


Force 10 From Navarone 


$/C Dedham 
Hanover 
Peabody 
Natick 
Medford 


Great Train Robbery 


Danvers 
Natick 
Sack Brockton 


Hardcore 


Natick 


Ice Castles 


Academy Newton 


Natick 
Braintree 
Westgate Brockton 
Burlington 
Peabody 

Invasion of the Body Snatchers 
Sack Brockton 
Randolph 
Danvers 
Natick 
$/C Dedham 
$/C Woburn 

King of the Gypsies 
Medford 

love Bug 
Medford 
Braintree 
Framingham 
Hanover 
Peabody 

Midnight Express 
Community Wellesley 
Broadway Somerville 
Regent Arlington 
Saugus 
Stoneham 
Waltham 

Movie, Movie 
Braintree 
Westgate Brockton 
S/ C Woburn 

Superman 
$/C Dedham 
Westgate Brockton 
Liberty Tree 
$/C Woburn 
Framingham 

mover 

Uncle Joe Shannon 
Dedham 

Uncle Joe Shannon 
Dedham 

The Warriors 
Medford 

The Wiz 
Danvers 
Framingham 
Woburn 


LASER ROCK is projected each 
THURS-SUN at the Museum of Sci- 
ence. Tickets $3.50. For show 
times call 723-4586 

NORTH CAMBRIDGE PUBLIC 
LIBRARY, 70 Rindge Ave. screens 
films each THURS at 6 pm FREE 
Feb 8 “Tale of Two Cities.” 

WHERE'S BOSTON plays each day 
from 10 am to 10 pm at a new 
theater across from Faneuil Hall 
Admission $2.25 

HARVARD-EPWORTH CHURCH, 
155 Mass Ave, Cambridge, screens 
films each THURS and SUN at 
7:30 pm. Donation $1.50 Feb 4 
“Last Drop of Water,” and “Human 
Desire” Feb 8: “Forty Guns.” Feb 


11. “Moana” 

CENTRAL SQUARE LIBRARY. 45 
Pearl St. screens films each TUES 
at 7 pm FREE Feb 6: “David 
Copperfield.” 

FRENCH LIBRARY CINE CLUB, 
Loew's penthouse screening room. 
164 Tremont St. Boston (266- 
4354). presents films each THURS- 
SUN at 8 pm. Feb 8-11: ‘le 
Doulos.” 

DAVIS AND MONROE: IMAGES 
OF THE AMERICAN WOMAN: 
institute of Contemporary Art, 955 
Boylston St. Boston (266-5151) 
presents films each THURS-FRI at 


FILM SPECIALS 


5:30, 7:30 and 9:30 Feb 8 “Dark 
Victory” Feb 9: “Gentlemen Pre- 
fer Blondes 

RADICAL FORMS IN FILM AND 
VIDEO are explored each week by 
the Boston Film/Video Foun- 
dation, 39 Brighton Ave. Allston 
(254-1616), THURS, Feb 8 at 8 
pm. Recent Filos of Vincent 
Grenier, SAT, Feb. 10 at 8 pm 
Downtown Community Television 
Center 

SOUTH AFRICAN FILM SERIES is 
screened each FRI at 8 pm at BU, 
Curtis Auditorium, 635 Comm. Ave 
Donation $150 Feb 9: “South 
Africa) The Rising Tide.” and 
“There Is No Crisis.” 

HARVARD FILM ARCHIVES is pre- 
sented at the Carpenter Center, 24 
Quincy St. Camb, Rm. B-04 (495- 
3251) each THURS. at 4:45 pm 
FREE. Feb. 8: “The General.” 

DEDHAM PUBLIC LIBRARY, 43 
Church St. (326-0583) presents 
films each WED. at 3 and 6:30 pm 


FREE Feb 7: “Rebecca” 

WOMEN AND THE LABOR 
MOVEMENT FILM FESTIVAL. 
Science Center C. Camb. St., off 
Harvard Yard, is presented each 
THURS-FRI at 8 and 10 pm. Ad- 
mission $1 

NEW ENGLAND FILM FESTIVAL. 
Community Wellesley Playhouse. 
382 Washington St (235-0047) 
screens films each FRI-SAT. at 
11:30 (pm Feb 9-10: “Small 
Change.’ 

CENTER SCREEN'S ANIMATION 
SERIES is presented each FRI- 
SUN, at 7:30 and 9 30 pm at Har 
vard’s Carpenter Center. 19 Pres- 
cott St, Camb (253-7620) Tix 
$2. Feb. 9-11: “13th International 
Tournee of Animation” 

A STREETCAR NAMED DESIRE, 
starring Brando, is screened TUES. 
Feb. 6 at 7 pm at the Parlin Li- 
brary, 40 Broadway, Everett (387 
2550). FREE 

TADELLOESER & WOLFF is pre 
sented THURS, Feb 8 at 7:15 pm 
at Harvard University, Boylston 
Hall. FREE 

MORE NUCLEAR POWER 
STATIONS is screened SUN, Feb 
11 at 12:15 at the Harvard- 
Epworth Church, 155 Mass. Ave. 
Camb. Contribution $50 


J 


Orson Welles Cinemas 


1001 Mass. Ave., Cambridge 868-3600 
Discount Parking Available 


A MOVIE | PASS to the first 25 people to correctly answer this question (868-3603, Mon., betweep!/5i & 5:30, please): Bertrand Blier’s (“Wet Out Your Handkerchiefs”,’'Going 
Places’’) comedies are often compared to a comic style from an earlier, less ‘‘talkative’’ era. What ‘‘comic group” is he otten compared with? Last weeks answer: blood. 


BEST FILM 
OF THE YEAR 


NATIONAL SOCIETY OF FILM CRITICS 


“FLAGRANTLY FUNNY. Makes 


you feel unreasonably happy.” 


-Pauline Kael, The New Yorker 


“EXUBERANT and highly inventive 


~Janet Maslin, NY. Times 


comedy,” 


“VERY FUNNY, very wise and 


happily subversive. -Jack kroll, Newsweek 


“A WINNER! EXHILARATING 
HIGH COMEDY Denby, NY. Magazine 


GET OUT YOUR 
HANDKERCHIEFS 


Bertrand Blier’s about the search for ‘‘happiness”’ 


between men and women features the screen‘’s most unu- 
sual, anarchic, and joyous ‘‘menage a quatre’, Gerard 
. Depardieu, Carole Laure, Patrick Dewaere, and Riton. 


A sensual and sensitive comedy, HANDKERCHIEFS marks a 


a new direction and life for the French ‘‘New Wave” 


with its wit and wisdom about a modern ‘‘Sleeping Beauty” 


who is awoken by a princeling rather ran by a prince 
4:00, 6:00, 8:00, 10:00, Sat., Sun. mat. 2:00 


“SKIP TRACER IS DYNAMITE! 


It’s a stunning piece of work, a film 
absolutely of this moment in time. 


You'll find it hard to put the film out 


of your mind. 


—Bruce McCabe, Boston Globe 
“A MUST SEE! This fast-paced, 


hard-boiled tale is an engrossing, 


impressive, extraordinary first film, 
the ‘sleeper’ hit of the New York 
Film Festival.”’ 


—Gerald Peary, The Real Paper 


A Film by ZALE DALEN 


This haunting and overpowering Canadian film that 
was a highlight of this year’s New York Film Festival 


is the story of a most unusual ‘‘skip tracer 


(the persor 


whose job it is to make loans to people for a large fin- 
ance company and then to make certain that they are 


“skip tracer 


repaid). Stunningly played by David Peterson, this : 
“is the best in the business, going to any 


means, some funny,some terrifying to remain at the 

top.of his profession, until startling events in his own 

life make him question “the system’’. 4:00, 5:50, 7:45, 
9:40, Sat., Sun. mat. 2:00 


Claudia Weill’s wonderful movie 
about “friendship” and “making 


it’. 4:00, 5:45, 7:30, 9:20, 


Sat., Sun. mat. 2:00 


Qth Annual 2G Hour 
Science Fiction Marathon 


iy CAME FROM 
THE ORSON WELLES 


TICKETS NOW ON SALE AT WELLES BOX OFFICE 
DURING REGULAR CINEMA HOURS 


The Late Shows: 


Fri. & Sat., February 9 & 10 at 12 Midnight 


One of the great horror films of all-time as a woman 
she ‘‘prowls”’ at night. Direcetd by 
Jacques Tourneur, prod. by Val Lewton. 


CINEMA Ut: 


CINEMA III: 


THE 


GRATEFUL 
DEAD 


6261 NOILOZS ‘XINJOHd NOLSOG SHL 
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Cinema 5 
Brookline 


: «Hearthstone Plaza 

Rte. 9, Brookline Vill. 

A\ STARTS WEDNESDAY 
FEBRUARY 7th 


Gregory Peck james Mason 
Laurence Olivier (R) 


$1.25 ALL SEATS ALL TIMES 


THE CLASS 
OF MISS MacMICHAEL 
7:30-9:30 R 
Kiddie Mat. Sat. & Sun. 


MIDNIGHT 


EXPRESS 
7:15-9:30 R 
Mats. - Sat. & Sun. 


ENDS TUESDAY, FEB 6 


“A WEDDING" (PG) 
7:00 & 9:30 
SAT & SUN MATS 
2-420 


Ave., Cambridge 


FILM STRIPS 


edited by David Chute 


6767 


Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


600 Comm. Ave. 
247-2160 


FROM BERTRAND BLIER, THE DIRECTOR 
OF “GET OUT YOUR HANDKERCHIEFS” 


“AN EXPLOSIVELY FUNNY EROTIC 
FARCE with a tone that’s both 
brutal and lyrical...perhaps the 
first film from Europe since — 
Breathless and Weekend and The 
Last Tango in Paris to speak to us 
in a new, first hand way about 
sex and sex fantasies.” 

-Pauline Kael, The New Yorker 


Wednesday, Feb. 7 — Thursday, Feb. 15 Only! 


Shown daily at 5:40/7:50/10:00 
also Sat., Sun. Matinees at 1:20/3:30 


Gerard Depardieu, Patrick Dewaere, Jeanne Moreau 
and Miou-Miou star in Blier’s tough and handsome 
film about men’s exploration of the limits of 
freedom in an essentailly absurd universe. In French 
with English subtitles. Rated R. 


Going 


ENDS TUESDAY 
MUSTANG 
7a Sun. mat. 2:00/4:00 
Ken Russell's 


THE SOY FRIEND 


February 7 - 8 

Wednesday - Thursday 6:00/8:00/10:00 

Utterly charming and rarely beheld Ken Russell, a film-within-a-musical- 
play-within-a-film, an incredilbe essay on Camp, Pop, the spectacular, 
the idiotic, the sublime...on stage and screen. 


February 9 - 10 

Friday 6:00/8:00/10:00 

Saturday 2:00 /4:00/6:00/8:00/10:00 

A goofy little film — a counter-cultural Animal House, 
if you will — written and starring Cheech Marin and 
Tommy Chong. Dopey — in more ways than one — 
sweaty, larky, innocent, and, in parts, simply incredi- 
bly fun. 

Plus Cheech & Chong’s classic short 
BASKETBALL JONES 


February 11-12-13 
Sunday 2:00/4:00/6:00/8:00/10:00 
Monday - Tuesday 6:00/8:00/10:00 
Lirl of divergence, maturity, and mutual acceptance. Melanie 
Mayron and Anita Skinner play Ms. 


Claudia Weill directs a remarkably clear-eyed account 
Weill’s Girlfriends, two young women... 
en roommaites...friends. 


MOVIE OF THE WEEK: The Deer Hunter 
(1978). One of the most heralded films in 
many months, this three-hour epic fol- 
lows three young men from a Pennsy! 
vania steel town as they carry Russian- 
American traditions of closeness and loy- 
alty into the Vietnam war, and eventual 
imprisonment in North Vietnam. The writ 
er-director Michael Cimino, known for 
such screenplays as Silent Running and 
Magnum Force, had only a single movie 
to his credit before this one, the well re- 
garded Clint Eastwood actioner Thun- 


derbolt and Lightfoot. Robert De Niro, 
as the natural leader of the movie's cen- 
tral group, has the title role; he and co- 
stars Christopher Walken, John Savage 
and the late John Cazale have all earned 
high praise for their contributions. It is, 
from all appearances, an important film, 
and it's certainly being treated as one by 
the exhibitors. The reserved-seat hard- 
ticket admission policy harks back to the 
Dr. Zhivago days. It's a pain, but it may 
well be worth the bother. Opens Friday at 
the Charles. 


AMARCORD (1974), Fellini puts ir mem 

ory and imagination to work in his swirling 
portrayal of life in a seaside Italian town of 
the 1930s. This warm, bawdy recollection 
of childhood is not as electrifying as 8% or 
La Dolce Vita, but it’s an affectionate phan- 
tasmagoria, rich in and very appeal- 
ing. Harvard Squa 

& ANNIE HALL. (197) Woody Allen's 
best film is about a New York nightclub 
comedian who wins and then loses the love 
of a beautiful Midwestern WASP. Since the 
movie stars Allen and Diane Keaton, it's 
hard not to take it as an autobiographical 
statement. Indeed, in many ways Annie 
Hall feels like an early summing-up. One 
had always wondered what would happen if 
Allen took off the ingratiating, nice-guy 
mask and revealed what he really thought of 
the world; he does so here and the results 
are both melancholy and devastatingly 
scornful. Beautifully shot by Gordon Willis, 
this is Allen’s most realistic, least cartoon- 
ish work. The brilliant but erratic verbal 
comedian who struggled to find a form for 
his conceits has transformed himself into an 
excellent dramatic filmmaker who also hap- 
pens to be screamingly funny. Pauline Kael 
once wrote that Woody Allen had “closet 
potency,” and she was right: the man who 
made Annie Hall is a mensch. Harvard 


Square. 

AUTUMN SONATA (1978). Ingmar Berg- 
man probes the unresolved love/hate rela- 
tionship of a career-centered concert pian- 
ist (Ingrid Bergman) and her emotionally 
crippled daughter (Liv Ulimann), and his 
cause-and-effect account. of how the ab- 
sence of love can ruin a life is excitingly 
clear and persuasive. He avoids an Art vs. 
Life polemic, setting the mother’s account 
of the emotional deprivation of a musical 
career against the daughter's frantic ac- 
cusations of neglect and oppression. And 
yet, the only character in the movie with an 
internal source of energy — Ingrid Berg- 
man's lively, talented pianist — is seen asa 
monster of vitality who crushes the life out of 
the assess losers around her Charles. 


B 


+ BANANAS (1971). For many, Woody Al- 
len's funniest film. The bad jokes thud hor- 
ribly, but the good ones reach heights of 
hilarity Ailen has never scaled elsewhere 
The plot has something to do with revolu- 
tions and delicatessens. Coolidge Corner. 
BERMUDA TRIANGLE (1978). The latest from 
the family-exploitation gang at Sunn Clas- 
sic Pictures, who brought us Bigfoot and 
The Lincoin Conspiracy. Sunn chooses 
projects by feeding demographic informa- 
tion into a computer; all the modern con 
veniences. Proceed at your own risk. Sax- 


on. 
KBONAPARTE AND THE REVOLUTION 
(1971). Some have catied it the greatest 
movie ever made. We aren't willing to go 
that far, but it's certainly the only four-and- 
a-quarter hour movie we've seen that's ab- 
solutely exhilarating from start to finish 
Abel Gance first released a silent version in 
1927; then, in 1934, he put together a 
souna version from the original; yet an- 
other sound version foliowed in 1955 and, 
finally, in 1971, he added a color prologue. 
This version is a thrilling adventure that sim- 
uitaneously sweeps the spectator through 
the history of Revolutionary France and the 
history of the cinema. Gance's tempes- 
tuous Carnera work and teeming composi- 
tions keep things moving ana the intensity 
of the acting — by Antonin Artaud, among 
others — makes you long for bygone days 
Coolidge Corner. 

wxTHE BOYFRIEND (1971). Ken Russell 
makes of Sandy Wilson's charming spoof of 
‘20s musicals a very pretty plastic cake of a 
film: yummy-looking but inorganic. Still, the 
Busby Berkeley-style numbers are suitably 
lavish, even if Berkeley's platinum flesh- 
pots have been transtormed into posing 
mannequins. Perhaps this is Russell's 
wicked self-consciousness at work, for ne’s 
selected as his protagonist that most cele- 
brated mannequin of the '60s, Twiagy, who 
brings off her more-ingenuous-than-Ruby- 
Keeler bit surprisingly well. With a stinging 
cameo by Glenda Jackson as The Star 
Nickelodeon 

#& THE BOYS FROM BRAZIL (1978). Franklin J 
Schaffner's handsomely filmed but clod- 
dishly brutal thriller, from ra Levin's pre-fab 
bestseller, supposes that Auschwitz genet- 
icist Dr. Josef Mengele (Gregory Peck) is 
still puttering around somewhere in the 
South American jungle, plotting to ioose 
wicked clones upon an unsuspecting 
world. Schaffner tries for a lurid, horror- 
movie quality, but he’s defeated by the 
pasted-together plot, the logy pace and 
Peck’s dull, competent, ultimately ludi- 
crous attempt to play a fiend inflamed by a 


monstrous vision. Only in the reactions of 
Laurence Olivier, as the aging Naz: hunter 
who's pursuing Mengele, is th 1 gen- 
uine sensation of evil. And Olivier, as a 
mean-spirited, obstinate old man lent stat- 
ure only by his life-long obsession, is as ex- 
citing as he's Cinema Brook- 
line, Park, sub 

& &BREAD AND “CHOCOLATE (1974). A 
poignant, bittersweet Comedy about a 
good-hearted Everyltalian trying to make a 
place for himself in a distinctly unwelcom- 
ing Switzerland. Written and directed by 
playwright Franco Brusati, this gently funny 
film foilows the adventures of Nino (the 
marvelous Nino Manfredi), a civilized soul 
imprisoned in a thicket of Italian manner- 
isms. The film really doesn't go anywhere, 
everything Nino involves himself in is 
doomed, and the movie becomes as con- 
descending toward him as are the Swiss. 
But if Brusati hasn't developed Nino prop- 
erly, he’s done the next best thing: he's 
given us a tender, savagely satirical portrait 
of the Italian abroad in all his manifesta- 
tions. Suburbs. 

THE BRIDE WORE BLACK (1967). One 
can only take issue with Francois Truffaut's 
entertaining suspense story — an homage 
to Hitchcock based on a novel by Cornell 
Woolrich — on the grounds that it was be- 
neath the director's gifts. This is true, but 
does it really matter? Jeanne Moreau is the 
central figure, a mystery woman in black 
who is mercilessly, cleverly assassinating 
one man after another — and we don't find 
out why until the very last moment. The film 
is expertly constructed, and Moreau holds 
our interest even in her most pitiless mo- 
ments. Jean-Claude Brialy, Charles Den- 
ner, and Michel teeund are among the vic- 
tims. Coolidge Corne 

& & UP BABY (1938). The quin- 
tessential screwball comedy of the ‘30s. 
Cary, Grant, isthe absent-minded archaeo- 
logist pursuing a dinosaur bone, Katharine 
Hepburn is the zany heiress pursuing him, 
and May Robson and Charles Ruggles por- 
tray two of filmdom’s wackiest blue-bloods 
Who join the pursuit of a dog, a leopard 
named Baby and one another. Howard 
Hawks directed from a script by Hagar 
Wilde and Dudiey Nichols. Central 


* THE BRINK'S JOB (1978). The story of the 
small-time Boston crooks who, in 1950, 
pulled off the biggest robbery the country 
had ever seen, 's a sure-fire movie subject. 
But William Friedkin, treating the escapade 
as a Caper comedy, has botched it badly. 
His rhythms are too slow and his set-ups 
too remote for either thrills or laughs, and 
the heist lacks the last minute reversals that 
make for suspense. Tne gang members, 
while likably played by Peter Faik, Alan 
Goorwitz and others, are given a few min- 
utes to display their shticks and walk 
through some moldy old sight gags before 
disappearing into the period decor. Most of 
the movie !s surprisingly cold and unin- 
volving; even the recreation of '40s Boston, 
which is often lovely, has been shot in harsh 
blue-grays that drown vut the nostaigic 
glow. Cheri, Circle, s.iurbs. 


e@CALIFORNIA SUITE (1978) A dreary eve- 
ning of safe jokes and petty emotions. Neil 
Simon's script hauls us through marital in- 
fidelity (with Walter Matthau cheating on 
Elaine May), homosexual philandering (with 
Michael Caine cheating on Maggie Smith), 
divorce and child custody (with Jane Fon- 
da and Alan Alda fighting over their daugh 

ter) and friendship on the rocks (with Bil 
Cosby and Richard Pryor fighting over any- 
thing). Caine and Smith survive by throw- 
ing away the dialogue, but the others try to 
act, and they sink like stones. The barbaric 
slapstick foisted on Pryor and Cosby is the 
most racist use of blacks for low comedy 
since Stepin Fetchit. Cheri, Chestnut Hill, 
suburbs 

& & & CASABLANCA (1943). One of Holly- 
wood's luckiest accidents — it nearly 
starred Ronald Reagan and Ann Sheridan 


The Star System 


Although rating decisions have been 
made with the advice (and interterence) 
of other interested parties, the final 
decisions and responsibility for them 
rest with the editor of “Film Strips,” 
David Chute. Here's how the system 
works 
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viewed as we go to press. We intend no 
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and was allegedly made without a final 
shooting script — Casablanca seems 
never to diminish “as time goes by,” per- 
haps because no other film so perfectly 
captures its World War II, pre-film noir era. 
The story is little more than a modest spy 
meller. But what continues to grip viewers 
generation after generation is the perfectly 
modulated pace; whenever it threatens to 
get tearful, director Michael Curtiz and 
company turn on the toughness. Hum- 
phrey Bogart delivers one of his finest per- 
formances as Rick Blaine, at once hard- 
ened and idealistic, and Ingrid Bergman 
undergoes unlikely shifts of sentiment with- 
Out missing a beat. Harvard Square 
xCASQUE D'OR (1952). Simone Signor- 
et enjoyed her greatest role as Marie, the 
sensuous, Auguste Renoir-like blonde in 
Jacques Becker's masterwork. Becker was 
a protege of Jean Renoir, and the film's 
glowing backgrounds and vibrant charac- 
terizations reflect the master’s influence. But 
Becker's romantic recreation of a den of 
thieves (“Apaches," as he calls them) in a 
summery,” Belle Epoque Paris recalls, 
more than anything, Bizet's Carmen. Serge 
Reggiani is magnificent as Manda, whose 
love for Marie leads him to murder, under- 
world intrigue and, eventually, the guillo- 
tine. Brattle. 
CAT PEOPLE (1942). An intensely 
atmospheric horror film about a woman 
who bdelieves she is under an ancient curse 
which will turn her into a panther if she is 
ubjected to emotionai strain. This was 
probably the first monster film which re- 
fused to show its monster, relying instead 
upon mood and suggestion. No longer as 
shocking as it may have seemed on its re- 
lease in 1942, the film stili builds sus- 
pensefully, and its approach will fascinate 
horror aficionados. Directed by Jacques 
Tourneur, it stars Simone Simon. Orson 


Welles. 

eTHE CLASS OF MISS MACMICHAEL (1978) 
Glenda Jackson plays a dedicated teacher 
in a London school for maladjusted teen- 
agers: The Blackboard Jungle returns by 
way of Welcome Back Kotter. The movie is 
loud and overbright, the jokes ugly, the plot 
prehistoric. But Oliver Reed has some hor- 
ribly fascinating moments as the school's 
Captain Queeg-like headmaster. When he 
stiffens and quivers and turns beet red in 
paroxyms of rage and the little purple veins 
stand out on his glistening forehead, one lit- 
erally fears for his life. Charles, Fresh 


Pond. 

*&COMING HOME (1978). This anti-Vietnam 
film should have been one of the major 
events of 1978 Instead, it's a toothless ro- 
mance, a “greening of America” film that 
wouldn't offend the most rabid hawk. Jane 
Fonda plays the prim, buttoned-down wife 
of gung-ho Marine captain Bruce Dern; 
after Dern embarks for Vietnam, she falls 
into an affair with anti-war paraplegic Jon 
Voight. The film skirts thorny political ques- 
tions, opting for a pacifist approach that 
doesn't differ much from the non-contro- 
versia! stances of such post-World War |I 
movies as The Best Years of Our Lives. 
Fonda gives an uncharacteristically pallid 
performance — she's reining herself in here 
— and Bruce Dern is hopelessly miscast, 
but Jon Voight brings a dazzling mixture of 
burnished integrity and boyish sexuality to 
his role. In fact, he’s too wonderful; Voight 
is to paraplegics what Sidney Poitier once 
was to blacks. Paris, suburbs. 
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*DAGUERREOTYPES (1975). This dull, self- 
indulgent documentary by Agnes Varda 
(One Sings, the Other Doesn't) is cin- 
ema verite about her “colorful” neighbors 
on the Rue Daguerre in Paris. Its delib- 
erately primitive style, ostensibly an hom- 
age to photography pioneer Louis Dag- 
uerre, adds an air of earthy authenticity, but 
why should a home movie have to strain for 
autheritietty? Central Square. 

xDARK VICTORY (1939). A soapy hanky- 
soaker with a towering performance by 
Bette Davis as the spoiled socialite dying of 
a brain tumor despite the efforts of her 
neurosurgeon husband, George Brent. It's 
not all tears and wailing, however, and there 
are some nice Cukoresque comic over- 
tones. Humphrey Bogart has a strange role 
as an Irish stable master, and Ronald 
Reagan looks impressively mournful. 
Directed by a Goulding. Institute of 

Contem, (19 

LE DOUL' 362) Jean-Paul Belmondo is a 
crimeland pheoe pigeon in Jean-Pierre Mel- 
ville’s celebrated gangster film, which fea- 
tures Serge Reggiani, Jean Desailly and Mi- 
che! Picolli. It's based on a novel, by Pierre 
Lesou, to which Melville, in his own words, 
“added a double twist, so that all of the 
characters are false; no one is what he 
seems.” In French only; no English sub- 
titles. French Library at 164 Tremont St. 
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EARRINGS OF MADAME DE... 
(1952). Max Ophuls's elegant, tragic ronde 
from Louise de Vilmorin's novella about a 
group of vain aristocrats whose lives are 
transformed by the peregrinations of a pair 
of earrings. Ophuls's camera whirls and 
dances with his gilded lovers, and the result 
is an incisive, symphonic portrait of a social 
class. Coolidge Corner. 

* EMMANUELLE (1975). Just Jaeckin’s orig- 
inal soft-core, soft-focus guide to heavy 
breathing takes our hedonistic heroine (Syl- 
via Kristel, naturellement) into the wilds of 
Thailand, where everything ees so — how 
you say — sopheesticated, no? Harvard 


Square. 

%& KEVERYTHING YOU ALWAYS WANTED TO 
KNOW ABOUT SEX (1972). Woody Allen's an- 
thology of weird answers to filthy questions 
is, cinematically, one of his most satisfying 
pictures, parodying various genres (horror 
movies, Italian neo-alienation, fantastic 
voyages, and Lion in Winter-style life 
amongst the monarchs) as it spoofs all 
things sexual. Featuring Gene Wilder as a 
closet sheep freak, Allen himself as a timo- 
rous sperm, Louise Lasser as a lady who 
likes to do it in the road, and a giant breast 
Coolidge Corner. 

* EVERY WHICH WAY BUT LOOSE (1978) 
Caught somewhere between Beach Blan- 
ket Bingo and a Burt Reynolds trucker's 
special, this movie is a mess. But it's a mess 
whose premise is so unpretentious — Clint 
Eastwood as the butt of his own jokes — 
that it’s hard not to like it. Clint plays a truck 
driver who is also a top-flight bare-knuckle 
boxer. He falls for a street-wise C&W sing- 
er (Sondra Locke) whom he pursues 
across the Southwest, with his brother Or- 
ville (Geoffrey Lewis, who is a perfect sad- 
faced foil) and a pet orang-utan (Clyde) in 
tow. This isn't a story so much as a series of 
gags, and the director, James Fargo (The 


e.++-- 


Enforcer) has no sense of comic pacing 
Every Which Way is about as loose as a 
movie can get without falling apart Circle, 
Paris, suburbs. 
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FEATS OF FEET. A compilation of short 
dance films. Featured are performances 
and choreography by Merce Cunningham, 
Bill “Bojangles” Robinson (in a scene from 
the all-biack Hollywood musical Stormy 
Weather). the legendary Nicholas Broth- 
ers, Busby Berkeley and others. Music by 
John Cage, Cab Calloway and Willie ‘The 
Lion’ Smith. Off the Wall. 
wFELLINI'S CASANOVA (1977). Two years 
and $12 million went into Federico Fellini's 
film (his first in English) about the notorious 
18th-century lover he claims to hate. The 
themes of decadence and satiation, of 
spiritual impotence and morai exhaustion 
are swollen here into a lifeless vision of the 
death of eroticism, of appetite as disease 
Donald Sutherland makes of Casanova an 
epicene, unattractive mandarin — which 
makes the women who desire him seem 
foolish. The sexual encounters are inten 
tionally anti-erotic and unsatisfying: no one 
ever removes any clothes, and the usual 
hunchbacks, dwarves and giantesses 
abound. Casanova is eye-popping and 
there are several scenes of real beauty, but 
this film is all too familiar — and too sad 
Harvard Square 
#& FINGERS (1978). The first film directed by 
James Toback (who wrote The Gambler) is 
extravagantly. entertainingly bad, so fla- 
grant you almost want to see it again. It’s as 
if Toback has read Dostoyevsky and Mailer 
and seen all of Welles and Scorsese yet has 
experienced nothing. Harvey Keitel’s con- 
cert pianist spends half his time strong- 
arming delinquent claims for his loan shark 
father (Michael! V. Gazzo) and the other haift 
practicing for a Carnegie Hall audition he's 
been pushed into by his pianist-gone-mad 
mother (Marian Seldes). Keitel is a quin- 
tessentially Maileresque artist, “encourag- 
ing the psychopath in himself,” and finally 
releasing his angst in a Taxi Driver-style 
murder. Toback has even written an iconic 
role for his own black idol, Jim Brown. The 
movie has its moments (the audition scene 
is masterly) but it's stuffed full of opaque 
personal nonsense that is so vivid to the 
author that he’s sure it must mean some- 
thing to us too. It doesn't. Brattle. 
FLESH FEAST (1970). Ever wonder what '40s 
screen siren Veronica Lake was up to in her 
declining years? She was starring (with Phil 
Philbin and Heather Hughes!) in grade-Z 
horror movies such as the far-famed Flesh 
Feast. Lake plays Dr. Elaine Federick, a 
scientist who employs maggots in her plot 
to re-animate the corpse of Adolf Hitler! Di- 
rected by Brad F. Grinter. Publix. 
*FORCE 10 FROM NAVARONE (1978). A 
cloddish but enjoyable throwback, this is 
the sort of World War || moive ( a sequel to 
you-know-what) in which a hard-bitten 
American sergeant (Harrison Ford) can still 
exclaim “This place is crawling with 
krauts!", and “If those panzers get across 
that bridge they'll go through this country 
like a dose of salts!” The bridge in question 
is in Yugoslavia: Robert Shaw and Edward 
Fox have been assigned to blow it up. On 
the way to the inevitable big explosion (a 
special-effects washout) the limeys en- 
counter the likes of beautiful double-agent 
Barbara Bach (“Dey are shpies! Keel 
dem!") and hulking Yugoslav leader Ri- 
chard Kiel (“Com frens! Vee eat! Vee drink! 
And den vee keel some chermans!"’) 
Directed by Guy Hamilton (Goldfinger) 
from the novel by Alistair “What-an-ear-for- 
dialogue!'' MacLean. Cinema 57, 


suburbs. 

kx xFORTY GUNS (1957). Samuel Fuller's 
violent themes and stunningly mobile cam- 
erawork are on display in this frontier shoot- 
‘em-up starring Barbara Stanwyck as an 
outlaw leader being pursued by the law 'in 
the Tombstone territory of old Arizona. With 
Dean Jagger, Barry Sullivan, Gene Barry. 
Shown with the Mr. Magoo cartoon Dog 
Snatchers. Harvard-Epworth Church. 


G 


wx *xGENTLEMEN PREFER BLONDES (1953). 
Howard Hawks's Golddiggers of 1953. 
Marilyn Monroe is the show biz gal who 
wants to marry a millionaire and Jane 
Russell is her pal who prefers broad shoul- 
ders to fat wallets in this elaborate musical 
from Anita Loos's comic novel. The film 
never musters the sparkle to match its stars, 
but Marilyn is marvelous. Diamonds are a 
girl's best friend. Institute of Contempor- 


ary Art. 
GET OUT YOUR HANDKERCHIEFS (1978). 
Bertrand Blier's newest black-comic 
exploration of male sexual attitudes and 
fantasies has taken the National Society of 
Film Critics (who named it Best Film of 
1978) and New York moviegoers by storm. 
Gerard Depardieu is a young middle-class 
husband whose beautiful wife (Carole 
Laure) has fallen prey to a mysterious pas- 
sive depression. So he enlists the sexual aid 
of a Mozart-loving stranger (Patrick 
Dewaere) in a desperate attempt to snap 
her out of it. Orson Welles. 
**xGIRL FRIENDS (1978). Ex-documentar- 
ian Claudia Weill (The Other Side of the 
Sky: A China Memoir) \ends her first fic- 
tion feature, shot on a shoestring in New 
York, a pleasingly authentic surface — but 
the story is conventional. Two 25ish ex-col- 
lege chums struggle to preserve their 
friendship after their lives diverge; Susan 
(Melanie Mayron) pursues a career in 
photography, while Anne (Anita Skinner) 
opts for safe-but-stifling wife-and-mother- 
hood. Instead of opening its situations up 
for us, Weill’s brand of passive realism 
locks us into our preconceived responses. 
Orson Welles, Nickelodeon, suburbs. 
*GOING PLACES (1976). Adapted by 
Bertrand Blier (Get Out Your Handker- 
chiefs) from his own novel, this is a pica- 
resque black comedy about two brutal but 
strangely sweet-tempered young ruffians 
(Gerard Depardieu and Patrick Dewaere) in 
pursuit of pleasure. Blier has a gift for 
insinuating imagery (his pictures are 
charged with energy that has no obvious, 
graphic source), and his attitude toward his 
heroes is fascinatingly ambiguous. It’s the 
pair's dealings with women that have 
provoked the most comment (and a lot of 
misdirected outrage). Blier doesn't soften 
their occasional cruelty, but he stresses 
their sexual generosity and gullibility as 
well: everything they get involved in is 
thrown back in their faces. As a sym- 
metrical structure begins to emerge you 
realize that the movie is taking place inside 
the men's heads. The movie's view of wo- 
men (they all want just one thing, and if a 
Continued on page 22 
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THE DEER HUNTER 


Exclusive Engagement 
Opens Fri., Feb. 9 
Sack Charles Cinema 
Reserved Performance Tickets 
Now On Sale At Theatre 
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THE LAST WAVE 
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Brattle Theatre 
40 Brattle Street TR 6-4226 
WEEK OF FEBRUARY 7-13 


A FESTIVAL OF GERMAN CINEMA 
The New England Premiere of Rainer Werner Fassbinder’s 


JAIL BAIT 
“Fassbinder — the most original talent since Godard.”’ 
—Vincent Canby, THE NEW YORK TIMES 5:50, 9:40 
and 


Henrik Ibsen's THE WILD DUCK 
Directed by Hans Geissendorfer. Starring Jean Seberg 
and Bruno Ganz. 7:40, Wkend. mat. 3:55 
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FINGERS Starring Harvey Keitel. ) 


“One of the best five films of 1978.’’ -- Sam Kaplan 
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CINEMA | 
An Ingmar Bergman Production 
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Two Great Hollywood Comedies 

Howard Hawks’ BRINGING UP BABY 

Starring Katharine Hepburn & Cary Grant. 5:50, 9:40 
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Ernst Lubitsch’s HEAVEN CAN WAIT 

Starring Charles Coburn and Gene Tierney. 7:40, 
Wkend. mat. 3:50 
Every Wednesday at the Brattle Theatre and the 
Central Square Cinemas — All Seats, All Shows $1.50 
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man gives it to them he's doing them a fa- 
vor) is that of its heroes, and it's a view Blier 
is celebrating and ridiculing at the same 
time. With Miou Miou, Jeanne Moreau and 
Isabelle Huppert. Nickelodeon. 

% ww THE ATEFUL DEAD (1977). Jerry 
Garcia (who's listed as editorial director and 
is clearly the film's guiding hand) and Leon 
Gast (location director) have constructed 
their movie as much around the Dead's 
fans as the Dead themselves. The result is 
perha 2ps the most loving homage to a rock 
‘n' roll audience ever made. The film is also 
extraordinarily true to the actual experi- 
ence of a rock concert, aad as long as the 
Dead remain in the background, it works 
wonderfully. But when it concentrates on 
the group's stage act (in the second half) 
the film becomes long-winded and dull 
The Dead are simply not a visually exciting 
band, and no number of quick cuts and 
odd angles can provide genuine drama 
Orson Welles 

we GREAT ECSTASY OF THE SCULP- 
TOR STEINER (1975). Werner Herzog’s ex- 
traordinary 47-minute documentary is not 
only a portrait of Walter Steiner, the Swiss 
woodcarver who is also the world's most 
prodigious ski-jumper. It's also a probing 
exploration of fear, the fear around which 
Steiner dances like a shaman about a to- 
tem. Herzog himself, an avid Steiner fan, 
appears as a breathless, bewildered sports- 
caster as we watch spectacular slow-mo- 
tion shots of Steiner in action. The film- 
maker's enthusiasm lends the film a jagged 
vitality quite unlike anything in his more 
carefully composed features. Shown with 
three other sports shorts: Vive /e Tour, 
Louis Malle'’s witty, Compassioniate ap- 


preciation of the Tour de France bicycle 
race, Ryan and Mike 
Hoover's Solo. Off the Wall 

THE GREAT TRAIN ROBBERY ( 1979), Adapting 
his own bestseller, Michael Crichton 
(Coma) directs Sean Connery, Lesley-Ann 
Down ard Donald Sutherland in a Vic- 
torian caper picture based on the real-life 
robbery of Army gold from a moving train 
Charles, suburbs. 


H 


HEAVEN CAN ‘WAIT (1943). “Ernst 
Lubitsch made Jack Benny's only good 
movie (To Be or Not To Be) but in this one 
he faced the greatest challenge of his 
career — coaxing a watchable perfor- 
mance out of Don Ameche! Incredibly, he 
brought it off, turning out a tart comedy of 
manners about a lady killer who, upon his 
death, tries to convince the devil that his 
rightful spot in the after world is in exciting 
hell rather than boring heaven. With Charles 
Coburn, Gene Tierney and Louis Calhern 
Central Square. 

HUMAN DESIRE (1954). Fritz Lang's tor- 
rid, atmospheric updating of Emile Zola's 
La Bete Humaine takes place in a haunted 
shadow world, in which Gloria Grahame is 
an icon of demanding sensuality as the 
wanton wife who persuades railway engin- 
eer Glenn Ford to murder her inconvenient 
husband (Broderick Crawford). The story 
had been memorably filmed once before in 
Jean Renoir's 1938 French version (with 
Simone Simon, Jean Gabin and Fernand 
Ledoux), but Lang's brooding, fatalistic re- 
telling doesn't suffer by comparison. Har- 
vard-Epworth Church. 


x INTERIORS (1978). Woody Allen's first 
“serious” movie is austere and madden- 
ingly full of talk about death and despair, 
but beneath its bleak elegance lurks a 
vaguely sentimental problem play. Its cen- 
tral figure is Eve (Geraldine Page), a dom- 
ineering interior decorator who has set im- 
possible standards for her husband (E.G 
Marshall) and three grown daughters. As 
the daughters, Diane Keaton, Kristin Grif- 
fith and Marybeth Hurt play roles that are 
too schematically drawn, and Allen makes 
the larger mistake of having them te// us 
who they are when they should be show- 
ing us. But when Maureen Stapleton makes 
her striking mid-film entrance as the wom- 
an Marshall marries after his separation 
from Page, this stiff, sour movie becomes a 
touching meditation on what it really means 
to grow up. Academy, Allston, Galeria. 
wINVASION OF THE BODY SNATCHERS 
(1978). Fabulously entertaining, even more 
fun than the 1956 Don Siegel horror clas- 
sic on which it’s based. In adapting the 
story of vegetable pods from space that re- 
place humans with emotionless replicas, 
screenwriter W.D. Richter (Slither) and di- 
rector Philip Kaufman (The White Dawn) 
have souped up and modernized the story, 
splashed the screen with lurid special ef- 
fects and creepy lighting and have har- 
nessed Dolby stereo to stage a sci-fi sym- 
Phony of whooshes, buzzes and honks. In 
this film, aptly relocated in San Francisco 
the horror blossoms from the very culture 
with which we comfort ourselves, and Kauf- 
man’s characters are intense, attractive and 


FILMOF GREAT COURAGE 
AND OVERWHELMING EMOTIONAL 


-POWER. A FIERCELY LOVING 
EMBRACE OF LIFE.” 


individual; it's poignantly clear what they 
have to lose. With Donald Sutherland, 
Brooke Adams, Jeff Goldblum and, in a 
show-stealing performance, Veronica Cart- 
Pi suburbs. 


J 


JAILBAIT (1972). A 14 year- old schoolgirl 
(Eva Mattes) leads her 19-year-old lover 
(Harry Baer) down the primrose path to 
destruction in this (relatively) early film by 
the Teuton terrible Reiner Werner Fass- 
binder. See review in this issue. Brattle. 


L 

xLACOMBE, LUCIEN (1974). Louis 
Malle's terse, claustrophobic account of a 
French peasant boy's drift into amorality 
under the wing of the Nazis toward the end 
of World War Il, and his  brutal-tender 
relationship with the daughter of a Jewish 
tailor. Laconic yet moving, the film com- 
mendably refuses to comment on its pro- 
tagonist's Capricious Cruelty or his groping 
toward warmth. It wili disturb viewers 
seeking a surer footing, but its unrelenting 
honesty makes it an uncommonly seéarch- 
ing study of the roots of evil. Starring the 
late Pierre Blaise and Aurore Clement. 
Central Square 

* &THE LAST DETAIL (1974). A sad, well- 
written (by Robert Towne) movie brought 
dangerously close to bathos by Hal Ashby. 
As in much of his other work, he tries to dis- 
tract us from his sentimentality by lingering 
over something raunchier; here it's crude 
language and hard-bitten military ambi- 
ance. Jack Nicholson is fine and Otis 
Young inadequate as a pair of old salts as- 
signed to escort pathetic Randy Quaid to an 
outrageously unfair eight-year prison sen- 
tence; they decide to help him live it up a 
little before his incarceration, never realiz- 
ing how illusory their own freedom is. 
Publix, Symphony. 

%& & THE LAST WAVE (1977). A very polished, 
very chilling Australian voodoo movie. The 
director, Peter Weir, is a spectacular 
imagist, and the movie's opening scenes of 
torrential rains and hailstones hurtling from 
cloudiess skies conjure up a world 
governed by awesome forces and un- 
knowable laws. Weir intimates that the 
apocalyptic upheavals have something to 
do with Australia's aboriginal heritage and 
as Sydney lawyer Richard Chamberlain 
pursues the case of some aborigines 
accused of murder, he finds himself as- 
saulted by prophetic dreams and ter- 
rorized by native soothsayers. The movie 
uses the all-knowing aborigines, who are 


electrifying screen presences, merely to 
spook us, and it succeeds. But since Weir is 
unwilling to admit that this is simply a hor- 
ror film, he veers toward convulsive horror 
without ever arriving at it —— the movie never 
pays off. Weir may think he's being subtle 
What he's really doing is pulling his 
punches. The film's solemn, self-justifying 
tone sometimes reminds one of the mum- 
bo-jumbo in a real voodoo movie. But when 
the pictures take over, the film comes 
through. Chamberlain is certainly no spell- 
binder, but when his porcelain features 
come unglued, it’s almost as good as 
watching real acting — a harrowing image 
of spiritual defilement. Exeter 


M 


MIDNIGHT EXPRESS (1978) This is es- 
sentially a very old-fashioned melodrama 
decked out in fancy, modern violence 
Based on the true story of Billy Hayes, who 
spent five hellish years in a Turkish prison 
for attempting to smuggle some hash out of 
the country, this brutal, high-velocity thriller 
is as perfectly paced as Jaws, but it’s not as 
harmless. Manipulative and jingoistic, the 
film casts the Turks as bestial fiends and 
handsome Billy as their virginal prey. 
Directed by Alan Parker (Bugsy Malone) 
Allston, Charles, Fresh Pond, Park, Sym- 
phony, suburbs. 

%& & & MOANA (1925). Documentarian Robert 
Flaherty spent two years on the Samoan 
island of Savaii studying the daily lives of 
its natives until this typical story took shape 
Moana, the eponymous “star,” is a young 
Samoan on the verge of manhood, and his 
initiations into tribal life (through tattooing 
rituals and courtship dances) and adult re- 
sponsibility provide Flaherty with a narra- 
tive framework that’s both graceful and in- 
formative; we learn about Samoan life along 
with Moana. The film did not repeat the box 
office success of Nanook of the North 
(1922), but, in retrospect, it is even more 
captivating: Nanook's world was harsh and 
threatening, while Moana’s is a real-life 
paradise. Shown with a 12-minute short, 
For His Son, by D.W. Griffith. Harvard- 
Epworth Church. 

%& xMOVIE MOVIE (1978). A friendly little film 
that pretends to be a ‘30s era double fea- 
ture: a schmaltzy boxing picture called 
Dynamite Hands followed by a Busby 
Berkeley-ish backstage musical (in color) 
called Baxter's Beauties of 1933. The fun 
is right where you expect it, of course, in the 
hoary chestnuts and the woozy love 
scenes. And both tims poke fun at the 
economics of '30s moviemaking by shar- 
ing the same sets, and the cast — as if 
George C. Scott, Trish Van Devere, Art 


“BEST PICTURE OF THE 
YEAR” —N Y. FILM CRITICS 


“The Deer Hunter is the great 
American movie of 1978. It re- 
affirms that Robert DeNiro is one 
of the finest actors of our day and 


“So real, you can feel it in your 
bones. DeNiro has accomplished 
an amazing characterization and 
the others make you see a world 
you've never known. Director 
Cimino has made a picture that 
resounds and echoes with a true 


directors.” 


it catapults Michael Cimino into 
the front ranks of our best young 


— HOLLYWOOD REPORTER. Arthur Knight 


“One of the boldest and most 


American voice.” 
—N_Y. POST. Archer Winsten 


brilliant American films in re- 
cent years. ‘The Deer Hunter’ is 
filled with strong, evocative emo- 
tion. Director Cimino makes clear 


“An extraordinary new film — 
a shattering experience. ‘The 
DeerHunter’ has affected memore 
profoundly than any film 1 have 
seen in years. From finish 
this three-hour film is made with 
consummate skill. Cimino joins 
his contemporaries Coppola and 
Scorcese as a major force in Ameri- 
can filmmaking. Robert De Niro is 
superb. The most suspenseful, ter- 
rifying sequence of men at war 
ever commited to celluloid. The 
images are worthy of Goya. Even 
now Cimino may not realize that 
he has made the greatest anti-war 
movie since ‘Grand Illusion.’ It’s 
thrilling to see ensemble playing of 
this quality in an American film. 
John Savage gives an electrifying 
performance. He ~aptures naked, 
animal fear with more shocking 
intensity than I have ever seen on 
the screen.” 

— NEW WEST Stephen Farber 


UNIVERSAL EME FILMS present THE DEER HUNTER 
co stanng JOHN CAZALE JOHN SAVAGE MERYE SIRECP CHRISTOPHER WALKEN  Sorenpiay DERIC 
DERIC WASHBURN LOUIS GARFINKLE QUINN K REDEKER Consuitant JOANN asso 
ty STANLEY MYERS oy BARRY SPIKINGS. MICHAL ICHAEL CIMINO ana JOHN PEVERALL 


WARNING 


Due to the nature of this fim, under requires Companying Parent OF (There will 


Camb. St. near Gov. Ctr. 227-1330 


that he is spectacularly gifted.” 


— WALL ST JOURNAL Joy Gould Boyum 


“The Deer Hunter’ has qual- 
ities that we almost never see 
any more —range and power and 
breadth of expenence. What really 
counts is authenticity, which this 
movie has by the ton...An epic.” 


— NEW YORK. Davia Denby 
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Jack Wrangler in: 
“SEA CADETS” 
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JOANN CARELLI 


The Institute of Contemporary Art 
and The Boston Phoenix Present 


DAVIS 
MONROE 


of the American Woman 


February 8 irected by Edmund Goulding. Wi 

Bette Davis, George Brent, Ronald 
5:30, 7:30, 


Reagan, Humphrey Bogart. 
9:30 p.m. 


One of Davis’ highest energy. performances is the 
role of an impetuous socialite living. under an 
impending doom... = 

GENTLEMEN PREFER BLONDES 
(1953) 

Directed by Howard Hawks. With 
Marilyn Monroe, Jane Russell, Charles 


Coburn, Tommy Noonan: 
Anite Loos’ classic musital comedy about two 
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Carney and Eli Wallach were contract 
players, churning ‘em out. But there's 
something limiting about the loving preci- 
sion of the mimickry. The movie has no 
hysteria, no explosiveness, no intimation 
that something unexpected might be 
around the corner. Its real strength is in its 
performances, most of which are delivered 
by gorgeous, ferciously energetic new- 
comers: Harry Hamlin, as the young boxer, 
Ann Reinking, outrageously slinky as his 
gold-digging seductress and. best of all, 
Barry Bostwick, who brings a combination 
of James Stewart's slack-jawed earnest- 
ness, Dick Powell's insuperable cheer and 
Donald O'Connor's rubber-legged frenet- 
icism to his young-songwriter role in Bax- 
ter's Beauties. When Bostwick sings, leap- 
ing around the room like a caged antelope 
you really think you're watching a real 42nd 
Street legend being born. Cheri, Chestnut 
Hill, suburbs. 

%& kMUSTANG (1978). Robert Guralnick's 
film about the largest legal whorehouse in 
the country, Joe Conforte's Mustang Ranch 
in Nevada, gives a sadder and more 
emotionally coherent portrait of life in a 
brothel than all of Louis Malle's elegant and 
cola Pretty Baby. The Ranch is an all- 
American institution, operating out of 
mobile homes furnished with Coke ma- 
chines, acrylic carpets, and glaring fluor- 
escent lights. The pasha of this plastic para- 
dise was born in Sicily, but he’s entirely 
American in his ambitions and tastes. Vul- 
gar and insensitive, Conforte is neverthe- 
less hard to dislike — you can't help grin- 
ning at his immigrant-hustler's fantasy 
come true. It's only when you listen to the 
girls that you reconsider. Although it makes 
us squirm, Mustang is a truly humane film. 
Nickelodeon. 


N 


%& & KNORTH BY NORTHWEST (1959). One 
of the very best Hitchcock films and per- 
haps his most enjoyable, it has a woolly, ec- 
centrically plotted Ernest Lehman script, 
superb performances, and flamboyant 
color photography by Robert Burks. The 
movie sums up Hitchcock's American per- 
iod and is the director's clearest homage to 
his adopted home, moving from New York 
to South Dakota and highlighting such lo- 
caies as the United Nations building, Mount 
Rushmore, and that wide-open Illinois 
cornfield in which Cary Grant flees a crop- 
duster dusting “where there ain't no crops.” 
Harvard Square. 


R 


wREEFER MADNESS (1937). A cheapo anti- 
marijuana film which egregiously drama- 
tizes the dangers of the devil weed to only 
occasionally amusing or campy effect. If 
you go stoned you'll probably fall asleep. 
Harvard Square. 
e REPARAGES (1977). aka Faces of Love. 
Michel Soutter's movie, about rehearsing a 
film based on Chekhov's The Three Sis- 
ters, is the sort of picture in which some- 
one (in this case Lea Massari) can answer 
the question “What is love?" by sighing, 
“It's as if you asked me ‘What is a carrot?’ A 
carrot is to be eaten; sucked, digested and 
forgotten.” There's a slightly creepy, some- 
times affecting love story in here some- 
where — the manipulative director of the 
Chekhov film (Jean-Louis Trintignant) has 
set up the project as a pretext for a reunion 
with his ex-wife (Delphine Seyrig) and their 
scenes together generate some real erotic 
heat. Untortunately, Soutter can't decide if 
the movie is to be a reality-and-illusion 
parable or an allegory on the nature of Wo- 
man. In effect, it’s both, an impenetrable 
gumbo of portentous glances, moody, un- 
derlit images and high-toned verbal howlers. 
Central Square. 
% THE ROCKY HORROR PICTURE SHOW (1976). 
A second-rate rock revue, mixing homo- 
sexuality, camp sadism, and spoofs of old 
horror movies. This adaptation of the Lon- 
don stage hit about a square couple in the 
clutches of kinky Dr. Frank’n'furter has be- 
come a Cult item all over the country. Our 
warped readers are hereby advised that it's 
far too tame and far too clumsy to measure 
“up to their fantasies. However, the film's 
audiences are something else. Starring Tim 
Curry, with Richard O'Brien, Barry Bost- 
wick and Susan Sarandon. Directed by Jim 
Sharman. Exeter. 
% & &kLA RONDE (1950). The bitter lyricism 
of Max Ophuls’s restless, circling camera 
was perfect for Arthur Schnitzler’s merry- 
go-round-of-love story, in which move- 
ment, change and passion are the only 
constants. The chain of love begins with the 
ravishing young Simone Signoret, as a 
prostitute who does business with Serge 
Reggiani, and moves on to Simone Simon, 
Jean Louis Barrault and others, until Gerard 
Philippe brings it back to Signoret again. 
Ophuls's style isn't merely style — it em- 
bodies a unique, elegant sensibility, at once 
tender and cynical. Coolidge Corner. 
* x *THE RUBBER GUN SHOW (1977). This 
pleasantly disorganized study of a “family” 
of arty, self-adoring Montreal drug dealers 
is something of a mess, but the cut-away 
view of its underground heroes is at once 
intimate, exhilarating and rather unnerving. 
What draws you in is the protagonist, Steve 
Lack, a charismatic, gay 27-year-old who 
has let his career as a painter slide while 
running the city's most notorious and glam- 
orous dealing operation. It's Lack’s disillu- 
sionment with the drug scene (precipitated 
by an imminent bust) that provides the 
thread of plot for this often improvised mo- 
- vie; director/actor Allan Moyle has man- 
aged the very tricky feat of showing us how 


a warped character wises up without sacri- . 


ficing what drew us to him in the first place: 
Steve Lack remains intriguing from first to 
last. Nickelodeon. 

e@THE RULING CLASS (1972). Overstrenuous 
jab at the British aristocracy relates the tale 
of a wacko heir (Peter O'Toole) who thinks. 
he's Jesus. Things get worse when he cools 
down long enough to decide that he’s really 
Jack the Ripper. There are good moments 
here — especially Arthur Lowe's perform- 
ance as a butler who inherits a fortune — 
but they are iost in long tracts of meretri- 
cious balderdash. Coolidge Corner. 


SAME TIME, NEXT YEAR (1978). Bernard 
Slade's hit Broadway play about two decades 
in the life of an adulterous romance 
which is carried on, for just one day each 
year, at a seaside resort hotel. Ellen Burstyn 
repeats her stage role, co-starring with Alan 
Alda. Directed by Robert Mulligan. Cinema 
57. suburbs. 

wk &SHAMPOO (1975). Warren Beatty was 
the auteur behind this attempt at mak- 
ing the promiscuous adventures of a, very 


heterosexual LA hairdresser into a kind of 
modern commedia dell’'arte. Most suc- 
cessful in its evocation of the bemusing late 
‘60s, the film is hurt by Hal Ashby’s sudsy 
direction but retains a biting poignancy. The 
Robert Towne script and performances by 
Beatty, Goldie Hawn, Julie Christie (that's 
right, under the table), Oscar-winning Lee 
Grant, and especially Jack Warden are very 
fine indeed. Harvard Square. 

‘we wSKIP TRACER (1978). In this gritty Cana- 
dian film. newcomer David Peterson — as 
an implacable Vancouver debt collector — 
gives a snaky performance that's at once 
hypnotic and repellent. Unfortunately, 
everything that fascinates us about Peter- 
son — his mystery, his fiendish delight iri 
the chase, his inventiveness and comic- 
book infallibility — goes out the window in 
the movie's second half, when debuting 
writer/director Zale Dalen has the dastard- 
ly “skip tracer” recognize the error of his 
ways. There's nothing duller than watching 
a brilliant villain reformed, and when the 
movie sags, you begin noticing its other 
flaws: the execrable performances in most 
supporting roles, the uncertainty of tone 
(hovering between a private-eye thriller and 
a leftist morality play), and the plain fact 
that Dalen doesn't know where to put the 
camera. But see it for Peterson, whose por- 
trayal of a cold-blooded corporate samurai 
is riveting. Orson Welles. 

SLAVE OF LOVE (1978). This mov- 
ing, ravishingly beautiful Russian tragi- 
comedy is set in 1917, when the Bolshe- 
viks have taken Moscow. But at a resort in 
the White Russian Crimea, a crew of child- 
ish silent-film makers is shooting a melo- 
drama. The melodrama's vain and flighty 
star (played by magnificent, moon-faced 
Elena Solovei) falls in love with the cam- 
eraman and secret Bolshevik; when she 
sees his clandestine films of White Rus- 
sian atrocities, her courage and. passion 
emerge. This movie has a unique, languor- 
ous way of moving, and the luscious, pe- 
Culiarly pointillist images call attention to the 
film's “movie-hood.” The picture may look 
like prettified progaganda, but director Nik- 
ita Mikhalkov obviously loves his nickelo- 
deon-era buffoons. Harvard Square. 

XSLEEPER (1973). Woody Allen wakes 
up two centuries after the night before and 
wishes he had stayed in bed. One of his 
funniest, most accomplished films, featur- 
ing Woody as a very stiff butler and the vic- 
tim of new forms of locomotion, plus king- 
size carrots and, of course, revolution. 
Coolidge Corner, Harvard Square. 

eke ke KSMILES OF A SUMMER NIGHT (1955). 
Ingmar Bergman's bittersweet, erotic com- 
edy is an almost perfect film, a lyrical, rue- 
ful roundelay that uses boudoir farce con- 
ventions, a magically beautiful estate set- 
ting, and the giddiness of its turn-of-the- 
century period (with all the conventions that 
implies) to forge a universal tribute to man’s 


“The Lord Of The Rings is one of the epic 


fantasies of our literary age 


““Star Wars’ lurks in the 
mind. Both films portray 
a mythical battle “,..A whole new 
between good and evil, breathtaking world 
and both exist in that can be both 
fantasy worlds where terrifying and endearing.” 
The Lord of the Rings ; E y 
is an artistic and }R.R.ToLkien's 
cinematic triumph. The 
...An extraordinary A 
filming of Tolkien's = gl riveting adventure. 
extraordinary work.” 
—Archer Winston, New York Post “We recommend 
“...A monumental that everyone see 
visual achievement.” this picture.” 
—Robert Taylor, The Oakiand Tribune enmnpiartamneeees 
A SAUL ZAENTZ PRODUCTION 
A RALPH BAKSHI FILM 


” 


J.R.R. Tolkien's “THE LORD OF THE RINGS" Music by LEONARD ROSENMAN 
Screenplay by CHRIS CONKLING and PETER S. BEAGLE 


helplessness in the face of the ajl-powerful 
mystery of sexuality. Exquisitely witty and 
gracefully ironic, the film is also remark- 
ably cast: Eva Dahlbeck as the actress, 
Gunnar Bjornstrand as the lawyer who was 

Continued on page 24 
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THESE ARE THE ARMIES OF THE NIGHT. 


They are 100,000 strong. They outnumber the cops five to one. 
They could run New York City. Tonight the 
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erin yer former lover, Ulla Jacobsson as his vir- 
Ey ginal bride, Jar! Kulle as the Count who is 
Dahlbeck's current lover, Margit Carlquist 
as the Count's wife who falls for Bjorn- 
strand, and if you're still listening, the 


204 TREMONT ST. BOSTON fe : 7 young, beaufiful Harriet Andersson as a lu- 
bricious maid. Brattle. 

SOUFRIERE (1977). Werner Her- 
zog's short film about a little world awaiting 
the apocalypse. In 1976, scientists pre- 
dicted that a voicanic eruption would very 
soon destroy Guadeloupe, as one had 
neighboring Martinique in 1902. The island 
was evacuated except for one man, but the 
end never came; Herzog was there with a 
small crew, Guadeloupe's “last 
days." Off the 


THE STORY OF “ADELE H (1975). Fran- 
cois Truffaut's moving tale of Victor Hugo's 
daughter, who follows her hopeless cad of 


a lover from Guernsey to Halifax to Barba- 
dos and madness. The film is visually spec- 
‘ Cantunuous from 10AM \ tacular; Truffaut uses metaphors of stream- 

ing light that pick up speed until they burst 
into the bright sunshine of Barbados, where 
Adele’s madness becomes fullblown. As. ai- 
ways, Truffaut remains the detached ob- 
server, but this never blunts the emotional 
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x impact of his film. Isabelle Adjani is re- 
HARVARD SQUARE SHOWCASE CINEMAS Adee, tervard Square. 
= film she's directed, the Swedish actress and 
THEATRE stage director Gunnel Lindblom displays 
$1. thru Fri. 'til 6 p.m., $2.50 after 6 assurance as a screen story- 
ARGAIN INEE iP. ° teller. As four generations of a well-to-do 
5 Sat., Si Sun., Holidays, $2.50 ALL DAY. a ‘Sat $2) 1 Stockholm family assemble for their tradi- 
tion holiday in a mansion on the Swedish 
ya Feb. 5 Slave of Love 1:00 - 4:20 - 7:45 (CIRCLE 1-2-3 CHESTNUT HILL AVE. CLEVE. CIRCLE -566 4040 | archipelago, Lindblom sketches in their 
; characters, professions and backgrounds 
Mon. The Story of Adele H. 2:40 6:00 - 9:25 G Diana Ross SUPERMA Eastwooo | 

Li! nas = ‘ PG 2d. The vision of an idyll is so entranci 
Feb 6 North By Northwest 12:00 4:00 - 8:00 ‘HE Wiz MARLON GENE Pc war Bur Loose the film po- 
Tues. The Thin Man 2:20 6:20 - 10:20 THE | cranoo _nacxman — tenet the 
ther than for it. The cast of first-rate actors 
io 55 (veterans of the Swedish stage) includes 
Feb. 7 Fellini's “Casanova” 3:10 - 8:10 (DEDHAM 1-2:3-4-5 RTE 1 ANDRTE 128-EXIT 60- 326-4955 | Birgitta Valberg as the overworked, middie- 
Fellini's “A d” 1:00-5:50 10:45 8 aged physician who holds the family toge- 
Wed. ellini’s marcor : : GOLDEN wo Cunt Invasion ther, and Margaretha Bystrom, a beauty 

who bears a striking resemblance to Rom 
Feb. 8 Emmanuelle 1:00 - 4:30 - 8:05 ences | FORCE TEN SUPE Same ea| |@ Schneider, as one of her daughters, the 
Thurs. Shampoo 2:35 - 6:05 - 9:40 Coming pc FROM /-MAN WHICH Wa mot wife of a philandering journalist. Central 

| Home | |Navarone| But Loose] Snatchers 

Feb. 9 Casablanca 1:00 - 4:30 - 8:05 om MARLON BRANDO %& *& SUPERMAN (1978). This is Superman as 
. Frank Capra might have pictured him: an 
The Maltese Falcon 2:45-6:15 - 9:50 innocent country boy fighting for cleanli- 
. . ness and godliness in Sin City. You prob- 
Fri.-Sat. — Feb. 9-10 | WOBURN 1:2°3°4:5 RTE 128 EXIT 39 AND RTE 38 - 9335330] ably won't believe a man can fly, because 
UP IN SMOKE the special effects in the flight and disaster 
DIA NA ROSS || GEORGE Cc. ‘EVERY NO PASSES ACCEPTED Invasion sequences land with a thud. And so do the 
J SCOTT sterile solemnity of Superman's futuristic 
Feb. 10-11 | Up In Smoke 3:00 - 5:40 - 8:20 THE MOVIE | SUPER | of 
Sat.-Sun. | Reefer Madness 1:30 - 4:30 - 7:10 - 9:50 Wiz | Way Burt | |» MAN) | the Body attempted low camp of Gene Hackman’s 
— ’ Qnatchers stumblebum villain Lex Luthor. The best se- 
| MOVI LOOSE quences are technology-intensive: 


those depicting the Midwestern boyhood of 
Please Call Theatre For Screen Times | Clark Kent, and the giddy romantic inter- 

ludes between the Man of Steel and Lois 
Lane, whom Margot Kidder invests with the 
speedy, spunky sex appeal of a Jean Ar- 
thur-like career woman. This noisy, color- 
ful movie is pretty mediocre cinema, but its 
comic-book infectiousness makes it a lot of 
fun. Cinema 57, Circle, suburbs. 


T 

TAX! DRIVER (1976). Robert De Niro 
turns in a hypnotic performance as Travis 
Bickle, the haunted hack driver who drinks 
in the brutality and horror of New York City 
and then, overwhelmed with panic, loneli- 
ness and disgust, spits it out like venom. 
Martin Scorsese's film is garishly expres- 
sionistic and intellectually assailable, but it 
possesses an extraordinary visceral power. 
Paul Schrader translated his personal 
nightmare into an uncommonly vivid 
screenplay, and though the plot at times 
tests our credulity, the film burns with the 
logic. of psychic torment; its ending is not for 
the at ueamish. Publix. 

we x THE THIN MAN (1934). A marvelous 
cocktail-lounge detective movie, breezy, 
memorable and blessed with the charming 
chemistry of William Powell and Myrna Loy. 
Their Nick and Nora Charles, all whiskey 
and wisecracks, sophisticated and con- 
vincingly happy, are one of the screen's 
most appealing married couples — and 
let's not forget their dog Asta. Directed by 
speedy W.S. Van Dyke (who averaged 
three films a year). From the novel by Dash- 
iell Hammett. Harvard Square 

13th INTERNATIONAL TOURNEE. OF ANIMA- 
TION (1978). Center Screen kicks off its Fifth 
Winter Animation Series with a program of 
shorts compiled by the International 
Animated Film Association. Included are 
John Brister's “Mandarin Oranges,” a Bus- 
by Berkeley parody featuring animated 
(dancing) oranges, Guido Manuli's 
“Fantabiblical,” Otto Focky's “Babfilm” 
(“scenes with beans”) and Ishu Patel’s 
“Bead Game." Center Screen at the Car- 
penter Center. 


U 


xUP IN SMOKE (1978). Cheech and 
Chong's first movie, written by the duo and 
directed by their record producer, Lou Ad- 
ler, is a hilariously fleshed-out version of 
* their stand-up routines. The plot, of course, 
is as thin as a dime: the pair create what 
passes (in Hollywood) for a punk-rock 
band, smuggle weed out of Mexico and are 
pursued by immense quantities of fuzz. 
They also get high a lot. The manic high 
spirits of Cheech and Chong keep the mo- 
vie airborne. Harvard Square, 
Nickelodeon. 


Ww 


THE WARRIORS (1979). Walter Hill's third film 
(after Hard Times and The Driver) is about 
youth-gang warfare on a mammoth scale. 
Thousands of New York “gangsters,” (all 
played by screen newcomers) plot to band 
together and take over the city. A member 
of one gang, the Coney island Warriors, is 
unjustly accused of murdering the plot's 
organizer, and it’s rough sledding from then 


DINO DE LAURENTIIS 
A MICHAEL CRICHTON FILM 


starring 


SEAN DONALD 
CONNERY SUTHERLAND 


and 


LESLEY-ANNE DOWN 


A JOHN FOREMAN PRODUCTION 
Screenplay by MICHAEL CRICHTON based on his novel itl 


Music by JERRY GOLDSMITH Produced by JOHN FOREMAN wna = 
PANAVISION® TECHNICOLOR® [READ THE BANTAM BOOK) STEREO] ATransamenca Company id: Plans 


and boring. And staging some of the gaud- 
iest production numbers ever, Lumet 
SACK SACK CINEMA CINEMA CITY SHOWCASE photographs them in such extreme long- 


STARTS FRI., FEB. 9! CHARLES 1-2-3 wo NATICK shot that it’s like watching an ant colony 


593-2100 
neor GOV. CTR. 227-1330] OPP. SHOPPERS’ WLD. EXIT 24 OFF RT. 128 ROUTE } at 128 One 
is a bloated, chaotic, strangely inert fairy 


tale. Circle, suburbs. 
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Boston’s only weekly T.V. jazz show, Fridays, 5-5:30, Channel 68 UHF, 
Jeffrey D. Furst, host. Featuring local Boston talent and guest artists. 
Auditions for interested performers will be held at Pooh’s Pub every 
Wednesday at 9:00 p.m. 


MAJOR SPONSORS: 
® Boston Phoenix @ School of Contemporary Music 


e J.D. Furst & Son, Piano Rebuilders @ 
Pampalone Music 


For audition information, call Janet or Jeff 267-4079 


THE PIANO FLEA MARKET 
$99 and up 


PAY LESS FOR QUALITY 


Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets 
and Consoles 
(all with a 10-year warranty) 
LARGEST SELECTION OF 
RE-CONDITIONED PIANOS 


Steinways — Mason Hamlin — Chickering 
Knobe — lvespond — Baldwin 
FREE DELIVERY — TUNING AT HOME 
PIANO BENCHES ON SALE NEW & USED 


DON’T BUY A PIANO 


until youesee our Selections & Prices = 
Open 7 days a week 10 AM to 10 PM 


J.D. FURST & SON 


21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLORIDA 


The New School of Contemporary Music 


Music e Dance e Drama e Jazz e Rock e Classical ¢ Full time/Part time 
Monthly Enrollment ¢ Approved for Vets 


Education in Music 


$50,000 in scholarship money available for scholastic and work study 
programs — for talented students with financial need seeking indi- 
vidualized education in music. Certificate and diploma program — all 
instruments, voice, theory, business. 


_ New School of Contemporary Music 
21 Brookline Avenue 


Kenmore Square, Boston 
267-4079 
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ALPHA GALLERY 
121 Newbury St. (536-4465) 
Paintings by K. Flagg Waltermire 
ARETA 


161 Newbury St. Boston (266-4466) 
10-5 M-T, 10-6 W-Sat 
Primitive 
ART/ASIA GALLERY (536-7575) 
8 Newbury, St. Boston 
Photos by John Cohen 
ART INSTITUTE OF BOSTON 
700 Beacon St. (262-1223) 
M-F, 9-; M, W, TH 9-9 
Sculpture by Larry Pollans 
ARTISANS 
(266-6300) 165 Newbury Street 
Drawings by Etid Looie 
ARVEST GALLERIES 
77 Newbury St. (247-1418) 
Mon-Sat. 10-6. 19th and 20th c. American paint- 
ings 
ARTWORKS GALLERY (262-5920) 
128 Newbury Street 
Watercolors by Robert Morgan 
ATLANTIC GALLERY (426-5439) 
34 Farnsworth St., Boston 
Sculptures of Fritz Buchner. 
ATLANTIC MONTHLY 
(536-9500) 8 Arlington St. (M-F 9:30-5) 
BAAK GALLERY (354-0407) 
59 Church St., Cambridge 
Mon-Sat. 10-6, Thurs. til 9 
Ceramics by Steven Branfman 
JACQUELINE BECKER (267-0569) 
118 Newbury St. (Mon-Sat. 9:30-5:30) 
19th and 20th c. prints and drawings 
BOSTON ARCHITECTURAL CENTER 
320 Newbury Street 
Tapestries by Stanley Pinckney 
BCA GALLERY 
547 Tremont St. (426-7700) Tues-Sat. 11-9. 
Sun. 1-4 
Painings by Edmund Sullivan 
BOSTON VISUAL ARTS UNION 
77 N. Washington St. Boston (277-3076). T-F 
11-6 Sat. 11-4. Openings: Part I! 
BOTOLPH 
44 Brattle St, Cambridge. (868-6967) Mon-Sat 


10-6 
BROMFIELD GALLERY (426-8270) 
30 Bromfield St 
Mon-Sat. 12-6. Paintings by Perry Barton 
CAFE GALLERY 
73 Dartmouth St. Boston 
Paintings by Pugs Arndt 
CAMBRIDGE ART ASSOCIATION 
23 Garden St. (876-0246) 
Tues-Sat.,, 11-5; Sun, 2-5. 
Similes in Silver 
CHILD'S GALLERY 
169 Newbury St. (266-1108) 
M-F 9-5, SAT 10-5. 
Primitive American Paintings 
CLARK GALLERY 
Lincoln Sta., Lincoln (259-8303). T-Sat. 10-5. 
Paintings by Miroslav Antic and Barbara Weldon 
CONCORD ART ASSOCIATON (369-2578) 
16 Lexington Road 
Tues.-Sat. 11-4:30 Sun. 2-4:0 
Juried Exhibitions of Members’ Work 


COPLEY SOCIETY (536-5049) 
158 Newbury St. 10-5, closed Sun 
Paintings of Jack Wolfe 
CUTLER/STAVARDIS GALLERY 
354 Congress St., Boston 
Paintings by Carol Schaeffer 
DOLL AND RICHARDS, 177 Newbury St., Boston 
(266-4477). Tues-Sat. 10-5. Group Fine Arts 


Show 
FLAG GALLERY 
178 Green St., Jamaica Plain (522-8138) 
Recent works by Matthew Mattingly 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts graphics by contemporary artists 
GALLERY AT ARS LIBRE 
711 Boylston St, Boston M-F 10-5, Sat. 11-5 
Etchings by Thomas Rowlandson 
GALLERY IN THE SQUARE (426-6616) 
665 Boylston St. Mon-Sat. 10-6; Sun 12-6 
Paintings by Dale Emmart and Kathy Finlay 
GALLERY NAGA 
67 Newbury St.. Boston (267-9060) 
Paper Works 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 
Paintings by Kristine Young 
GALLERY 355 
355 Boylston St; M-F 9-5, Sat. 12-3 
Group Landscape Exhibition 
GARRET GALLERIES 
340 Huron Ave., Cambridge 
T-S, 11-5 
Collages by Grace White. 
GINN GALLERY 
381 Elliot Newton. Tues-Sat. 10:30-4:30 
Group Sho 
GRAPHICS & GRAPHICS II 
168 Newbury St. Bos. (266-2475) 
Mon.-Sat 9-5:30 
Cobra Exhibition 
GRAPHICS 
Faneuil Hall, Mkt So. Market Bldg No 175A 
(523-2846) 
Continuing group show 
GUILD OF BOSTON ARTISTS 
162 Newbury St. Bos. (536-7660) 
Tues.-Sat.: 10:30-5:30 
Paintings by Sidney Willis and Larry Webster 
HARCUS KRAKOW GALLERY 
7 Newbury St. (262-4483) 
Paintings by George Nick 
HIRSHBERG GALLERY 
344 Boylston St. (266-0933) 
Sun.-Fri. 1-5 
Drawings by Iftah Barkin 
IGUANA GALLERY (247-0211) 
246 Newbury St. (Tues-Sat. 11-5) 
Unusual exotic art. 
IMPRESSIONS (262-0783) 
Newbury and Darthmouth Sts., Boston 
Tues-Sat. 10-6 
Contemporary American Monotypes 
KANEGIS GALLERY 
244 Newbury St.. Bos. (267-6735) 
Master graphics. Picasso, Miro, Stoltenberg and 
others 
MYKONOS GALLERY (227-2709) 
Lewis Wharf, Boston 
Kristensen Woll Collage Exhibit 


NEW CITY HALL 
1 City Hall Sq. (725-4000) 
Main gallery open M-F 10-4, SAT 10:30-3:30; 
other exhibit areas open M-F 
Community Arts Connection 
NEWBURY BOOK GALLERY 
314 Newbury St., Boston. W-Sat. 10-7. Paintings 
by Susan Shup 
NEXT MOVE GALLERY 
955 Boylston St. Boston 
T. noon-5 W-Sat. 12-7 Paintings by Nancy Berk- 


an 
NIELSEN GALLERY (266-4835) 

179 Newbury St 

New Talent 
NORMAN 

69 Newbury St., Boston (536-3288). Works of 

Norman Gamble, Claudia Ogilvie and Anita Vrlich 
OFF THE WALL 

861 Main St, Cambridge 

Photos by Michael Bate and Robert Krug 
ONDINE 

9 Boston (742-8362) 

M-F, 

Hirshman and Hessing: Works in 

Gouache 
PASSIM (492-7679) 

47 Palmer St., Harv. Sq 

Paintings by Sandra Koeher 
PIANO CRAFT GALLERY (247-0160) 

791 Tremont St. (Sat. Sun. 10-5) 

Sculpture and Drawings by Tom Kennedy 
PRINTMASTERS, LTD. 

36 Bromfield St., Boston (423-2570). M-Sat 

10-6. Group show 
PUCKER-SAFARI GALLERY 

171 Newbury St., Bos. (267-9473) 

Tues. -Sat. 10-5 

Cloth painting and sculpture by Ali and Mirtala 
PUNKT/DATA, 256 Hanover St., Boston M-Sat 7- 

11. New Expressionism 
ROLLY-MICHAUX (261-3883) 

290 Dartmouth St 

Paintings by Enzo Russo. 
ROTENBERG GALLERY 

130 Newbury St., Boston (261-3747). 

Tues.-Sat. 10-5. Sculpture by Jim Lewk. 
SANS REGRET 

131 Newbury St. Boston. (267-3382) 

M-Sat 10:30-6. Group Show by Contemporary 

American Artisans 
THOMAS SEGAL GALLERY 

73 Newbury St., Boston (266-3500) 

Tues.-Sat, 10-5:30 

Sculptures by John Neuman and Margie Hughto 
SEMIRAMIS, (661-1815) 

10 Mt. Auburn St, Camb 

Mon-Sat. 10-6, Th, Fri. til 9 

Ancient Chinese scrolls, African and Eskimo Art 
SUNNE SAVAGE GALLERY (536-1910) 

105 Newbury; M-Sat. 10-5 

Paintings by John Grieten 
THE SOCIETY OF ARTS AND CRAFTS 

(266-1810) 

175 Newbury St 

Tues-Sat. 10-5, Wed. til 7:30 

Handmade Paper and Smokefired Pottery 
STEBBINS GALLERY 

Zero Church St., Harvard Sq. 

Mon-Fri. 11-2, Sat-Sun. 10-noon 

Works of Diana de Filippi and Billy McDonald 


_ STONE SOUP 


313 Cambridge St. (523-9481) Tues-Sat. 11-6 
STUDIO 36 

36 Bromfield St., Boston. M-Sat. 12-5 

Works of Usona Brown 
FRANK TANZER (. 62-5173) 

33 Newbury St., 10-4:30 M-F 

Paintings by Jose Vaz-Vieira. 


TEN ARROW (876-1117) 
10 Arrow St., Cambridge 
Mon.-Sat. 10-6; Thurs. 10-9 
Glass by Mark Peiser __ 


MUSEUMS 


BOSTON. PUBLIC LIBRARY (536-5400) 
Wiggin Gallery, Copley Square 
Daily 9-9, Sut. 9-6. Photos by Walter Kaufman 
BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton 
Tues. -Sun. 1-5 admission $1, children under 16 
free. Permanent Collection: The First Ten Years 
BUSCH-REISINGER MUSEUM 
29 Kirkland St, Camb (495-2338) 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent. Open 9-4:45, Monday thru Sat. Construc 
— Art. Works by Kandinsky. 75th ee 


Sho 
CHILDREN’S MUSEUM (522-4800) 
66 Burroughs St, Jamaica Plain (522-5454, 
522-4800). Daily 2-5, Fri eve. 6-9. Admission 
$2.50 adults, $1.25 kids. 50¢ Fri. 6-9 pm. Par- 
ticipatory exhibits include Small Science, Video, 
5 and 1 Cent Store, and Water. Fire Factories 
DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun.,, 1-4:30 
Free admission. American paintings and selected 
prints. Mixed Media. Paintings by William Sid- 


ney Mount 

DECORDOVA MUSEUM. 
Sandy Pond Rd., Lincoln 259-8355; open Tues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5. Wed 5-9:30 
Admission $1.50, under 21 50¢. Works of 
Walter Feldman and George Wardlaw 

FOGG ART MUSEUM (495-2397) 
32 Quincy St. Cambridge 
Mon-Sat. 9-5; Sun 2-5 French 19th c. Paintings. 
Drawings by John Ruskin 

GARDNER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. Suggested Admission 
for adults $1. Classical tunes Tues. at 8, Thurs 
and Sun at 4 Info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St. Bos. (266-5151) 
Tues -Sat 10-5, Wed 10-9, Sun 12-5. Admis- 
sion $1. Boston Expressionism: Hyman Bloom, 
Jack Levine, Karl Zerbe 

MUSEUM OF FINE ARTS 
479 Huntingion Ave. (267-9300 x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON 
Admission $1.75, under 16 FREE: full-time ID 
students and senior citizens $1.75; Sun. $1.25 
Afro-American Tradition in Decorative Art. Batiks 
of Java Paintings by Barnet Rubenstein. Con- 
temporary Paintings. Dutch Paintings from the 
Storeroom. Wrapped for Winter Imperial Paint- 
ings in India. - 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd., Lexington (861-6563). Mon-Sat 
10-4:00. Sun. noon to 5:30. FREE. Fred Smith 
and his Cement Friends. “What Makes It Tick?” 
spectacular show on time keeping. Folk sculpture 
of Gustaf Nyman. Forged in tron: the American 
Blacksmith. 19th c. Sailors Art. Antique Toy 
Trains. Photographing the Frontier. Run of the 
Mill: Photos of N.E. Mill towns. The Voyage of 
Sir Francis Drake 

MUSEUM OF SCIENCE (723-2500) 
Science Park, Lechmere line. M-Th. 9-4, F 9-10, 
Sat. 9-5, Sun. 10-5. Admission $3.00 adults, $2 
for under 17; over 65 and servicemen. Reduced 
rates FRI eves. 5-10: $1. Every WED. FREE from 
2-5. Geometric Compositions in Light and Color 
Energy: Crisis and Challenge 


MUSEUM OF TRANSPORTATION 
15 Newton, Brookline (521-1208) - 
Tues-Fri. 10-1. Sat-Sun. 12-5. Adults $2.25, 
children $1.50 
Antique Toy Exhibit, great stuff. Firefighting Ex- 
hibit, including slides and Currier and Ives prints 
Crossroads, a hands-on educational exhibit. Train 
and Trolley Month 
NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 
300 Walnut St., Roxbury 
African Artists in America 
T. TH 12-7, FRI 12-9, S-S 1-4 
NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave; Mon-Thurs, 9-5, Fri 
9-9, Sat., Sun., holidays 9-6. Admission $3.50, 
under 16, $2.50. Friday 430 pm - 9 pm 
$2.00. Over 2000 fish, plus dolphins perform 
aboard floating amphitheatre next to Aquarium 
PEABODY MUSEUM OF SALEM 
745-9500. East India | Square Mon-Sat 9-5. Sun 
and holid 1-5 $1.50, under 16 
and seniors 75 cents. Maritime History, Eth- 
nology an? Natural History. The Artful Roux 
Marine Painters of Marseille 
ROXBURY CENTER MUSEUM OF AFRO- 
AMERICAN HISTORY, 719 Tremont St Admis- 
sion 50c adults, 25¢ for children and seniors 
A 11-5 J sae SAT, MON. Caribbean Images 
HARRIET. TUBMAN MUSEUM 
566 Columbus Ave. (536-8660) 
Open M-F, 10-5. Works by Dana Chandler 
WORCESTER ART MUSEUM 
56 Salisbury St., Worcester (799-4406). Tues 
Sat. 10-5; Sun. 2-5, closed Mon. Admission $1; 
those under 14 or over 65, 50c. John Martin's 
Maine. Emotional Dimensions of Art. Photo- 
graphs from the Museum's Collection. Tibetan 
Art 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 
35 Lansdowne St. Boston 
Color Photos by Sam Abell. 
CAMBRIDGE PHOTO CO-OP 
188 Prospect St., Cambridge Mon-Fri 7-10 
Photos by Charles Loveridge and Karen Swan- 


son 
COLORTEK (267-6503) 
330 Newbury St 
Photos by Richard Segall 
FRAMEWORKS (354-9867) 
7 Upland Rd., Cambridge M, F-S, 10-6 T-Th. 10- 
9. Works of Merty Coogan 
KENNEDY GALLERY 
770 Main St. Cambridge (M-F, 11:30-3:30) 
Second View. A rephotographic survey 
KIVA GALLERY (266-9160) 
231 Newbury St. T-F 11-6 
Photographs from the Phillipe Halsman Collec- 


tion 
ROSE GALLERY 
23 Miner St, Boston. W. 6-9. Th-F, 10-5 
Rare 19th c. Photographs 
NE SCHOOL OF PHOTOGRAPHY 
537 Comm. Ave. (261-1868). Advertising Show 
PHOTOWORKS (267-1138) 
755 Boylston St. (M-F, 9-5:30) 
Photos by N. Kipling Winston 
PROJECT INC. (491-0187) 186 Huron Ave, Cam- 


bridge. 
CARL SIEMBAB (262-0416) 
162 Newbury St 
Prints by Gibson Kennedy 
VISION (266-9481) 
216 Newbury St 


VES 


MAY 


Cambridge 


Listen to WCAS 
for more 
about Movie, Movie 


1915 to 1936 — ‘6 to °16 
Classic Movie Reproductions: 
Notecards 60¢, Posters $3 


From films of Bogart, Davis, Monroe, Gable & many more 


Now Open 7 Days a Week 


Mon. thru. Sun. 11 a.m. to 6:30 p.m., except Thurs. 5 p.m. 


A CINEMA BOOKSTORE 


1642 Massachusetts Avenue 
Cambridge, Massachusetts 02138 
(617) 492-6767 (across from Holiday Inn) 


newly arrived Vintage Movie Magazines 


SEE “MOVIE MOVIE” 


“WITH ANY TEN DOLLAR PURCHASE - 
FROM MOVIE MADNESS 


TO A CUSTOMER) 


mo 


“One of the year’s 
10 best films: 


“FUNNY! FUNNY! 
One of the funniest movies in a long time” 


ore t than 


VIE Movie 


& Moy 


sters and honest 


A pastiche of wonderful movie memories from 
Hollywood's dynamic past. It is two movies in 
one: “Dynamite Hands” is a rags-to-riches-to- 
wisdom fight film populated by dames, mob- 
innocents, and “Baxter's 
Beauties of 1933” a toe-tapping musical in 
which a little chorus girl simultaneously finds 
stardom, a true love and her long-lost father all 


on one glorious Broadway opening night. 
to 10:30 p.m. 


seer 
we 

6 
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All listings on the next few pages are free. If you 

want your message to reach millions, have all the 

details in by the Tuesday prior to publication. Send 

Notices of local cosmic events to What's H 

2 c/o Listings Editor, BAD, 100 Mass. Ave., 
ntown 02795--All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 

AT 5 P.M. — 

SEND ‘EM IN, FOLX! 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

POISON: Inforr ation Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medical 
and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 


tion. 
ST. ELIZABETH'S HOSPITAL: 782-7000 


GAY LIBERATION 
HOMOPHILES 


HOMOPHILE COMMUNITY HEALTH SERVICE, 
80 Boylston St, Boston (542-5188). Counseling 
and referral, a mental health clinic for gay men 
and women. 


METROPOLITAN COMMUNITY CHURCH, office 


at 131 Cambridge St. Boston (523-7664). A 
church for all persons with a special ministry in 
the gay community. Worship services SUN at 
6:45 pm. 

DIGNITY, an organization for gay and concerned 
Catholics, meets the first Sunday of every month 
at Arlington St. Church, 355 Boylston St., Boston, 
at 5:30 pm. Info: write Dignity Boston at 102 
Charles St. Box 172, Boston 02114. 

GAY HOTLINE 426-9371 Mon-Fri, 6-midnight. 
Counseling and referrals 

GAY NURSES'S ALLIANCE holds first annual 
symposium SAT, Nov 12 8 am to 4:30 pm at Old 
West Church, 131 Cambridge St., Boston 

GAY SPEAKERS’ BUREAU, P.0. Box 2232, 
Boston 2107 (354-0133). An educational ser- 
vice providing gay women and men as speakers 
to groups wanting to know more about homosex- 
uality and gay lifestyles 

DAUGHTERS OF BILITIS, 1151 Mass. Ave., Cam- 
bridge (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 
month 

GAY LEGISLATION, P.O. Box 8841, JFK Station, 
Boston 02114. Lobbying coalition working for 
passage of gay rights bills in Mass. 

AM TIKVA, Boston's gay Jewish organization. Fri- 
day night service and social and cultural events. 
For info call 353-1821 or 542-1890 

CLEARSPACE, a developing community center for 
gay men and women offers courses, art, music 
and dance events, etc. P.O Box 398, Allston 
(646-8598). 


HEALTH 


SOUTHERN JAMAICA PLAIN HEALTH 
CENTER, 687 Centre St, 522-5900. Referral, 
medical care for infants and children, 
gynecological exams, family planning consulta- 
tion and treatment for women. Adult physical and 
mental health services, blood pressure screen- 


ings 

FENWAY COMMUNITY Doctor's office, 16 
Haviland St. (Off Hemenway), Boston. Open M-F 
9-5, Tues. - Thurs. eves. General medicine, GYN, 
mental health, pediatrics, gay health problems; 
call 267-7573 for appt 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospital 
For info and appt. call 843-0690 

BRIDGE OVER TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
a street worker. They cannot perform pelvic ex- 
ams on the van, but they offer referrals. The Van 
makes evening stops at spots in Boston, Camb 
For info call 227-7114, 523-6649 

BOSTON EVENING MEDICAL CLINIC, 314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT 10-12:30. Appt. ad- 
visable, walk-ins accepted when possible 
General medical, and many specialty clinics 
Medicare, Medicaid accepted when applicable 

HEALTH CARE POLICY COUNCIL, 11 Inman St 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Healtt: 
Clinic Program offers consumers an opportunity’ 
to have a say in the policies affecting their health: 
care. Also information available on the services: 
and fees of neighborhood clinics. 

ACCESS (661-3900). Information, referral, short 
term service, noon to midnight 

WATERTOWN HEALTH CENTER, 85 Main St 
(923-0001). Adolescent, adult and pediatric ses- 
sions days M-F. Continuity of care by staff physi- 
cians and nurses 

CANCER INFORMATION SERVICE, a statewide 
toll-free phone service for cancer-related 
Pagers Open 9 am-4:30 pm M-F. (1-800- 
952-7420). 

POISON. INFORMATION CENTER, provides 
emergency, life-saving information on poison 
identification and treatment. (1-800-682-9211 
or 232-2120). 


HOT LINES 


BELMONT HOTLINE. Open Mon.-Fri, 5:30 pm- 

Opm. 484-9224 396 Concord Ave. In- 

dividual and group counseling for youths, 
families, call ‘em up. 

REPLACE, Lexington, "362- 8130. Hotline crisis in- 
tervention center free short or long-term 
professional counseling. SUN-THURS, 11am to 
11:30pm, FRI and SAT till 1am. 

NEWTON HOTLINE, 969-5906. Fri, Sat. 8pm- 
12:30am, other nights 8pm-11pm. 

BOSTON GAY HOTLINE (426- 9371) Mon-Fri, 6 
pm-midnight. Counseling and information. 

HELPLINE, Waltham. 899-6426. 7pm to 11pm. 

LUK, for Let Us Know, 24 hours, 7 days a week, 
serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 (Gardner), 772- 
2203 (Ayer) or 249-4436 (Athol). 

SOS in Sharon, 784-7777, WED 8-11 p 

ALLSTON-BRIGHTON HELPLINE, 783- 3950, 7-1 
FRI, SAT eves. Counseling, referral, community 
info. Also SUN-THURS, 7-10. They need 
volunteers! 

HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

SOMERVILLE HOTLINE is open 7 nites a week: 
623-8406. 

DRUG HOT LINE Boston Model Cities Program: 
442-3951. 

PROJECT PLACE, 37 Rutland St. South End, 
Boston. 24 hours. 267-9150. 

PROJECT RAP, 156 Cabot St. Beverly, 922- 
0000. Open every day 10am-midnite. Hotline, 
referral center for everyone in need. 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfolk County. South Shore 


area. 
735 HOTLINE, 7 days a week, 6pm to 2am; crisis 
intervention and referral service. 642-7350 
(Melrose). 
PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal prob- 


lems. 

WORCESTER CRISIS CENTER, 24 hrs. 7 days a 
week, short-term counseling, crisis intervention. 
791-6562. : 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220. 

CODE HOTLINE 486-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 pm- 


pm 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 
tion and referral 

WOBURN WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. Information, referrals, counseling 
and grisis intervention 

ACCESS (661-3900). Information, referral, short- 
term service, icon to midnight. 


LEGAL 


CIVIL LIBERTIES UNION OF MASSA- 
CHUSETTS, 68 Devonshire St. Boston (742- 
8020) — with defense of aii Bill of Rights 
freedo 

NATIONAL LAWYERS GUILD, 595 Mass. Ave. 
Cambridge (661-8898). Clearinghouse and con- 
sultation. Puts people in touch with Lawyer's 


Continued on page 28 


CINEMAX 
SBF LATORES 


SEASON HUBLEY: EXECUTIVE PRODUCER MILIUS- 
ODUCED BY BUZZ FEITSHANS - uae i. bY JACK NITZSCHE 


SACK SACK CINEMA 


399 CHESTNUT HILL AVE. DEDHAM Ww NATICK 
599. opp shoppers’ win. 


CLEVELAND CIRCLE 326-4955 
566-4040 ROUTE 1 at 128 


841 BOYLSTON ST. 
OPP. PRU. CTR. 267-818) 


* “SAME TIME, NEXT YEAR: 
SAME LAUGHS, ANY YEAR! A sharp and amusing 
entertainment, with a tear or two lurking just beyond 
the laughs.” — Charles Champiin, L.A. Times 
“Same Time Next Year’ belongs to the Neil Simon school 
of play writing. But it’s more racy, penetrating and 


— Stephen Farber New West Magazine 


you'd -want, 
heartwarming 


a and engaging.” — Hege, Daily Variety 


The Mirisch Corporation presents 


Ellen Alan 
Burstyn Alda 


“Same Time, “Year” 


ELLEN BURSTYN and ALAN ALDA in“SAME TIME,NEXT YEAR” 
A Walter Mirisch/Robert Mulligan Production 
ae by BERNARD SLADE - Based on the stage play by BERNARD SLADE 
Produced on the stage by MORTON GOTTLIEB - Music by MARVIN HAMLISCH 
Produced by WALTER MIRISCH and MORTON GOTTLIEB : Directed by ROBERT MULLIGAN 
A Universal | Picture - Technicolor * Nowa DELL 


| Theme Song.“The Last Time | Felt Like This; Sung by JOHNNY MATHIS & JANE OLIVOR | (PG) 
| Lyric by MARILYN & ALAN BERGMAN: Music by MARVIN HAMLISCH | MATE WAY MOT SUTABLE FOR | 


©1978 UNIVERSAL CITY STUDIOS INC ALL RIGHTS RESERVED 


CINEMAS *? 


200 Stuart near Park Sq. 482-1222 


EXCLUSIVE ENGAGEMENT! 
STARTS FRIDAY, FEB. 9! 


Le 


6261 ‘9 ‘SSYHL NOILOAS ‘XINJOHd NOLSO® SHL 


: 
| 

ASTEAM PRODUCTION «t's PAUL SCHRADER His 
STARTS FRIDAY, FEB. 9! | TE: 
. 
P 
Bx: | 
oe ae a “Goodness laced with A charmer, a sweet and 
Next Year is filled Alda is But it is 
ID Time, Next a 
— Gene Shalit, NBC-TV 
A warm and charming 
cellent team ” nomination Rona Barrett 
make an ABC-TV 
ay 
- 
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wnstairs 
Rob Silverman 

& The New Arts Quartet 

Mon. & Tues. Shelly Isaacs 
Wed. & Thurs. Steve Adams Quartet 
Fri. & Sat. Bruce Sweetlands 
Upstairs & Friends 

Sat. Lunch Jazz & 

Sun. Jazz Brunch 


Sun., Feb. 4 


POOH'S PUB presenr: 
Winter 
FOOD. TBA 
Tues., Feb. 6, 13, 20, 27........... Life 
Fri., F@D. 9 Pie 


& Mother 
464 Comm. Ave., Kenmore Sq. “East 
262-6911 


with Two’s Company 


22 Boylston Street toe 
Harvard Square * 


THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 6, 1979 


SCOTI’S 
1222 Comm. Ave., Boston 
566-9014 

(cor. of Comm. & Harvard St.) 

Presents 
Wed Fvening 
SECOND HAND 
BLUES BAND 


Every Saturday 


HEIDI & 
THE SECRET ADMIRERS 


Proper Dress Required 


SHOWCASE 


Sun., Feb. 4 
Dave Jackson Jazz Trio 


Mon. & Tues., Feb. 5&6 
Amy Duncan 


Wed., Feb. 7 
Mike Methany Quartet 


Thurs., Feb. 8 
Lee Adler Jazz Quartet 


Fri., Feb. 9 
Steve Veikley Jazz Quartet 


Sat, Feb. 10 
Dave Jackson Jazz Quartet 


RYLES 


CAFE ¢ BAR ¢ 876-9330 
INMAN SQUARE, CAMBRIDGE 


ROSS ADAMS 


4-8 Afternoo 


Brookline 
Food, Drink and Music 


THE ONLY BAR In 
BOSTON WITH 


Wed. Nite 
Vodka Nite Featuring 
NO TRUMP 


Thurs Nite: Penny Nite 
NATURAL BOOGIE BAND 
Fri. Nite 
THE FAMOUS STRANGERS. 
Sat. Nite 
THE BILLY WHYTE SHOW 


19 Yawkey Way (Jersey St. eet) 
off Brookline Ave 

across from Fenway Park 

Kenmore Square 247-3353 


ynathan 
SWIFT'S 
661-9887 
30 Boylston St., 
Harvard Sq 
Entertainment Nightly 


: ‘Special Happy Hour 
Fridays 4 to 7 
featuring Dave Powell 


Sun., Feb. 4 
RAN BLAKE 
(solo piano) 
also appearing 
JEFF FUSION 
Shows 7:00 & 10:00 


Advanced Tickets .00 
Mon., Feb. 5th 


Drink & Drown Thurs. Night 


CASEY’S TOO 


247 Nantasket Ave., Hull 


925-9850 
Thurs. thru Sat. 


Southern 
Comfort 


Most Drinks and Beers 75¢ 
Fri. and Sat. 

Super Happy Hour 8-9:30 

Most Drinks and Beers 50¢ 


Coming Next Week 
Austin Frane 


—LADIES INVITED— 
1350 Cambridge St., Inman Sq. 
Cambridge 491-9672 


Sun. & Mon., Feb. 4&5 


SUNFIRE 


(formerly Jamaica Way) 


Tues. & Wed., Feb. 6 & 7 


Bayou Boys 


Thurs.-Sat., Feb. 8-10 


JAGUARS 


Sun.-Tues., Feb. 11-13 


_IRAVELER 


plane 
3-6, with your host 


Bob Case 


AOCK & ROLL 


Tues. & Wed., Feb.6 & 7 
THRILLS & 
THE DAWGS 


Thurs.-Sat., Feb. 8-10 


CLASSIC 
RUINS 
& THE LYRES 


69 Broad St., Boston © 


338-7677 


Tues., Feb. 6 
PETER ROWAN & 
THE GREEN GRASS 


GRINGOS 
featuring TEX LOGAN 


Every Wednesday 


EITH 
Shows 8:00 & 10:00 
$4.00 (Advance Sale) 


Sun., Feb. 11 
HORACE SILVER QUINTET 
Shows 7 & 10 
Advance Tickets $5.00 
$6.00 at the door 


Feb. 14 
COMEDY CONNECTION 
presents special guest 


KINKY FREIDMAN 
Shows 9:00 & 11:00 


Feb. 15-18 
THE ESTES BOYS 


Advance Sale Feb 25 


L EVANS TRIO | 
Advance $600 door 


Marcn 5 


ESTER SATTERFIELD 


Tckets $600 


Advance tickets for concert events 
available at Swifts and Ticketron 
outlets 


COMM. AVE. 


BOSTON, MASS. 02215 
(617) 247-7713 


Monday 


DAWGS & 
CLASSIC RUINS 


Tuesday 


THE MAPS 
& BLACK DOG 


93 Front Street 
Scituate Harbore 545-4910 
Live Entertainment 
7 Nights 


Sun., Feb. 4 


THE GREAT ESTATE 


Mon., Feb. 5 


ZACHARIAH 


w/special guest 


ROUGH TRADE 


Thurs.-Sun. 

HUMAN 

SEXUAL 
RESPONSE 


with 
LA PESTE 
Thurs. & Fri. 
with 
NATURAL AXE 
Fri. & Sat. 


Tues., Feb. 6 


ZACHARIAH 


w/special guest 


ANDY MENDELSON 


Continued trom page 27 
Guild members. for consultation, referral. Call 
MON-FRI, 10-4. 661-6338 is referral no. 

ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services to 
indigent persons with criminal cases in Roxbury, 
Dorchester and Suffolk Superior Courts. Open M- 
F, 9-5, 126 Warren St., Roxbury. Call 445-5640, 
24 hours a day 

ASSOCIATION OF NEIGHBORHOOD LAW 
CLINICS, 50 Temple Place, Boston (482-6761) 
Provides free legal services to indigent clients in 
Metropolitan Boston (including Melrose and 
Lynn). ANLC accepts civil cases only. 

SMALL CLAIMS COURT Advisory Service — 
consumer, landlord, and other ripoffs up to $400 
rh taken to SCC without a lawyer. Cail 427- 

2 


MASS. PIRG. Small claims courts advisory service: 
consumer, landlord, other rip-offs up to $400 can 
he taken to SCC without a lawyer. Info and 
booklet’ Mass. Consumer's Council; vhone 423- 
1796, 9-5 

INDIGENT JUVENILES aged 7-17 who are charg- 
ed with crimes may receive free legal aid from 
Juvenile Court Advocacy Program and the Boston 
Legal Assistance Project. Call 436-6292 or 269- 


3700 

AMNESTY INTERNATIONAL, 881 Mass. Ave 
Cambridge (547-9295), works to free political 
prisoners all over the world 

NORML is working for the decriminalization of 
everyone's favorite herb, marijuana Volunteers 
welcome; phone 227-0082 

DIVORCE in Massachusetts is described with a 
question and answer period in group sessions 
with an attorney. For information call the law of- 
fices of Hal K. Leitte, 40 Court St, Government 
Center, Boston. 227-1792 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charlestown 
(241-8866). Mon-Fri. 11-5 


POLITICS 


NEPA is Now Engtend Prisoners’ Assocn, 116 
School St, Waltham. Dedicated to the abolition of 
prisons, they welcome assistance inside or out. 

AMERICANS FOR DEMOCRATIC ACTION, 68 
Devonshire St. Boston (742-1720). Works for 
court reform, women’s rights, economic justice 

CITIZENS FOR A BETTER BOSTON, Phone 723- 
5697, 10-5 

CITIZENS FOR PARTICIPATION IN POLITP- 
CAL ACTION, 426-3040. Current action agenda 
includes programs for full employment, military 
disarmament, racial justice, plus progressive 
ballot questions and the election of good can- 
didates 

FREE MEAL & DROP-IN CENTER. Old West 
Church, 131 Cambridge St., Boston (227-5088) 
A celebration for the street community every 
MONDAY. 5-midnite, help for hassles. 

ARLINGTON PEACE Action Committee, 107 
Oakland Ave., Arlington (646-2020). A worth- 
while group sponsoring peace vigils, weekly 
meetings (WED) and bimonthly forums on 
various peace issues. 

COMMITTEE TO REFORM ELECTION LAWS, 
510 Washington St.. Norwood (769-2772). An 
independent org. circulating petitions to reform 
campaign spending practices. Volunteers urgently 


needed. 

AMERICAN FRIENDS SERVICE COMMITTEE at 
48 Inman St., Camb. Info: 864-3150 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 
refusers 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science {in war. psychosurgery, 
etc.), science teaching study group and a 
women’s study group. Seminars on science every 


WED 

COMMON CAUSE, a national citizens lobbyin 
organization. Statehouse lobbying. research, 13 
Tremont St. Rm. 817. Phone 523-8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND. 
PO Box 17, Cambridge 02139 (495-4940). 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there. 

VOTER INFO PHONE is open weekdays 10-21 For 
facts on problems and questions about govern- 
ment call 357-5880. 

BOSTON CLAMSHELL COALITION, 1151 Mass. 
Ave, Cambridge (661-6204). Anti-nuclear power 
group holds meetings each Ist and 3rd WED of 
the month at 7:30 pm at University Lutheran 
Church. 77 Winthrop St., Cambridge 

NEW AMERICAN MOVEMENT, Box 443, Somer- 
vile 02144 (965-1200). Building a mass con- 
Stituency for democratic socialism, thru 
workplace and community organizing 

MOBILIZATION FOR SURVIVAL, a local coalition 
advocating zero nuclear weapons and an end to 
the arms race, sponsors teach-ins in communities 
and college campuses. Interested persons should 
call 354-0008 or come to the weekly THURS 
meetings at 7 p.m. at 13 Sellers St.. Cambridge 

MASS CAUCUS FOR GAY LEGISLATION, 73 
Tremont St. Boston 02108 (742-4811). State- 
wide gay political lobby 

ACTION FOR SOVIET JEWRY, 164 Main St. 
Watertown MA 02172 (926-1872) 

MENTAL PATIENTS LIBERATION FRONT meets 
each SUN at 7 pm at Goddard Cambridge Base- 
ment. 186 Hampshire St, Cambridge. They dis 
cuss ways of aiding each other and of politically 
aliering the psychiatric system 

BOSTON COALITION AGAINST 
$.1437/HR.6869, 2161 Mass. Ave. 
(661)61305 Meets each SUN. at 7 p 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St. Rm. 414. Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies 


TENANTS 


CAMBRIDGE TENANTS. ORGANIZING COM- 
MITTEE, 595 Mass. Ave. Camb. Rms 201-202 
Open 10-5 354-2064. Housing Clinics Thurs. 7- 


9. 

LANDLORD TENANT PROBLEMS? Mass Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and lower-middle in- 
come persons with Boston housing problems 
Minima! fees One Center Plaza. Gov't Center 
523.4529 Open M-F 

ALLIANCE oF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat 9-3. Information and help 
on Condominiumization 


Every Wed. 


TRAVELER 


Coming Soon 


AZT Two. STEP 


PUPPET SHOWPLACE, 30 Station Street in 


Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. Feb 3- 4: 
Kathy Piper and “Beauty and the Beast.” Feb. 10- 
11: Poobley Greegly Puppet Theater 

CHILDREN'S MUSEUM, 60 Burroughs St. 
Jamaica Plain (522-5454). T-Th 2-5, F 2-5, 6-9 
Sat-Sun. 10-5. Admission $2.50 adults, $1.50 
children, under 3 free. 50c Fri 6-9 adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 
more. Donation $1. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
tunaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898: Cambridge: 492-1572 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Organized 
groups may take free one-hour tours on Monday, 
Tuesday and Thursday mornings at 9:30 and 
11am. Reservations. 442-2002, Boston Zoologi- 
cal Society 

A NEARBY ‘PLAGE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston YMCA for people of all 
ages on the MOC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related ac- 
tivities For info call 696-0521. A wide variety of 
outdoor learning programs available for kids and 


adults. 

SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 
going on at the Children's Zoo, Blue Hills 
Trailside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children’s Zoo 
closed for Winter. 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 
ing and referral. MON-THURS 10-10, FRI 10-5 
Call 354-8807. Weekly discussions each WED at 
8 pm. Call for topic 

WOMEN’ $s COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
9 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
lesbian organization for women only. Discussions 
each TUES at 8 p.m. and every Ist THURS at 


7:30 pm 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and abortion referrals, speakers bureau, legal 
teferral service, consciousness-raising groups 
Open house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a-self directed A.A. B.A., or M.A. program. 14 
Beacon St., Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 277-1761 nor more informa- 


tion. 

WOMEN’S ENTERPRISES OF BOSTON 755 
Boylston St. Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 

problems in the work force. ‘ 

SOMERVILLE WOMEN’S- CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet. to ,ex 
ideas. A wide: variety of ‘activ 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition. Free initial interview, sliding scale. 
Call 646-6319 

PROJECT W.A.G.E.. 55 Sea St., Quincy (979- 
0734). Vocational counseling for women M-F, 
8:30-4:30. No fee 

WOMANSPACE (267-7992) offers workshops 
and discussion groups. 

ARADIA COUNSELING FOR WOMEN, 520 
Comm. Ave, Boston. For indiv. couples and 
groups. Fee negotiable 

INANNA, women’s poetry workshop, meets THURS 
at 7:30 pm at 186 Hampshire St, Cambridge. 
Donation $1. 


ECTURES 


THE WORLD SOCIALIST PARTY holds political 
discussions each SUN at 10 am at 295 Hunting- 
ton Ave., Boston. FREE 

SOVIET JEWRY is the topic SUN, Feb. 4 at 1 pm 
at Harvard Srience Center D. Admission $1 50. 

AMERICAN IMPRESSIONISTS are studied SUN, 
Feb. 4 at 4 pm at the Copley Society, 158 New- 
bury Boston. 

JUDGE MARGARET BURNHAM speaks on black 
history SUN, Feb. 4 at 11 am at Morse Auditor- 
ium, 602 Comm. Ave., Boston 

THE LAST OF THE SQUARE RIGGERS are ex- 
amined SUN, Feb. 4 at 3 pm at the Museum of 
Our National Heritage, 33 Marrett Rd. Lexing- 
ton. FREE 


c05 

DR. FRED KOSS teaches how to appreciate opera 

SUN, Feb. 4 at 2 pm at the Newton Arts Center, 61 

Washington Park, Newtonville. 

LEONARD MATLOVICH discusses his case 
against the Air Force TUES., Feb. 6 at 8 pm at 
Levin Ballroom on the Brandeis campus in Wal- 
tham. Tix $4 

SIMON RAMO addresses the quest for tech- 
nological innovation TUES, Feb. 6 at 8 pm at the 
Kennedy School of Government, 79 Boylston St 
Boston 

HELEN VENDLER examines Keats on art and mu- 
sic WED, Feb. 7 at 6 pm at the Art institute of 
Boston, 700 Seacon St., Boston. FREE. 

IRAN: THE PRESENT AND THE FUTURE are pre- 
sented THURS., Feb. 8 at 8 pm at the Somerville 
Multi-Service center, 1 Summer St. near Union 


Sq. FREE 
THE UTILITIES AND SOLAR POWER are the 
Continued on page 30 
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CAMBRIDGE 
ATMOSPHERE 
x 
| 
HEIDI & | 
THE SECRET ADMIRERS 

= 

| 
 presentingyfeb. 7th only 

Thurs.-Sat., Feb. 8-10 

BEAVER BROWN 
: | | 
Feb. 12 & 13 
ROOMFUL OF BLUES 
~ 
4 

Tickets $3.50 || 


Sun., Feb. 4 
Audition Night 
Mon., Feb. 5 
Talent & Comedy Contest 

Feb. 6 


Shay Walker 


Fri. & Sat., Feb. 9 & 10 
Droid & The Rizz Towes 
with “Parker Wheeler” 
and very special guests 


338-9089 


Fri., Feb. 9 
TRAVELER 
Sat., Feb. 10 

THE opp COUPLE 


808 ve. Boston 9267 
: {nr Brookline Village) 


Cabin Fever 
February 9 & 10 


Hau 


Thursday, Feb. 8 
8:30 p.m. 


gieadliners 
GNerth 


Hi Raili oad Squat 
Nashua, N. H.. 
(603)889-8844 


Bo 


Tues., Feb. 6 
THE STOMPERS 
. Wed.-Fri., Feb. 7-9 
THE ESTES BOYS 
Sat., Feb. 10 
SHANE CHAMPAGNE 


BAND 
Tues., Feb. 13 & 20 
ACES & EIGHTS 
Wed.-Sat., Feb. 14-17 


CHRIS RHODES BAND 
Sun., Feb. 18 
FOX & COMPANY 


Coming: 
Thurs.-Sat., Mar. 1-3 


THE BLEND 
Advanced tickets for concert events 


available at Swifts and 
all Ticketron outlets. 


THE LISTENING ROOM 
47 PALMER ST HARVARD SQ 49? 7679 


GUY VAN DUSER 


Sat., Feb. 3 and afid BILLY NOVICK 
Sun., Feb. 4 plus PRICILLA HERDMAN 
Tues., Feb. 6 TASTY LICKS (Bluegrass) 
STORMIN’ NORMAN 
and $UZY plus 
Thurs., Feb. 8 HUNTINGTO 
thru (Thurs. & Sun.) 
Sun., Feb. 11 rocky ROCKWOOD 


(Fri. & Sat.) 


Tues., Feb. 13 


Thurs.. Feb. 15 thru TONY BIRD 
Sun., Feb. 18 plus DO'A 
Tues., Feb. 20 thru MARY McCASLIN 
Sat., Feb. 24 and JIM RINGER 
Sun., Feb. 25 U. UTAH PHILLIPS 


and ROSALEE SORRELES 


6261 NOILOSS ‘XINJOHd NOLSOS 


106 MASS. AVE., BOSTON 
617-266-2211 


LYNNWAY - LYNN, MA 01905 


Feb 6. MOTHER FUNK 


off Copley Sq. 


Sunday Jazz Brunch 
1200-400 
CHARLES FARRELL 
Sunday. Feb 4 
ROSCO MITCHELL 


Solo Reeds Player from the 
ART ENSEMBLE OF CHICAGO 


Tues -Thurs.. Feb. 6-8 
GROVER, MARGRET 
& ZA ZU ZAZ 


Jassin Dancers 
_Maureen Cosgrove 
Tap Dancers 
Dancing Every Fri & Sat. to 
THE NEW LULU WHITE 
DANCE BAND 
BUD JOHNSON & JEFF 
‘ STOUT 
WHIT BROWN — ALAN DAWSON 
-- RAY SANTISi — 


Sunday. Feb 11 


ee and Ensembie Afrique 


Feb 6 
Feb 7&8 


186 Harvard Ave. 
Aliston, Mass. 254-9804 


Feb. 4-5 
Sail Cats 


Inman Square 
Springfield St. 
Cambridge 661-7700 


Come & Enjoy 


DING #0 


Mandarin-Cantonese 
Polynesian Cuisine 
Luncheon Specials from $1.65 
Open 11:30 a.m. to 1 a.m. 


Sun., Feb. 4 


 Thurs.& Fri. Feb.8&9 
BRICKER) 
& REED BUTLER 


CAMBRIDGE * 
= 4917313 


Sun. & Mon., Feb. 4&5 
BASTEL & MONA 


Tues. & Wed., Feb. 6 & 7 
PARTY OF THE MONTH 


* DANCING * 


TO THE BEST OF DISCO MUSIC 
| TYREE 


Happy Hour 7-8 p.m. - All Drinks 90¢ 


Thurs., Fri., Sat. 
GARBO & PULSE 
Coming Attractions 
CRASH STREET, THE MOLLS, 
JOANNA WILD, THE CHARGE, 
BALLOON 


Feb. 11& 12 
Oat Willy 


Feb. 13& 14 
Martells 


Feb. 15-18 
Fortuna Bay 


Coming: 
Wild Turkey 
Savannah 


Cliff Martin 


PRESENTS 


with 


SATURDAY NIGHT LIVE BLUES 
BROTHER 
MATT GUITAR MURPHY 


and special guest 


JOHN LINCOLN WRIGHT 
Advanced Tickets 


$4.50 
Feb. 17 - 8:30 PM 


Every Wednesday & Thursday N 
no cover 

special cham 
from 8pm. to lOpm. 


Jean & T-Shirt Sunday 
each week 

free admission with 
Kix t-shirt 


Valentines Party 

Wed. Feb. 14 
complimentary champagne 
flowers to all ladies 


Kix is available for private 
parties any night of the week 
callus now- 266-8860 


gne cocktails 


LPACLAL 

: 

Corner of Berkeley and Chandler Sts., Boston 4 
ay 
GRAVY 

MUSIC EMPORIUM NIGHT - 

Z 

\ 
| > 
| 
PAMP 
ALONE? 
THECOMMEDY 
___CONNECTIO 

Tues. & Wed., Feb. 6& 
Willard Chandler | __ DEVON SQUARE 
Chef 
| 

4 

= 
“> 
y 
‘= \ 
= 
4 

: 


PHONE: 4 
Quincy 


Wollaston Beach B 


Mon.-W. eb. 5-7 


ed., 


JAZZ Sun. & Mon., 
Feb.48&5 

CLUB MANDINGA 

Tues., Feb. 6 


BUNNY SMITH & 
HIS SWEET THINGS 
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* TUESDAY thru THURSDAY Thurs.-Sat., Feb. 8-10 Wed. & Thurs., 
Mi NUS ONE BLUE LIGHTS Feb. 7 & 8 
Sundays ORBITS 
*FRIDAYe SUGAR RAY & THE BLUE TONES featuring Billy Novack 
M AXX W/ RON HORVATH on Reeds 
Fri. & Sat., 
SUNDAY AFT. 3-7 9.8 10 
BREAKDOWN Cembridge CHANNEL 1 
*No Cover Charges Central Sq., Cambridge 491-9625 
ory Sun., Feb. 4 
Sun., Feb. 4 
este RIDGELEY SNOW 
Tues.-Sun., Feb. 6-11 $ 
eo Tues., Feb. 6 
TERN 
‘soe COLLEGE DISCO NIGHT Return of 
1239 Commonwealth Ave. WITH BURT JAKI BYARD & 
Mase THE APOLLO STOMPERS 


STRUTT 
SECOND WIND 


FEVER 
THE OXFORD ALEHOUSE 


36 CHURCH STREET — HARVARD SQ. / DIRECTLY BEHINO 
THE HARVARD COOP 876-5353 


ES 


DUNSTER’S 
PUS 


Feb.5&6 


Thurs., Feb. 8 
JUN MYAKE 
Fri.-Sat., Feb. 9-10 
TOM VARNER 


Continued from page 28 
topic THURS, Feb. 8 at 7:30 pm at 70 Memorial 
Drive, Cambridge. FREE 

MICHAEL STEINBERG examines Mahier's Tenth 
FRI, Feb. 9 at 11:30 am at the All Newton Music 
School, 321 Chestnut St. West Newton 

REFLECTIONS ON STRATEGY are given by 
Frances Piven and Richard Cloward FRI, Feb. 9 at 
8 pm at MIT's Bldg 9-150. FREE 

CHINA MODERNIZES Js the subject SUN, Feb. 11 
at 7 pm at the Old Cambridge Baptist Church, 
1151 Mass Ave. Cambridge Donation $1.50 

ALGERNON BLACK looks for a re-birth of con- 
science in America SUN, Feb. 11 at 11 am at the 
Ethical Society. 5 Comm Ave. Boston 

STATE URBAN AND GROWTH POLICIES are ex 
amined SUN. Feb 11 at 11 am at the Paulist 
Center, 5 Park St, Boston 

JAMES HIGGINS reflects on 20 years of the Cu- 
ban revolution SUN. Feb. 11 at 11 am at Morse 
Auditorium, 602 Comm Ave., Boston 

US-CHINA RELATIONS are the concern SUN, 
Feb. 11 at 2 pm at 7 Temple St.. Cambridge 
Donation $1.50 


OUNGES 


HAP 
Mon./Tues./Wed. 
8-11 p.m. 
BUD ¢ SCHLITZ ¢ MILLER 
MILLER LITE 
ONLY 50¢€ 
BAR DRINKS* 75¢ 


NO 


at Fenway Park,261-3532 * All other drinks 


slightly higher. 


Rte. 9 Westboro 
366-1362 


NOW THROUGH 
FEBRUARY 11 


FEB. 
12-17 


“If You Don’t Know Me By Now” e “Bad Luck” 
“The Love I Lost” e “Wake Up The People” 


TWO SHOWS NIGHTLY e DISCO DANCING 
EXCLUSIVE BOSTON APPEARANCE 


THE TRAMMPS 


AHMED’S DISCOTHEQUE, 96 Winthrop St., Har 
vard Sq. (547-9382). Intimate European disco 
Flamenco dancing Sun. Open everynight 

ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed -Sat. starting at 
9 pm. no cover 

AVEROF, 1924 Mass. Ave. 
4500). Entertainment nitely 

BARLEYCORN’S. 400 Washington St., Braintree 
(843-6192). Live entertainment and dancing 7 
nites a week 

BERKLEY DISCO AND STAN’S KITCHEN, 173 
Mass. Ave., Boston (247-9159). Jam Session 
each Sat-Sun, all welcome Disco 7 nights a 


Cambridge (354- 


week 

BOSTON-BOSTON., 15 Lansdowne St., opposite 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat 

BUNRATTY'S 186 Harvard St, Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri-Sat 

CAFE JEAN PAUL 130 Lewis Wharf, Boston 
(742-4347). Open daily till 2 am. Food till 1 am 

CAFE VENDOME, 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment 

CANTONE’S, 69 Broad St.. Boston (338-7677) 
Live sounds 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge 

THE CELLAR AT THE LOFT. 144 Moody St. 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the Pavilion for dinner, supper and dancing 6-12 
nitely. 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850) 

THE CLUB, 823 Main St: in Cambridge. (491- 
7313). Cocktails and boogeying to live rock 
CYRANO’S. 200 N. Beacon St., Brighton, (254- 
0003) — newest disco. Dancing 9-2, 

game room 4-2 
DAISY BUCHANAN, 240a Newbury St. (247- 
8516). Small club, no cover or dancing. 
DEDHAM INN, Jct. of Rte 1 and 128, (-26 


6700) 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm 
Ave., Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave. Boston (566- 
9267). Live Music Fri-Sat 

ELIOT LOUNGE, Mass and Comm Aves., Boston, 
features live music, no cover of minimum and a 
fine crew of marathoners. 262-5155, Thurs 
Heidi and her Secret Admirers 

ESTELLE'S, 888 Tremont St., Boston (427-0200) 

FUTURE, 1194 Comm. Ave. Allston An idea 
whose time has come 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street 
No cover, 2 free flix nitely at 9 

GATSBY'S, Park Square, Boston (247-8848) 
Small casual pub, no dancing or cover 

GLADSTONE’S, 1239 Comm Ave. Allston (254- 
9588). Fine audibles nightly 

GREAT SCOTT, 1272 Comm. Ave. Allston. Fitz 
gerald-styled disco, casual dress 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum 

HARBOUR HOUSE, on the Lynnway, Lynn (581- 


5555) 

HOLIDAY INN, 1374 Main St. Randolph Disco 
music nightly. 

INN SQUARE MEN'S BAR, ladies invited. 1350 
Cambridge St., Camb. (491-9672) Entertainment 
nightly. Tues: Spud City 

JACKS, 952 Mass. Ave. Cambridge (491-7800) 
Outtasite music nightly. Sun-Mon. Cuckoo's Nest 
Tues-Wed: Zonkaraz 

KEVIN'S, Somerville Somerville 

KING'S ROW I, Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing nightly 

KING'S ROW II, at White's Brighton Bow!, 1600 
Soldiers Field Rd, Brighton (254-0710) 

KIX, a disco bar at 590 Comm Ave. Boston (266- 
7050) Cover $2 Fri-Sat, $1 Wed. Thurs, Sun 
closed Mon. Electric Disco, 2 dance floors 

LULU’S, 3 Appleton St, Boston (423-3652) New 
Orleans bordello atmosphere. Tues-Thurs: Grover. 
Margaret and Za Zu Zaz 

LUCIFER, Kenmore Club, Kenmore Square (536 
1950). Mon-Sun The Blue Notes 

MAGOO'S SALOON, 1391 Washington St. West 
Newton (527-9553) Open noon to 1 am, casual 
dress. Two full length movies screened nightly no 
cover 

MARVIN'S WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

MATT TALBOT'S, Berkeley at Chandler St. in Bos- 
ton (338-9098) Open noon-2 am. Live music 
MC MAHON’S, 386 Market St.. Brighton Cntr 
(782-5060). Discount Disco Wed-Thurs) DJ 
Sullivan. Fri. Gordie Milne. Sat’ Jim Plunkett 
MOLLY'S, 161 Brighton Avenue, Allston. Dert 
room, pub area, game room and good vibes 
MY PLACE, 266 Commercial St. on the waterfront 
(742-3922). No cover or minimum. Live sounds 

FRI-SAT, jazz 

NEW JUMBO LOUNGE, 1133 Broadway, Somer 
ville (623-9257). No cover or minimum 

NINETIES RESTAURANT, 90 Broadway. Boston 


isc 


certs and appearances, see 


For daily listings of rock, 
' pop, jazz and classical con- 


Days A Week,” on pages two 
and three of this section. 


(542-0410) 

OXFORD ALE HOUSE, (776-5353) 36 Church St., 
Harvard Square (behind the Coop) 

PAPILLON, (566-8495), 1353 Beacon St, 
te en Free jazz nightly 6-1, no cover or 
minim 

PAULA "FONTAINE'S, Rt 114, Peabody (531- 
2024). 2 floors, Upstairs Disco: Downstairs Live 
Show Bands 

PETE'S SAKE, Rt. 1-A, Lynn, Rt. 18, N. Abington 
and Rt.3-A, Kingston. Live band 7 nights a week 

PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275) Ragtime music nightly 

PIER RESTAURANT 145 Northern Ave, Boston 
Entertainment and dancing Mon-Sat. Sun: Irish 
Volunteers. Thurs: J.D.. Billy and Ken. Mon-Wed, 
Fri-Sat Boston Night Flight. Plus Portside Lounge 
(426-7222) Zabra Bros each night 

PLOUGH AND STARS, 912 Mass Ave. in Camb. 
(354-9214) Fine folx, exotic bevvies, live 
sounds Sunday and Tues.-Thurs 

POOH'S, 414 Comm. Ave. Boston (262-6911) 
Fri-Sat: Apple Pie and Mother 

RATHSKELLER, 528 Comm. Ave, Kenmore 
Square, Boston (247-7713). Upstairs. no cover 
Downstairs, live rock, small cover. Thurs-Sun: Jo- 
anna Wild 

RED COACH GRILL, 43 Stanhope St, 
(266-1900) No cover. WED-FRI 


Bennelli 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jamgsessions 
TUES eve. Live sounds nightly 

ROSE BUD Surrey Room, 381 Summer St. Davis 
Square, Somerville. Phone 623-9091. No cover 

RYLES, Inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. Sun 
Dave Jackson Trio 

SAINTS BAR, 112 Broad Street, Boston All 
women welcome, come and dance. For directions 
call Women’s Center, 354-8800 

SHENANIGAN’S, Rt 138, Canton (828-9611) 
Live entertainment 7 days a week 

SCOTCH 'N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). No cover or 
minimum. Sun, Wed: J.D., Billy and Ken. Thurs- 
Sat: Drootin Bros 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon-Sat. 

SONNY'S, 823 Main St. (near Kendall Square), 


Boston 
Steven 


Camb 

SOUNDS AND SPIRITS, 85 Harvard Ave. Allston 
(254-9629). No cover. no minimum 

SPANKY'S, 334 Mass. Ave, Cambridge (354- 
8600). Live music Wed-Sun.; free jam sessions 
Sat-Sun. at noon. A super place with fine people 

SPEAKEASY Restaurant-Lounge. Roaring enter 
tainment, 24 Norfolk St, Central Square, Cam- 
bridge. Fine artists nitely. Mon-Tues: Big Walter 


Horton 

SPORTS LOUNGE, 19 Yawkey Way, across from 
Fenway Park. Cover. Dancing 

SPRINGFIELD ST. SALOON, inman Sq. Cam- 
bridge (661-7700). Quality Entertainment nitely 
Sun: Comedy Connection 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb -Somerville line (354-9145) 

SUNFLOWER, 22 Harvard Sq. Jazz 
seven nights a w 

SWEET VIRGINIA, 235 Fuller St. Brookline 566- 


8577 

JONATHAN SWIFT'S, 30 Boylston St. Harvard 
Sq. Mon: Heidi and the Secret Admirers Wed 
Kelly Monteith. Thurs-Sat’ Beaver Brown Sun 
Horace Silver Quintet 

SULLIVAN SALOON. Park Square. by Statler 
Entertainment. Wall to wall good people 

1369 CLUB, 1369 Cambridge St in Inman Sq. 
Cambridge Live jazz seven nights a week from 
fine local groups. Price is right, no cover 

UNCLE SAM'S, Hull Shore Rd., Nantasket Beach 
(925-1600) 

THE UNDISCOVERED, 27 College Ave. Somer 
ville (623-9059) 

WALTER'S, 1700 Beacon St. Brookline (566- 
i Jazz and show tunes —_ 


COFFEE & CLUBS 


BACK ROOM at the idler, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, folk, jazz 
and blues 

BLACK ROSE, State at Commercial St. Boston 
Live music nitely, no cover. Mon! Foxfire 494’ 

CAFE GALLERY, 73 Dartmouth St. Boston No 


cover 
GAINSBORO PUB, 52 Gainsboro St. Folk and 
other music 
MICHAELS PUB 52-A Gainsborough St. Boston 
(247-7262) 
NAMELESS COFFEEHOUSE, 3 Church St. Cam- 
bridge (864-1630) No charge for anything 
PARADISE. 969 Comm. Ave. Allston. 254-2052 
Boston's newest and biggest. Mon-Tues. Martin 
Mull. Thurs: Ellis Hall. Fri-Sat: David Bromberg 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. Thurs- 
Sun: Stormin’ Norman and Suzy 

PEASANT STOCK, 421 Washington St. Somer- 
ville. Phone 354-9528 Classical music Tues- 
Thurs 

SANDY'S JAZZ REVIVAL, 54 Cabot St., Beverly 
(922-7515). Closed for season Jan. 1 

SWORD-IN-THE-STONE, 13 Charles St. Beacon 
Hill, Boston (723-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 
with local performers. Cover $1 or less 

UP FROM UNDER, in the Redbook, 136 River St, 
Cambridge. Donation $+. TUES at 8: “The Living 
Newspaper,” political theater Live music too. 
donation $1. Sun Willie Sordill 


OT'ICES 


NOTE: Please consu't the Instruction and 
Workshepe “sections of the classified ads to 
discover the myriad educational experiences. 
— courses and seminars, specialty groups and 
learning centers — available in the hub. 

TUTORS, recreation assistants and singing instruc 
tors are needed by the Mass Dept. of Correction 
To help please call 727-8814 

CiviC CENTER AND CLEARINGHOUSE can help 
you explore career options through volunteer 
work in ecology, consumerism, health services, 
advocacy, teething, tutoring. and more Also 
career counseling, Cail 227-1762: 

CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting new ams. available for people with 
time to contribute to the Cambridge Schools. You 
can help out in the libraries, arts, science and mu 
sic, Bi-lingual, languages. ESL, LD and more 
Please call 492-704.. 9-1 weekdays. 

VOLUNTEERS are being recruited for one to one 
work with, Concord prison residents who are 
release. Training provided. Call 369 


2 
FORMER OFFENDERS, men and women, are serv 
ed by the Brooke House Drop-in Center. 79 


gi. 
: 
JiM MGET ry 
e 
52A Gainsboro St., Boston 247-7262 
i ae 
Wed.-Sun 

§ 

j 


Chandler Street in the South End (482-251). The 
Boston Offender Service Project gives free, walk- 
in services to people coming out of Deer Island, 
Charles Street or Boston Municipal Court 
Referrals, counseling and financial aid are 
available 

VOLUNTEERS are wanted for the Life Enrichment 
Program of the Family Service Association To 
help call 523-6400 

ARTISPHERE needs volunteers to help create 
youth art and film. To help call 254-1090 

BOSTON BIRTHRIGHT needs volunteers to aid in 
counseling and fo office work. To help please 
call 782-5151 

CEREBRAL PALSY ASSOCIATION of 
Metropolitan Boston needs volunteers for its new 
office at 358 Chesnut Hill Ave, Brighton. Please 
call 232-9850 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St, Brookline 02146 or call 738-5110 

VOLUNTEER NIGHT COUNSELING position open 
for persons in a community-based program for 
those leaving State correction facilities in pre 
telease program. Contact 445-0450 

PROJECT PLACE HOTLINE needs vol $ in- 


It's 
SWEENEY’S WEENERS 
An Evening of Hilarious Characters 
Fri. 8:30 

Charles Stage Ili 

Tix $2.50 at door 
If enough people show, Sweeney will 

pay for this ad. 


AN EVENING OF 
MIME AND MUSIC 
Studebaker Mime & 
The Rhythmboat Band 
Feb. 10 8 p.m. 
at 
The Music Theatre 
140 Clarendon St. 
Boston 
Tickets $5.50, $4.50 adv. & stud. 
For info 328-4147 


with this ad 
“Where's 
hown every hour 
xt to Faneuil 


Admit One 


THE BOYS IN 
THE BAND 
by Mart Crowley 
Lexington Theatre Company 


February 9, 10-8 P.M. 
At Diamond Jr. High School, 
Lexington 


$3 - Info./Res. 861-0696 


Boston's Own High Energy Comedy 
Troupe 
EVERY SATURDAY AT 8:30 PM 


FOYBL HELD OVER! — 


Now Featuring CHUCK SINCLAIR 


terested in crisis counseling who can work 10 
hrs a week for six months. Call Chet Edelman at 
262-3740 

VOLUNTEER TUTORS are needed. Contact the 
East Boston APAC, 21 Meridian St. (567-8857) 

SOUTHWEST BOSTON SENIOR SERVICES 
needs volunteers of all ages for a wide variety of 
tasks. Call Bobbie at 325-6565 for more infor- 


mation 

MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact Paul 
Blazar at 729-8030 

GAMBLERS ANONYMOUS, if you have problems 
in your life due to gambling call GA. in Boston 
482-2929 

CITYWIDE PARENTS’ ADVISORY COUNCIL can 
help with problems with your child's school 
assignment. Call 426-2450 

U.S. OLYMPIC TEAM needs volunters for fund- 
raising. To help call 367-2812 nights and week- 
ends 

DARE FOSTER HOMES. 14 Beacon St., Boston 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night 


THE COMEDY CONNECTION 


in Charles Playhouse 
Ill 
76 Warrenton St. 
Every Thursday 8:30 


Catch Up and Coming Comedians 
See Tomorrow’s Stars Today 
Tix $3.00 at the door 
Interested Performers call Paul 648-8571 or Bil 272-8767 


at Springfield St. Saloon 
13 Springfield St. 
Inman Square, Cambridge 


8:00 every Sunday night 


on Piano Feb. 3 
SPFCIAL GUEST COMEDIAN 


MIKE DONOVAN 
Feb. 10 
SPECIAL GUEST APPEARANCE 


Sy.nphony Hall 
MIME 
MEASURE BARRY NIEKRUG 
Reserv. Suggested for All Shows 


FOR CHARLES PLAYHOUSE 
MEASURE 


76 Warrenton St. 
A passionate 


254-0781 
Tickets $3.00 at the door 

dark comedy 
in repertory with - Call 


CABARET-LOUNGE 
TWELFTH 


IGHT 


Measure Thurs. Sat 8:00 
Miser Fri. 12 N Weds 


300 Mass Ave 
across from 


POETRY 


STONE SOUP hosts poetry readings SUN at 8:30 
pm at 313 Cambridge St. in Boston. Donation $1 
Jan 21: Womenwright : 

CAFE GALLERY, 73 Darmouth St., Boston (247- 
8040). Jan. 24: Judy Katz-Levine. 

POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St. Weston MA 02193. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline High School. Bring 
Xerox copies of your prose and poetry 

POETS read and discuss their work weekly. For 
time and place write POETS 1576 Cambridge 1F, 
Camb. MA 02138 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St, Cambridge. FREE 

CAMBRIDGE SENIOR CITIZENS can join poetry 
workshops by calling 876-6800 x342 

NEWBURY BOOK GALLERY, 314 Newbury St 

AMERICAN FICTION discussion group meets 
each’ THURS, at 7 pm at Cambridge Public 
Library's Central Square Branch, 45 Pearl St 
FREE 


BLACKSMITH HOUSE poetry readings happen the 
Ist TUES of each month at 8:30 pm at Brattle 
House, 42 Brattle St. Cambridge. Feb. 6: Honor 


Moore 

LIVE POETRY MAGAZINE features prose and 
poetry readings each THURS at 9 pm at BU's 
Barrister Hall in the Law School 

WRITER'S CORNER, open to all, weekly readings 
cash TUES at 8 pm at 565 Boylston St., Boston 
Donations accepted . 

HAROLD HANSON reads his translations of Nor- 
wegian poetry Mon., Feb. 5 at 9 pm at 225 Bay 
St. Rd., Boston 

BILL KNOTT reads his poetry WED, Feb. 7 at 8 pm 
at George Sher-man Union, 775 Comm. Ave. 
Boston. 

A BENEFIT FOR THE WASHINGTON 11, featur- 
ing Grace Paley, Karen Lindsey and others. 
THURS., Feb. 8, at 8 pm at Arlington St. Church, 
355 Boylston St., Boston. 


WALTER PIERCE, Managing Director 


FRI. FEB. 9,8 PM 
SYMPHONY HALL 266-1492 
REMAINING TICKETS NOW 


ANDRES 
SEGOVIA 


Classical Guitar 
Virtuoso in Recital 


MAESTRAMUSICK 
Conducted by 
KAY GARDNER 
SONJA PRYOR 

RACHAEL WORBY 

at 
Sanders Theatre 
Cambridge 

Feb. 11 3:30 p.m. 
Admission $5.00 

Stu. & Sen. Cit. $3.00 


For tickets call 
New England Women's Symphony 
at 782-8225 
Tix also at New Words Bookstore 


Winter session begins the week of February 5. It's not too late to enroll! 


THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 


ENGAGEMENT 
EXTENDED! 


NOW THRU SUN., MARCH 11 


“Sensational” 
Kevin Kelly, Boston Globe 


ALL NICHE 
™ 


A Classy. Sassy Musical 
Celebration of the 1930's & 40's! 


INFO OWLY: 423-6580 GROUPS: 492-6156 
THEATRE CHARGE 426-8181 
at The Boston Rep 


1 Boylston Place Bostor 


Ariel Chamber 
Ensemble 
with actress 
Irene Worth 


Friday, Sunday, Monday 
Curtain at 7:30pm, Feb. 9 
8:00pm, Feb. 11 and 12 
Tickets $6.50-$8.50 
Box Office: 864-2630 
Theatrecharge: 426-8181 


loeb /Drama Center 


64 Brattle St. /Cambridge 


Wednesday-Sunday 8 P.M. 


What "Saturday Night Live” - at it’s best - 
did for television, Boston’s Next Move 
does for theater with a new comedy 

revue so good it just might put the Not 
Ready For Prime Time Players out of 
business altogether! 


Terry Knopf 
Boston Globe 


THIS END 


BOSTON’S BRAND NEW 
HIT COMEDY REVUE! 
Phone Res. 536-0600 
| THEATRECHARGE 426-8181 | 


NEXT MOVE THEATRE 
955 Boylston St. 


BROTHER BLUE presents storytelling and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE. 
donations welcome 

CHATEAU DE VILLE Dinner Theatres offer quality 
shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200 

THEATER OF SOCIAL HEALING conduct pati- 
*cipatory psychodrama sessions each SUN even- 
ing. For info call 661-9855. Admission $4 

THE ODD COUPLE is presented each FRI-SAT at 
the Chanticleer Dinner Theater, Rt. 133 in 
Rowley at 9 pm. For reservations call 948-2569 

JACQUES BREL IS _ etc. etc. is performed TUES- 
THURS and SUN at 8:15 pm at Cafe Jean Paul. 
130 Lewis Wharf, Boston. Tickets $4. Also pre- 
sented FRI-SAT at 9:15 pm Tix $6 

THE BOYS IN THE BAND is staged FRI-SAT, Feb 
9-10 at 8 pm at Diamond Jr. High School in Lex- 
ington 

SWEET CHARITY is staged FRI-SAT, Feb. 9-10 at 
8 pm at Broad Meadows Jr. High School, 50 Cal- 
vin Rd., Quincy. Tix $3.50 

APOCALYPSE, by Anthony Clark, is staged FRI- 
SAT, Feb 9-10 at 8 pm at the Church of All Na- 
tions, 333 Tremont St. Boston 

COUNT DRACULA is staged FRI-SAT, Feb. 9-10 at 
8 pm at Belmont High School, 221 Concord Ave. 

A DREAM PLAY is presented FRI-SUN., Feb. 9-11 
at 8 pm, except SUN (2 pm) at MIT's Kresge Lit- 
tle Theater. Tix $3. 

GHOSTS is presented THURS-SAT, Feb. 8-10 at 8 
pm at Eliot Hall, 7 Eliot St., Jamaica Plain. Tix 
$250 


BOX OFFICE OPENS TUESDAY 


Performances Begin This Friday 
LIMITED ENGAGEMENT 


TELEPHONE RES 


542-0095 


THEATRE CHARGE 


426-8181 


Tues., Wed.. Thurs.. 8 PM 
Fri, 8 PM, Sat. 7 & 10 PM 
Sun. 3 & 7:30 PM 


76 WARRENTON 


PERFORMANCE SCHEDULE: 


CHARLES PLAYHOUSE Stage 2 


ST. 


was Sinclair Lewis...America’s first Nobel Prize— 
winning novelist. She was Dorothy Thompson... 
America’s foremost foreign correspondent. Theirs was 

“the stormiest love match of the Century! 8 


ARVIN BROW 


2 WEEKS ONLY FEB. 6-20 
PREVIEW TOM’W NITE AT 8 PM 
OPENS TUES. NITE AT 7:30 
EVES. AT SPM. Mats. WED. & SAT. at 2:00PM 
ARTS EXTRA TELE-TRON 
ALL TICKETRON OUTLETS | CHARGE 426-8383 
By special arrangement this is a Shubert Subscription Attraction 
THE COLONIAL THEATRE 


106 Boylston Street Boston (617) 426-9366 
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COLUMBIA PICTURES Presents A JOHN KEMENY production 


Starring 
ROBBY | COLLEEN 


TOM 


\JENNIFER, DAVID 


a DONALD WRYE ru “ICE CASTLES” 


and introducing 


| LYNN-HOLLY 


BENSON | DEWHURST SKERRITT WARREN | HUFFMAN | JOHNSON 


Directed by DONALD WRYE Produced by JOHN KEMENY Co-Produced by S 
Sereenplay by DONALD WRYE and GARY L. BAIM story by GARY L. BAIM 
Musicby MARVIN HAMLISCH Director of Photography BILL BUTLER, Executive Producer ROSILYN HELLER 


PG | PARENTAL GUIDANCE SUGGESTED ES ORIGINAL SOUNDTRACK ALBUM AVAILABLE ON ARISTA RECORDS AND TAPES) 


SOME MATERIAL MAY NOT BE SUITABLE FOR CHILDREN} 


READ THE FAWCETT PAPERBACK 


.RODGER OLENICOFF 


51978 COLUMBIA PICTURES INDUSTRIES, INC. Pictures 


PI ALLEY 1-2 


SACK CINEMA 


NATICK 


237-5840 ROUTES 


ACADEMY TWIN 


CINEMA 
NEWTON CENTRE 


BOSTON 227- OPP. SHOPPERS’ WLD 332-2524 
— 

BRAINTREE BURLINGTON PEABODY 
CINEMA MALL CINEMA SINEMA 
SO. SHORE PLAZA ROUTE 128 EXIT 42 NO. SHORE SHOP. CTR 
848-1070 272-4410 | 599-1310 


chan 4 Movie _ 
E 


SR LEW ORADE 


CFEORGE SCOT 


R “HOMIE 


vo YIN DEVERE- DARBARA HARRIS: RED DITIONS 
ban BOSTWICK REINKING - ART CARNEY 
"SHELDON KELLER 


IAPNER Qe A \ /ARNER MM YMPANY 
WARNER © WERNER C NICRTIONS COMFFAN 


TPG [PARENTAL GUIDANCE SUGGESTED 


CHESTNUT HILL 
CHERI 1-2-3 CINEMA 
50 DALTON OPP. SHERATON RT. . at HAMMOND ST. 
BOSTON 536-2870 | 277-2500 
BRAINTREE 
‘INEM WOBURN 
sO. SHORE PLAZA 933-5330 
848-1070 RT.128 NEAR 93 


VARNER BRO: SORDS Al 
ER SUPERMAN BOOKS AT BOOKSTO ISSTANDS 


“It's a bird, it's 
a plane, it’s a 
film that’s fun 
for everyone” 


TIME MAGAZIN 


No 
Passes 70mm Dolby at Cinema 57 only 
SACK * CIRCLE CINEMA | | FRAMINGHAM 
CINEMA 57 1-2 399 CHESTNUT HILL AVE. EMA 
200 STUART near PARK SQ. CLEVELAND CIRCLE SHOPPERS’ WLOD. 
BOSTON 482-1222 566-4040 * 8020 
SHOWCASE SHOWCASE SACK CINEMA 
WOBURN * DEDHAM * DANVERS 1-2 
933-5330 326-4955 599-3122 
RT. 128 NEAR 93 ROUTE 1 at 128 ot LIBERTY TREE MALL 


IPG) 


Way 
But Loose’ 


© 1078 WARNER BROS INC RIGHTS RESERVED 
A MALPASO COMPANY FILM 
EE Distributed by WARNER BROS 


CIRCLE CINEMA 


399 CHESTNUT HILL AVE 
CLEVELAND CIRCLE 


FRAMINGHAM 


ane HOPPERS WILD. 
235-8020 


RT. 128 NEAR 93 


SHOWCASE 


326-4955 
ROUTE 1 at 128 


DANVERS 1-2 


ot LIBERTY TREE MALL 


“IT MAY BE 
THE BEST MOVIE OF 


—Pauline Kael, The New Yorker 
“Superb suspense.” — San Francisco Chronicle 


“The best American movie of the year.” 
— Mademoiselle 
“This season’s best, most successful film.” 
— Boston Herald American 


“A Dazzling Remake.” — New York Times 


“One of the best American movies of 1978. 
A first-rate suspense thriller.” — Newsday 


.. another ‘Rosemary’s Baby’.” 
— Cosmopolitan 
“One Of The Year’s Ten Best.” 
— Newhouse Syndicate 
“The most original and exciting film of the 
year.” — Los Angeles Herald Examiner 


“ ‘Invasion of the Body Snatchers’ will 
stand as a classic of the genre.” 
— New York Post 


The seed is Snatchers 
terror grows. 


A Robert H. Solo Production of A Philip Kaufman Film 
“Invasion of the Body Snatchers” 
Donald Sutherland - Brooke Adams: Leonard Nimoy 
Jeff Goldblum + Veronica Cartwright 
Screenplay by W.D. Richter 
Based on the novel “The Body Snatchers” by Jack Finney 
* Produced by Robert H. Solo + Directed by Philip Kaufman 


Cc 


PL ALLEY 1-2] NATICK * 


237 WASHINGTON ST 237-5840 ROUTE? 
BOSTON 227-6676 OPP. SHOPPERS’ WLD. 


SHOWCASE SHOWCASE 
WOBURN * DEDHAM 
933-5330 326-4955 593-2100 
RT. 128 NEAR 93 ROUTE 1 at 128 EXIT 24 OFF RT. 128 


4 lm 
Columbia 
ITS KIND EVER MADE. 
MARLON BRANDO-GENE HACKMAN iNARICHARD DONNER FILM you 
TREVOR HOWARD-MARGOTKIDDER VALERIE PERRINE-MARIA SCHELL 
TERENCE STAMP PHYLLIS THAXTER- SUSANNAH YORK ‘ 4 
MARIO PUZO- ay MARIO PUZO,DAVIDNEWMAN, Every 
CREATIVE CONSULTANT TOM MANKIEWICZ ICH nvasion 
DIRECTOR OF PHOTOGRAPHY GEOFFRE¥ UNSWORTH B.S.C. 
PRODUCTION DESIGNER JOHN BARRY: musicsy JOHN WILLIAMS 
DIRECTED BY RICHARD DONNER 
EXECUTIVE PRoOUCER ILYA SALKIND-Proouceo sy PIERRE SPENGLER 
933-5330 
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hi-fi market 


vent leaves Cambridge 
for New Hampshire 


three-month FM-concert guide 


- 

tr h 


How do you get more of the things you want ina 


ceiver, without putting more than you want into it 


trom 


ingredients that give a Technics 
from the power to punch out deep bass notes, to the 
eserve power required to float through power-hungry 
1usical passages without a trace of audible distortic 
d in any language that spells dynamic range. 
So does our 3-stage direct-coupled phono equalizer 
section. It gives you a phono S/N ratio of 90 dB at 
10 mV (IHF A) and an overload-resistant phono inpu 
that will accept virtually any cartridge. So ag recor 
will sound every bit as good as they should. 


section sensitive enough to pull in even the pasion 
and most distant signals. And that’s the kind of sen- 
sitivity you get: 10.8 dBf (1.9uV IHF ’58). That's 
impressive. That's the result of Technics-develope 
flat-group delay filters and a Phase Locked Loop IC i 
the MPX section. It’s also why you get outstanding 
Sep aration, negligible noise and Gstordon. 


Knowing you want receiver 

Being able afford 

Technics. 
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below, are big on power, big on performance, big on 
technology, but not big on price. And that willmake 7 
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The end of an adventure 4 
Stu Cohen 


A look at the events that led Advent owner Peter 
Sprague to move the last of the Big Three Cambridge 
hi-fi manufacturers out of the city, what the move 
north to New Hampshire means to Cambridge workers, 
and the protests that followed the decision. 


The plan from Japan 6 
Peter W. Mitchell 


Executives of the Japanese hi-fi industry already know 
what Americans will be buying next year — and the 
year after that. With their domestic audio and video 
markets nearly saturated, the Japanese are looking to 
the still-fertile US market for future profits. 


Sound Ideas, the Boston Phoenix's quarterly guide to the world of audio, is 
edited by Clif Garboden and David Moran. 


TENTS 


We went to the Audio Fair 8 
Peter W. Mitchell 


An eyewitness/earwitness report from the 1978 hi-fi- 
equipment exposition organized by the Japan Audio 
Society. These are some of the products with which the 
Japanese marketers will carry out the above-mentioned 
plan. Details on specific categories can be found as 
follows: video, page 23; microcomponents, page 28; 
tuners, page 30; tape recorders, page 32; turntables, 
page 34; loudspeakers, page 34; and accessories, page 
38. - 


Separated and equal - 10 
Michael Bloom 


Equalizers are the biggest-selling add-on component 
today. An introduction to the good and bad things these 
often expensive toys can do for your system. 


FM music 12 
Billy Pope 


For people who actually use their hi-fi systems to listen 
to or record music. An extensive listing of upcoming 
special concert broadcasts. 


The BSO for the record 16 


Paul Raeburn 

Sitting in with Ozawa et al. for a recent DG recording 
of Swan Lake — perhaps the last with that label, since 
the contract wasn’t renewed. 


High Fidelity Components 


OPIONGCER’ 


WE BRING IT BACK ALIVE. 


SX 550 AM/FM STEREO ON 


20 WATTS RMS PERCHANNEL SALE! PROJ. 100A 10” WOOFER 
3-WAY 3-SPEAKER SYSTEM 


$456.00 


low noise ... low distortion ... low price 


$4 44 per pair 


extremely efficient bookshelf speaker 


_ A RECORD STORE WITH AUDIO? WHY NOT! WERE = 


THE OTHER PLACE TO BUY YOUR MUSIC 


Technics 


SL-230 


Fully automatic belt-drive turntable 
with front-panel controls 


THE OTHER PLACE 
TO BUY YOUR MUSIC 


LN C-90 


maxell 


maxell@ 


The Low Noise Cassette 
with Ultra-Dynamic Qualities 


$24.95 per case (12 cassettes) 
reg. price — $37.08 


372 BOYLSTON ST. 975 ELM STREET 


BOSTON, MASS. MANCHESTER, N. 
(BETWEEN ARLINGTON 603-669-1067 

& BERKELEY) 
617-267-3708 


G7000 - PURE POWER DC RECEIVER 
85 Watts Per Channel .025% maximum distortion 


*398.00 


AU 517 Amp (65 watts) ........ 

TU 517 Tuner. bnlcsdniaaudaesedsieienienceds $4 80 
G3000 Receiver (26 watts) ...................°190 
G2000 Receiver (16 watts) ................... °145 


Cash Only for Sale 
Mon.-Sat. 9 a.m.-7 p.m 


YOU'LL LIKE WHAT 
Beat the Sales Ta 
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THE BOSTON PHOENIX, 


Neal Menschel 


quiet is overwhelming 


Advent 


and departure 


Despite the protests and the meetings, Peter Sprague 


is pulling the last of the “big three” out of Cambridge 


by Stu Cohen 


along New Hampshire’s Merri- 
mack River when you reach the 
Amoskeag, once the world’s larg- 
est textile mill. The mile-long 
buildings are a monument to an 
industry that has systematically 
deserted New England. 

Along the river, as impressive 
as they are silent, the shells, long 
ago stripped of their massive 
looms, recall the days of this re- 
gion’s thriving textile industry. 
Days such as that famous sunny 
morning when Amoskeag work- 
ers posed with the gigantic Amos- 
keag flag. 

Massachusetts has its share of 
reminders, too. In Fall River and 
Lowell, old textile mills have be- 
come museums of an age gone by 
— of an industry that ran away 
to the greener fields and lower pay scales of the South. 
The shoe industry is gone, too, a victim of mid-20th-cen- 
tury competition with the more profitable shoe factories 
of Europe. Plant closings have always marked the his- 
tory of industrialization in Massachusetts and New Eng- 
land. It’s ‘‘a way of life,’’ according to Ed King’s newly 
installed Secretary of Economic Affairs George Kariotis. 

And now it’s the Advent Corporation’s turn. The 
Cambridge-based manufacturer of audio equipment and 
projection televisions (the VideoBeam) will cease pro- 
duction in Cambridge on February 15 and relocate in 
Portsmouth, a mere 30 miles from the Amoskeag. Why? 
“We are moving to maximize profits,” Advent owner 
Peter Sprague told the Phoenix after a confrontation with 
hundreds of angry workers two weeks ago. 


c 
~ 
3 
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* * * 


I he quiet may thunder through the barren walls of 
the Amoskeag, but Advent is still noisy and productive, 
although clearly winding down. Last Monday, for ex- 
ample, the loudspeaker shop (the largest of Advent’s 


(This story was written with assistance from freelance re- 
porter Martha Cooley.) 


production divisions, with 150 workers) echoed with the 
rhythms of work. The famous and respected Advent 
speakers were still being manufactured and packaged — 
even though perhaps half of the production workers 
were absent from the morning shift. 

Loudspeakers were coming off the line and moving 
along the ball-bearing conveyor belt to the packers. 
Bruce Fleicher, one of those packers, has worked for the 
company for almost five years. When Advent closes, 
he'll lose his job and his benefits. Joe Iudice, general 
supervisor of the loudspeaker shop, has been there five 
years. He'll lose his job too. 

‘They have no pensions, no nothing, and even if they 
start over again, they're starting from day one... . They 
lose everything. That’s the sad part about it,’’ state 
Representative and Cambridge City Councilor Saundra 
Graham (her district takes in both the workplace and the 
homes of most Advent employees) told the Phoenix. 

Advent is not leaving Massachusetts completely. 
Sprague told the Phoenix he would relocate the cor- 
porate headquarters in Boston. This will result in the re- 
tention of some 100 to 150 jobs, essentially in white-col- 
lar and management positions. But the Cambridgeport 
facilities will be deserted and, until someone rents the 
space or buys the old buildings, they will stand as mute 


Above: Advent workers 
demonstrate at the State 
House, January 26; left: 
Advent’s Emily Street 


factlity. (air-quality 


at right) 


reminders of another era, as si- 
lent as the Amoskeag. 

Advent is the last of the “big 
three’’ Cambridge hi-fi com- 
panies. AR and KLH have al- 
ready left and, except for a small 
interim service staff and its cor- 
porate headquarters, Advent will 
be gone by mid-month. Ironic- 
ally, all three companies were 
founded or partly founded by 
Cambridge inventor Henry Kloss 
(Advent in 1967). Kloss lost con- 
trol of Advent in 1976, when the 
company was running badly in 
the red because of the produc- 
tion costs of Kloss’s latest inven- 
tion, the VideoBeam projection 
television. He was bought out by 
Sprague (of National Semicon- 
ductor, Aston-Martin, Design 
Research and other business ventures), and eventually 
was forced out. 

Kloss, who is both bitter and philosophical about his 
years at Advent, does not accept Sprague’s reputation for 
financial acumen. “Peter Sprague is a bad manager,”’ 
Kloss said. “I think that that basically is the one most 
comprehensive statement one can make.” 

Peter Sprague did not disagree. ‘‘I have no questions 
that I’m a better entrepreneur than a manager and I ex- 
pect one of these days I'll replace myself as a profession- 
al president... . I don’t regard myself as the optimum 
industrial manager,” he said. ‘All I know is when I got 
here the company had a negative net worth of $2 mil- 
lion, had a loss of $3.9 million in the previous five quart- 
ers, it owed the bank $5.3 million, and it owed the sup- 
pliers $1.7 million over 90 days, and today we have a 
positive net worth of $8 million and we've been profit- 
able.”’ 

Sprague last spoke with his workers on January 19, 
during a stormy session with employees, who had just 
discovered on their own that Sprague was going to pull 
up stakes. (“We didn’t tell them before now because we 


needed the production, and we figured they might walk 
out. And they would’ve been out of work anyway — so 


Continued on page 44 
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getagreat 

of sound 

of it. 
Unless of course, 

you’re using the tape | 

that’ engineered to get the 


MAXELL TAPE IS AVAILABLE AT 
Natural Sound 

401 Worcester Road (Rte. 9) 
Framingham, Mass. 

Lebow Labs 

424 Cambridge Street 
Allston 

Auditus 

Rte. 9 at Rte. 128 

Wellesley, Mass. 

Discount Records 

505 Washington St. 

Boston 

18 Boylston St. 

Cambridge 


E30 


Tweeter Etc. 

Marshalls Plaza 
Framingham 

Soundsmith 

266 State Street 
Portsmouth, New Hampshire 
Lafayette Radio 

Webster Square, Worcester 
Sound Track Audio 

632 Belmont Street 
Brockton 

Suburban TV and Appliances 
240-252 Bridge Street 

North Weymouth 


Pa. 


~ Of course, ‘there are other reasons. 


Like the fact that every Maxell tape has a 
nique non-abrasive head cleaner. And 


ry sure 6 make the sour 
mes out of your tape —_—— 


Musicland Records 
Burlington Mall 

South Shore Plaza (Braintree) 
Shopeprs World (Natick) 
North Shore Plaza (Peabody) 
Westgate Plaza (Brockton) 
Nantucket Sound 

1639 Hancock St., Quincy 
North Dartmouth Mall 

Cape Cod Mail, Hyannis 

Rt. 53, Farmers Market, Hanover 
Westgate Plaza, Brockton 
Good Vibrations 

Tri-Town Mall, Canton 
Walpole Mall 

Mystic Mall, Chelsea 


Electronics World 

203 Worcester Rd. (Rte. 9) 
Framingham 

Sound Il 

Rt. 6 N. Dartmouth, Mass. 
Hyannis, Mass. 
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They already know what we'll be buying next year 


by Peter W. Mitchell 


| years ago, hi-fi was a relatively small industry, 
and each nation made its own components. If you were 
an American music listener, you were likely to have an 
American turntable (AR), an American phono cartridge 
(Shure), an American amplifier (Dyna, Scott, Fisher) and 
American speakers (AR, KLH, etc.). The imported hi-fi 
gear you might buy was European: Garrard or Thorens 
turntables, Tandberg or ReVox tape decks. 


Then-came the conversion from tubes to transistors, 
and with it the beginning of large-scale importing from 
Japan. It started with Kenwood and Sony; then came 
Pioneer and Sansui, and later Yamaha, Toshiba, Sanyo, 
Onkyo, Sankyo, and all of the other look-alikes. And by 
now, Japan has taken over the hi-fi electronics business 
in every part of the world. 


The Japanese dominance today is so total that it’s easy 
to imagine that things have always been thus; in fact, the 
Japanese export business is but 10 years old. The only 
Japanese hi-fi products widely distributed in the US 
before 1969 were Sony tape recorders and some “‘pri- 
vate-label’’ products distributed by Radio Shack and 
Lafayette. 

Now that the large Japanese conglomerates control hi- 
fi electronics — and most other consumer-electronics 
product areas as well — what are they going to do with 
it? What is their attitude toward the development of high 
fidelity? 

The first thing to remember is that from the major 
Japanese audio manufacturers’ point of view, hi-fi is 
neither a hobby nor an art form; it’s strictly business. If 
this reminder seems pointless or purely rhetorical, take a 
look at Japan’s competitors. In Britain and the US, the hi- 
fi business has traditionally embodied a curious blend of 
idealism and entrepreneurship: most companies got their 
start because an engineer or hobbyist found what he be- 


lieved was a “‘better’’ way to reproduce musical sound 
and — failing to sell the idea to RCA or GE — formed his 
own company to make products according to his vision. 
Thus the history of hi-fi in England and America is in- 
fused with strong personalities. From Englishman Gil- 
bert Briggs and his wife, making the first Wharfedale 
speakers in the kitchen of their house in the valley of the 
River Wharfe, to Midwesterner Paul Klipsch, hand- 
sawing and gluing the plywood pieces to make the first 
corner horn; from Edgar Villchur on a farm in Wood- 
stock, NY, who cut up a mattress to get the flexible half- 
roll surround to make the first acoustic-suspension 
woofer, to Henry Kloss, who married Dolby noise reduc- 
tion with chromium-dioxide tape so as to create the 
world’s first truly high-fidelity cassette recorder; from 
Cecil Watts’s Dust Bug to Bruce Maier’s Discwasher; 
from dbx’s restoration of musical dynamic range to the 
time-delay ambiance reproduction of Audio/Pulse and 
Sound Concepts — any number of small companies have 
come about out of dedication to the goal of Good Musi- 
cal Sound for Everyone. In many of these enterprises, 
profit was a secondary motive, essential mainly because 
it permitted further pursuit of the grail. This tradition 
flourishes today, in dozens of small independent com- 
panies making limited-distribution products (especially 
those made for “high-end” audiophiles). From Allison, 
Apt and Audionics to Snell, Sonus and Spendor come 
products that exist because someone gambled on the 
value of his ideas. Of course the history of such com- 
panies, operated by hobbyist/engineers rather than by 
balance-sheet businessmen, is rocky: many have gone 
bankrupt, others have been sold out from under their 
entrepreneur/founders (continuing to operate, but with- 
out the original spirit and drive), and some have sur- 
vived yet have remained on the sidelines of the market- 


place. 


In these individualistic companies, the development of 
new technology or refined circuitry provides the impulse 
to make and market a new product. The goal is the better 
reproduction of music, and profits provide the means to 
continue toward it. Engineering is the heart of the 
process, and product sales are its fulfillment. 


B.. the major Japanese manufacturers — Technics, 
Sony, Pioneer, Sanyo, etc. — are into hi-fi the way Gen- 
eral Motors is into cars: the essential object is to sell 
products. The heart of the process is marketing, getting 
people to buy the product. Engineering, packaging, cos- 
metic design and advertising are among the many activi- 
ties that exist to serve a basic goal: to sell more products 
this year than last, and thus to generate greater profit. If 
engineering yields a genuine improvement in sonic per- 
formance, then it will be incorporated in a new model and 
the better performance will be made the basis of the 
product's sales appeal. If engineering yields no audible 
improvement, a new model will be introduced anyway, 
and its sales appeal will be based on a new front-panel 
design, a gimmick “‘feature,’” or new advertising lan- 
guage trumpeting some previously routine aspect of its 
performance. The major Japanese audio manufacturers 
have impressive research-and-development centers and 
brilliant engineering staffs; certainly, they develop 
superb electronic parts and circuits. But they also invest 
an enormous amount of money and manpower analyz- 
ing the market to determine what will sell most ef- 
ficiently and profitably. And their new-product produc- 
tion decisions are shaped at least as much by market 
analysis as by the advance of technology and the study of 

acoustics. 
If this sounds like criticism, it really is not. Though the 
Continued on page 14 
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Fly up through soft and 
smoky clouds into a dream 
of midnight music, where 
smart black machines pour 
out high fidelity fantasies. 

A passing cloud carries 
the gleaming ebony dream 
deck: the Optonica RT-6505. . 

At least a dozen of its 
switches control an endless 
range of recording and 
playback functions, gov- 
erned by a small (and very 
intelligent) computer. 

Now here’s your new 
amplifier, equally black, 


with softly glowing output 
meters that allow you to 
monitor output power (in 
watts or dB) for purity of 
sound and safety of speaker 
systems. 

Next is the new ST-3205 
tuner, with precise aircheck 
calibration for accurately 
pre-set recording levels. 

A-receiver sails by: the 
SA-5605, with Opto-Lock 
tuning, Delta Power, 
midrange tone adjustment 
and tuner cutout for disc- 
to-tape transfers. 


Hear your dream music on the dream system: black Optonica’ components in the dark. 


A favorite record spins 
on the new Optonica RP- 
7505 turntable: direct-drive, 
full automatic, with unique 
metal/resin base that elimi- 
nates resonance problems. 

Now your speaker 
systems: Optonica CP-5151's. 
If the highs you hear seem 
especially pure, it’s because 
of a tiny metal ribbon tweeter 
that’s about as heavy as the 
wing of a medium-sized 
butterfly. 

It all comes together to 
create the kind of astonish- 


ingly beautiful sound you 
might very well hear in 
tonight’s midnight dream. 

But why wait until 
dark? Visit an Optonica 
dealer and listen to the 
Optonica dream system, 
black as midnight, in the 
bright light of day. 


OPTONICA 
THE OPTIMUM. 


10 Keystone Place, Paramus, N.}. 07652 


MASSACHUSETTS 


AUDIO STUDIO 
414 Harvard Street 
Brookline, Mass. 


EARDRUM 
160 Cambridge Street 
Burlington, Mass. 


EARDRUM 

16 Eliot Street 
Harvard Square 
Cambridge, Mass. 


SOUND Il 
576 State Street 
North Dartmouth, Mass. 


SOUND TRACK 
632 Belmont Street 
Brockton, Mass. 


NEW HAMPSHIRE 


AUDIO OF NEW ENGLAND 
777 South Willow Street 
Manchester, N.H. 


AUDIO OF NEW ENGLAND 
3112 South Main St. 
Concord, N.H. 
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Soon-to-be-imported products from Japan 


by Peter W. Mitchell 


a Japan Audio Society has a huge membership, 
made up of large numbers of audiophiles and most of the 
Japanese hi-fi industry's audio-design engineers. Every 
year, in mid-October, the Society sponsors an Audio 
Fair at the Harumi International Fairground, a facility 
situated on a man-made peninsula that juts into Tokyo 
Bay. For a small admission fee, Japan’s audiophiles are 
admitted to a display of practically all of the hi-fi com- 
ponents slated to be marketed in the coming year. 

Displays are lavishly staged. Soundproof rooms are 
constructed for the occasion in order to permit ‘‘live vs. 
recorded” equipment tests and other sonic exhibitions. 
Design engineers man the booths to answer even arcane 
queries. Lectures and seminars describe the theory 
behind and the inner workings of new designs. Elabo- 
rate racks of test gear are employed to stage public 
measurements of the performance of new products, in 
comparison with older or competing designs. Some 
manufacturers also exhibit advance prototypes of pos- 
sible new products, hoping to gauge fron\, the crowd 
reaction whether the products should be refined and 
marketed in future years. 

“Crowd?” Yes: up to a quarter of a million Japanese 
hi-fi enthusiasts swell Tokyo’s already congested traffic 
to attend the fair, together with a sprinkling of audio 
engineers and reporters from around the globe. Japanese 
audiophiles, by the way, are much like their American 
counterparts: 90 percent male, predominantly in the 15- 
to-35 age range, and impressed by jargon, specifications 
and novelty. For an American, the fair provides a terrific 
look at most of the components that will be showing up 
in US stores gradually during the next year or so. Most 
Japanese manufacturers like to introduce new designs at 
the fair in October, market the products in Japanese 
stores for a while, and then start exporting them to the 
US and elsewhere. Some of the products first seen at the 


Tokyo fair in October of '78 have just been introduced to 


American hi-fi dealers at the Consumer Electronics Show 
(CES) in Las Vegas last month, and will make their first 
appearance in US stores in the spring. Other new designs 
won't make their stateside debut until next fall, a full 
year behind their introduction in Tokyo. So what follows 
may provide a preview of both 1979 and 1980 product 
lineups. 


I. even-numbered years, including 1978, for example, 
the Audio Fair is held in conjunction with the Japan Elec- 
tronics Show, a trade show for the entire consumer-elec- 
tronics industry, showcasing both finished products — 
i.e., calculators, TVs, video-cassette recorders, cameras, 
CB gear, multiband radios, microwave ovens, digital 
clocks and timers, and microprocessor-controlled devices 
of all types, from climate-control systems to model trains 
— and advances in the component parts from which 
products are made, i.e., new integrated circuits, digital- 
logic components, LEDs, liquid-crystal displays (LCDs), 


TV picture tubes, precision resistors and capacitors, low- 


noise transistors and FETs, low-flutter motors f+ turn- 
tables and tape decks, etc. Thus the Electronics Show 
gives the visitor a look at the technology that will be 
available to the designer of new products — at least that 
technology which is for sale to competing manufac- 
turers. (Quite a few of the major Japanese hi-fi manu- 
facturers are ‘vertically integrated,”’ so that one division 
of the company develops and manufactures the special 
transistors, ICs, and motors the hi-fi division needs for 
its products. Typically, a manufacturer who develops a 
genuinely superior IC or other part will use it ex- 
clusively in his own products for a year or so and then 
will make it available to other manufacturers.) 

I attended the combined show as part of a group tour 


organized (but not paid for) by Dempa Publications, a 
Tokyo-based international publisher of several major 
Japanese and English-language magazines and news- 
papers for the electronics trade. The tour also included 
discussions with leading Japanese hi-fi retailers and visits 
to stores, recording studios, engineering labs, and audio 
factories in Tokyo (Pioneer, JVC), Yokohama (Toshiba), 
and Osaka (Technics, Sanyo). By a stroke of luck, the 
end of this tour coincided with the start of the Taiwan 
Electronics Show in Taipei, capital city of an island 
nation that quaintly insists on calling itself the Republic 
of China. This provided a look at the products of an elec- 
tronics industry whose rapid growth weighs heavily on 
the minds of some Japanese industry leaders as a serious 
potential threat to Japan’s present worldwide dominance 
of the consumer-electronics business. My guess is that 
the competitive threat may be significant as a long-term 
proposition, but no immediate concern is warranted. 


B..... we plunge into the full panoply of new 
products displayed at the Tokyo Audio Fair, let’s sum- 
marize the trends that were observed: 

— Four-channel is dead, departed, deceased, kaput, no 
more. Not a single manufacturer was showing any quad- 
raphonic hardware or hinting at any hidden four-chan- 
nel capabilities in new products. Time-delay ambiance- 
recovery systems, rapidly gaining acceptance in the US, 
are also nowhere to be seen in Japan, tarred as they are by 
the anti-four-channel brush. Even binaural sound, which 
JVC was touting as an ideal way to reproduce the spatial 
ambiance of the recording site, has now been relegated to 
the engineering lab for further development and is not 
being marketed or discussed at the retail level. 

— The big news in tape recording is metal-alloy tape; 
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the best selection of fine hi-fidelity | 
pment on display, an experienced sales 

staff that is sensitive to your needs, and New 
-England’s largest audio service center* An 
assurance of total listening pleasure. 
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Equalizers: 
best-selling accessor 


Because all recordings 
are not created equal 
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by Michael Bloom 


eee stereo is the result of a logical evolu- 
tion, one based on form’s following function. In a 
typical home sound system, each component is en- 
gineered, often superlatively, to do its own special- 
ized job. The signal sources — turntable, tape deck, 
tuner — generate the audio program; the amplifier 
boosts these signals to a usable level; the loud- 


speakers convert the electrical signals into some- - 


thing we can hear in the air. In theory, this should be 
it. One could refine and improve each function, but 
no additional components should be necessary. 


In practice, however — and I speak here without 
much regard to the need to correct lousy source ma- 
terial — the audiophile finds that the urge to tinker 
often overrides the logical simplicity of the system. 
It’s just too much fun to wire up another chunk of 
hardware and have another bank of knobs to play 


with. So lately, the manufacturers of consumer elec- . 


tronics have added new categories of devices, which 
we can think of collectively as corrective signal pro- 
cessors. These include such toys as companders, 
peak unlimiters, various sorts of noise-reduction 
units, and delay-line ambiance simulators. Regret- 
tably for the equipment fiend, most such modules 
have only one, rather limited, function. Moreover, 
unless you pay top dollar for such devices, you're 
often courting increased distortion from sluggish 
circuitry. A cheap peak unlimiter, for example, can 
have such a slow response time that a sharp tran- 
sient (like a cymbal crash) will sound vague and 
muffled. 


But there is one device versatile enough to justify 
its inclusion in one’s basic system: the equalizer. It’s 
not a new device, yet because of the engineering ad- 
vantages of integrated-circuit technology and the 
wider interest in “high-end’”’ home audio, it’s been 
liberated from laboratories and studios into’ the 
home. Basically, an equalizer is an extension of the 
tome controls that usually are a normal function of 
the preamp. Instead of simply treating the broad 
“categories” of bass and treble, however, the equal- 
izer can pinpoint, and boost or cut, a specific fre- 
quency range to within an octave or less. EQ, as stu- 
dio engineers refer to it, allows the listener unprece- 
dented control over the sound he hears. 


There are two basic varieties of equalizers, gra- 
phic and parametric. Graphics are easier to und_r- 
stand and use: they simply split up the entire audio 
waveband into little pieces and provide each piece 
with an independently controllable bandpass filter. 
Typically, the controls on the filters are slider po- 
tentiometers, so the positions of the slides on the 
front panel will neatly provide a rough graph of the 
response characteristics (hence the name). They‘re 
manufactured to varying degrees of precision, from 
cheap five-band jobs for gross tone-control tasks 
(for example, boosting the mid-bass and extreme 
treble to beef up a dead-sounding electric guitar — it 
happens that some of the best cheap equalizers 


You can find Pioneer products at the 
authorized Pioneer dealers listed below: 
MASSACHUSETTS MAINE 
Amherst “Augusta 
Tech Hi Fi Frank Pomerleau, Inc. 
Auburn Value House 
Value House Bangor 
Boston DeOrsey Record/Audio 
Music Center New England Music 
Sherman's Value: House 
Tech Hi Fi Biddeford 
Tweeter Etc. Radio Shack 
Brockton Brunswick 
Persson Radio MacBean's 
ie Tech Hi Fi Value House 
Brookline DeOrsey Record/Audio 
Tech Hi Fi Caribou 
; Burlington Radio Shack 
R | G Eardrum Ellsworth 
Tweeter Etc. DeOrsey Record/Audio 
Value House Falmouth 
Cambridge Radio Shack 
Atlantis Sound Lewiston 
Brands Mart New England Music 
(Closed door showroom. Admission Value House 
by Brands Mart card or College IDs) DeOrsey Record/Audio 
Madawaska 
abies Radio Shack 
Portland 
ae of Wolf & Smith New England Music 
Tweeter Etc. Value House , 
Chelmsford DeOrsey Record/Audio 
Radio Shack Presque Isle 
Chestnut Hill 
Tweeter Etc. 
VERMONT 
Lechmere Burlington 
Tech Hi Fi - Tech Hi Fi 
Dedham No. Bennington 
Lechmere Tech Hi Fi 
Tech Hi Fi 
Falmouth 
Harmony Hut NEW HAMPSHIRE 
Ortin's 
Fitchburg 
Radio Shack 
Fitchburg Music c d 
Radio 
Tech Hi Fi 
around are made by guitar-effects. manufacturers al Radio Shack 
like MXR) to whoppers with one-sixth-of-an-oc- Olde Colony Stereo Value House 
tave resolution. A unit for a home stereo ought to Téch:Hi Fi Exeter 
have independent controls for every other octave . Chas. J. Haley, Inc. 
(for each octave is nice); since the audio range com- Haverhill 
; Value House Hanover 
prises almost 10 octaves (at least for someone whose Tech Hi Fi 
hearing is healthy), this-means one should look for Marlboro 
an equalizer with five to 10 tonal ranges. Several Radio Shack Keene 
commercially available units have the controls for Natick Melody Shop 
each channel ganged together for convenience, Olde Colony Stereo Radio Shack 
which is practical for most normal rol Laconia ~ #§ 
poses. But the creative audiophile obviotisly could You-Do-lt Inner Ear 
play around more with independent channels — for Manchester 
instance, comparing two different filter effects by N. Dartmouth Lafayette Radio 
setting both up and switching back and forth. It Hi Fi Treisman’s 
Parametric EQ is a more flexible system than Peabody Bi-Rite Mdsers. 
graphic, though it’s also more confusing to the un- Atlantis Sound Lechmere 
initiated. Instead of boosting or cutting defined fre- Quincy Music Center 
quency bands, the parametric equalizer allows the Olde Colony Stereo Tech Hi Fi 
engineer to tailor a filter system to his exact specifi- Standard TV Tweeter Elc. 
cations. One can specify the frequency the device is Tech Hi Fi 
supposed to affect, the amplitude of the effect, and Raynham Nashua 
one other parameter, known as “Q,” which is the David B. Dean Co. Tech Hi F ' 
measure of the bandwidth of the effect. With proper Treisman's 
adjustment of the Q control, one can produce a very Saugus : Portsmouth 
gradual boost over the entire range of a given in- — Tech Hi Fi Radio Shack 
strument, or, conversely, focus in on one small range Service Mdse. Salem 
of notes. Because of this breadth of control, para- Springfield Cuomo's 
metric EQs tend to be the domain of experienced au- Lechmere Tech Hi Fi 
dio engineers, usually in big-budget recording stu- Tech Hi Fi Soitresk 
dios. Few manufacturers at present offer paramet- Radio Shack 
rics for home stereos. Technics has introduced a hy- Stoneham R 
brid design it calls the Universal Frequency Equal- Tech Hi Fi W. Lebanon 
izer. This unit resembles a pair of five-band graph- Waltham Lafayette Radio 
ics, but each band has independent adjustments for TECH Hi Fi Voice & Vision 
both center frequency and Q. : 
Watertown RHODE ISLAND 
speaking, the signal-processing ele- Wellesley 
ments in a modern equalizer are no longer filters, al- Auditus ciekad dies diltaimais. 
though they can be reasonably considered to act as Weymouth Admission by Brands Mart card 
such. Contemporary equalizer design involves wir- Suburban TV or College IDs) 
ing up IC-operational amplifiers into frequency- Worcester Providence 
specific integrator circuits, and the gain at each fre- Vatevette Radio Apex 
quency becomes a function of integrative feedback. 1 ae Fi Ashley Sound 
This configuration is sometimes referred to in the 45 og 
trade as a ‘“‘gyrator’”’ circuit. The old filter circuit ech Hi Fi 
needed imduanbuae — potentially finicky little wire CONNECTICUT Tweeter Etc. 
coils _ which in bad designs were prone to satura- New Haven Warwick 
tion, causing distortion, and also picked up hum and Tech Hi Fi Apex 
other interference (likewise causing distortion). The Save-Rite . 
gyrator principle can allow unprecedented cleanli- Stamford Tech Hi Fi 
‘ness at a reasonable price, although many popular Tech Hi Fi 
EQ units still use inductors over all or part of their West Hartford Woonsocket 
range. For the sake of simplicity, we will continue to Tech-Hi Fi Audio Concepts 
speak in terms of filters. Westport Ed's TV 
Since EQ is a eno rar | ae device be- Tech Hi Fi Save-Rite 
longs in conjunction with the preamplifier. Owners 
of » ae will insert one in line between the pre- 0 PIONEER 
Continued on page 40 
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ARE LOT WAYS 
BUILD RECEIVER 
SELLS FOR 


You can leave out dual wattage meters 

like Marantz did, instead of providing them to give you 
an accurate picture of what you're 

listening to. 


&..... 


“You can install an inexpensive press 
board bottom like Technics did, instead of a metal one that 
shields the tuning section from spurious noise and 


. You can use a conventional power amplifier like 
Kenwood did, instead of an advanced DC amplifier that — 
provides cleaner, more natural sound. ; 


You can use standard high baad filters for 
FM stereo reception like Yamaha did, instead of a special 
integrated circuit that cancels out the unwanted 
FM stereo pilot signal. | . 


At Pioneer, we build a moderately. HE RIGHT WA 
priced high fidelity receiver somewhat e 


differently than our competitors. 
We build it the same way we build .. 
a receiver that sells for over $1000. 
Without compromising quality, 
features, or sound. 
You see, what really separates’. 
our SX-:780 from othersis more than 
just a matter of things like wattage 
meters, metal bottoms, DC power, 
advanced circuitry, or even price. 
It's Pioneer's commitment to 
giving you a quality hi fi receiver, no 


matter how much, or how little you plan 
So if you're planning to spend less than $400 on a receiver, you couldn’t ask for more than the SX-780. 
85 Oxford Drive, Moonachie, N.J.07074. 


© 1978 U.S. Pioneer Electronics Corp. | | f(t) PIONIEER’ We bring it back alive. 
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schedule 


Please post this article near your tuner 


W.. all this talk about 


products and engineering, it is 
easy to forget that the principal 
object of audiophilia is the enjoy- 
ment of recorded and broadcast 
music. The Boston area is home to 
several dozen FM stations fea- 
turing everything from elevator 
fare through rock to the classics. 
Few cities offer as much worth- 
while programing or encourage as 
many tape-deck owners to amass 
off-the-air libraries of special 
concert performances. The 
problem is that with so much 
being aired daily, even the most 
dedicated listener is bound to miss 
his share of excellence. What fol- 
lows is a listing of noteworthy 
music scheduled to be broadcast 
between now and early April. The 
schedule was compiled by Billy 
Pope, whose weekly “Airwaves” 
column in the Phoenix's Arts sec- 
tion will carry further details as 
stations make them available. 


FEBRUARY 


Sunday, Feb. 4 

5:05 (WCRB) Boston Pops Concerts. Erich 
Kunzel conducts Borodin’s Polovtsian 
Dances, Rachmaninoff’s Rhapsody on a 
Theme of Paganini, with Peter Orth, piano, 
and a medley from The Sound of Music. 
11:00 (WGBH) Folk Festival, USA ‘The 
Bread and Roses Festival of Music.” In 
1974, Mimi Farina founded a non-profit 
collective to bring music, dance and mime 


_to people institutionally isolated from the 


mainstream — people in prisons, hospitals, 
juvenile halls and_ convalescent ‘homes. 
Among the artists performing in this festi- 
val with Farina are Elizabeth Cotton, Ram- 


blin’ Jack, Elliot, Tim Hardin and Tom Pax- 
ton. 


Monday, Feb. 5: 

9:00 (WCRB) San Francisco Symphony. 
Guido Ajmone-Marson conducts Barber's 
Second Essay for Orchestra, Haydn's Sym- 
phony No. 99 and Saint-Saens’s Sym- 
phony No. 3 (the Organ). 


Tuesday, Feb. 9: 

9:00 (WCRB) Chicago Symphony. Edo de 
Waart conducts Beethoven’s Violin Con- 
certo in D, with Itzhak Perlman as soloist, 
and Stravinsky's Petrouchka (1947 ver- 
sion). 


Wednesday, Feb. 7: 

11:00 a.m. (WGBH) Live Performance 
Series. The Concord String Quartet per- 
forms music by Beethoven. 

8:00 (WGBH) Evening at Symphony. 
Georg Solti and the Chicago Symphony 
perform Bruckner’s Symphony No. 7 at 
Royal Albert Hall (simulcast on Channel 2). 
9:00 (WCRB) Cleveland Symphony. With 
soprano Sally Taubenheim, baritone 
Robert Merrill and the Cleveland Orches- 
tra Chorus, Robert Page directs Bloch’s 
Sacred Service, Bach’s cantata No. 150 and 
Schmitt's Psalm 47. 

10:00 (WGBH) The Brave New Music. 
Dinosaur Annex perform Donald Mar- 
tino’s Trio for Violin, Cello and Piano, Lyle 
Davidson’s A Certain Gurgling Melo- 
diousness, Percy Grainger’s Harvest Hymn 
and Scott Wheeler's Grey Gardens. 


Thursday, Feb. 8: 

1:00 (WGBH) MusicAmerica — Live. The 
Maggi Scott Quartet. 

9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Vivaldi’s Oboe 
Concerto in D Minor (Joseph Robinson, 
soloist), Carter's Piano Concerto (Ursula 
Oppens, soloist) and Brahms’s Symphony 
No. 2. 


Friday, Feb. 9: 

11:00 a.m. (WGBH) Live Performance 
Series. A recital by pianist Ivan Moravec. 
2:00 (WGBH) BSO — Live. Niklaus Wyss 


conducts Mozart’s Flute Concerto No. 2, 
with Doriot Anthony Dwyer, and Mah- 
ler’s Symphony No. 10. 

9:00 (WCRB) BSO. Colin Davis conducts 
Mozart's Symphony No. 34 and Mahler’s 
Des Knaben Wunderhorn, with soloists 
Jessye Norman and John Shirley-Quirk. 


Saturday, Feb. 10: 

1:00 (WGBH) Jazz Alive! “Bill Evans and 
Trio.” This July, 1977, concert at the Grand 
Parade du Jazz in Nice, France, features the 
jazz piano of Bill Evans and guest ap- 
pearances by saxophonists Lee Konitz and 
Stan Getz and trombonist Curtis Fuller. 
2:00 (WCRB) Metropolitan Opera. Live 
from Lincoln Center, a performance of 
Madama Butterfly. 

8:00 (WGBH) and (WCRB) BSO — Live. 
See the listing for Friday (the 9th) at 2 p.m. 


Sunday, Feb. 11: 

3:00 (WCAS) Live at Passim. Stormin’ 
Norman and Suzy are joined by Derek 
Huntington. 

5:05 (WCRB) Boston Pops Concert. 
Norman Leyden conducts a transcription of 
Bach’s Toccata and Fugue in D Minor, 
Mendelssohn's Violin Concerto, with Fredy 
Ostrovsky as the soloist, and Leyden’s 
Duke Ellington Suite. 

8:00 (WGBH) Folk Heritage (live). A 
performance by Paul Jeremiah, blues singer 
and guitarist. 

9:00 (WBCN) Basement Tapes. Eric Clap- 
ton in a 1978 concert. 

11:00 (WGBH) Folk Festival, USA. ‘‘The 
1978 John Henry Festival.’’ To celebrate 
the culture of black Appalachia, this festi- 
val from Pence Springs, West Virginia 
(which is near the Big Bend tunnel, where 
John Henry first challenged the steam 
drill’s power), features performances by 
Viola Clark, Nate Reese, the West Virginia 
Golden Voices, Icie Sweeney and others. 


Monday, Feb. 12: 

9:00 (WCRB) San Francisco Symphony. 
Seiji Ozawa conducts Respighi’s Ancient 
Airs and Dances for Lute (Suite No. 3), 
Vaughan Williams's Concerto for Tuba and 


Falla’s El Sombrero de Tres Picos. 


Tuesday, Feb. 13: 

11:00 a.m. (WGBH) Live Performance 
Series. John Gibbons, a member of the 
Boston Museum Trio, gives a harpsichord 
recital. 

9:00 (WCRB) Chicago Symphony. Georg 
Solti conducts Beethoven's Piano Concerto 
No. 1, with Murray Perahia as soloist, and 
Bruckner’s Symphony No. 6. 


Wednesday, Feb. 14: 

11:00 a.m. (WGBH) Live Performance 
Series. Aaron Picht, viola, performs a pro- 
gram of Hindemith and Brahms. 

9:00 (WCRB) Cleveland Orchestra. 
Andrew Massey conducts an all-Elgar con- 
cert: the Cockaigne Overture, the Cello 
Concerto (with Lynn Harrell) and Sym- 
phony No. 2. 


Thursday, Feb. 15: 

9:00 (WCRB) New York Philharmonic. 
Mstislav Rostropovich conducts Mozart's 
Symphony No. 25, Prokofiev's Scythian 
Suite and Dvorak’s Symphony No. 9. 


Friday, Feb. 16: 

9:00 (WCRB) BSO. Joseph Silverstein con- 
ducts Stravinsky’s Concerto for String 
Orchestra, his Symphonies of Wind Instru- 
ments and Mendelssohn's Symphony No. 3 
(Scottish.) 


Saturday, Feb. 17: 

1:00 (WGBH) Jazz Alive! First is the Ernie 
Carson All-Stars; then comes the enthu- 
siasm of the Hot Frogs Jumping Jazz Band, 
the swing of the Dixieland Saints, and 
finally the Dick Cary All-Stars, featuring 
Urbie Green, Norma Teagarden and Jonny 
Mince as recorded in May, 1978, at the Old 
Sacramento Dixieland Jubilee in Cali- 
fornia. 

2:00 (WCRB) Metropolitan Opera. Live 
from,.Lincoln Center, a performance of The 
Magic Flute. 

‘8:00 (WCRB) BSO. Seiji Ozawa conducts 
Bruckner’s Symphony No. 9% and his Te 
Deum. 


8:00 (WGBH) Concerts in Black and White. 
These concerts, which are set up for minor- 
ity classical musicians, are directed in part 
to those with limited access to classical con- 
certs — the elderly, the poor, and various 
minorities. This concert features Paul 
Orgel, piano, Eric Thomas, clarinet, and 
Patrick Smith, cello, in a performance of 
Max Bruch’s Kol Nidrei, Stravinsky's 
Three Pieces for Solo Clarinet, and Bee- 
thoven’s Trio in B. 


Sunday, Feb. 18 

2:00 (WGBH) The 1978 Hitzacker Music 
Festival. This German festival presents the 
Syrinx Quartet in a performance of var- 
ious modern composers. 

3:00 (WCAS) Live at Passim. Tony Bird is 
joined by DO’A. 

5:05 (WCRB) Boston Pops Concert. Ar- 
thur Fiedler conducts the suite from Tchai- 
kovsky’s Swan Lake, Grieg’s Piano Con- 
certo, with Richard Kogan as the soloist, 
and a medley from Fiddler on the Roof. 
9:00 (WBCN) Basement Tapes. Tom Petty 
in a 1979 concert. 

11:00 (WGBH) Folk Festival, USA. “The 
Georgia Grassroots Music Festival.’ Three 
stages’ worth of gospel, blues, ballads and 
old-time music from the Golden Gospel 
Singers, Eddie Kirkland, Betty Smith, Gord 
Tanner, and Bessie Jones with the Sea 
Island Singers. 


Monday, Feb. 19: 

9:00 (WHRB) Special Concert. Matti 
Tuloisela, baritone, and Tauno Aikaa, or- 
gan, perform a program of Bach, Purcell, 
Brahms, Salonen, Sibelius and Marikanto. 
9:00 (WCRB) San Francisco Symphony. 
Edo de Waart conducts the Overture to 
Don Giovanni, Dvorak’s Cello Concerto, 
with Mstislav Rostropovich as the soloist, 
Rimsky-Korsakov’s Russian Easter Over- 
ture, and Tchaikovsky's fantasy overture, 
Romeo and Juliet. 


Tuesday, Feb. 20: 
11:00 a.m. (WGBH) Live performance Ser- 
ies. A recital by Yo Yo Ma, cello. 


Continued on page 42 
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We'll match the tonearm 
On Our lowest-priced turntable : 
agamst the tonearm 


on them highest-priced turntable. — 

We'd like to be very clear about what we have in mind. By < | 

“their” we mean everyone else’s. And, our lowest-priced ee 

turntable is the new CS1237. af 

The CS1237’s tonearm is mounted in a four-point ‘ 

gyroscopic gimbal—widely acknowledged as the finest 2 

suspension system available. The tonearm is centered, eer 

balanced and pivoted exactly where the vertical and 8 


horizontal axes intersect. (A) 

From pivot to tonearm head, the shape is a straight a 
line, the shortest distance between those two important ag 
points. (Curved tonearms may look sexier, but at the cost 
of extra mass, less rigidity and lateral imbalance—none 
of which is consistent with good engineering practice.) 

Tracking force is applied by a flat-wound spring coiled 
around the vertical pivot (B), and this force is maintained equally on each groove wall whether or 
not the turntable is level. The tonearm’s perfect balance is maintained throughout play. 

By contrast, tonearms which apply tracking force by shifting the counterweight forward are 
actually unbalanced during play and prone to mistracking. For example, on warped records the 
stylus tends to dig in on the uphill side of the warp and to lose contact on the way down. 

Vertical-bearing friction in the CS1237 tonearm is astonishingly low—less than 8 milligrams. 

It can track as low as 0.25 gram—which means it will allow any cartridge to operate at its own 
optimum tracking force. 

There’s still more. The counterweight is carefully damped to attenuate tonearm resonances. 
Anti-skating is separately calibrated for all stylus types. Cueing is damped in both directions to 
prevent bounce. And because the CS1237 can play up to six records in sequence, the stylus 
angle can be set for optimum vertical tracking in either o_o play or multiple-play. 

To find any other tonearm that seriously 
matches the CS1237’s, you have two choices. 

You can consider one of the more exotic 
separates. But you'll find they cost as much as the 
entire CS1237. (Price: less than $180, complete 
with base and cover.) 

Or you might compare it with one of the higher- 
priced Dual turntables. You'll find a few additional 
refinements, but no difference in design integrity 
or manufacturing quality. Which is why n no other 
turntable quite matches a Dual. 


Any Dual. Dualf 
For the life of your records 


Dual turntables are available at these leading Boston area audio dealers. 


MASSACHUSETTS Dedham North Dartmouth NEW HAMPSHIRE Portsmouth 
Auburn Tech HiFi Nantucket Sound Claremont The Soundsmith 
The Value House Fall River It HiFi Radio Shack Salem 
Boston Images Sight & Sound Peabody Concord Cuomo's 
Atlantis Sound Fitchburg Atlantis Sound Inner Ear RHODE ISLAND 
Copley Camera Fitchburg Music Quincy Dover saaaan ai 
Music Center Framingham Olde Colony Stereo Tech HiFi so. peda 
Tech HiFi Tech HiFi Tech HiFi The Value House sot bose 
Tweeter, Etc. Tweeter Etc. Salem Franklin thant 
Brockton _ Hanover Highland Sales Bi-Rite Mdsers. 
Tech HiFi Olde Colony Stereo Saugus Hanover 
Tweeter, Etc. Tech HiFi Tech HiFi Michael's Radio Apex, Inc 
Burlington Haverhill Stoneham Tech HiFi itidiiaee 
yt és The Value House Tech HiFi Keene Tech HiFi 

Hyannis Swansea Melody Shop 
Nantucket Sound Nantucket Sound Radio Shack the 
Lawrence Waltham Laconia Tech HiFi 

(closed door showroom, Malco Electronics Tech HiFi Inner Ear West Warwick 

admission by Brands Mart Leominster Watertown Manchester Joe's Stereo Center 

Card or College 1.D.) Electronic Werld Arkay Sales Bi-Rite Mdsers. Woonsocket 
HiFi Buys K&L Sound Campus HiFi Auclair’s Home Appliance 
A. Smith Div. of Wolf & Smith Lexington Wellesley Manchester Music 
Tech HiFi Wholesale Electronic Supply Auditus amiga 
Tweeter, Etc. Wo 
Olde. Stereo Atlantis Sound 

HiFi House” Nashua 
Chestnut Hill Needham Hearing Things Tech HiFi 
Treisman's 


Tweeter, Etc. You-Do-it Tech HiFi 
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Continued from page 6 
Anglo-American entrepréneurial 
business model has a lot of roman- 
tic appeal, it is inefficient. There has 
been a drastic advance — prac- 
tically a revolution — in the 
average quality of hi-fi com- 
ponents during this decade, and 
an equally drastic improvement in 
the price/performance ratio of hi- 
fi gear. Sound quality that was 
enjoyed by only the wealthiest 
audiophiles a decade ago is now 
pretty much available to large 
numbers of music lovers — and 
part of the credit for this must go 
to the smart marketing, the cash 
flow and the efficient production 
of the Japanese manufacturers. 
(Meanwhile, the level of per- 
formance considered acceptable 
by audiophiles has also esca- 
lated, but that’s another story.) 
Everyone involved in hi-fi, from 
the student to the most esoteric 
purveyor of ‘‘the absolute 
sound,”’ has benefited from the 
marketing efficiency, as well as 
the engineering skill, of the titans 
from Tokyo. 


At any rate, like it or not, the 
overall shape and direction of the 
hi-fi market in the next five years 
is going to be determined not in 
Cambridge, England, nor in Cam- 
bridge, Massachusetts, but in 
Tokyo and Yokohama and Osaka 
and Hammamatsu. And the 
development of that market is not 
likely to be spontaneous, ran- 
dom, or in any other way unpre- 
dictable. It’s going to go strictly 
according to the Plan. 

Note that there’s just one Plan, 
not lots of plans. Every Ameri- 
can manufacturer has its own 
vision of how the market will 
develop and why certain kinds of 
products should be made: an AR 
plan, an ADS plan, a different 
Advent plan, etc. But with a few 
exceptions, the Japanese appear 
to have arrived at a common 
view. Actually, it’s not surpris- 
ing when you realize how many 
of the Japanese companies are 
interlocked at the corporate level: 
Aiwa is a division of Sony, 
Hitachi owns Maxell, JVC is 
partly owned by Matsushita 
(Technics/Panasonic), etc. And 
the view spreads far beyond the 
boundaries of hi-fi, even beyond 
the larger boundaries of con- 


sumer electronics. Hitachi makes 
hi-fi gear — as well as elevators, 


motors and giant ship-loading 


cranes — and also vast numbers of 
transistors and ICs which are 
used for all purposes (even by 
Hitachi's hi-fi competitors). 


While the hi-fi companies com- - 


pete at the retail-product level, 
they are linked in self-interest, 
along with their bankers and 
government, in a cartel popu- 
larly called Japan Inc. It’s like a 
family in which sibling rivalry 
may drive brothers and sisters 
into vigorous competition, but in 
which they would never compete 
so fiercely as to destroy one of 
their members. It just isn’t done. 

My understanding of the Plan, 
as described in the following 
paragraphs, is based on a recent 
visit to the Technics headquar- 
ters, in Osaka. Technics pre- 
sented an explicit review of its 
vision of the future of the hi-fi 
market, and included illustra- 
tions of the products it is develop- 
ing to meet this view. But the 
Technics view turned out to be 
not at all unique; it dovetailed 
neatly with views expressed by 
representatives of many other 
major manufacturers whom I met 


during the trip, and it illuminates 
the profile of the new products on 
which they are working — most 
clearly the products chosen for 
introduction at the Tokyo Audio 
Fair in October of 1978. 


A. the Japanese marketing 


analysts see it, the best prospects 
for the growth of the hi-fi busi- 
ness lie in three areas, and it is in 
these three that they are concen- 
trating their product-develop- 
ment efforts: 

1) The marriage of audio and 
video; 

2) The marketing of stereo 
beyond the living-room environ- 
ment; 

3) The era of super hi-fi. 
Note that only the last of these 
specifically involves striving for 
improvements in the accuracy 
and realism of the reproduction of 
sound. Thus two-thirds of the 
manufacturers’ effort and atten- 
tion in the next several years will 
be devoted to marketing audio in 
ways that have nothing to do with 
the central interest of audio- 
philes. Before discussing what 
this implies for American hi-fi 
manufacturers, let’s look at what 


At the very edge of audio technology 
is exactly where the new Yamaha A-1 
Amplification System stands. 

Our engineers got there by cutting out 
excess Circuitry and components through 
innovative configurations that reduced the 
very number and possibilities for noise and 
distortion to occur. It’s as close as you can get 
to the proverbial straight wire with gain. 

For a key example, note the computer- 
grade DISC switch on the right front panel. 
Engage it and you virtually direct-couple the 
phono cartridge to the output power amp. 


When disengaged. the tone 


control circuit is inserted oe 


between the DC phono equal- 
izer and the DC amplifier. 
Sleekly positioned behind the 
bottom front panel, these 


precision tone controls can be 
used to enhance any signal source. 
There's even a built-in MC Head Amp so 


Separate. 


you can enjoy the transparent highs and 
extended frequency response of a moving coil 


phono cartridge. 


In short, precision sound has never been 
achieved so cleanly and simply in look and 
function. So go for the cutting edge. Listen to 
the new A-1 Amplification System and its 
companion, the new T-1] Tuner, at your 


Audio Specialty Dealer. 


For his name. check the Yellow Pages, or 


write Yamaha. 


YAMAHA 


Audio Division. P.O. Box 6600. Buena Park. CA 90622 


THE YAMAHA SEPARATES — AVAILABLE AT: 


SOUNDSMITH 

STATE STREET 
PORTSMOUTH, NH 
LEBOW LABS 

424 CAMBRIDGE STREET 
ALLSTON, MA 


ELM STREET 
MANCHESTER, NH 
BEDFORD MALL 
MANCHESTER, NH 
TWEETER ETC. 

BOSTON UNIVERSITY 

874 COMMONWEALTH AVE. 


ROUTE 9 


BOSTON, MASS. 


MANCHESTER MUSIC AUDIO TWEETER ETC. 
HARVARD SQUARE 
102 MOUNT AUBURN STREET THE MARKET PLACE 


CAMBRIDGE, MASS. 82 BURLINGTON MALL ROAD 269 THAYER STREET 


TWEETER ETC. 
CHESTNUT HILL MALL 


NEWTON, MA 


TWEETER ETC. 
BURLINGTON 


TWEETER ETC. 
86 WORCESTER RD. 
FRAMINGHAM 


TWEETER ETC. 
PROVIDENCE, RI 
BROWN UNIVERSITY 


is contained in each of the above- 
mentioned market categories. 

The marriage of audio and 
video. What does a manufacturer 
do when his market is saturated? 
For example, in both Japan and 
the US, the color-TV market has 
reached a saturation level some- 
where around 95 to 98 percent. 
Just about everyone who is ever 
likely to own a color TV has 
already bought one. There are 
two marketing solutions to this 
problem: either sell the customer 
a second color TV or convince 
him that the one he owns is un- 
satisfactory and sell him a better 
one. In Japan, curiously, the 
color-TV market and the hi-fi- 
component market are both 
saturated, and the small size of 
Japanese homes limits the second- 
set market. Fortunately for the 
manufacturers, the answer is at 
hand: stereo TV. This isn’t 3-D 
TV, of course, but conventional 
TV with two-channel sound. 
Television broadcasting with 
stereophonic sound began this 
past fall in Japan, and manufac- 
turers were ready with a plethora 
of products: multiplex adapters, 
TV-sound tuners, TV amplifiers, 
etc. What will follow, of course, 
are video-cassette recorders with 
stereo soundtracks, video discs 
with stereo sound and, ulti- 
mately, home video theater with 
the picture displayed on a giant 
screen and the stereo sound 
coupled through a component 
stereo system. 

The implication of this for the 
US market is especially attractive 
to Japanese hi-fi manufacturers, 
since in this country only the TV 
market is saturated — the hi-fi 
market is not. Depending on 
what level of reproduction quality 
you define as ‘‘high fidelity,’’ you 
will find estimates that from 10 to 
28 percent of American house- 
holds have high-fidelity com- 
ponents. The untapped market is 
enormous. About 98 percent of 
US homes have TV sets, so if the 
introduction of stereo TV sound 
induced as few as one-third of 
TV-set owners in the US to pur- 
chase audio components for the 
better reproduction of TV audio, 
it would result in a giant leap in 
audio-equipment sales. 

In addition to the apparent 
sales advantages, there is also a 
technical tie-in that makes a mar- 
riage between audio and video 
marketing attractive: the tech- 
nology of video-disc and video- 
tape systems is readily adapted to 
the bandwidth requirements for 
digital audio recording and play- 
back. 

The marketing of stereo 
beyond the living-room environ- 
ment. The complexity of today’s 
stereo components — and the 
jargon-heavy manner in which 
they are marketed — limits their 
mass appeal. Technically, a stereo 
system may actually be less 
complicated than a color TV; but 
it looks more forbidding, and the 
impression of technical intricacy 
is reinforced by much of the 
advertising. The sales appeal of 
most stereo components is further 
reduced by their size: receivers 
and speakers both are too deep to 
fit on normal bookshelves, and a 
really complete system takes up 
so much space that it will usually 
fit into only the largest room in 
the house — and even then it can 
dominate the decor. It follows, 
then, that the market for stereo 
components might be increased 
by making the components 
simpler (easier for non-technical, 
non-hobbyist folks to use) and 
smaller (easier to fit into a variety 
of living environments). Mini- 
speakers by ADS, Visonik, 
Braun, etc. have been around for 
a couple of years, but with no 
very clear thrust to their appeal. 
Now, most of the major Japanese 
manufacturers are introducing 
their own mini-speakers, plus full 
lines of ‘‘micro-components”’ 
(tuners, amplifiers, cassette 
decks) with compact chassis and 
simplified control panels. The 
market for these little high-per- 

Continued on page 44 
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*That’s what High Fidelity mag- 
azine said about the Optimus® 
10 loudspeaker. The Optimus® 
10 is designed to sound better 
and look better. 


And in the unlikely event that 
anything should ever go wrong 
with it, there’s friendly servicer, 
around the corner, around the 
world. 


Silicone-Sealed 3-3/4” 
dome tweeter extends 
overall response 42- 
20,000 Hz + 3 db. 


Genuine wal- 
nut veneer en- 
closure blends 
harmoniously 
with any decor. 
25” x 1§-3/8" x 
10-5/8" 8 ohms 


Removable 
Acousta-grille 
in handsome 
cocoa color. 
(not shown.) 


Large excursion 8” woofer couples with 


active radiator to provide high 
efficiency bass response. 


) M A DIVISION OF TANDY CORPORATION 
Most stems 


Optimus® 
Anechoic Test 
Continuously variable Chamber. 
high frequency control Where we de- 
adjusts treble response to sign your 
room acoustics. speakers to 


Sea 


Upgrade your stereo with new 
high technology design. 


“BIG SOUND FOR A SMALL PRICE” 


High Fidelity magazine, October 1978 


The Optimus® 10 loudspeaker is +t(All Optimus® speakers are 
designed using total audio covered by a 5 year limited 
technology-computer co- warranty at over 7,300 Radio 
ordinated engineering. By Shack dealers worldwide.) 
measuring and re-measuring in 
our Own in-house anechoic 
audio test chamber we can 
bring high performance sound 
to you at an affordable price. 


sound better. 


Active radiator (auxiliary 
bass cone) extends deep 
bass response to below 42 Hz. 


Stock # 40-20208 


3/80 available at 
Radio Snack 
Dealers 
Look for ths 


sign in 
PRICES MAY VARY AT INDIVIDUAL STORES neghbornood 


SAVE $80 95 
Radio ON A PAIR ave YY ea. 


Shaek 


CEALER 
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Photos Raeburn 


by Paul Raeburn 


O. the stage at Symphony Hall a harpist tuned, the 
instrument ringing out through the empty space. The 
first dozen rows of orchestra seats had been moved aside, 


and wooden platforms and scaffolding extended the 
stage an extra 10 feet forward. Technicians had worked 
late the previous night setting up their equipment, and 


the stage was now shrouded in microphones, cables, and 

booms. Two 30-foot-high floor stands held micro- 

. phones pointing away from the orchestra, toward the far 
corners of the hall, to capture its rich ambiance. Three 


dozen floodlamps were suspended above the stage. A 
tangle of cables wound along the floor in front of the 
stage and on behind the red-carpeted stairs leading to the 
podium. A red light was taped to the podium, and a gray 


telephone sat beside it. A small video camera directed at 
the podium was linked to a monitor in the basement 
. studio of records. Scattered around Symphony Hall were 


signs that read: ‘‘Quiet — Records.” 
This was the scene at Symphony Hall on four separate 
occasions during last November and December, as the 


Ozawa does Swan Lake Boston Symphony Orchestra and Music Director Seiji 


Ozawa recorded Tchaikovsky's Swan Lake. The record- 
, t f th d ing of the entire score, requiring two four-hour sessions 
jus or recor and two three-hour sessions, was done in conjunction 
with its performance as part of the special BSO Tchai- 
kovsky festival. The BSO has been recording more and 
more in recent years, and, since making its first record- 
ings with the Victor Talking Machine Company (later 
RCA) in 1917, the orchestra and its sister organization, 
the Pops, have sold nearly 50 million records. 
Shortly before the beginning of the second session, at 
10:30 a.m. one Wednesday in November, balance 
engineer Klaus Hiemann of Deutsche Giammophon 
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moved carefully among the empty chairs on stage, 
adjusting the position of more than two dozen micro- 
phones. He and DG technician Wolfdieter Karwatky had 
set up the mikes the night before. Hiemann, who has 
been with DG since 1970, has worked with the BSO 
often, as well as with the London Symphony and other 
major orchestras and soloists. He stood in front of each 
microphone and raised his arm to check its height. “I 
know by experience that the violins are placed here,” he 
said, stretching his arm above his head and showing that 
the microphone just touched his fingertips, ‘‘and the celli 


here,’ indicating his palm. ‘If I were taller, perhaps it 


would be different.’’ 

Hiemann received his training as a tonmeister, or ba- 
lance engineer, in Detmold, Germany, and engineered 
movie soundtracks for a year before joining DG. In all, 
he used ‘‘about 26’’ microphones for the BSO’s Swan 
Lake recordings. Input from all these were mixed down 
to eight tracks for recording. The strings were given two 
tracks, the woodwinds two, and another two were as- 
signed to the brass, tympani, harp and percussion. The 
remaining pair of tracks were left to capture the ambi- 
ance of Symphony Hall. ‘’I like to have two tracks for the 
ambiance, because it’s so good here,” he said. ‘‘I’ve tried 
one track, but it’s too tight. Just as you have two ears, 
you have to use two microphones.” 

Hiemann chose three types of mikes, all from Neu- 
mann. Most were KM84s, including two for ambiance. The 
KM84 has a wide frequency range, Hiemann ex- 
plained, and the version with cardioid pickup is good for 
strings and woodwinds. Concertmaster Joseph Silver- 
stein is always given his own microphone, and for those 
sections in which he has a solo he was given another — an 


omni-directional _KM83. Neumann -U87s, which, 
Hiemann says, can withstand very high sound pressure, 
were used for the brass and tympani. The percussion 
battery and basses were each miked with a pair of Neu- 
mann SM69s. The SM69s are stereo mikes, each picking 
up sound from two directions. They were used in pairs to 
make it possible to capture sound from all directions: the 
two mikes in each pair were at 90 degrees. 


I he mike cables led to DG’s studio, a 15-by-20-foot 
room in the basement of Symphony Hall. There the 
recording was mastered with two Studer A80 recorders, 
set to record eight tracks at 15 ips, which means each roll 
of one-inch Scotch 250 recording tape had a playing time 
of 32 minutes. By substituting different heads, the 
Studers can be used to record up to 16 tracks; because 
Tchaikovsky grouped the instruments in an orthodox 
manner for Swan Lake, the DG production unit thought 
eight tracks would be sufficient. 

The two machines are used simultaneously while a 
recording is in progress, in case one fails or excessive tape 
dropout occurs. (Tape dropout is the result of the un- 
avoidable tendency of tape occasionally to lose contact 
with part of the recording head, leaving a sonic gap.) 
After a recording is completed, the machines are used to 
perform the rough editing. Within a few days after the 
recording is made, the most desirable ‘‘takes’’ of the 
music are selected, based on notations made by the 
recording supervisor and conductor, and spliced toge- 
ther. Several months later, after the recording has been 
mixed down in Germany and the final editing com- 
pleted, a two-track master is brought back to Symphony 


The well-miked Symphony Hall stage just before recording 


Hall and played for the conductor and the principal solo- 
ists on a third Studer A80 recorder in the studio — this 
one designed for two-track operation. Comments and 
suggestions from the conductor and musicians are in- 
corporated into the final mix before the pressing of the 
records begins. ‘‘We make records from the original or 
the first mix-down,” Hiemann said. 

The total value of the equipment in the studio is about 
$250,000, according to Hiemann. It does not sit idle in 
the Symphony Hall basement between recording ses- 
sions, however. Pieces of equipment are frequently re- 
moved and flown to other locations. Deutsche Gram- 
mophon likes to record orchestras in their own concert 
halls. ‘The musicians are more comfortable recording in 
the halls,’’ Hiemann said. “Even in Chicago we use the 
hall — and it’s not a very good hall — because the music- 
ians like it.”’ 

At the second Swan Lake session, the orchestra was 
scheduled to finish Act I and to record Act II. Since the 
recording was progressing more rapidly than usual, a 
decision was made to use some of the extra time to tape a 
Mozart bassoon concerto the orchestra had played a few 
weeks earlier in Worcester. 

Four minutes before the session was scheduled to be- 
gin, loudspeakers throughout Symphony Hall boomed, 
“Last call, on stage please. Swan Lake, Act II.” The 
musicians had started arriving about a half-hour before 
to warm up, tune their instruments, and grab a last cup 
of coffee, and by now most of them were seated on stage. 
In the studio, last-minute details were being attended to 
by Rainer Brock, the DG producer in charge of the ses- 
sion. Brock held a copy of the cadenza chosen by princi- - 

Continued on page 20 
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It’s the little things 


you can't see 


that make a big difference in the way it sounds. 


At first glance different brands of 
tape look pretty much alike. But if 
you look closely, you’ll find there are 
many subtle differences. And it is 
these differences that make one tape 
stand out above all others. 

Now you might not spend a lot of 
time looking closely at tape. But we 
have to—that’s our business. At 
TDK we’re committed to constantly 
improving our products. For years, 
our SA cassette has been the High 
bias reference standard for almost all 
quality cassette deck manufacturers. 
Yet we've incorporated improvement 
after improvement into SA’s tape 
and mechanism since its introduction 
as the first non-chrome High bias 
cassette in 1975. These advances 
mean better quality sound for 
you. TDK makes this possible, 
by continuous attention to 
the little things you 
can't see. 


The Particles 


The lifeblood of recording “** 
tape is microscopic magnetic 
particles that can be arranged 
in patterns to store and reproduce 
sound. At best, they are as 

small as possible, uniform in size and 
shape; they are long and narrow (the 
greater the ratio of length to width, 
the better); and they are tightly, 
uniformly packed together, with no 
gaps or clumps. 

Over 40 years of experience in 
magnetic ferrite technology and 25 
years in developing and manufactur- 
ing recording tape, bring the TDK 
SA and AD cassette particle 
formulations as close to these ideals 
as current technology will allow. 

The TDK SA particle is a cobalt 
gamma ferric oxide compound made 
highly stable by our proprietary 
cobalt-ion adsorption process. The 
SA particle possesses one of the 
greatest length/width ratios of any 
particle used in audio cassette 
recording: an amazing 11:1. These 
little wonders are truly ‘‘state-of-the- 
art,’’ and mean higher maximum 
output level (MOL), higher signal-to- 
noise and lower noise. 


The particle in TDK AD is pure 
gamma ferric oxide; it has been 
developed specifically for use in 
Normal bias decks—in the home, car, 
in portables. With a length/width 
ratio of 10:1, the AD particle can 
deliver what most conventional 
cassettes lack: an extended, hot high 
end, to capture all the elusive highs 
in music, from classical crescendo 
to raging rock and roll. It 
is the logical successor to the world’s 
first high fidelity cassette tape 
particle, TDK SD, 
introduced in 
1968. 


TDK SA tape surface (left) enlarged 
30,000 times. TDK Super Avilyn parti- 
cles (right) enlarged 20,000 times. 


The Coating 


To best attach the particles to the 
film used for backing, it’s necessary 
to coat that film evenly, with neither 


clumps nor gaps of oxide build-up. 
So we suspend our particles in a 
unique new binding, and we're 
fanatic about the way we do it. TDK 
engineers and craftsmen wear 
surgically clean robes and caps, and 
we vacuum the air to eliminate 


Tape layers: coating (top); backing. 


contaminating foreign matter 
and disruptive static charges. 
The high packing density 
that results means that the 
tape is prepared to handle 
high input level musical peaks 
gracefully, and without 
distortion. 


The Base Film 


We coat our oxides on broad 
rolls of supremely flexible, 
but nearly stretch-proof 
polyester film, to make sure 
TDK cassettes don’t tangle or intro- 
duce wow and flutter. 


The Polishing 


After each roll is coated, it goes 
through a polishing process called 
“‘calendering.’’ Any oxide is removed, 


vailable fine 
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The Inspection 


Before any of our tape is loaded into 
cassette shells, it must pass a series 


and the surface is smoothed to 

reduce tape head wear and oxide 
shedding. Reduced friction across the 
tape heads means lower noise. 


The Edge 


If you look closely at the edges 
of TDK’s tape, you'll find that 
they are uniformly straight 

and parallel to a tolerance of one 
micron. That’s because we slit 
our tape by pulling it across an 
array of precisely-positioned, 
surgically-sharp knives. That 
means the tape movement is 
unimpeded; and mis- 
tracking that could result 

in garbled stereo is 


The TDK double 
clamp system. 


eliminated. 
The Hub/Clamp . 
Assembly 
TDK has met a major see if 
challenge which has it matches up 
always faced cassette to our own rigorous 
manufacturers: standards. If it doesn’t 


pass, it’s discarded. We 
never compromise on quality. 


The TDK high tolerance 
tape/leader splice. 


anchoring the tape 
to 
_ mechanical problems. We use 
a unique double clamp system we 
pioneered. It practically eliminates 
wow and flutter, distortion, drop- 
outs and other problems related to 
poor winding. Some manufacturers 
use plastic pins jammed into notches 
on the edge of the hub. This system 
can lead to uneven winding, which 
causes the edges to feather, the tape 
to bulk unevenly, and occasionally, 
to snap at the anchor. 


The Cleaning 


Like most leader tape, ours is 
designed to protect the reccrding 
surface from stress, and to provide a 
firm anchor to the hub. Unlike most 
leader tape, TDK’s cleans your 
recorder heads as it passes by. 


The Splice 


Our splices are firm, with leader and 
tape lined up exactly. Our splicing 
tape is specially designed not to 
bleed adhesive into the cassette 
mechanism, which could gum up the 
works. © 1978 TDK Electronics Corp. 


of inspections to 


better. 


The Music and the Machine 


We go to more trouble than most 
companies do, when we manufacture 
our cassettes. We see to all the little 
details, so you can hear more of your 
music. Our super precision cassette 
mechanism delivers the tape to your 
heads precisely, without introducing 
friction, wow and flutter and other 
problems in the process. And we 
back that mechanism, and 
the tape within it, with 

high fidelity’s original full 
lifetime warranty *, a measure 
of the value we have placed 
in our cassettes, for over 

10 years. 

So next time you buy cassettes, 
look closely at TDK, and think of all 
the little things you can’t see that 
make our cassettes just that much 
better. TDK Electronics Corp., 
Garden City, NY 11530. In Canada: 
Superior Electronics Ind., Ltd. 


*In tne unlikely event that any TDK audio Cassette ever 
fails tO perform due to a detect in materials or 
workmanship. simply return it to your local dealer or to 
TDK for a free replacement 


The machine for your machine© 


dealers everywhere. 


| 
| 
| 
| 
i 
| 
| 
3 9 
x 
SS. 
4 
: 
{ 
y 

TOK 4 
| 
| 


20 


THE BOSTON PHOENIX, SECTION FOUR, SOUND IDEAS, FEBRUARY 6, 1979 


Ozawa and Swan Lake producer Rainer Brock reviewing tapes (left) and principal soloist Joseph Silverstein advising (right) 


BSO 


Continued from page 17 

pal bassoonist Sherman Walt 
for the Mozart concerto. 
“Find out if this cadenza is 
copyright-protected,’’ he said to 
an orchestra official, ‘‘because if 
it is, we cannot use it.’’ 
Brock and Seiji Ozawa have 
worked together many times be- 
fore both at Symphony Hall and 
in Europe. Ozawa arrived on 
stage and greeted the musicians: 
‘Good morning. Act II. We will 
try to do the whole thing, but 
we'll stop at each section to turn 


pages.” 

As the recording began, Brock, 
Hiemann, and technician Kar- 
watky leaned forward in their 
chairs before the mixing console, 
watching Ozawa on the video 
monitor against the front wall of 
the studio. Karwatky started the 
tape machines, and identified 


each take by recording his own 
voice, attaching a tiny numbered 
label to the back of the tape at the 
point where the take began, and 
noting the starting position on a 
log in front of him. The red light 
taped to Ozawa’s podium told the 
orchestra the tape was running. 
After the first take, Brock 
grabbed a phone beside him and 
used it to ring a similar phone be- 
side Ozawa. “Could you please 
tell the orchestra they must be 
quiet after the last chord?” he 
asked Ozawa. e 
Brock followed the score as the 
orchestra played, noting in the 
margins which takes were best. 
He absent-mindedly mimed con- 
ducting with a pen in his right 
hand. ‘I would like to try it a little 
more fluid,’’ Brock told Ozawa 
about 40 minutes into Act II. ‘It’s 
marked grazioso. And are they 
bowing the same? Please check 
this because I have the feeling 
they re bowing differently.”’ 
When the orchestra had been 
playing about 55 minutes, the 


orchestra's assistant personnel 
manager, Harry Shapiro, who 
was sitting just behind Brock, 
leaned forward and reminded 
Brock that a break was necessary 
in five minutes. Complicated 
contractual arrangements provide 
for a break at the end of an hour’s 
playing. Brock glanced at the 
clock, quickly asked Ozawa to re- 
peat one short section, and a 40- 
minute break was called. 


Sonics a member of the 
BSO’s horn section for nearly 
four decades, was overseeing 
compliance to the union regula- 
tions covering recording. He care- 
fully noted on a yellow pad the 
time the orchestra stopped play- 
ing and the length of the break. 
The regulations of the American 
Federation of Musicians provide 
for an average of 20 minutes of 
break for every hour of playing. 
The regulations also dictate that 
no more than 45 minutes of 
finished product can be recorded 


in a three-hour session, al- 
though, according to BSO 
manager Thomas Morris, it 
usually takes about five or six 
hours of recording time to pro- 
duce one 45-minute record. ‘It’s a 
tough problem, reconciling pre- 
cise times and costs with art,” 
Morris said. ‘Recording is bar- 
ing your guts. Everyone is hu- 
man, and recordings capture 
problems. Enormous concentra- 
tion is required of the musicians 
— it’s a high-risk game,” he said, 
adding that a recording can cost 
as much as $30,000 up front. 
Every member of the orchestra 
must be paid for at least two 
hours’ work for each recording 
session even if he doesn’t per- 
form in that particular one. 
Royalties from recordings are 
regulated by the musicians’ union 
and also by the contract between 
the BSO and DG. The union re- 
quires that payments be made to 
its ‘‘special-payments fund” and 
its ‘‘music-performance trust 
fund.’’ special-payments 


No matter what system you own, there’s an Empire Phono Cartridge 
designed to attain optimum performance. 


Visit your local Empire dealer to- 


Detail, brilliance, depth. 

These are the qualities of every 
Empire phono cartridge and whether 
your system is “state of the art” or 
“low budget” there’s an Empire car- 
tridge that will maximize your lis- 
tening pleasure. 


day for a demonstration you won't 


soon forget. 


Empire phono cartridges. Already 
your system 
sounds better. 


For your free brochure, “How to get the most out of your records,’ write: 
Empire Scientific Corp., Garden City, N.Y. 11530. 


fund is distributed to recording 
musicians, based on their earn- 
ings. The trust fund is used by 
the union to support free con- 
certs. 

Beyond these minimum re- 
quirements, royalty payments 
vary considerably from one 
orchestra to the next. ‘There are 
an infinite variety of deals on 
royalties,’ Morris said. “I don’t 
want to get into the details of our 
contract with Deutsche Gram- 
mophon, but suffice it to say we 
had a very good contract.’ The 
repertory and the amount of 
promotional effort are also nego- 
tiated between the orchestra and 
the recording company, Morris 
said. 

However, to the surprise of 
many, the orchestra’s exclusive 
contract with DG, first nego- 
tiated in 1970, and renegotiated in 
1975, expired on December 31, 
1978. With the exception of a few 
special recordings for New World 
Records, all of the BSO’s record- 
ings during that time were made 
for DG or Philips. (DG and 
Philips are affiliated, and Princi- 
pal Guest Conductor Colin Davis 
has his own contract with 
Philips.) The orchestra will now 
record, as many others do, on a 
freelance basis, Morris said, with 
a number of companies. Accord- 
ing to Morris, the orchestra may 
continue to record for DG, but 
this matter is still being nego- 
tiated. Under the new arrange- 
ment, he said hopefully, the 
orchestra plans to do at least as 
much recording as it has in the 
past. The DG cancelation, as 
noted, surprised many observers 
of the classical scene. Though no 
one is talking in detail about it, 
industry insiders reported that 
recording sales figures were of- 
ten not as high as expected. Fur- 
ther, some critics were less than 
enchanted with the chosen selec- 
tions and with Ozawa’s inter- 
pretations, and a few even railed 
against what they considered the 
excessively rich sound of the 
records. In any case, the ending of 
the DG contract works both ways 
for the BSO; on the plus side, it’s 
an opportunity for other labels to 
work out deals involving differ- 
ent musical pieces, different 
acoustical perspectives, and 
conductors in addition to Ozawa. 


D..... the break in record- 


ing, Ozawa and a half-dozen of 
the principal soloists came down- 
stairs to the studio to listen to the 
playback. Mostly silent, they 
concentrated on the music as they 
stood in the cramped studio. ‘‘The 
brass are sounding good this 
morning,” one whispered to an- 
other. Ozawa sipped a cup of jas- 
mine tea (‘‘I like the smell,’’ he 
said; ‘‘I used to drink cold sodas, 
but it was bad for my stomach’’). 
After listening to the recording, 
Ozawa and Brock considered sug- 
gestions from the assembled 
musicians and decided which seg- 
ments had to be repeated. The 
orchestra was called back to the 
stage. Just before he returned to 
the podium, Ozawa stood in the 

Continued on page 22 
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studio and listened carefully to 
the recorded music to catch the 
tempo so he could resume 
conducting at exactly the same 
pace. He moved up and down in 
time with the music for a few mo- 
ments, and hurried back to the 
stage. 

With another hour of record- 
ing, the orchestra had completed 
Act II, and Brock called for a 15- 
minute break. In the hour or so 
remaining, bassoonist Sherman 
Walt would record the Mozart 
concerto. 

Rainer Brock studied conduct- 
ing in the 1950s in Vienna; 
among his classmates were Zubin 
Mehta and Claudio Abbado. A 
native of Bavaria, he worked 
there as a vocal coach with a small 
opera company before joining 
DG. Since he’s been with DG, he 
has worked with the Berlin Phil- 
harmonic, the London Sym- 
phony, the Vienna Philhar- 
monic, and many other major 
orchestras, in addition to fre- 
quent sessions with the BSO. 

Planning for the Swan Lake 
sessions began about a year and a 
half ago, he said. Recording 
schedules must be coordinated 
with performance schedules be- 
cause all recordings are made fol- 
lowing performances. ‘‘The 
orchestras are so expensive, we 


couldn’t afford to spend the 


_ money for rehearsals,” he said. 


Brock started preparing for this 
Swan Lake six months before it 
was scheduled. “I started to car- 
ry the score with me, traveling, to 
look at if I had a free hour,” he 
said. ‘I have to study in one year 
about 30 scores. And I am not do- 
ing only orchestral music. I like to 
do chamber music too, and I do a 
lot of operas. 

‘First I decide with the conduc- 
tor which score we are using. For 
instance, with Swan Lake there 
are, I think, three or four 
versions. The conductor has a 
preference, and if he likes one 
version and I like another ver- 
sion, I think the artist is the per- 
son who has to choose what we 
record. We are engaging the artist 
because of his ideas; he is not 
engaging me because of my ideas. 
We have to decide how many 
strings we need, and if we should 
double some woodwinds or brass. 
And then there are discussions 
with our balance engineer, about 
how best to place the musicans. 
There are a lot of decisions.” 

Brock came to the Swan Lake 
sessions from Paris, where he had 
played for Claudio Abbado edited 
tapes of Abbado’s recent Carmen 
recording. ‘Before we are press- 
ing the records, we like to show 
the artist what we did with our 
editing and mixing down,”’ Brock 
said. ‘The artist has to have 
confidence in his producer and 


balance engineer, even more 
confidence as we are going to 
more tracks now for recording. 


- Because with a 16- or 24-track 


recording, you can add an idea 
completely different from what 
the conductor or orchestra is real- 
ly playing. And so there must be 
full understanding between the 
conductor and the producer that 
they have the same idea. 
“Mostly, Seiji and I are dis- 
cussing a score before a concert or 
recording session, and he tells me 
what doesn’t come out in a con- 
cert, and where we could maybe 
help one instrument or the other 
one be louder. I go to the con- 
certs before the recording ses- 
sion, and after I have listened in 


the concert hall I can point to the . 


score and tell him, ‘Seiji, I have 
another feeling here, and maybe 
you can change this.’ It’s a very 
good understanding between Seiji 
and me. I like to work with him 
very much.’”: 

Brock arrived in Boston the day 
before the first Swan Lake record- 
ing session. He remained for four 
weeks in November and Decem- 
ber, a period during which he re- 
corded four or five records, in- 
cluding Swan Lake. The 
technicians arrived several days 
before Brock, to check the equip- 
ment. “‘It’s such highly developed 
equipment that something can al- 
ways happen,” Brock said. His 
policy, on the morning of a ses- 
sion, is to arrive in the studio no 


more than an hour before the re- 
cording is to begin. ‘You are al- 
ways a little bit nervous,” he said, 
“and the technicians are ner- 
vous, and it’s better not to touch 
each other. I am not a technician, 
I am a musician, and if I see too 
much, if I recognize that there is 
something wrong a few minutes 
before starting the session, I real- 
ly get nervous. So it’s better to 
come ag late as possible, not to 
know which problems are 
arising.” 

As the orchestra was re- 
assembling on stage to start the 
Mozart, Brock was beginning to 


look tired. HeJit another Player’s - 


cigarette, paced briefly around 
the studio, and sat down again. A 
small table in front of him was by 
this time littered with papers, 
empty coffee cups, and several 
cigarettes that had spilled out of 
the package. Since the Mozart 
bassoon concerto required a 
smaller orchestra than Swan Lake 
did, some of the musician’ were 
free to leave. Harry Shapiro and 
Brock conferred for a moment, 
and Shapiro left tosend some of 
the players home. As he headed 
out the door, Brock added, ‘I 
would really like to have four 
basses. If it’s too much, we can 
leave one out later.” 

The first movement of the 
concerto was done in, one take. 
When it was completed, Hie- 
mann, unhappy with the recorded 
sound of the bassoon, went to 
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stage to adjust the -bassoonist’s 
microphone. Ozawa and~ Walt 
listened to the recording in the 
studio. ‘’ You think the tempo’s all 
right?’ Ozawa asked Walt. ‘I 
think it’s nice,’ Walt said. ‘‘It’s 
very hard to do after Tchaikov- 
sky,’’ Ozawa said. : 

Fifteen minutes remained in the 
session after Walt and Ozawa fin- 
ished listening to the playback. A 
decision was made to repeat a few 


‘sections of the first movement 


and continue at a later session 
with the remaining movements. 
Shapiro watched the clock close- 
ly as quitting ‘time approached. 
The orchestra and Brock 
continued to record until the sec- 
ond hand on the studio’s wall 
clock indicated the close of the 
session. - The tape machine was 
turned off at Shapiro’s signal 
even though the orchestra was 
still playing. The musicians 
quickly filed off the stage, and 
workmen immediately began 
restoring the stage to its usual ap- 
pearance. For the first time all 
day, Brock sat back in his chair. 
‘Four hours — it’s a long time for 
concentration,” he said, smiling 
weakly. 

“That recording was so fast,” 
Ozawa told the Phoenix a few 
weeks later, after the Swan Lake 
recording had been completed. 
“At the middle; of the second 
recording session, we thought we 
may end up having two hours 
with nothing to do. And then the 
choice came. We had just. played 
the bassoon concerto two weeks 
before, so I thought, Why not 
play it? But we needed another 
record side. This was a complete- 
ly unplanned recording. And 
most natural thing is to put bas- 
soon concerto’ on one side, the 
Mozart Clarinet Concerto on 
other side. That clarinet concerto 
we had not played, but we 
checked with our first clarinet 
player, Harold Wright — a great 
clarinet player — and he said, 
Sure, without a concert, we can just 
play it cold. We did it, and I think 
it’s fantastic solo playing.” 

When he’s recording, just as in 
performance, Ozawa prefers not 
to use a score. “If I don’t use a 
score, I am free, physically, be- 
cause I don’t have to turn the 
page, and I don’t have to keep my 
eyes on the score. I can make eye 
contact‘ with the musicians or 
chorus or soloists,” he said. 

zawa said recording de- 
mands a special sort of concen- 
tration, to avoid making noise, for 
example, and to make entrances 
especially ensemble — clear and 
together. ‘“The important thing is 
I’m learning all these things by 
recording,” he said. “If you have 
too much concentration for 
recording, then sometimes you 
spoil the actual musical perform- 
ance. So I think best is if we don’t 
get too nervous about the micro- 
phone.”’ 

The ideal, according to Ozawa, 
is to simulate concert conditions 
as much as possible. That’s the 


primary reason for recording the - 


orchestra on stage in Symphony 
Hall. At one time, recordings were 
made with the seats on the floor 
of Symphony Hall removed and 
the orchestra set up in the middle. 
“That may be good for acoustics, 
but not for us,’’ Ozawa said, ‘‘be- 
cause it is a completely different 
sound from our rehearsals or con- 
certs. Now we have better con- 
ditions, because we extend the 
stage and get more or less the 
same acoustics we get in concert.” 

Ozawa cited the placement of 
the orchestra on stage and the 
‘excellent’ technical support 
from the DG production team as 
the two most important elements 
in making recordings with the 
orchestra. ‘‘We have a marvelous 
technician and producer,’’ he 
said, ‘‘and that helps. We don’t 
stop because microphone place- 
ment is not right or balance is not 
right. If that happened, the whole 
orchestra and myself, without 
choice, would think: oh, this is a 
recording. If we don’t think about 
it and play like a concert, it’s very 


good. 
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Audio fair 
Continued from page 8 
everyone is jumping onto this 
bandwagon. Two others are go- 
ing nowhere at all. The Elcaset, 
which looked so promising two 
years ago because of its com- 
bination of open-reel recording 
quality with cassette conven- 
ience, just hasn’t gotten roll- 
ing; a few manufacturers are 
making the machines, but no- 
body is promoting them. And the 
high-speed, 3-3/4 inches-per- 
second cassette, introduced last 
year by B.I.C. of America as an- 
other way of improving the dy- 
namic range of cassettes, is 
getting a stony response from 
most Japanese designers. So 
B.I.C. won't have to worry about 
competition, at least until next 
year. 

— Another big hope of the 
past few years, the digital pulse- 
width-modulation 
seems to have bitten the dust. It 
promised high efficiency and 
freedom from distortion by using 
transistors simply as switches 
rather than depending on their 
imperfect linearity as amplifying 
devices; but the concept seems to 
have been shelved because of the 
difficulty and expense of making 
a perfectly shielded metal chassis 
in order to prevent the amplifier 
from interfering with every radio 
on the block. Instead, designer 
attention has been focused on 
“‘perfecting’’ the conventional 
amplifier by making it operate 
over a frequency range from DC 
to light. This is almost literally 
true: DC amplification has been 
adopted with ideological fervor 
by most designers, and some of 
the new amplifiers have band- 
widths wide enough to amplify 
color-TV signals, largely as a 


' result of MOSFETs, ring-emitter 


transistors, and other new out- 
put transistors designed for ultra- 
fast response. However, digital 
switching ‘circuitry has estab- 
lished one important foothold in 
amplifier design: the ultrasonic 
switching power supply, which 
dispenses with the size and 
weight of the conventional 60-Hz 
power transformer and substi- 
tutes a DC-to-DC step-up con- 
verter employing ultrasonic pulse 


switching to provide the operat- - 


ing voltages for an otherwise con- 
ventional amplifier circuit. 

— Refinement, not revolution, 
is the word in the new tuner 
designs, with residual distortion 
and noise levels getting ever 
lower, even though this enter- 
prise is irrelevant, given the 
mediocrity of most FM-broad- 
cast engineering. The most sig- 
nificant trend is the rapidly de- 
creasing cost of the formerly 
exotic digital frequency-synthe- 
sis tuner. Matsushita announced 
the availability of a set of in- 
expensive ICs that contain all of 
the circuitry essential for digital 
frequency-synthesis tuning — at 
both FM and AM frequencies. In 
a few years the conventional 
tuning dial is likely to be obso- 
lete: with these ICs, tuners at all 
price levels (including car radios 
and medium-fi compact stereos) 
can employ digital tuning. Inci- 
dentally, Matsushita also an- 
nounced a handful of ICs con- 
taining virtually. all of the cir- 
cuitry for a video-cassette re- 
corder; this probably won’t mean 
big price reductions for VCRs, 
since the manufacturers are 
barely breaking even on these 
complex machines now, but it will 
help to prevent the price in- 
creases that would otherwise be 
necessary during the next year or 
two. (If you are waiting to buy a 
VCR with the expectation that 
prices will drop to the $500 range, 
forget it; only the obsolete 
designs will get down there. Beta 
and VHS machines have bot- 
tomed out around $750 and are 
unlikely ever to go lower.) 

— Designers are devoting at 
least as much effort to conven- 
ience options as to basic per- 


amplifier, : 


magic word is ‘‘microprocessor”’: 
look for microprocessors in every 
area of hi-fi (as well as in other 
categories of consumer elec- 
tronics, of course): for speed 
control and automatic program- 
finding in turntables and cassette 


Main entrance to the Japan Audio Fair pavilion 


improvements. The 


recorders, for automatic bias set- 
ting in both open-reel and cas- 
sette decks, for wireless remote luxurious it is almost 
control of nearly all functions on 
amplifiers, tuners, recorders, and 
for programmable 
automatic operation of the entire 
system, etc. Some of the remote- the Audio Fair. 


turntables, 


N 


control systems under develop- 
ment offer convenience so 
sinful 
(though most of these will appear 
in 1980, not 1979). 

Now let’s look at the multi- 
tude of new products exhibited at 


Video: 


the thing 


I.. called the Tokyo Audio Fair, 
but the biggest news there con- 
cerned television: stereo TV 
sound. On September 28, 1978, 
Japan became the first nation to 
authorize regular TV broadcast- 
ing with two channels of sound, 
and so the one story from the 
Audio Fair that was reported in 
every major Japanese newspaper 
‘concerned the introduction of 
stereo-TV-sound multiplex 
tuners by just about every major 
manufacturer. The second chan- 
nel of audio is superimposed on 
the existing audio signal by a multi- 
plexing scheme similar to that 
employed in regular FM-stereo 
broadcasting. While in Tokyo I 
enjoyed an excellent series of live 
symphonic and chamber-music 
TV broadcasts in prime time on 
NHK-TV, and a portion of a 
baseball game in which the crowd 

Continued on page 26 


~ Genesis presents affordable realism 


The beauty of street music is the 
realism. There are no mikes, 
amplifiers, wires, or speakers. 
No speakers. Wouldn't it be 
great if we could hear music all 
the time without speakers. 
Genesis would like to bring you 
the next best thing. Speakers 
you can’t hear. You'll hear the 
music instead of the speakers. 
You see, we thought it would be 
nice to design a speaker line that 
didn't sound like a line of 
speakers. Anda 

very affordable ‘speaker line. 
Speakers for every budget 
priced from $75-$300 
depending on how much realism 
you want. 


We design all our speakers with 
the laws of physics in mind, with 
superior technology and 
execution. We sometimes 
wonder why more speaker 
manufacturers don't follow these 
rules. We can’t tell you the 
answer to that, but we can tell 
you more about Genesis 
speakers, and how they're built. 
Visit your nearest Genesis dealer 
and hear the speakers you can't 
hear. You may be one step 
closer to musical reality. 


GENESIS 


physics corporation 


newington park, newington, n.h. 03801 
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OMATIC 


Sanyo 1876 
OPEN BOX SPECIAL 
HI-PWR BI AMP 
STRACK 
Reg. 229.99 
149% SAVE 


trot Fast-Forward * Bening 


tne ntenna Trimmer 
Testured Nosepece * EZ In- 
sta! Mounting System 


Sanyo 1490 

12 watts RMS/chan. 
Deluxe car unit cassette w/Dolby 
Reg. $289 


SANYO introduces the ultimate in auto sound! in-dash 
Audio Spec stereo AM/FM cassette with *Doiby and up 


to 12 watts per channel power. 


Jensen 6x9 
Coaxials 2002 Mag. 


The Original Co-ax 


¥2 Price 


Jensen 
6x9 Coax 


$3465 


6x9 Triaxia. 


-MAXELL TAPE 
CARE KIT 


Craig T683 


0 
"$169 


Reg. $175 
SAVE 
$97 


Sanyo TP636 Complete 


$gg9°5 


fidelity sound in any audio el ‘ee 
system. Included are automated 
teatures and specifications found only on the most 
expensive turntables. + 4-Pole Synchronous Motor © Fully Adjustable 
Anti-Skate * Fully Ad le Direct Reading Stylus Pres- 
sure * Two-Speed 33-1/3 or 45 RPM « Die Cast Aluminum 

Platter * Viscous Damped Cueing Down « Automatic Shut-Off 

* Reject Capability With Automatic Arm Return * Hinged Dust Cover 


to list 


maxes 
Call for special 
price too low 


Sanyo 5030 


NOW 


2 Heads. 0.08% WRMS Wow & Flutter. 62dB Signal-to-Noise 
Ratio. 30 to 16,000 Hz (+or-3dB, CrO2 tape) 

A reliable, high quality performer with all the essential cassette 
deck features. The front-load design gives convenient access to 
all controls, and easy cassette viewing. Makes top-quality re- 
cordings from line level sources, or “live” with microphones. 


Sony PS T-1 


Thorens TD166 
Reg. $225 Now 


$149” 


Sharp 3388 


$274" 


BSR Changer 


Complete 


$49” 


$69 


Craig s270 
1/2 Price Reg. $149 


EIGHT-TRACK STEREO-MATRIX PLAYER WITH 


Audio Vox 


40 watt Amp 


MAXELL® TDKe TECHNICSe PIONEER® SONY®e SANYOe LUXMAN®e DBXe BURWENe PHASE @ LINEAR ALTEC TEAC BOSE® ARe RTRe ACCULAB CIZEK BOZAK 


TDK DC-60 


Now 


Half the music on every second TDK D cassette you buy is free. 
Since TDK D is the most reliable cassette in its economically- 
priced class, we think that’s quite an offer. TDK D cassette don't 
jam. They don't hassle you with distortion and dropouts. TDK D 
does capture virtually the entire sound spectrum, and gives your 
music back to you better than many tapes that cost more. At these 
prices, there's simply no better tape available. We're making it 


easy for you to stock up on TDK D now. We know you'll never run 
out of music. 


Inquire about Cuomo’s Instant Credit 


OPEN SUNDAYS 


Many 
other 
specials! 


DIRECTIONS 
Rt. 93 North to 


Exit 1 To Rt. 28 South 


2nd Light on Left 


MAKE YOU! 
KIND 


BUILD A SYSTEM TO SUIT YOUR OWN 
PICK A RECEIVER FROM THE FIRST CC 
FROM THE SECOND, & YOUR SPEAKER 


TONEEN | BUILD YOUR SYSTEI 


only 299" 


- OR NOTHING DOW! 
per channel minimum RMS at 8 ohms PAYMENT 
from 20 to 20,000 Hz with no more BY APPROVAL 


than .5% T.H.O. 


Garrard sp.s 


Without 
Cartridge 


13 watts per channel RMS, power 
band width 20-20,000 Hz with 5% 
8 ohm load. 


@HITACHI 


#SR303 


15 watts RMS per channel into 8 
ohms from 20Hz to 20kHz with no 


UPER SYS 


1600 TURNTABLE 


DIRECT/REFLECTING 
SPEAKER SYSTEM 


THORENS TD. 115 


Belt-Drive Turntable 
with Isotrack Tonearm 


PHASE 5000 


The 5000-Series Two represents a significant ad- 
vancement in the high fidelity reproduction of an FM 
signal. 


PHASE 4000 


In designing this preamplifier we set out to create 
an instrument that would not only process and am- 
plify source material without introducing noise and 
distortion, but in addition, compensate for losses in 
dynamic range and signal to noise ratio that are in- 
herent in the recording process. 


PHASE 500 


The Dual 500 is capable of providing unsur- $ P ‘ 


passed power capability for professional sound rein- 


forcement and demanding home applications. 
POWER OUTPUTS: 505 watts per channel mini- 
mum RMS into 8 ohms, 20Hz-20kHz with no more 

317 SOUTH BROADWAY 
_ SALEM, NEW HAMPSHIP 
N.H. (603) 893-1904 MA (61 


than 0.09% Total Harmonic Distortion. 


P 
FRUITY 
maxeil 
‘Tape Recorder Care hit 
SANY 
{ 
Pioneer TS X-9 mer) | 
S 50 
. 
\ 
NN 
SAVE 
: 
Wd 9% 
TWIN PaCk 2 -& 


MUSIC 


T YOUR OWN INDIVIDUAL TASTES. 
THE FIRST COLUMN, A TURNTABLE 
DUR SPEAKERS FROM THE THIRD. 


The MG-2/Subwoofer will reveal to you music that you've never 
heard from your records before. Now you can hear low pedai 
notes from an organ and the bottom octave of a piano keyboard. 
And the MG-27 can produce this music together with the am- 
biance of a concert hall. in short, when you connect a pair of MG- 
27’s to your system, it will be like getting a brand new record col- 
lection. 


CRYSTAL CLEAR 
DIRECT DISCO 


GOULD 

CONDUCTS GOULD 
LAURINDO ALMEIDA 
CHARLIE BYRD 
WALTER SUSSKIND 
NATURAL LIFE 


DIRECT-TO-DISC ALBUMS AVAILABLE 
OVER 50 ARTISTS IN STOCK 


DIRECT DISC LABS 
DAVE BRUBECK 
LARRY CORYELL 


SHEFFIELD 
THELMA HOUSTIN 
HARRY JAMES 
ERIC LEINSDORF, LOS ANGELES 
PHILHARMONIC 


JUCI 
LEE RITENOUR 


NAUTALIS 
BENNY GOODMAN 
L.A. FOUR 


YOUR SYSTEM 


DBX 


Burwen 


Pop/Click Machine The | 
OTHING DOWN BURWEN TNE 7000 TRANSIENT NOISE ELIMINATOR DH-101 


N. MONTHLY 


Now, for the first time, you can recapture that live ex- 


Transient noise, sometimes called impulse noise, is 
probably the most annoying sound that can come 


PAYMENT perience from your records, tapes and FM broadcasts 
/ APPROVAL with the exciting, new 3BX expander. Now you can yy j , they are heard as short bursts 0} 
noise that can ruin your pleasure from even your favor- 


‘rard sp.so 


breathe new life into your audio system. Life that gives 
you 50% more dynamic range, while dramatically re- 
ducing noise. 


ite record. Until the introduction of the Burwen Re- 
search Transient Noise Eliminator 7000, the audio en- 
thusiast has not had a totally satisfactory device to re- 
duce this phenomenon. 


RTR 


Match Rhombus Subwoofers and Pyramid Satellites. 
Be rewarded with hauntingly realistic sound reproduc- 
tion. Attack and dynamics of actual performance repro- 
duced with smoothness, accuracy and astonishing de- 
tail. This system sets new standards of performance for 
all sonic parameters. 


BIC Multiplay 
Turntable 


. 914 Multiple Play 
Belt Drive Turntable 


Luxman 
Power Amplifier 


A gigantic power of 120W per channel into 8 ohm 
toads with both channels driven simultaneously with no 
more than 0.05% total oe distortion at any fre- 
quency from 20-20.000H. 


NEW PRODUCT GALLERY 


Cuomo’s Proudly Presents Latest Additions to Our Wide Selection. 
Cuomo’s Guarantees the Best Price on New Products 


Bose 
01 IV 


ECT/REFLECTING 
:AKER SYSTEM 


'D.115c 


Dual 939. Auto/Reverse cassette deck has a unique Capability that allows re- 
corded mistakes to be faded (or electronically edited) out during playback The 
deck also features equalized LED's (switchable from VU to peak indication) in 
piace of meters; tic reverse with Continuous repeat in piay- 
back; bi-difectionilll recording: line and microphone mixing; separate channel 
level controis fey headphones and output: Dolby NR; Dolby FM with calibra- 
tions, 3-way bias equalization, a peak limiter, and memory stop The 939 can be 
operated horizontally, vertically or at any of three angles provided by a set of 
unique brackets. Wow and fiutter less than 0.04%, Prequency response. 20- 
17 


.000Hz: S/N better than 67 dB; THD jess than 0.5% 


Braun Automatic 


The new Output C extends 
Braun's leadership in minia- 
ture loudspeaker design and 
technology to mobile sound 
applications. 


Fosgate 2100 


The F 
its makers claim. installed property it can make speak- 
ers which can tolerate its power really sing. (F. ate, in- 
cidentaly, makes their own speaker system which is well 
matched to the PR-2100's power output). 

We believe the PR-2100 is not a product for every- 
one. It is well made and a superb performer. it is also ex- 
pensive and requires caretu! attention to many detaiis. It 
is @ product for the dedicated auto-audiophile 


PR-2100 delivers the clean power which 


AR-90 


The ARSO is @ four-way floor standing system which incor- 
porates most of the refinemenis we introduced recently in the 
fantastic ARS 

With a pair of 10” floor level. side-firing woofers. you can 
place it almost anywhere in the room. even in 8 corner, without 
@ pertormance penalty 

The crossover 1s very sophisticated, with crossover points at 
200Hz, 1200Hz, and 7000Hz, which does dramatic things for 
bass and midrange perfor 


Luxman PD-272 


e@ prime example of why we cali them car stereo receivers The Jen- 


One 
sen AM/FM Stereo/8-Track 

The features and performance of this recerver won't disappoint those who 
have come to expect truly advanced oar stereo technology and quality from 
Jensen 

Witness such home receiver features as @ Loudness contro! that increases 
bass response at iower volume, interstation Muting when tuning. and a Dolby 
nose System Superior signal-to-noise ratio with Dalby encoded 
tapes and FM broadcas' 


‘mance 

Tne Acoustic Bianket which AR invented. patented and in- 
troduced on the “9.” plus a vertical array of mid- and high-range 
drivers. contribute to smooth response and sharpened stereo 
imagery 


Direct-Drive with 
TA-1 Tonearm. 


MXR Equalizer 


KLH DMSC 693 ct 


693DMSC 


KLH s 6930MSC sets a new standard auto sound it starts with KLH's Con 
trotied Acoustic Compliance wooter ded to this KL Ss revolutonary 


Onkyo T-9 


Quartz Locked 
Stereo Tuner 


Featuring a New Line 
of MXR Products 


persion Rounding out the driver complement is a hemispneri-a 
midrange. the type found only in expensive home systems The result 1s smooth 
tonal balance and an outstanding trequency response of 40-30 00OMz 


X80 @ANOS @Y33NOld CSOINHOSL © TISXVW XOAOIGNV © 3LV9SO4 @ NSSN3 DIG OGYHD @SOINOULYDYN 


H BROADWAY RT. 28 
EW HAMPSHIRE 03079 
3-1904 MA (617) 686-220 


-Guaranteed Lowest Prices 
| «In-Store Service 
~ CIZEK igh 
| 
4 
The AR 18 a 
SS 
- | 
| 
& 
4 
ACCULAB 220 SPEAKERS“ 
C939 
in- 
ni- 
gun Les than 30 minutes from Boston 


Peter Mitchell 
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Pioneer's video-disc player 


Audio fair 


Continued from page 23 

noise was aired in stereo. Other 
broadcasters are using the two 
channels for bilingual (usually 
Japanese and English) sound 
tracks. 

Unfortunately, this tech- 
nology probably won’t make it to 
the US for at least three years, as 
the FCC is not expected to 
approve a method for stereo TV- 
sound broadcasting until 1982 or 
later. (In the meantime, of course, 
other manufacturers may follow 
Pioneer's lead and _ introduce 
monophonic versions of its TV 
sound tuners here.) Incidentally, 
the groundwork for wideband 
stereo TV sound has already been 
laid in this country: PBS is using 
a satellite for network relays, and 
since January of 1978 AT&T has 
been employing a diplexing 
system to piggyback network 
audio with the video rather than 
relaying it via low-fidelity phone 
lines. Full-bandwidth low-distor- 
tion sound is now available on 
network TV, and the only barrier 
to stereo TV audio is approval by 
the Federal Communications 
Commission of a method for 


The New ADS 


Unbelievable Performance, 
Very Believable Price. 


Deep bass, full bandwidth, 
definition, clarity, dynamic 
range, musicality, efficiency, 
power handling... 
These are the declared goals 
of good speaker design. A few 
designs come close -- 
and they cost dearly. 
At last, there is an inexpensive 
solution: The new ADS 
It achieves these goals more 
precisely than any other loud- 
speaker under $200, and 
better than many speakers 
costing twice as much. It re- 
presents a new state of the art, 
anew LOW in cost for 
HIGH Performance. | 
Rolling Stone reports in its 
1978 Fall Audio Supplement, 
“The ADS L620...exhibits the 
smooth midrange and crisp 
well-dispersed treble for 
which ADS speakers are noted 
...when a well-recorded organ 
pedal or electronic synthe- 
sizer comes along, the L620 reveals... 
extraordinary deep and low distortion 
bass response.” 
There should be a selected ADS 
remarkable L620 and com- 
pare. Notice the absolute 
clarity, the deep, clean bass, and the 
powerful dynamic range. 
For the smaller budget: the new ADS L420 and L520. 
Not quite as powerful, but also less costly. 
Affordable performance has finally become a reality. 


ADS, Analog & Digital Systems, Inc., One Progress Way, Wilmington, MA 01887, (617)658-5100 


Hear the New ADS L620 at 


NATURAL SOUND SOUNTRAK AUDIO LEBOWLABS 
401 Worcester Rd. (Rte. 9) 632 Belmont Street 424 Cambridge Street 
Framingham, Mass. Brockton, Mass. Allston, Mass. 


SOUND SMITH TWEETERETC. =: 
266 State Street Manchester Mall 
Portsmouth, N.H. Manchester, N.H. 


relaying it from local TV stations 
to the home and decoding it there. 
The FCC responds to-public. pres- 
sure (or, more commonly, to pres- 
sure from its clients, the broad- 
cast industry), and approves of 
new technologies. when they are 
perceived as needed or popularly 
desired. Thus, right now its atten- 
tions are occupied by AM stereo, 
CB interference, and proposals 
for increasing the number of AM 
stations. TV manufacturers are 
enjoying a prosperous sales year 
and have not petitioned the FCC 
to authorize stereo sound; the 
networks and program produc- 
tion companies especially don’t 
want the headache of producing 
programs with stereo sound- 
tracks (especially since stereo 
won't provide any compensating 
profit advantage); and the general 
public has not clamored for stereo 
TV sound. So don’t hold your 
breath waiting for FCC ap- 
proval. 

Of course, when you do get TV 
broadcasts with stereo sound, you 
will want your video-cassette re- 
corder to capture both channels 
of the sound along with the pic- 
ture. Several manufacturers 
showed VCRs with stereo-sound 
recording, and, as is the case with 
audio cassettes, the recording 
format in VCRs has been de- 
signed for compatible playback in 
both mono and stereo machines. 
For instance, in the Toshiba 
(Beta-format) stereo VCR, the 
audio-recording head is in the 
same place as in mono Betamax- 
type recorders, and the standard 
one-mm audio track has been re- 
placed by two tracks, each of 
which is 0.35 mm wide, with a 
guard-band between them for 
good channel separation. 

Just as the old “‘hi-fi’’ console 
has been replaced by a collection 
of refined and specialized audio 
components in most homes, so 
too the all-in-one TV set now is 
destined to be supplanted by 
video-component systems, and 
examples were on display at the 
Audio Fair. In addition to TV- 
audio tuners, Technics, Pioneer, 
and Sanyo introduced separate 
video tuners intended to feed pic- 
tures to a simple ‘monitor’ — a 
TV set devoid of tuning controls, 
audio circuitry, speakers, and 
other redundant parts. Thus the 


complete living-room video 


system will have a video tuner, 
audio tuner, monitor screen, 
VCR, integrated amplifier, and a 
pair of speakers straddling the 
screen. Sanyo, Sharp, Panasonic 
and others also showed large- 
screen projection-T V systems, all 
employing separate projection 
tubes for each color in order to 
obtain maximum brightness and 
resolution. Projection TV is an 
even more expensive luxury in 
Japan than it is here: the six-foot 
systems by Sharp and Panasonic 
carried price tags of a million yen 
(over $5000). 


ideo’ cameras, both black- 


and-white and color, were present 
in great profusion and at lower 
prices than in the past. Their 
manufacturers made brilliantly 
effective use of the video ana- 
logue of the “live versus re- 
corded’’ demonstration to illus- 
trate the color fidelity of the 
cameras: one exhibit consisted of 
brightly lit aquarium tank filled 
with colorful tropical fish, sur- 
rounded by color monitor screens 
showing a live replay of the scene 
taken with a home video camera. 
Another exhibit provided an A/B 
comparison between vividly cos- 
tumed trampoline bouncers and 
their reproduction over a home 
video camera and color-monitor 
TV screen. Another novelty that 
attracted a great deal of attention 
(although actually it is not new, 
having been demonstrated “in 
Europe a couple of years ago) is 
the ‘picture in a picture’ TV: a 
small black-and-white picture 
located in the lower-right corner 
of a full-sized color-TV screen. 
The secondary picture can be 


used with a closed-circuit camera: 


to let you keep watch over the 
Continved on page 28 
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Tech Hifi soundroom 
you can actually play and 
compare more than 70 
brands of quality compo- 
nents. | 

You can also play all the MaXeNtS Cor 
leading brands of recording i 
tape, and compare how they 
sound. 

We think.one of the best 
cassette tapes is Maxell’s 
“Ultra Dynamic”. It’s so well 
made, it comes with Maxell’s 


\ 


Come play. 


CAMBRIDGE, Harvard Sq. 38 Boylston St., inthe Garage 
CAMBRIDGE 182 Massachusetts Ave., at MI.T 
CAMBRIDGE “Bargain Center” 

95 First St., Lechmere Square 
‘BROOKLINE 870 Commonwealth Ave., across from B.U. 


QUINCY 464 Washington St., corner of So. Artery 
HANOVER, At Hanover Mall Extension 
BROCKTON 375 No. Montello St. (Rt.28) 
SPRINGFIELD Boston Road & Parker St 


BOSTON, Back Bay 240A Newbury St., near the Pru 


STONEHAM 352 Main Street 
DEDHAM 850 Providence Hgwy 


WALTHAM, “Bargain Center” 667 Main Street 
FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 


WORCESTER 301 Park Avenue 


THE SERVICE CENTER: servicing most major brands of stereo equipment, 870 Commonwealth Ave. 
TECH HIF! STORES are also in Rhode Island, Connecticut. Vermont, New York, New Jersey, Pennsylvania, Ohio and Michigan 


Lifetime Replacement 
Warranty. 

If you’re in the market for 
quality tape, come into a 
Tech Hifi soundroom and 
compare Maxell with all the 
other brands. You'll hear the 
difference. 

This week, we hope you'll 
take us up On our invitation to 
come play. We’re serious 


about it. 
maxell. 


AMHERST 79 South Pleasant Street 
SAUGUS Rt. 1 Northbound, Augustine's Plaza 
NASHUA, N.H. Nashua Mall Extension 
MANCHESTER, N.H. K-Mart Shopping Plaza 
HANOVER, N.H. 35 South Main Street 


| 


(Rt. 1, Northbound) 
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Continued from page 26 
children’s bedroom or your front 
hall while you view shows. Or it 
can be used to monitor program- 
ing on a second channel. Thus if 
you are watching one show while 
video-taping another channel, the 
“picture in a picture’ lets you ste 
when commercials come up on 
the second channel so you can 
activate, the pause control to 
eliminate them from the _ re- 
cording. 

About 400,000 video-cassette 
recorders were sold in the US 
during 1978; a larger number will 
be sold in 1979. But a VCR still 
costs typically twice as much as a 
color TV, and prerecorded cas- 
settes of films retail for $50 and 
up, so the VCR seems destined to 
remain a hobbyists’ item rather 
than a mass-market product. For 
this reason, Pioneer has stated 
that its best hopes for hi-fi video 
lie with the video disc. Many 
exhibitors at the Audio Fair 
showed video discs, but Pio- 
neer's display was easily the 


largest. Pioneer has joined forces 
with Philips, Magnavox and 
MCA (Universal Studios) in a 
massive international effort to 
put the DiscoVision optical laser 
video-disc system across as the de 
facto standard, though other 
video-disc systems have been 
developed that are incompatible 
with DiscoVision (and with one 
another). The color-TV picture in 
Pioneer's display was impressive 
in its resolution, color range, and 
freedom from the grain most 
video cassettes exhibit — and of 
course was totally free of ghosts. 
Retail prices for video discs will 
range from $6 to $15. 

Meanwhile, though it was not 
shown at the Fair, Sony has been 
developing another approach to 
an economical video cassette. 
Sony's Betamax VCR, though the 
first on the market, is being badly 
outsold by VHS-type machines, 
with their greater flexibility and 
four-hour running time. So Sony 
is working ona physically smaller 
VCR which the 
machine and the tapes will retail 
at a little over half the cost of 
today’s models. 


system in 


Micro-components: 


Small wonders 


B.. when transistors came in, 


everyone expected that hi-fi gear 
would get smaller; getting rid of 
the bulk and heat of tubes meant 
that tuners and amplifiers would 
be compact, convenient, easier to 
install on bookshelves with the 
then-new ‘bookshelf’ speakers 
It didn’t really happen. Then in 
the early ‘70s, when integrated 
circuits started replacing discrete 
transistors on a wide scale, we 
heard the same refrain: soon the 
only limitation on how small hi-fi 
components could become would 
be the necessity of the front-panel 
controls’ still being large enough 
to be operated by fingers. There's 
a limit to how small knobs, but- 
tons, and switches can be if they 
are to be easily operated by 
normal-sized hands (as the 
makers of tiny calculators and 


microcassette recorders are dis- 
covering). 

The prophets were wrong 
again. Substituting transistors for 
bulky tubes didn’t make hi-fi gear 
much smaller, and in this decade, 
despite the near-universal adop- 
tion of ICs, hi-fi tuners and 
amplifiers actually have tended to 
get larger, not smaller. Last year I 
asked to install a stereo 
system inconspicuously in the 
bookshelves of a living room and 
discovered that there is only a 
single stereo receiver the 
market (Advent’s) which will fit 
on a standard-size bookshelf. All 
other such components are at 
least 15 inches deep. Now, of 
course, a kilowatt amplifier by 
Phase Linear has to be big, to 
accommodate the bulk of its 
power transformer, filter capaci- 


was 


on 
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Today, it's not enough to select an amplifier 


simply by power specs and THD. 

That's why Kenwood first introduced DC 
amplification and dual power supplies in integrated 
amplifiers to improve low frequencies and eliminate 


crosstalk distortion. 


Now comes the next significant breakthrough: 
Hi-Speed. It allows the amplifier to react more 
quickly to a change in the input signal than ever 
before. So what comes out of the amplifier matches 


precisely what went in. 


The mid-to-upper frequencies are particularly 
vulnerable to degradation caused by a slow 
transient response. But Hi-Speed creates a rapid 
voltage change (slew rate) which makes the 
amplifier as fast as the music. 

On test equipment, an accurate output signal will . 
show a square wave. And the more rapid both the 

« rise and decay time, the more square the wave. It's 


To hear the difference, listen to a familiar record 


Pulse waveform 
response of 
a conventional 
ampifier 


the ear to appreciate it. 


It's at your Kenwood dealer, now. 


_|-|HI-SPEED™ 


through a Hi-Speed amp. You'll notice depth and 
definition that will amaze you. Like each violin 
individually heard in a string section. Even separate 
handclaps in recorded applause. Until recently, 
Hi-Speed was available only in our limited 
production Audio Purist Group. But now, the next 
chapter of high fidelity is available to anybody with 


an easy way to see the difference Hi-Speed makes. 
Compare it with any of the competition. 


Pulse waveform 
response of 
Hi-Speed 
amplifier 


Nationally advertised value 


Actual prices are established by Kenwood dealers 


Hear the future of high fidelity 


KENWOOD 


For the dealer nearest you, see your Yellow pages, 

or write Kenwood, P.O. Box 6213, Carson, CA 90749 

in Canada: Magnasonic Canada, Ltd 

Model KA-907: $1000. Mode! KA-801: $600. Model! KA-701: $450 


tors, and heat sinks. But why 
must a 15-watt receiver be almost 
equally wide and deep? The situa- 
tion is especially ridiculous with 
!M_ tuners, dynamic processors, 
graphic equalizers, preamps — in 
these products, 90 percent of the 
volume is expensively packaged 
air, all of the circuitry being con- 
tained on a single printed-circuit 
board. When asked about this, 
manufacturers reply that it’s all 
marketing psychology: people 
who are spending hundreds of 
dollars for a product prefer one 
that is imposing and visually 
impressive 

Finally. alternatives are becom- 
ing available. As Detroit has 
learned that lighter, trimmer cars 
can be as attractive and salable as 
the four-wheeled boats of the 
past, so the hi-fi industry has em- 
barked on an experiment in 
‘downsizing.’ The new category 
is ‘‘microcomponents’: Mitsu- 
bishi, Toshiba, Technics, Sony, 
Sanyo, Pioneer and JVC are 
among the manufacturers who 
exhibited lines of small-size com- 
ponents at the Audio Fair — hi-fi 
components with the excess air 
squeezed out. Not all of these will 
show up immediately in your 
neighborhood hi-fi salon, how- 
ever: US Pioneer, for instance, is 
not convinced that people will 
buy microcomponents and _ is 
waiting to see how the other 
brands sell before importing its 
own line. 


I. important to note that these 
tiny components are not inferior 
to their bigger brothers, al- 
though they usually are less flex- 
ible, because there isn’t room on 
the control panel for a dozen 
switches nor room on the back 
panel for thirty phono jacks and 
three pairs of speaker connec- 
tions. So manufacturers have left 
out some of the items many 
people never use anyway: high 
filters, multiple turnover fre- 
quencies for tone controls, a 
second and third tape-monitor 
circuit, loudness compensation, 
etc. The Toshiba family of micros 
illustrates what you do get: it in- 
cludes a tuner, a preamp, a power 
amp, a cassette deck, a noise- 
reduction system for tape decks, 
and little loudspeakers. Except for 
the speakers, each product in the 
line is merely eight inches deep 
and 10 inches wide, so they will 
fit very easily on any bookshelf or 
bedside stand. Each is available in 
either silver or black finish. The 
F15 is a digital frequency-synthe- 
sis FM tuner priced at only $300; 
it contains a 10-station push-but- 
ton memory, a recording-calibra- 
tion tone, a 75-ohm coaxial input, 
and specifications similar to most 
good modern tuners’ — 45 dB 
separation, 1.0 dB capture ratio, 
75 dB selectivity, etc. The C15 
preamplifier has a wideband 
phono preamp with lots of over- 
load headroom at all audio fre- 
quencies, a dual-FET differential 
phono input free of any input 
impedance interaction, a sub- 
sonic filter (but with a regret- 
tably shallow 6 dB/octave slope), 
conventional bass and treble con- 
trols with a tone-control-bypass 
switch, DC-coupled circuitry, a 
single tape-monitor circuit, out- 
put muting to prevent turn-on 
thumps, and gold-plated 
input/output jacks. The M15 
power amp contains a toroidal 
power transformer with separate 
windings for the output and low- 
level stages (which minimizes 
dynamic crosstalk and modu- 
lation distortion), DC circuitry, a 
rated output of 50 watts per chan- 
nel, built-in bridging circuitry to 
convert to single-channel oper- 
ation at double the power, and 
Continued on page 30 
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England . 


At K&L, you get friendly, knowledgeable non-commissioned salesmen who 
give you the “straight scoop” every time. 


PRICE 
PRICE 


At K&L Sound, you get a great selection of products. In fact, we have more 
hi-fi components in stoek, and on display, than any single hi-fi dealer in New 


At K&L, you get a great big old dirty warehouse 


est price in town!!! 


At K&L, you usually get the gens price in‘town . 


no frills. 
. that’s right, the low- 


®PIONGER SPECIALS 4 
SX-580 SX-880  SX-980 fee PL-610 

stereo stereo stereo cassette deck 10%" open — semi- stereo open reel tape 
receiver receiver receiver reeltape deck automatic headphones deck 
$189 $369 $489 $299 $669 $289 $29 $419 | 


PHILIPS 


TECHNICS SA-80 receiver: 15 watts 


per channel. 


ACOUSTI-PHASE Microphase: 
highly efficient, two-way speaker. sys- 
tems with 1” mylar dome twéeters, 

PHILIPS Collaro PH1252: fully auto- 
matic turntable with, magnetic car- 


— Technics 


ONKYO 
“SCOTT 
audio-technica. 


—— ¢) 


by Panasonic 


ONKYO TX-1500 MKII receiver: 15 
watts per channel with servo-locked FM 


tuning. 


SCOTT S-176B ‘d@ecaker systems: 8” 


two-way, ported design. 


TECHNICS SL-210 turntable:  belt- 
drive turntable with variable pitch & 


strobe. 


AUDIO TECHNICA AT-11E:. 


ellip- 


OPIONEER 


ST SHURE | 


PIONEER SX-580 receiver: 20 watts 
per channel with power meters. 
CIZEK III speakers: ultra high defin- 
ition, bookshelf design. 

SCOTT PS-17: belt drive, semi-auto- 
matic turntable 

SHURE M591: elliptical magnetic car- 
tridge 


tridge. 
tical magnetic cartridge. » 
Remember: call to make sure you re getting the lowest price 
Electronics SPECIALS 
1) Technics SH-9010 $349 Turtles 
Tar $ echnics SL- Lot! oO > 

1) Technics SU-9070 $329 Thorens TD-160/I $199 Cerwin-Vega H-12 $224pr Gain s ‘ai 4s Audio Buft $1.95 
Boo Thorens TD- 166/11 $149 Cerwin-Vega W-12 $288pr 1) Koss K-125 $19.95 
1) Technics SA-5670 3399 Sansui SR-333 $145 Cerwin-Vega V-12 1 pr. 4 sha oe $89 1) Koss VER $59.95 
1) Technics SA-5770 $449 Setton TS-11 $119 2pr) Cerwin-Vega R-10 $289pr  $260pr raig $149 1) Koss Phase/? $59.95 
1) H/K 230e $89 1) Philips GA-406 $139 3pr) Cerwin-Vega 320MT rare : 4 $159 T Deck 

1) Garrard SP-25/V $69 Ipr) Altec Model I/II Graig 9413 $12 ope 
Scott A-406 $79 Garrs : Craig 9414 $12 1) Technics RS-677US $279 
Scott A-416 $119 iarrard GT-55 (turntable only) $79 Sonab OA-12 Headin ASKC.602 1) Technics RS-7300US $429 
Optonica SM-4545 $169 1) Garrard GT-15/S $79 Parallax 10" 3 way C-99: 1) RS.1500US $1200 
1) Spectro-Acoustics P-202 Pre- 1) Garrard 865SB $79 Akai Gdiovox 34 “i 4 

$250 2) Dual 1226 (table only) (repack) $$89 3A Andante ¥ Audiovox C-984 $69 Se ee ty 

amp Panasonic CX-141 (open) $69 1) Hitachi D-550 Cass. $149 
1) Sherwood S-7110 (opel $99 1) Dual/PE 3046 (tableonly) (repack) $49 Ipr) Optonica CP-2121 1) Ch PE 1) TEAC 4-650 Cass $399 
2) Sherwood S-7200 epen) $119 2) Rotel RP-1100Q (open) $79 Ipr) AR 3A (used) en (open) $99 5) $369 
2) Rotel RA- re = $79 4 2) Dual/PE 3048 (table only) $69 Ipr) ESS Tempest Lab 3E ) \TARan 7A (open) $79 Saat SC-3100 i $300 
1) Rotel RAS? $59 | 28s 1) BSR 2310W $39 1) Ohm G < $109 single Cartridgés, Headphones, Accessories Akai GX-630D $599 
2) Rotel RTB24 3) BSR 200 BAX $49 Ipr) EPI 1000 Towers 1$399pr & Tapes” Akai GXC-725D $319 
4) Dyna Steres $7 1) Garrard DD-75 $109 1) Jenson 23 $25 XUV-4500Q $59.95 Akai GX-702D $139 
1) Dyna SCA-35 Kit $69 1) Technics SL-23 3 1) KLH 17 a $45 single Audio- Pechnica ATX-5E $15.95 1) Marantz 3030B $179 
1} Dyna FM-5 Kit $130 1) BSR 2320W $39 1) Burhoe “Little One $49 single Andante s $69.95 1) Dual C-919/1 $240 
2) Spectro-Acousties P-303 $200 1) BSR 4800W $29 ipr) BIC Formula TAI $:49pr Sennheiser HD)-400 29.95 1) Superscope RT-840 (Demo) $100 
1) Sherwood $-7310 (Demo) $179 1) BSR SANE $39 1) KLH 23 $55 single AKG K-40 $12.95 1) Kenwood KX-720 (Demo) $169 
1) Marantz 4230 (Demo) $100 2) Dual 1225 (table only) $79 Ipr) 3A Allegrato $329pr 1) Stanton Dynaphase 1) BSR 8TDS8W (Demo) $29 
A Assorted Garrard Plastic Bases & Ipr) Mordant Short Festival/Il $169pr Sound Guard 

ssorted Marantz Wood Cases $5 1) Fisher MT6020 (Demo) $99 


Nor responsible for typographical errors. — 
All units subject to prior sale. 


Covers 


$1 Electro Voice Interface 3 


master | Ké 
i 


$229pr 


75 North Beacon St. (route 20) ope. 


am SOUND SERVICES 


Watts Record Maint. Kit 


Watertown, Ma. 02172 monday-thursday 10am-10pm 
TEL: (617) 926-6100 friday 10am-9pm 
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Audio fair 


Continued from page 28 

monocoque construction (which 
means that the entire chassis is a 
single formed casting, so that it 
acts as an efficient heat sink for 
the output transistors). The D15 
Dolby-equipped cassette deck has 
a solenoid-operated tape trans- 
port with a frequency-generator 
servo-control capstan motor, very 
low flutter, provision for remote 
control, and fast-response elec- 
troluminescent displays in place 
of conventional meters. The 
ADRES-15 noise reduction sys- 
tem is a pre-emphasized com- 
pander similar in concept (though 
not compatible with) the dbx 122, 
providing about 30 dB of dy- 
namic-range improvement with 
any tape deck. The loudspeakers 
that complete the line have metal 
cabinets styled to match the elec- 
tronic components in the series 
and are small enough to fit in- 
conspicuously between books; 
they contain four-inch woofers 
and one-inch wide-dispersion 
tweeters. (Of course, since loud- 
speaker efficiency is generally 
proportional to cabinet volume, 
to take full advantage of the 
quality of the electronics in these 
components they really should be 


used with full-sized speakers, . 


which will cover the entire musi- 
cal frequency range at a satisfy- 
ing loudness level.) 


JVC’s microcomponent family 
is even more unusual: its tuner 
and integrated amplifier are avail- 
able as the T-M1H and A-M1H 
in conventional ‘‘horizontal for- 
mat,’’ 10 inches wide and deep by 
four inches high, or in a novel 
vertical format (T-M1V and A- 
M1V), four inches wide by 10 
inches tall so that they stand 
neatly between books on a shelf. 
The tuner is a digital frequency- 
synthesis design with a five-sta- 
tion programmable memary, it 
uses JVC’s PTL (phase-tracking- 
loop) FM detector for efficient 
suppression of interference and 
noise, and its digital-frequency 
display can also be switched to act 
as a digital clock, displaying the 
time while the music continues to 
play. The integrated amplifier 
employs a 35 kHz switching 
power supply (thus eliminating 
the bulk and weight of the con- 
ventional power transformer), 
weighs just nine pounds, yields 
50 watts per channel, and is com- 
pletely devoid of front-panel 
knobs. Even the volume control is 
a series of push-buttons to select 
the desired level, and the tone 
controls are concealed behind a 
flip-down panel. 


R... also has a vertical-format 


tuner-preamp for bookshelf 
installation. Meanwhile Tech- 
nics took the opposite approach 


Peter Mitchell 


Toshiba microcomponents (top to bottom): power amp, 
preamp, digital tuner and cassette deck 


to microcomponent construc- 
tion: long and low — only two 
inches high. The power amp uses 
a pulse-switched power supply, is 
rated at 40 watts per channel, and 
has LED peak-output displays. 
The tuner uses servo-locked auto- 
matic fine tuning and a novel 
tuning meter which rides up and 


down the dial on the tuning indi- 
cator. The low-profile preamp in- 
cludes a moving-coil pre-preamp 
as well as the usual inputs and 
functions. 

Probably the principal barrier 
to the popularity of these com- 
ponents is their price. In most 
cases they cost around $300 for 


each module: thus a tuner, 
preamp, and power amp would 
add up to $900 (assuming no dis- 
counts). You can buy a lot of per- 
formance in a larger receiver for 
that price, so a premium is being 
charged for the combination of 
high performance and compact 
size the micros offer. 


Now instead of interrupting 
at moments in music when it’s 
time to flip the cassette, AKAT’ 
two newest decks automatically 


everse the tape and con 


‘ord or play back. 


tinue 


In addition, the deluxe ¢ 


735D is loaded with all the 
features that make the differer 
‘between a good deck and a great 
one. Things like AKAI’s exclusive 
GX (glass and crystal ferrite) 
head ed for 150,000 
hours — the equivalent of playing 


24 hours a day for 17% years. As _—Bo 
well as feather-touch controls, 3 
Dolby,* memory rewind, quick 


CS-732D: Wow/Flutter — less than 0.08% WRMS; S/N Ratio — 
better than 57 dB, weighted, at FeCr position, with peak level at 
3% THD. Dolby on improves up to 10 dB above 5 kHz. Fre- 
16,000 Hz (+ 3 dB) using FeCr ta 


é 


tse and dramatically recessed 


TAL FERRITE HEALD 


d/playback feature, 
_ Dolby, quick reverse and tape 
selector — a lot of AKAI quality 
not alot of money.) 
Hear them both at your AK 
dealer or write AKAI America, 
— Ltd., 2139 E. Del Amo Blvd. 


Tuners and amps: 
Dialing for dollars 


I he advertising of nearly all 


FM tuners in 1979 will feature 
one magic idea: the use of digital 
frequency synthesis, quartz- 
crystal control, servo-lock, and 
other automatic fine-tuning 
mechanisms to “eliminate drift.”’ 
With the obtuseness that so often 
characterizes Japanese manufac- 
turers, they have again missed the 
point — taking a valid, valuable, 
and overdue engineering ad- 
vance, and trivializing it through 
misinterpretation. NW*6he needs 
to spend a single dollar to elimi- 
nate tuner drift, since very few 
tuners designed during the past 
dozen years exhibit any signifi- 
cant amount of drift after they are 
tuned. But there is an important 
matter here that is being con- 
cealed. In many (possibly a 
majority of) tuners, the center- 
tune meter is not an accurate 
guide to tuning; because of as- 


‘sorted design, manufacturing 


and alignment errors, many 
tuners actually meet their adver- 
tised distortion specifications 
only when tuned to_a spot in the 
station’s broadcast channel 
different from the ‘‘correct- 
tuning” spot indicated by the 
meter. As long as the tuner could 
manually be tuned to a spot 
somewhere in the channel where 
the specified distortion and 
separation could be achieved, 
manufacturers had littie incen- 
tive to improve this situation on 
their production lines. But the 
general adoption of the various 
tuning-lock circuits mentioned 
above radically alters this: since 
the tuner automatically homes in 
on only a single frequency at the 
center of each broadcast channel, 
the production technician (and 
magazine reviewer) can no longer 
casually mistune the tuner to find 
its ‘‘sweet spot’’ where its speci- 
fications are optimum. The pro- 
duction-line technician now must 
align the unit so that it meets its 
specifications at the frequency 
where it is automatically center- 
ing its own tuning — thus ensur- 
ing that it will also meet its specs 
as tuned by the customer. 
Highlights of some of the new 
tuners shown at the Tokyo Audio 


Fair: 


— The Technics 77T, a low- 
profile unit (two inches high by 
18 inches wide), with servo-lock 
tuning and a tuning meter that 
rides on the dial pointer. Its $250 
retail price makes it the lowest- 
priced tuner that I know of that 
includes a SAW (surface-acous- 
tic wave) IF filter, providing an 
ideal combination of sharp selec- 
tivity with good phase linearity 
for wide stereo separation (50 dB 
at mid-frequencies and 40 dB at 
10) 

— The Denon TU-850 and 
TU-1000 tuners (the latter with 
digital frequency display but 
non-digital tuning) approach the 
tuning distortion problem 
through a wideband detector 
which is said to be so linear that 
the distortion varies by only 0.02 
percent over a tuning range of 
100 kHz within a broadcast chan- 
nel. Thus critical tuning is un- 
necessary. These tuners also 
employ a 19 kHz pilot-canceling 
circuit that locks onto the actual 
broadcast pilot, inverts it, and 
adds it back in to cancel it from 
the audio. (This is of the same 
design as that used in the Series 
20 and the new Pioneer tuners, 
avoiding the compromise in- 
herent in earlier pilot-tone- 
canceling systems, which 
operated on the assumption that 
the broadcast pilot tone is always. 
at the same level.) The result of all. 
pilot-cancelers, of course, is the 
elimination of the beat-note IM 
distortion associated with the 
pilot tone, while at the same time 
omitting any pilot-tone filter and 
its associated phase shift and top- 
end rolloff. 

— The Toshiba ST-450 and 
ST-550, a pair of under-$300 
tuners that use digital frequency 
synthesis for both FM and AM, 
the two models apparently dif- 
fering only in the number of sta- 
tions in each band which can be 
programed into the tuning 
memory. The tuner also employs 
crystal IF filters in both the FM 
and AM sections, an uncommon 
luxury in AM circuitry. . 

— The Hitachi HCC-8 tuner- 
preamp, described as an “audio 
control center,’’ consisting of a 
digital frequency-synthesis tuner 


SUES 


— 

automatic reverse re at PS. 

_ Not to mention the kind of Ein 
serious component buyers all over 
the world depend on AKAI to | 
‘0 deliver. (For the more economy- 
x 6010, Compton, 90224. 

id see how they can reverse your 
nking about automatic 

GXC-735D: Wow/Flutter — less than 0.08% WRMS; S/N Ratio 

_ — better than 58 dB, weighted, at FeCr position, with peak level le 
3% THD. Dolby on improves up 10 dB above 5 kHz. Fre- 

quency response — 35-17,000 Hz (+ 3 dB) using FeCr tape. 


for both AM and FM, plus a full- 
function control preamp in which 
every function is operated by 
button — or by. wireless remote 
control. 

— The Kenwood L-07T-II 
“supertuner” with a seven-stage 
tuning capacitor for 120 dB image 
rejection, separate SAW filters for 
both the ‘narrow’ and “wide” 
bandwidth’ IF circuits, and a 
pulse-counting detector. Unlike 
conventional SAW filters, which 
have response ‘‘ripples’’ that can 
impair useful selectivity (when 
tuning weak stations located near 
strong ones on the dial), Ken- 
wood’s SAW filters have excep- 
tionally uniform rejection out- 
side of their passband. The pulse- 
count detector, which to my 
knowledge has been used in only 
one previous FM tuner (the Sher- 
wood/Draco Micro/CPU 100), is 
a theoretically “perfect’’ detector 
with essentially ideal linearity and 
immunity from noise. 

— The Yamaha T-4, similar in 
design and performance to Yama- 
ha’s current ‘‘best-buy’”’ T-1 but 
at an even lower price: around 
$250. Its specifications include a 
S/N ratio of 84 dB in stereo, 
better than the best tuners were in 
mono just a couple of years ago. 
(It’s noteworthy that quite a few 
of the new tuners have similarly 
outstanding stereo noise figures, 
including the new models from 
Pioneer, Marantz and Ken- 
wood.) 


©, course there were lots of 


new amplifiers shown at the 
Audio Fair, most of them de- 
signed for rack-mounting. The 
moving-needle power meter is 
passe, generally being sup- 
planted by LEDs, fluorescent, or 
other peak-responding light 
displays. And the ‘‘head’’ amp for 
moving-coil cartridges is rapidly 
becoming a standard part of 
amplifiers at all price levels. 

The primary preoccupation of 
Japanese designers, as in the last 
couple of years, is speed: obtain- 
ing high slewing rates and 
reduced levels of ultrasonic dis- 
tortion by using newly de- 
veloped transistors with 
shortened response time, the 
result of reduced junction capaci- 
tance and charge-storage effects. 
The magic word at Kenwood, 
then, is “‘fast’’ amplifier circuits, 
used not only in the L-07M/II 
and L-05M power amps but also 
in integrated amplifiers at less 
exotic price levels. Kenwood 
claims a square-wave rise time of 
0.55 microsecond, 40 times faster 
than the rise time of the human 
ear; equally important is that the 
‘fall time’ of the trailing edge of 
the square wave is just as short. 
Thus a symmetrical slew rate of 
170 volts/microsecond is ob- 
tained. Incidentally, now that 
“‘direct-drive”’ is a buzz-word in 
turntables, Kenwood is capitaliz- 
ing on it by referring to its 
“‘direct-drive’’ amplifiers — 
meaning that the amplifiers are 
intended to be installed close to 
the speakers, connected by a 
short low-impedance cable. 

Meanwhile, Pioneer has carried 
the design elements of its Series 
20 high-end amplifiers over into 
the regular popularly priced Pio- 
neer line; these use ‘‘ring- 
emitter’ transistors to combine 
the bandwidth of small-signal 
transistors with the current 
capacity of normal output 
devices, resulting in the ability to 
deliver full power to about 100 
kHz at very low distortion levels. 
The heart of Pioneer’s amplifier 
display is an elaborate three-way 
comparison of the high-fre- 
quency crossover-distortion 
characteristics of three ampli- 
fiers: a conventional quasi-class B 
circuit (Pioneer 8500/II), a full- 
bore class A unit (Series 20 M-22) 
and Pioneer’s new “‘non-switch- 
ing’ amplifier circuit. Various 
amplifier designers have lately 
been introducing circuits which 
live somewhere between class A 
and class B, e.g., the Technics 
$4000 ‘class A+” and the JVC 


‘class super-A’’; thesé~use—a 
floating-bias arrangement for the 
output transistors in order to 
obtain the advantage of class A 
(freedom from the crossover dis- 
tortion that occurs in pure class B 
when the signal is switched back 
and forth between pairs of tran- 
sistors) without the crucial limi- 
tation of pure class A: its heat and 
poor efficiency due to its fixed 
bias and constant high idle 
current through the output tran- 
sistors. Pioneer's ‘‘non-switch- 
ing’ circuit is basically a class-B 
design with a floating bias-arrange- 
ment which prevents any of the 
output transistors from being 
biased into cutoff, thereby elimi- 
nating this source of ultrasonic 
switching distortion. Pioneer's 
display, which included three dis- 
tortion analyzers with oscillo- 
scopes displaying the distortion 
residual, showed that the non- 
switching amp was indeed as free 
of ultrasonic crossover distortion 
as the pure class-A design. 
Naturally, some engineers 
argue that the real sonic supe- 
riority of pure class A is due not to 
its elimination of signal cross- 
overs between output transistors 
but directly to the use of a high 
and constant idle current through 
the output stage, placing a con- 
stant and stable drain on the 
amplifier’s power-supply circuit, 
thus eliminating dynamic inter- 
modulation distortion caused by 
modulation of power-supply 


voltages. JVC addressed this 
charge in the design of its M-7070 
power amp, which has a class-B 
output stage with high-speed 
power MOSFET transistors for 
the ultrasonic bandwidth all Japa- 
nese designers Seem fond of. The 
heart of this amp is its power 
supply, which is itself a class D 
pulse-switching amplifier operat- 
ing at 35 kHz to generate the M- 
7070's operating voltages, com- 
plete with a pulse-width-modu- 
lation-feedback circuit to sense 
and correct any deviations in 
those voltages. No power-supply 
modulation (with its attendant 
distortion), then, is possible; 
equally unusual is that the supply 
voltages are completely un- 
affected by the impedance of the 
loudspeaker connected to the 
system, with the result that the 
amplifier’s rated output power 
(and current) exactly doubles 
when the speaker impedance is 
halved: 60 watts at 16 ohms, 120 
watts at 8 ohms, and 240 watts at 
4 ohms. Of course, with such a 
tightly regulated power supply 
the amplifier has no dynamic 
headroom for voltage peaks 
above its rated power, but you 
can’t have everything. ... Cer- 
tainly, in view of the low imped- 
ance and reactive (capacitive and 
inductive) nature of many loud- 
speakers, it can be argued that the 
availability of high current peaks 
from an amplifier is at least as 
important as the capacity for un- 


The inside story of a classic. 


distorted voltage peaks. 

Sony’s display included attrac- 
tive amplifier models containing 
“‘pulse-locked”” switching power 
supplies (TA-F60 and TA-F70), 
and an amplifier that can be 
switched by the user to operate 
either in class A, rated at 18 watts, 
or in class B, rated at 80 watts, or 
bridged for mono at 200 watts 
(model TA-N86). Yamaha, 
known for its A-1 70-watt ampli- 
fier with its DISC-priority mode, 
connecting the phono preamp 
directly to the power amp with no 
intervening circuitry, introduced 
its new model A-3 with similar 
features, a 55-watt rating, and a 
price tag half that of the A-1. And 
Yamaha’s C-2a preamp exhibit 
addressed an important subject: 
because the inherent noise level of 
a preamp circuit is affected by the 
impedance of its signal source, 
many preamps that have impres- 
sive signal-to-noise ratios (when 
measured with a short-circuit 
input, i.e., at zero impedance) 
become noticeably noisy when a 
magnetic cartridge is plugged in. 
So Yamaha provided an A/B 
comparison between the: C-2a 
preamp and another (unidenti- 
fied) unit. Visitors could select 
either a low-impedance moving- 
coil or a high-impedance moving- 
magnet cartridge, and with both 
source impedances, the C-2a was 
demonstrably quieter and 
cleaner-sounding than the com- 
parison unit. Unfortunately, they 


Introducing a new type of record 
cleaner. Meet the CLASSIC 1, the only 
cleaner of its kind. Developed to satisfy 
you, the discriminating audiophile. 


Neutralizing the static charges that 

attract and hold destructive micro- 

particles of dust and dirt on your 

record's surface is one of the major 
- problems in record care. 


Ordinary cleaners attempt to reduce 
static charges by applying fluid directly 
to the surface of the record or cleaning 
unit. Direct application of fluid involves 
an inherent risk of harmful residue 
build-up and should be avoided except 
in the case of abnormally dirty or 
greasy records. In fact, normal main- 
tenance should not involve wetting 

the record. 


At last, the CLASSIC 1 has the answer 
to safe and effective cleaning. Not 
only are static charges reduced, but 
the problem of residue formation is 
eliminated. Cleaning is safe and effec 
tive because inside the CLASSIC | is 


product. 


the exclusive MICRO STOR SYSTEM 
which utilizes a humidification/cleaning 
process rather than a ‘wet’ technique. 


The secret to the MICRO STOR 
SYSTEM is a permeable matrix of 
many thousands of tiny glass beads 
which retain the cleaning fluid. 
Through capillary action, a vapor 
penetrates the velvet surface creating 
a field of humidity sufficient to reduce 
static charges. Disc contaminants can 
now be removed safely and easily 
without wetting the record and risking 
residue build-up. 


Discover the ultimate in record care. 
The CLASSIC 1, a Sound Saver 


Available at finer audio dealers . . . 


refused to identify the com- 
parison preamp. JVC paid close 
attention to noise in its EQ-7070 
preamp, too; its moving-coil 
input employs five high-conduc- 
tance FETs wired in parallel (said 
to be equivalent to 128 standard 
FETs) in order to obtain a rated 
input noise level of -160 dBV, just 
about the theoretical minimum 
noise the laws of physics allow at 
the impedance of low-output 
moving-coil pickups. Evidently 
the day has passed when it could 
be assumed that a step-up trans- 
former would necessarily pro- 
vide the lowest noise with 
moving-coil cartridges. 


S... sort of record for cost- 
no-object complexity was set by 
the Stax CA-X preamp, a large 
unit containing hundreds of 
parts. To guarantee total stereo 
separation under all conditions, 
its two channels are constructed 
as circuits entirely separated by a 
metal shield running down the 
length of the chassis; even the 
controls are separated, so if you 
want to switch from phono to 
tuner you have to press two 
separate buttons to make the 
change, one on each side of the 
preamp. As its sole concession to 
practicality, its two individual- 
channel volume controls are sup- 
plemented by a third volume 
control knob that normally is out 

Continued on page 32 
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Audio fair 


Continued from page 31 

of circuit but can be engaged to 
control both channels if desired. 
And the power supply for the 
preamp is in a completely 


separate large chassis and is also - 


of dual-mono construction, each 
channel having its own com- 
pletely separate supply. For all its 
elaborateness, however, this 34- 
pound preamp offers the user 
very little flexibility: no filters, no 
tone controls, only one tape- 
monitor loop, not even a 
stereo/mono switch. 

Sansui’s chief engineer, S. 
Takahashi, developer of their 
four-channel QS matrix system, 
was presiding over the display of 
Sansui’s expanded line of ultra- 
high-speed amplifiers. The Taka- 
hashi Diamond Differential out- 
put circuit reportedly has yielded 
amplifier slew rates as high as 
1000 volts/microsecond, and 
Sansui’s exhibit illustrated the 
excellent ability of their ampli- 
fiers to reproduce a visually per- 
fect ultrasonic square wave. Of 
course Sansui, like the rest of the 
wideband designers, has not 
bothered to explain the audible 
significance of such capabilities in 
view of the fact that the human 
ear cannot even distinguish above 
about 7000 Hz the differences 
among a square wave, a triangle 
wave, and a sine wave! - 


Peter Mitchell 


METAL 


CASSETTE 


Luxman’s prototype cassette deck, designed to handle metal-alloy tape 


Tape recorders: 
Stacking the decks 


;, lots of new tape re- 


corders were exhibited at the 
Audio Fair, the principal attrac- 
tion was cassette recorders 
equipped to handle metal-alloy 
tape. In many cases manufac- 
turers showed prototypes rather 
than actual products. Evidently 
designers disagree on whether 
metal-tape capability can simply 
be added to an existing machine 
or whether a deck must be 
designed from the ground up to 
make proper use of the new tape. 


For example, Sansui showed a 
new line of conventional cassette 
recorders whose top model is the 
SC-9, plus a prototype model SC- 
X, which is simply an SC-9 with 
an extra position on its bias 
switch for metal tape. (One un- 
usual feature I noted on the San- 
sui decks: a button that auto- 
matically advances the tape past 
the end of the leader tape before 
beginning recording.) Lux intro- 
duced its 5K50 $1400 deck, a 
three-head machine whose heads 


are mounted in a large sliding 
assembly of impressive weight 
and precision, and accompanied it 
with an externally identical model 
adapted to accept metal cassettes. 
But Nakamichi, which was 
among the first manufacturers to 
conduct public demonstrations 
with metal tape last year using a 
modified model 1000 deck, sur- 
prised everyone by exhibiting no 
metal-tape machines at all. When 
asked, they explained that in their 
view simple modifications of 
existing decks cannot yield fully 
satisfactory results. 

JVC had the most impressive 
display of cassette decks set up 
for metal-particle tape: not one or 
two but three different models, 
each apparently newly designed 
to exploit fully the capabilities of 
metal alloy. They are all two-head 
machines, ranging in price from 


Renee 


Hearing the seed of sound is whar high technology is all about 
Many stereotypes will predictably claim they ve reached it 
burt only Nikko Audio actually delivers that pinnacle of purity 
through three new components in our professional series 


Gamma V Synthesized FM Digital Tuner 
Six of your favorite stations can be exactly tuned into the 


0.008% (80 warts per channel. both channels driven into 8 


ohms, 0 to 20KkHz). 
EQ 1 Graphic Equalizer 


For the discerning ear. you can shape the acoustics of your 
room into those of a recording studio with Nikko's EQ 1. Ar 10 
bands per channel providing + 12dB boost or cur and + 6dB 


memory bank for insrant recall. With phase-lock-loop. twin- 
staged synthesized manual or auromatic tuning .circuitry 
throughout the enrire FM band. you can be assured your stations 
will never fade away as the LED readout brightly shows the 
locked-in MHz numbers. Accuracy on 
the burton. 


Alpha Ill Power MOS-FET DC Amplifier 


Accentuated accuracy. DC powered 
MOS-FET circuitry assures ultra wide 
frequency response at rared ourpur 
while the continuous DC operation 
from input to Ourpur stages guaran- 
tees absolute stabiliry and extremely 
low distortion. 

The LED window monitors the pulse 
of power in each channel. Plus the 
THD is the lowest in the industry ar 
anywhere near the price range — 


gain control. you will be in masrer control of all your live- 
sounding performances 
All three components can be professionally stacked into 
Nikkko’s new 19° rack mount cabiner. Bur hearing is believing 
Cail our toll-free number for the name of your nearest Nilo 
dealer ar (800) 423-2994 and find our why Niklo's repuration 
for accuracy 1s forever sound. 2 


Nikko Audio 


For those who take their stereo seriously 


Nikko Electric Corp. of America 
16270 Raymer St.. Van Nuys. Calif. 91406 (213) 988-0105 
218 Sherwood Ave. Farmingdale, N.Y. 11735 (516) 293-2906 


In Canada: Superior Electronics Inc Nikko Audio 1978 


$750 for the KD-A8 to $300 for 
the KD-A5; evidently, metal-tape 
capability need not be costly. 
(Incidentally, 3M has now an- 
nounced suggested retail prices 
for its Metafine cassettes: $7 for a 
C-60 and $9 for a C-90, so with 
normal discounts it should be 
possible to purchase C-90s for 
around $5 to $6 each when they 
become available in large quanti- 
ties.) The JVC machines employ 
Sen-alloy recording heads in 
order to be able to saturate the 
metal tape without saturating the 
head itself (a limitation of ferrite 
heads). The head has an “’X-cut” 
surface contour which eliminates 
low-frequency ripples and yields 
flat response to below 20 Ha. 
Further, it has been discovered 
that conventional erase heads 
don’t erase metal tape fully, es- 
pecially at frequencies below 600 
Hz, a problem that is not re- 
vealed by the customary erase- 
efficiency specification, which is 
measured only at 1000 Hz. To 
solve this, JVC is using .dual-gap 
Sen-alloy erase heads, which, in 
effect, erase the tape twice in 
order to do a complete job. Since 
the Audio Fair, TDK (which 
plans to become the leading 
maker of metal-alloy cassettes) 
has announced that the heads 
used in the JVC machines, both 
the Sen-alloy record/play head 
and the dual-gap erase head, will 
be made available through TDK 
to other manufacturers who wish 
to make cassette decks exploiting 
metal tape’s capabilities. 

Speaking of erasing ef- 
ficiency, the only new cassette 
deck introduced by Nakamichi at 
the Audio Fair was the model 580, 
a two-head deck with rather ordi- 
nary-looking specifications plus 
two,,,special design features: a 

“direct flux” erase head said to 
provide more complete erasure 
than standard heads, and a dual- 
capstan drive system in which the 
metal parts on either side of the 
heads are designed to have dif- 
fering resonances and flutter 
characteristics that don’t re- 
inforce one another, resulting in 
smoother tape motion and 
lowered modulation noise (scrape 
flutter). 

Technics showed a flock of 
new cassette decks, some 
equipped with wireless remote 
control, all with front panels 
chock-full of knobs and switches, 
and all featuring bar-graph fluo- 
rescent level displays instead of 
meters. Technics’ first metal-tape 


machine is the RS-M95 ($1300). 


with a quartz-locked direct-drive 
capstan motor, three heads, four- 
way biasing (normal, ferri- 
chrome, chromium-dioxide, 
metal), and a microprocessor 
control system. The Technics 
deck that drew the largest crowds 
at the fair was the M56, a basi- 
cally conventional ferrite-head 
machine with a sexy micro- 
processor control and memory 
system that assigns a number to 
each of 20 songs on a tape and 
can be directed to cue and play 
selections in any desired order; 
like the Sharp/Optonica 
machines, it works by counting 
the intervals of silence between 
recorded selections. Gadgetry will 
get ‘em every time. Sony’s new 
decks also featured automatic 
program locators based on micro- 
processors, remote-control 
options, and electroluminescent 
level displays instead of meters. 
Indeed, with few exceptions, the 
moving-needle meter has gone 
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The GX-635D 


out of style: nearly every manu- 
facturer's new recorders and 
power amplifiers were sporting 
solid-state luminescent peak- 
reading electronic level displays — 
red strings of LEDs, blue-green or 
yellow fluorescent bar-graphs, 
multi-colored liquid-crystal 
displays (the latter, by Sony, win 
the prize hands down for attrac- 
tiveness and ingenuity). 

Yamaha showed that they are 
up with everyone's technology by 
showing a prototype cassette 
deck, the X-21, with both metal- 
tape capability and the 3-3/4 ips 
tape speed first introduced last 
year by B.I.C. Yamaha's rep- 
resentatives made it clear that this 
machine was not expected to be 
for sale: it was intended only to 
show what can be done to elevate 
the performance of the cassette 
medium by combining the 
widest-range tape and doubled 
tape speed with optimized 
machine parameters. (Mean- 
while, back in the US, B.I.C. is 
indeed planning to add metal-tape 
capability to one of its 3-3/4 ips 
cassette models.) 


Another interesting phenome- 
non in Japanese electronics is a 
strong disagreement among 
designers over the merits of the 
“three-head” cassette recorder in 
which the record and play heads 
are combined in a single 
assembly. This approach has been 
wildly successful during the past 
year, in models from Pioneer, 
Kenwood, Aiwa, and others, but 
several Japanese recorder manu- 
facturers (including Sony and 
JVC) insist that there are sonic 
compromises in this approach. So 
all of JVC’s recorders, even their 
top-line metal-tape machines, are 
two-head systems without off- 
the-tape monitoring as you 
record. Yamaha evidently has 
decided to have it both ways, as 
was exemplified by two new 
recorders shown at the fair. The 
K-2 looks as though it is in- 
tended to compete with Pioneer 
for “‘best-buy” status, since its 
list price of around $400 includes 
three-head recording using a 
combination head with a four- 
micron record gap and a one- 
micron play gap, double Dolby 
circuits for simultaneous record- 
ing and playback monitoring, a 
closed-loop dual-capstan tape 
transport, front-panel bias-adjust 
trimmer (rapidly becoming a 
standard feature in new cassette 
decks, thank heaven), and a 
sound-on-sound echo control 
which mixes. the delayed play- 
back signal back into the input 
while recording so you can add 
echoes or reverb to recordings. 
Meanwhile, the $550 model K-1 
is Yamaha’s effort to optim- 
ize the tonal quality of cassette 
sound; it is a two-head design 
with a “pure and plasma process” 
head made in a vacuum process to 
eliminate impurities, a switch- 
able subsonic filter to prevent 
tape overload when dubbing from 
records, and a “Focus” control 
(sharp or soft) which alters the 
peaking and thus the phase shift 
of the machine’s high-frequency 
recording equalization. 


One of the more interesting 
technical tricks on display at the 
Tokyo Audio Fair was a micro- 


processor's being used to alter 
automatically a recorder’s charac- 
teristics to match the cassette 
in use, in order to achieve 
the best overall response. Both 
JVC and Hitachi have such 
systems in their top-line decks. 
For instance, in the JVC KD-A8, 
when you press the calibration 
button (called BEST,-—for Bias- 
Equalization-Sensitivity Tuning), 
the recorder 1) automatically 
fast-winds forward past the leader 
into the tape, 2) records a 6300- 
Hz tone while varying the record- 
ing bias over a broad range, 
3) rewinds and plays back that 
test tone, 4) monitors the play- 


~ back output until it identifies 


which bias level yielded the opti- 


“mum result and then locks the 


bias in that position, 5) makes 
another test recording using tones 
at 1000 Hz and*10 kHz while 
varying the recording equaliza- 
tion (pre-emphasis), 6) rewinds 
again and plays back the sec- 
ond test while 7) moni- 
toring the output to find which 
EQ setting yielded a 10-kHz out- 
put equal to the 1-kHz level (i.e., 
flattest response) and then lock- 
ing the equalization in that posi- 
tion, and 8) finally rewinds to the 
beginning of the cassette and tells 
you that it is ready to commence 
recording. 

Another means of improving 
cassette performance is in the 
wings: noise-reduction 
systems. The interest sparked by 
direct-to-disc and digitally 
mastered records has made it clear 
that there is a market for a better 
signal-to-noise ratio than the 65 
dB or so that the best cassettes 
deliver with Dolby and that open- 
reel decks deliver without Dolby. 
Dbx has served that need well in 


the US, of course, but the Japa- | 


nese designers have not gotten the 
message until now. Currently at 
least four Oriental recorder 
manufacturers — Toshiba, Sanyo, 
Nakamichi, and NAD — have dif- 
ferent (and incompatible) ‘‘com- 
pander’ systems nearly ready for 
marketing, each capable of yield- 
ing 75-80 dB dynamic range from 


cassettes. Metal-particle tape, of 
course, promises to deliver about 
70 dB when used with Dolby B, 
so combining it with one of the 
new noise reducers may make 65 
dB an attainable figure. Toshiba’s 
compander is called ADRES 
(Automatic Dynamic Range Ex- 
pansion System) and will be 
available either as an outboard 
unit to connect to any recorder or 
built-in, as part of their top cas- 
sette models; it employs a 1.5-to- 
1 companding ratio and includes 
equalization to eliminate any 
audible noise modulation. In a 
demonstration it sounded excel- 
lent; as an outboard unit it will be 
available for about $200 (switch- 
able to record or playback) or 
$400 (simultaneous encode/de- 
code for use with three-head re- 
corders). Nakamichi is expected 
to make a big splash next fall 
when they announce their third- 
generation three-head decks 
(models 1000ZX and 700ZX) pro- 
viding both metal-tape operation 
and the High-Com compander 
based on the professional Telcom 
noise-reduction system from Ger- 
many. The High-Com is switch- 
able to offer either 10 dB of noise 
reduction (compatible with Dolby 
B) or 20 dB of noise reduction 
(compatible only with other 
High-Com circuits). 

Several open-reel tape 
machines made their debuts at the 
Fair. Only one is aimed at using 
seven-inch reels: the Technics 


RS-777;, simply called “The 
Seven.” Its price is a bit steep, 
$1000, but it employs the superb 
Iso-loop tape transport with ex- 
tremely low levels of flutter and 
modulation noise, with the tape 
under constant hold-back tension 
as it passes around the head stack. 
The general attitude in Japan 
seems to be that if you want 
something better than a cassette 
deck you will want to go all the 
way to a massive semi-profes- 
sional: open-reel deck employing 
costly 10%-inch reels and as- 
sociated hardware. Two such 
machines looked especially inter- 
esting. One was the Marantz 
7700, a three-speed deck with im- 
pressively smooth tape handling 
and an unusually comprehensive 
array of front-panel controls for 
tape matching, servicing adjust- 
ments, and editing. The other was 
the Akai GX-635D, a $1000 deck 
designed for bi-directional 
recording and playback; it has a 
symmetrical array of heads 
mounted on either side of a large 
direct-drive capstan, the capstan 
motor being mounted directly on 
the head block together with the 
tape guides. Claimed frequency 
response (plus or minus 3 dB) 
extends to 27 kHz at 7% ips and 
to 21 kHz at 3% ips, and instead 
of a conventional tape counter it 
has a counter calibrated in 
minutes and seconds of running 
time. 

Continued on page 34 


At the AUDIO FORUM, 


KEF 105 


KEF, the pioneers in com- 
~ puter- -aided loudspeaker de- 
_ signs,. set themselves the target 
removing all colouration and 
distortion, and presenting the 
best possible stereo definition, at - 
realistic concert hall level. 
_. The result is the KEF Model 
105, in stock and on display in 
distinctive company. 


RG PRO-20B. 
DYNAMIC PROCESSOR © 


Bring in your records to 
- hear the difference the RG can 


make. 


° Restores. dynamic 
° Very effective noise reduction. 
° For records, FM and tapes. | 
° Lowest distortion of 


expander. . 


“High Performance is our Stan- 
dard.’”’ We are always trying to find the best components avail- 
able on the market today. We think the KEF 105 and the RG 
PRO 20B are representative of the highest standards. Come i in 
and audition these fine a soon. 


68 Watertown St. (Route 16) 
Watertown, MA 02172 
_ Telephone {617 ) 926-6108 


Mon.-Fri. 10 Sat. 10-a.m. -5 


master charge 
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THE BOSTON PHOENIX, 


Turntables and cartridges: 
Just for the record 


Continued from page 33 

The principal news about Japa- 
nese cartridges is the introduc- 
tion of models by companies not 
known as cartridge makers — 
Technics, JVC, Yamaha, NAD, 
etc. Moving-coil designs con- 
tinue to increase in popularity. 
Perhaps the most notable of these 
(on paper, at least, since one can- 
not form reliable judgments of 
cartridge performance at a show) 
is the Yamaha MC-1S. It has a 
Shibata stylus, a tapered beryl- 
lium cantilever (whose stated ad- 
vantage is a propagation velocity 
of 30,000 feet per second, imply- 
ing that cantilever resonances will 
be confined to far ultrasonic fre- 
quencies), a dual-magnet array 
yielding a more perfectly linear 
magnetic field than a single- 
magnet construction would, and 
coils that are not really coils at all 
but are manufactured using inte- 
grated-circuit techniques. Simi- 


lar coils are used in the JVC 
model; each is a microscopic bit 
of IC substrate in which a fine 
spiral conductive pattern has 
been photo-etched. The result, 
according to Yamaha, is a ruler- 
flat frequency response and 
extraordinary channel separation 
— 35 dB at mid-frequencies and 
(more impressive) 30 dB at 15 
kHz. The price will be around 
$200. 


han the majority of moving- 
coil cartridges, the Yamaha is a 
low-impedance, low-output 
device requiring a very quiet pre- 
preamp or step-up transformer 
for good results. But Dynavector 
and a couple of other makers 
manage to make cojls of suf- 
ficiently fine wire (11 microns in 
diameter), with a sufficiently 
large number of winding turns 
(400) to generate a naturally high 


by 
if 


‘get a combination ot features 
and controls that are impressive on 
their own—but almost unheard of in a 


single machine. 


To start with, we've built in a Dolby 
system, for decoding Dolbyized FM 


broadcasts. 


The advantages of our tuner, 


Sony is available at: 
Copley Camera & HiFi 
480 Boylston Street 
Boston, MA 


channel minimum 
RMS at8 ohms, from 20Hz to 20kHz, 
with no more than 0.07% Total Harmonic 
Distortion, is nothing to sneeze at. 

But raw power means nothing. 
What's important is how that power is 
delivered. In the case of the STR-V7, it’s 
po ak to you by Sony in a very classy 
pac 


K&L Sound 
75 North Beacon Street 
Watertown, MA 


keep track of it. 


oversight. 


Newport, R.1. 


though, need no decoding. i 
include a normal and narrow FM IF 
bandwidth selector. It makes life simple 
for people in areas where their signals 
are crowded together elbow to elbow. 

In our preamp section, the V7 
comes equipped with a special phono 
EQ circuitry. Thanks to Sony's high IQ, it 
allows for direct connection of a low- 
output, moving-coil cartridge phono 
source. Without calling for an external 
step-up transformer or pre-preamp. 

When you're gifted with as much 
power as the V7, ® need a way to 

his receiver keeps 

tabs with two power-output meters, 
monitoring the power being fed to the 
speakers. So overload can’t result from 


Adiesons of Newport 
359 Themes Street 


output, nearly equal to that of a 
conventional moving-magnet 
pickup, while still keeping the 
coil inductance and resistance low 
enough (200 ohms) to retain the 
advantages inherent in the 
moving-coil approach. Dynavec- 
tor introduced two new models, 
the top-of-the-line model 30 and 
the budget model 10X ($120). 
Like earlier Dynavectors, the 30 
comes with your choice of an 
aluminum (30A) or beryllium 
(30B) cantilever, and there is also 
a third model with low output 
and a boron cantilever (30C). 
Connoisseurs claim to hear the 
difference the cantilever makes. 
Development of tone arms con- 
tinues at a great rate. Sansui 
introduced a prototype arm that 
had a distribution of masses 
which, in combination with a 
spring at its rear end, caused any 
vertical vibration of the arm to be 
self-canceling at its tip; there- 


owerful argument 
our new receiver 


transformer. 


than just power. 


240-252 Bridge Street 
North Weymouth, MA 


And all that power comes from our 
direct coupled DC power amp. And our 
power is stable, thanks to a high-effi- 
ciency, high regulation toroidal-coil 


There's a lot more to the STR-V7 
than power. This receiver takes the best 
that contemporary technology has to 
offer, and offers it in a single machine. - 

Other manufacturers may have 
the power to bring you power. But only 
Sony has the power to bring you more 


SONY. 
ANOJIDUO) 


© 1978 Sony Industries, a division of Sony Corp. of America, 9 West 57, N.Y., N.Y.10019. Sony is a trademark of Sony Corp. 


Suburban TV and Appliances 


fore, any vibration such as acous- 
tic feedback which might reach 
the arm (through its base, for 
instance) would leave the phono 
cartridge unmoved and would not 
affect the output signal pro- 
duced by the cartridge. Sony 
developed an arm — again a 
laboratory prototype, with no 
announcements of price or avail- 
ability — with a feedback servo 
system sufficiently elaborate that 
it can vary the effective mass of 
the arm as “seen” by the car- 
tridge, and thus can control the 
subsonic resonance which occurs 
with all arm-and-cartridge 
systems. Hitachi showed a very 
attractive if costly ($300) tone 
arm in which a lot of attention has 
been given to damping the reso- 
nances of the arm materials with- 
out sacrificing rigidity. And 
Micro-Seiki published a tone-arm 
brochure claiming that the best 
phono-signal cables are made of 
silver wire with porous Teflon 
(not polyethylene) as the irisu- 
lator; to prove the point ‘they 
showed the comparative rise 
times obtained through various 
three-foot phono cables with a 
square wave having a funda- 
mental frequency of one mega- 


Electronic World 
203 Worcester Rd. (Rte. 9) 
Framingham, MA 


Peter Mitchell 


cycle! 

Kenwood’s devotion to per- 
fection is equally extreme: they 
showed a turntable whose base is 
a half-ton seismic platform, 
obviously not a practical com- 
mercial product.- (What is the 
shipping cost from Tokyo to New 
York for.a half-ton package?) It 
was described as a reference stan- 
dard by which the immunity of 
more practical turntables to vibra- 
tional disturbance might be 
judged. The. commercial product 
which did result from this study 
is only slightly less impractical: 


‘the Kenwood R-6197 ‘Master’ 


turntable with a 22-lb. platter, a 
330-Ilb. base, and a light but rigid 
tone arm employing a thermal- 
hardening resin for optimum 
internal damping of residual 
vibration modes. Pioneer’s new 
turntable will be nearly as expen- 
sive to ship: a massive and 
visually imposing all-black 
monolith with remote control and 
a straight-line-tracking tone arm. 
Marantz was just as successful in 
avoiding any trace of wood in its 
new turntable: the base and the 
platter appeared to be con- 
structed entirely of layers of brass 
and plate glass. 


Speakers: 


Drive, 
they said 


JVC's egg speaker, the decor 
of the future 


W... you walk into the 


“high-end” speaker display room 
of a Japanese hi-fi dealer you find 
that- most of the loudspeakers are 
American and British. Japanese 
audiophiles seem to concur in the 
opinion of their American 
counterparts that Japanese manu- 
facturers have not yet produced 
many loudspeaker designs that 
are competitive with the better 
American and _ British speakers. 
So while there were lots of 
speakers on display at the Audio 
Fair, I didn’t find much to write 
home about. However, a few 
designs were interesting if only 
because of their novelty. 
Heading the novelty class is the 
‘“Dynapleats No. 1” speaker by 
Sawafuji. It is a piece of trans- 
parent Plexiglas about three feet 
wide and five feet tall, with a 10- 
by 15-inch grille mounted in its 
center. The grille is the heart of 
the speaker: a pleated Mylar plas- 
tic diaphragm with zig-zag voice- 
coil wiring photo-etched on both 
sides. Behind the diaphragm is an 
array of 144 bar magnets setting 
up opposing fields on each side of 
each fold of the pleated dia- 
phragm. In effect, the system 
appears a hybrid of a Magne- 
planar and a Heil speaker system, 
with the diaphragm uniformly 
pushed and pulled by the nearly 
uniform magnetic field estab- 
lished by the rows of bar mag- 
nets. The large sheet of Plexiglas, 
of course, is simply a baffle to 
prevent the front wave and the 
rear wave of the dipole radiation 
Continued on 38 
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you think quality, 
think Tweeter! 


At Tweeter, it doesn’t matter how much you plan to spend for a stereo 
component or for a music system. What does matter to us is quality. That's 
why we always offer quality stereo Components... in every price range. 

| In addition to offering you the popular brand name equipment other 
hifi stores Carry, we Continue to search for the most technically advanced 
stereo components available. And one of our best examples is this system! 


1 


___...Allison:Qne loudspeakers. This top-of-the-line, “room matched“ aker 
system is a result of more than 15 years of acoustical 
will deliver substantially more accurate sound than the more Conven- | 
tional design. 
Yamaha CR1020 AM/FM stereo receiver. From one of the most respected “ 
Component Manufacturers Comes one of the most advanced receivers . 
available, with 70 watts RMS per channel and less than .05% distortion. 
Bang & Olufsen 2400 turntable. Like every Bang & Olutsen product, 
this high performance turntable combines Scandinavian design elegance 
with ease of operation; plus the tonearm, cartridge and-stylus were 
designed together to assure optimum performance. 


Complete: $1,595. 


ALLISON Acoustics @YAMAHA 
Bang&Olufsen 


; Boston University 874 Commonwealth Ave. — 738-4411. Harvard Square 102 Mount Auburn St. — 492-4411. Chestnut Hill Mall 
Rt. 9, Newton — 964-4411. Burlington The Market Place, 82 Burlington Mall Rd. — 273-2200. Framingham 86 Worcester Rd. — 
879-1500. Manchester, N.H. Manchester Mall, 1500 S. Willow St. — (603) 627-4600. Providence, R.1. Brown University, 


269 Thayer St. — (401) 274-8900. 
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BIRTHDAY? 


WHAT STEREO 
CELEBRATES EDISON’S 


The WL-2 delivers the same accuracy 
and dependability of all JVC Quartz 
units. In addition to its first-rate 
specifications of 0.025% wow/flutter 
(WRMS) and 72dB signal-to-noise ratio 
(DIN-B), it has an auto-return 
mechanism for added convenience. 


FINANCING AVAILABLE 
EASY CREDIT TERMS 
VISA & MASTERCHARGE ACCEPTED 


HOW TO FIND US 


Exit 13 Mass. Pike 


Shoppers world 


Rt. 9 


DO! 


HERE’S WHY— 


As we all know, most stereo stores 
run big sales in the month of February, 
in honor of George Washington’s birth- 
day. 

We've often wondered about this 
practice. It’s dubious that George 
Washington ever owned a phono- 
graph, let alone a stereo system. 

Meanwhile, a much more meaning- 
ful day goes largely unobserved. 
February 11th, 1979 marks the 132nd 
anniversary of the birth of Thomas Alva 
Edison, often called “the Father of the 
Phonograph.” To us in the audio field, 
his “Talking Machine” invention should 
be just as meaningful as the invention 
of Stereo. His many other inventions 
did much to bring us forward into the 
“Age of Electricity.” 

We at Natural Sound feel that it’s only 
fitting to honor this man in some spe- 
cial way. This year, we ask you to join 
with us in starting a new tradition. Let's 
declare February 11th to be THOMAS 
EDISON DAY, and celebrate the entire 
week thereafter. 

During this week, we'd like to get you 
acquainted with all the reasons why 
people travel from all over New Eng- 
land to purchase their stereo equip- 
ment from Natural Sound. Our unique 
product selection, backed by friendly 
advice, extended warranties, and on- 
premise service. Our Five-Year invest- 
ment protection is unequalled any- 
where. 

For the Bargain Hunter, we’re hav- 
ing our best sale ever on one of a kind, 
demo, and pre-owned equipment. 

There'll also be specials on selected 
pieces of new equipment as well. 

Experience Natural Sound this week! 
You'll be glad you did. We're -only 
twenty minutes from Boston on the 
Mass. Pike. 


foun 


THE ULTIMATE AUDIO STORE 
401 Worcester Rd (Rt. 9) Framingham 
Tel. 879-3556 
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Acoustat Hafler 

ADC Harman-Kardon 
ADS JVC 

AKG KEF 

Ampex Tape Kenwood 

If you are interested in the finest music urist Grou 
Engineering _ |reproduction possible, we are the people to P 
Audio-Technica Luxman 

We have all the brand names in state-of- 
B&W _|the-art equipment. The very best sound Lux Lab 
, currently available. And we back these Reference 
Beveridge products with the best services and policiesin |Serijes © 
Blauounkt the Northeastern United States. | 
p Like our Component Optimization M&K Subwoofers 
B Program, to insure the maximum 
urwen | performance from every recommended Micro- 
. component we sell. 
Connoisseur And our Five (5) year parts and labor Acoustics 
: warranty on most parts of any recommended cali 
DB Systems component. This warranty means you will Nakamichi 
incur no unexpected costs from your music ' 
Denon system until at least 1984! Nortronics 
Discwasher And our Five (5) year 100% trade in policy Ortofon 
sO you can improve your’system without 
Dynavector unnecessary expense. Quad 
And much much more. 
Fidelity We are Natural Sound. The Ultimate Audio |Revox 
Store. 
Research Come hear how we sound. Rogers LS3/5A 
Fosaate Complete music systems from under . 7 
“9 $300.00 to beyond 20,000.00. Series 20 
Snell 
Grace Acoustics 
Grado Spendor 
Signature DO! 
Great 
American 
Sound 
(G.A.S.) 
401 Worcester Road 879-3556 
(Route 9) Framingham Open 11-8 Weekdays 
Just off Mass. Pike, 10-5 Saturday 
oe from Route 128 
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oO e ° system’s response depending on cabinet and thus produces a uni- 
td Audio f alr where it is placed relative to walls form driving force over the area 
and floor. And JVC’s speaker of the flat, freely suspended 15- 
- _.. display ~included.the Egg; a inch diaphragm that is visible on 
o speaker system that eliminates the the SL-1’s front panel. In effect, 
- Continued from page 34 . problem of diffraction at cabinet this sealed system behaves as a 
Z pattern from combining and can- edges by not having any edges. hydraulic booster, rather like the 
pe celing out. Below about 100 Hz_ The Egg’s unusual shape makes it brakes on an automobile. Once 
oa the baffle is too small to be effec- a costly speaker to manufacture, the driving pressure is set up in 
S tive, so the system puts out no and visually it will be an eyesore the cabinet by the small cone, it 
\N « deep bass. in many living rooms, but imparts a force on the large dia- 
ir On a slightly more conven- acoustically it appears an effec- phragm directly ptoportional to 
yr tional level, Stax was .demon- tive solution to one persistent its area. So the 15-inch dia- 
2 strating a couple of full-range problem in speaker design. phragm is driven by a force 
Ww electrostatic speaker systems Sonically, the most impressive nearly four times greater than 
2 whose smooth, transparent, and demonstration at the Audio Fair that imparted by the eight-inch 
3 detailed sound was quite in keep- was in the Onkyo room, where a_ internal cone connected to the SL- 
2 ing with their multi-kilobuck new subwoofer system was 1's amplifier. The motion of the 
¥ price tags. Sony’s display in- generating awesomely deep, 15-inch flat diaphragm is then 
a cluded a neatly constructed little clean, and. powerful bass funda- imparted to the air in the listen- 
2 speaker — barely larger than the mentals. The Onkyo SL-1 ($800) ing room. It sounds superb. 
2 “mini’’ eategory — with a five- has a 75-watt pulse-width modu- According to Onkyo, its useful 
z inch woofer and one-inch tweeter lation power amplifier built into range extends from 20 Hz to 
o in a metal cabinet that also con- its base. This drives an eight-inch about 70 Hz. It can be connected 
5 tains the power amplifier needed acoustic-suspension woofer either to a preamp or to a power 
S . —— to drive the speaker. A front- mounted in a fully enclosed sub- amplifier, and you may use one 
. of ~ = - ame panel control provided variable cabinet hidden within the SL-1. on each channel or it can be wired 
3s The Sony SA-10 mini-speaker with built- bass boost to adjust for the dif- That woofer produces acoustic to mix the deep bass from both 
rs) adjustable low-frequency contour ferences that will occur in a pressure within the SL-1’s main channels before amplifying it. 
a 
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oO 
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e How close can 
hi-fi gettoan 


~ authentic musical experience 


Peter Mitchell 


Model ATH-7 
Our finest Electret Condenser_ 
with LED peak level indicators 
$149.95 


AUDIO-TECHNICA U.S., INC., Dept. 103BP, 33 Shiawassee Avenue, Fairlawn, Ohio 44313 
Available in Canada from Superior Electronics, tnc. 


Slip on new Audio-Iechnica | 
Stereophones and 
@ hear for yourself. 


If you want to find out how good the new Audio-Technica 
Stereophones really are, don’t just compare them with 
other headphones. Put them up against the very finest . 
speaker systems. But don’t just listen to the equipment. 
Listen to the music. And be ready for a surprise! 


Judged on the basis of flatness of response, freedom 
from distortion, transient response, sensitivity, and 
_independence from room acoustics, these new dynamic and 
electret condenser models are perceptibly better sounding 
than speaker systems costing hundreds of dollars more. 


And if you think that great performance can only 
come from heavy, bulky stereophones, get ready for another 
surprise. Our heaviest model is less than 74% ozs. and our 
lightest is an incredible 434 ounces light. Comfort that 
Jasts an entire opera if you wish. 

For all the facts, send for our catalog. But for the 
revealing truth about stereophone performance, listen and 
compare at your nearby Audio-Technica showroom. 

It will be.a great musical experience. 


The moving coil dynamic stereo- 
proce that weighs just 4% oz. 
95 


/ INNOVATION PRECISIO 


TEGRI 


Dept. 29BP 


The JVC SEA 80 “equanalyzer” (graphic equalizer, rea 
spectrum analyzer and pink-noise generator) 


l-time 


Accessories: 
Gilding the LP, etc. 


I he array of accessories avail- 


able to the Japanese audiophile — 
particularly those associated with 
the playing of discs — is mind- 
boggling, and defeats any 
attempts at summary. Most of 
these accessories are not ex- 
ported anyway. Here’s an 
example: Orsonic introduced the 
Atlas SG-1 Side Force Checker 
($70), which looks like a skeletal 
headshell for mounting car- 
tridges except that it has a little 
meter on its front end. You 
mount your cartridge in it, install 
it on your tone arm, play some 
records, and the little meter 
displays your tone arm’s skating 
force while the record is being 
played. The idea here, of course, 
is that ths skating force cannot be 
precisely calibrated for you by the 
manufacturer of your tone arm 
because it varies depending on the 
shape of your phono stylus, its 
alignment in the groove, the 


moment-to-moment _ tracking ° 


force (which is affected by warps 
and arm/cartridge resonances), 
the static-charge on the dust cover 
if it is in place while records are 
played, the modulation level of 
the music in the grooves, and the 
compositions of different brands 
of records. So anti-skating 
compensation at best is approx- 
imate, and the Side Force Checker 
lets you monitor the true residual 
error in the skating-force com- 
pensation and adjust it under 
real-use conditions. 

I saw a large variety of digital 
clock timers for activating tape 
recorders (and other parts of a 
stereo system) at designated 
times, with prices ranging from 
$70 to $150 or so. Many remote- 
control units are being offered, 
for tape recorders and other parts 
of the system, some involving 
cable connections, others using 
ultrasonic transmitters (like the 
remote control for some color TV 
sets) and — newest of all — 
remote-control transmitters and 
receivers using infrared light 
modulated in appropriate ways in 
order to distinguish it from the 
vast amount of infrared floating 
around any living room as a result 


of incandescent lights. 

Graphic equalizers: have 
become the single most popular 
category of system accessory, but 
they have one fault: the need to 
make adjustments by ear. 
Recently a few manufacturers 
have made octave-band real-time 
spectrum analyzers available at 
prices that are only slightly too 
high to be popular among audio- 
philes. The Ivie 10A, at $700, and 
the Scott Analyzer, at $500, for 
example, measure the energy in 
each octave of the audio spec- 
trum and display it in one of 10 
columns of LEDs, so the compos- 
ite display is a map of the fre- 
quency content of the sound, en- 
abling the frequency response of 
tape recorders and loudspeakers 
to be easily assessed and, if 
desired, compensated with the 
graphic equalizer’s controls. Ob- 
viously it was only a question of 
time until some bright manufac- 
turer would marry these two 
products in one chassis: the spec- 
trum analyzer to display the fre- 
quency content of the sound 
octave by octave, and the graphic 
equalizer to adjust the frequency 
balance by octave bands. Three 


manufacturers did so at the 


Tokyo Audio Fair: JVC, Lux- 
man, and Sanyo. The latter two 
employ columns of LEDs for the 
analyzer display, and the Sanyo 
even permits one display to be 
frozen while new readings are 
shown on the display in a second 
row of illuminated LEDs for com- 
parison. The JVC employs fluo- 
rescent bar-graph level displays 
that are more restful to the eye 
and at the same time have a 
quicker response to rapidly 
changing levels when music is 
playing. I predict that the 
“‘equanalyzer” is going to become 
a popular product category, for, 
in addition to being a very useful 
device, it is also highly instruc- 
tive for the audiophile, who may 
be surprised at what the display 
can teach about the distribution 
of energy in musical sounds — 
and the correlation between 
sound frequencies and heard tone 


quality. 
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BIRTHDAY- 
SYSTEM SPECIALS 


natura 


“THE ULTIMATE AUDIO STORE” 


NEW — THE KENWOOD KD-650 
This new turntable from Kenwood features an 
anti-resonance concrete-resin base, adjustable 
vertical tracking angle, gold plated contacts, and 
quartz locked direct drive. A new “best buy.” 


THE ADS 810-II 


A new version of the well known 810, featuring a 
redesigned dispersion and transient 
performance. Dual active woofers allow — 
increased efficiency and power handling. 


@KEnwoop 


THE KENWOOD 600 AMPLIFIER 

One of the finest integrated amplifiers on the 
market today. Its DC power amp provides 130 
watts/channel with less than .08% THD, coupled 
with one of the most flexible preamps we've seen. 


THE KENWOOD 600T TUNER 

A superb tuner, featuring a pulse counting FM 
detector for high sensitivity and low distortion. A 
real winner. 


oat 


“FOR THE FIRST TIMER” 


JVC JRS61W 

Provides plenty of power for the SR-22Ds, 
coupled to one of the finest tuners ever found ina 
low-priced receiver. 


AMBIENT SR-22D 

The finest speakers we know of in their moderate 
price range. Let us compare these for you with a | 
other speakers costing much more. You'll hear eRe 


the difference! JVC 


JVC JL-A20/GRADO FCR+ 

The JLA20 offers quality, long-lasting record 
reproduction at a modest price. The Grado FCR+ 
compares sonically with cartridges costing 
$100.00 or more. Needless to say, it’s a best buy. 


401 WORCESTER RD., FRAMINGHAM TEL. 879-3556 : 
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Equalizers 


Continued from page 10 

amp and power amp. Some inte- 
grated amps have the same cap- 
ability using a pair of external 
connectors to link the functions 
housed in the same console; the 
user can pull the connectors and 
hook up equalizers, or other out- 
board sound processors, between 
the two halves of the amp. But 
many amps and receivers have no 
such provision; accordingly, most 
of the equalizers being marketed 
for home audio have been engin- 
eered to run off the preamp’s 
tape-monitor jacks. In most cases 
there are equivalent outputs on 
the unit itself, so you can still use 
your tape recorder normally. The 
more elaborate devices even pro- 
vide enough redundant circuitry 
for pre- and post-equalization of 
your tapes — or both, which is 
nice: you can change the sound of 
what you're taping before or af- 
ter it’s recorded, or both. 

A recent development has been 
the introduction of preamps with 
full-octave-equalizer capabili- 
ties. This seems to me one of the 
more practical solutions to the 
problem of proliferating com- 
ponents. A series of devices by 
Soundcraftsmen called ‘‘Signal 
Processing Preamplifiers’ typi- 
fies this approach; the units look 
logical and versatile, with enough 
knobs to delight the most gad- 
get-happy audiophile. 


Bas primary intent of the 


home equalizer is just the same as 
that of every other device now be- 
ing hawked: that elusive purity of 
sound referred to as ‘‘concert-hall 
realism.”” In this case, realism 
consists of correcting a tonal bal- 
ance that has somehow gone awry 
after the source. For example, an 
equalizer can compensate for the 
deficiencies of the rest of the sys- 
tem. It works only up to a point; 


_the weak component. 


in most cases, in a poor system 
there’s enough extraneous dis- 
tortion that-the-money involved 
would be better spent replacing 
But cir- 
cumstances alter cases. During a 
period of poverty, I was con- 
strained to listen to music over 
my guitar sound system: a pair of 
atrocious speakers and a PA am- 
plifier with a seven-band graphic 
EQ. I found that by boosting the 
bass about 12 dB and the high end 
about 15 dB (relative to the mid- 
range), I could get something ap- 
proximating listenable sound out 
of the grotesque thing. 

One may also use an equalizer 
to ‘tune’ a listening room. Small 
rooms can breed standing waves 
at low audio frequencies, result- 
ing in boominess. With an equal- 
izer, you can roughly suppress 
the frequencies that cause the 
room to resonate and restore 
something like proper sound bal- 
ance where you sit. (Reposition- 
ing speakers — away from the 
corners — is an earlier step.) This 
is an instance where the super- 
iority of parametric EQ reveals it- 
self; you can zero in on the of- 
fending frequency and adjust the 
Q — usually quite small — to fit 
generally the vagaries of the 
room. High-resolution equalizers 
usually wind up on the road with 
mobile PA companies, alas, who 
need to tune their gear to a dif- 
ferent hall every night — often in 
acoustical death traps with spur- 
ious echoes everywhere. 

Sometimes sonic deficiencies 
aren't caused by the sound sys- 
tem but are part of the program 
material. | know; I said I'd pretty 
much avoid this, but it’s really 
not possible. Old recordings, 
mono albums reprocessed for 
stereo, cheap or hasty jobs and 
the like occasionally benefit from 
EQ. Even some recent stuff. You 
can’t restore the original sound 
out from under accumulated 
noise, of course, but it’s possible 
sometimes to correct a lopsided 
sonic balance if you can second- 
guess the original acoustic situa- 


tion. Consider, for example, boot- 
leg recordings, which, in addi- 
tion to the spiky response of the 
concert hall, have to contend with 
the limited frequency response of 
cheap microphones and portable 
cassette recorders. And old re- 
cordings, made before the adop- 
tion of the standard RIAA equal- 
ization curve, are liable to have a 
tonal balance chosen by the cut- 
ting-lathe operator. As noted, 
commercial recordings aren't im- 
mune either — most listeners find 
(to cite an extreme case) King 
Crimson’s live Earthbound nearly 
unlistenable without treatment; 
the same goes for certain budget 
classical labels. Experimentation 
is the best policy here — fool 
around with the frequency re- 
sponse until it sounds good to 
you. 

Of course, simply pushing or 
twirling the knobs is no guaran- 
tee of flat response. (In fact, in a 
moment we'll get to several in- 
stances where you may want to 
use the equalizer to thwart the en- 
gineer’s ‘proper’ tonal balance.) 
Nevertheless, the question arises: 
how can the audiophile optimize a 
stereo sytem with the unit, ie., 
feeling confident of getting the 
best sound? It’s possible to adapt 
the same procedures for home use 
that professional concert engin- 
eers use to make corrections in 
horrendous halls. In practice, this 
entails pink-noise generator, 
which produces broadband sound 
equal in volume throughout the 
audio range; carefully calibrated 
microphones, to pick up the re- 
sulting ambient noise; and a de- 
vice called a real-time analyzer, 
which interprets the signal from 
the microphones into the fre- 
quency-response curve of that 
system in that hall. 

Shure manufactures a device 
called the M-615AS Equalization 
Analyzer System, which incor- 
porates all of these features at a 
level of precision, convenience 
and price acceptable to the home 
audiophile. Its analyzer segment 
features 10 bands of calibration, 


If You’re Serious About Your Music, 


Hear the Difference 
Can Make For You! 


From the introduction of our first equalizer in 1970, to today, our goal has ane to de- 
sign and manufacture very affordable components with the unique and necessary fea- 
tures that audio enthusiasts demand. While price is important, we at Soundcraftsmen 
stress VALUE and above all, SOUND QUALITY. Our devotion to quality materials and 
workmanship has consistently yielded high performing products. To guarantee that all 
of our products will meet our demanding criteria, all Soundcraftsmen components are to- 
tally manufactured in the United States, which allows for 100% quality control through 


every step of each unit’s manufacture. ° 


Full 10-band | equalization for each 


channel .... 


Full wire-wound L/C coil circuitry .............+. 
LED zero-gain balancing controls ...............+- 
Wire-wrap construction throughout .............. 
Equalized Tape Record Circuit .... 


Environmental Test Record Included 


equalized signal. 


sound systems! 


RP2215-R 


enables individual precise correction of room 
deficiencies in both channels 


allows a full 115dB boost/cut with exact center 
frequency accuracy and uncolored natural sound. 


assures unity gain for exact level matching and a clean 


increases long term reliability while insuring noise 
levels are kept to a minimum. 


allows for custom equalizing of tapes. Great for auto 


allows you achieve flat freaiiency response without 
expensive test equipment. 


19” rack mount with walnut side panels, computone charts included. 2 year full warranty. 


VISIT ONE OF THESE FINE DEALERS FOR A COMPLETE DEMONSTRATION 
Tech HiFi 
Manchester 
Nashua - 


MASSACHUSETTS Stoneham 
Worcester 
Tech HiFi 
Amherst 
Boston 
Brockton 
Cambridge 
Danvers 
Dedham 
Framingham 
incy 
Saugus 
Springfield 


Worcester 
Cambridge 


Pittsfield 


Amherst 
Northampton 
Greenfield 


Music Systems Ltd. 


Taylor’d Sound 
Amherst Audio 


NEW HAMPSHIRE 
Soundsmith 


Portsmouth 


Audio Market Salem 
lem 


Campus HiFi 


Manchester 


Inner Ear 


Laconia Bangor 


Lewiston 


MAINE 
New England Music 


Portland 
Waterville 


VERMONT 
Tech HiFi 
Burlington 

Captain Bullfr 
RHODE ISLAND 


Tech HiFi 
Providence 
Warwick 


Audionics 


ideal for the standard home 
equalizer, with LED readouts. 
(I’ve often thought one could do a 
provisional job with a musical in- 
strument and a sound-pressure 
meter, playing tones of equal vol- 
ume over various ranges and 
measuring the decibels in the 
room, but I haven’t yet had the 
opportunity to test the idea. If it 
worked, it would be the cheapest 
method.) 

There are also certain severe 
caveats attached to this stuff. If 
you're susceptbile to the low- 
brow concept of hi-fi, that 
brighter is better, you may be 
tempted to boost the daylights out 
of the extremes of the waveband 
— the lowest octave of bass, us- 


ually attained only by church or- | 


gans, and ‘the highest octave of 
treble, half of which you prob- 
ably can’t hear unless you're a 
dog. This could be disastrous — to 
your system as well as your 
sound, Bear in mind that only a 
small (3 dB) increase doubles the 
power required, and a 10 dB dif- 
ference in sound-pressure level 
translates into a 10-fold increase 
in power. Your amp may not have 
the headroom to reproduce the 
boosted signal accurately, particu- 
larly at high volume — at which 
point it will overload. This means 
not only distortion but — com- 
bined with a signal level that’s al- 
ready too high — a very good 
chance of frying your speakers, 
particularly tweeters. Most of the 
equalization functions I’ve de- 
scribed so far consist of cutting 
certain troublesome frequencies, 
and that’s the best use. It’s very 
seldom that serious levels of boost 
are required, and you ought to 
think about whether you want to 
subject your speakers -- and your 
ears — to such a sound. The same 
cautions apply to tape recording: 
some audiophiles use equalizers 
as a sort of low-rent Dolby, 
boosting the high end before it 
becomes contaminated with tape 
hiss, planning to cut the same fre- 
quencies by the same amount in 
playback. Though it’s a work- 
able idea, one has to be very care- 
ful not to overload the tape. 


N.. here’s what I consider 


to be the fun part of EQ: altering 
extant sounds. If you run some of 
your favorite records through a 
randomly set equalizer — taking 
care to avoid overload, of course 
— you'll achieve some really sur- 
prising results. The Beach Boys 
can be equalized to sound like the 
Ramones (regrettably, the op- 
posite effect has never been ob- 
served). Albert Ayler can be mel- 
lowed out to resemble the ECM 
sound. Anything can be made to 
sound like Eno. Go nuts with it; 
it’s a quick and easy way to get 
more enjoyment out of your 
stereo and records. Which is why 
you bought them, right? 


When the novelty of this wears — 


off, there are more useful tech- 
niques you can try. If you've 
never been able to decipher the 
lyrics of a particular tune, espe- 
cially with a dense or busy ar- 
rangement, try boosting the fre- 
quencies that contain the upper 
harmonics of the human voice — 
typically 400 to 2000 Hz. (I’m 
well aware that few of us ac- 
tually hit notes of 2000 Hz, about 
three octaves above middle C. But 
that’s where a lot.of the over- 
tones of consonants occur. The 
telephone system, for greater ef- 
ficiency, has filters installed in the 
phone-amplifier circuits to re- 
strict signals to this waveband, 
which is why voices sound 
strange (yet recognizable) by tele- 
phone. Scientists working with 
speech refer to its component 
sounds as “formants,” and syn- 
thesizer players have borrowed 
the terminology, referring to 
graphic EQs as “fixed formant 
filters.’’) 

On the other hand, by attenu- 
ating selected frequencies, you 
can eliminate certain instru- 
ments. This can be useful to mu- 
sicians attempting to learn ar- 
rangements straight off the rec- 
ord, or to practice certain parts in 


a kind of a “Music Minus One” 
idea. Bassists will find. such an 
idea extremely workable, be- 
cause no other instrument occu- 
pies that frequency except the 
largest drums. Flutes are also par- 
ticularly susceptible to being 
equalized out of existence, be- 
cause their tone is about as close 
to a sine wave as you'll find in an 
orchestra (very few harmonics). 
Thus, cutting the frequencies 
where the flute part lies ought not 
to destroy too much extra in- 
formation. 

(This is not the method used to 
make those clever lunchtime 
tapes on WBCN. Instead, the 
stereo original is played with its 
two channels out of phase. Any- 
thing then placed in the center of 
a stereo mix, as lead vocals invar- 
iably are, cancels out and disap- 
pears. Since bass tones often ap- 
pear in the center as well, they're 
boosted back to audibility 
through EQ. Then the new, hu- 
morous lyrics are overdubbed. It’s 
a simple enough procedure, and 
nearly any talented audiophile 
could do it — to make customized 
Valentine’s Day tapes, for ex- 
ample.) 

Home recotdists will find as 
much use for an equalizer as their 
professional counterparts — to 
flesh out recalcitrant instruments 
or voices or to subdue overly en- 
thusiastic ones: Not too long ago I 
prepared a tape of organ music, 
taking as my sound source a 
cheap Japanese combo organ with 
one of the tinniest tones imagin- 
able. I attenuated the midrange 
and the moderate highs, the most 
obnoxious frequencies, and added 
some supplementary processing 
(among other things, a hint of 
tape echo). I ended up, if I do say 
so myself, with quite a convinc- 
ing organ sound, smooth as well 
as moderately spacious. As men- 
tioned earlier, guitars often bene- 
fit from EQ, as do most percus- 
sion sounds — the rich reson- 
ances of cymbals are often lost in 
most drum-miking setups. 

Here again, don’t be limited by 
the idea of “natural” sound." Ex- 
periment with the settings; see if 
you can turn your instrument 
into something completely dif- 
ferent. On the latest album from 
Anthony Phillips, Private Parts 
and Pieces (PVC), there is one 
solo for 12-string guitar ee 
sounds truly alien: Phillips s 
he ran it through such extreme 
equalization that, upon play- 
back, it broke glass. Bear in mind, 
too, if you want really extreme ef- 
fects, that you can sometimes 
hook up the two channels of a 
stereo equalizer in series and thus 
double the amplitude available to 
you. I’m also told of another po- 
tentially fascinating technique 
with a parametric: set the Q as 
narrow as possible and the am- 
plitude way down to create a 
notch filter, and sweep the fre- 
quency of the filter up and down 
in the high end. This will pro- 
duce an effect something like 
phasing or flanging. I imagine the 
effect of two such filters, each 
panning independently, could be 
spectacular. 

The specs-of a good équalizer 
match those of any other com- 
ponent: low noise, high fidelity 
and, beyond specs, reliability. In 
this case, human engineering be- 
comes a factor to consider, as the 
equalizer is still something of a 
forbidding beast. Compatibility 
with the rest of your hardware is 
also a relevant consideration; 
units designed for concert halls 
might not relate well to a home 
stereo. Audio-quality graphic 
equalizers start from about $200, 
although there are guitar units 
that are cheaper (and a Radio 
Shack five-band catalogued at 
$70). There are also a few kits on 
the market, costing generally 
about half as much as the fin- 
ished product. Parametric equal- 
izers, because of their more com- 
plex circuitry, run about twice the 
price of graphics. Even so, that’s 
not outside the range of the 
audiophile. And as with all of the 
lastest sound technology, it’s. ex- 
pected to become cheaper in a | 
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Tech Hifi has a free 128-page book 
for you. 

In plain English, it tells you facts you 
need to know before you buy stereo. It 
discusses the features of the leading 
brands, with plenty of full-color photographs. 

~ It’s called “The Hifi Book”. And one of 


the hundreds of quality components you'll 
find in it is the Phase Linear 700 Series Two 
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power amplifier. It’s the newest version of 
the first true “superamp”. The performance 
of the 700 Series Two is nothing short of 
awesome. And you can read all about it in 
The Hifi Book. 


Pick up your free copy of The Hifi Book 
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Tech Hifi, Dept. A4, 48 Teed Drive, 
Randolph, Mass. 02368. 
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Continued from page 12 


9:00 (WCRB) Chicago Symphony Orches- 
tra. James Levine directs Berlioz’s Les Troy- 
ens: Part 1 — “La prise de Troie,” with 
soloists Denize, Battle and Chauvet. 


Wednesday, Feb. 21: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. Live Oak perform medieval and Ren- 
aissance music. 

8:00 (WGBH) Evening at Symphony. 
Leonard Bernstein directs the Vienna State 
Opera in this performance of Fidelio. 
9:00 (WCRB) Cleveland Orchestra. Louis 
Lane conducts Walton’s Partita for Or- 


‘chestra, Babin’s Concerto No. 2 for two pi- 


anos, Bloch’s Sinfonia Breve, and Hinde- 
mith’s Symphonic Metamorphosis of 
Themes by Weber. 


Thursday, Feb. 22: 

9:00 (WCRB) New York Philharmonic. 
Mstislav Rostropovich conducts Shosta- 
kovich’s Symphony No. 9 and Tchaikov- 
sky’s Manfred Symphony. 


Friday, Feb. 23: 

2:00 (WGBH) BSO — Live. Klaus Tenn- 
stedt conducts Mozart's Eine Kleine Nacht- 
musik, Mozart's Piano Concerto No. 9, 
with Alfred Brendel as the soloist, and 
Strauss’s Le Bourgeois Gentilhomme Suite. 
9:00 (WCRB) BSO. With Joseph Silver- 
stein, violinist, and Pinchas Zukerman, viol- 
ist, Seiji Ozawa conducts Weber's Ruler of 
the Spirits Overture, Mozart's Sinfonia 
Concertante, and Berlioz’s Harold in Italy. 


Saturday, Feb. 24: 

1:00 (WGBH) Jazz Alive! The Phil | Woods 
Quartet, the Eddie Jefferson Quintet, and 
the Phil Woods/Richie Cole Duo weré re- 
corded in concert at the Telluride Jazz Fes- 
tival in Colorado, in August of 1978. 
1:00 (WCRB) Metropolitan Opera. Verdi's 
Don Carlo is performed live from Lincoln 


Center. 
8:00 (WCRB) and (WGBH) BSO — Live. 
See the listing for — the 23rd at 2 p.m. 


Sunday Feb. 25: 


2:00 (WGBH) The 1978 Hitzacker Music 
Festival. This second German concert is a 
mixture of classic, romantic and modern, 
featuring works by Mozart, Schubert and 
Bartok. 

3:00 (WCAS) Live at Passim. Utah Phillips 
and Rosalie Sorrels come to town. 

5:05 (WCRB) Boston Pops Concerts. Harry 
Ellis Dickson conducts Wagner’s Prelude to 
Die Meistersinger, Tchaikovsky's Violin 
Concerto, with Peter Zazofsky as the solo- 
ist, and a medley from Gershwin’s Girl 
Crazy. 

8:00 (WGBH) Folk Heritage (live). Barbara 
Carns sings spirituals, blues and songs of 
the sea. 

9:00 (WBCN) Basement Tapes. The Cars in 
a 1978 concert at the Paradise. 

11:00 (WGBH) Folk Festival, USA. ‘John 
Lee Hooker.’’ This program features the 
two sounds of John Lee Hooker: a solo set 
recorded in Santa Monica and an electric set 
recorded at the Telluride Jazz and Blues 
Festival. 


Monday, Feb. 26: 

9:00 (WCRB) San Francisco Symphony. 
David Ramadanoff conducts Berlioz’s 
Overture to Le Corsaire, Bartok’s Piano 
Concerto No. 3, with Misha Dichter as the 
soloist, and Dvorak’s Symphony No. 8. 
9:00 (WHRB) Special Concert. Peter Lurye 
conducts the Bach Society Orchestra in 
Respighi’s Ancient Airs and Dances Suite 
No. 1, Mozart’s Symphony No. 38 
(Prague), and Schumann’s Piano Concerto 
in A, with Roy Kogan. 


Tuesday, Feb. 27: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. A recital by David Crohan, piano. 
9:00 (WCRB) Chicago Symphony. James 
Levine directors Berlioz’s Les Troyens: Part 
Il — ‘‘Les Troyens a Carthage,’ with solo- 
ists Denize, Battle and Chauvet. 
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expensive pair that meet the high 
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Wednesday, Feb. 28: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. Seraphim performs the works .of Sey- 
mour Shifrin. 

9:00 (WCRB) Cleveland Orchestra. Edu- 
ardo Mata conducts Chavez's Sinfonia In- 
dia, Falla’s El amor brujo, Grieg’s Piano 
Concerto, with Mark Zeltser, and Dvor- 
ak’s Scherzo Capriccioso. 


MARCH 


Thursday, March 1: 

9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Brahms’s Sym- 
phony No. 3 and excerpts from Wagner's 
Parsifal. 


Friday March 2: 

2:00 (WGBH) BSO Live. Klaus Tennstedt 
conducts Haydn’s Symphony No. 64, Bla- 
cher’s Concertante Musik and Prokofiev's 
Symphony No. 5. 

9:00 (WCRB) BSO. Pinchas Zukerman 
conducts Mendelssohn's String Sym- 
phony No. 10, Haydn's Sinfonia Concer- 
tante in B-flat, Schubert's Trauermusik for 
Violin and Winds and his Symphony No. 5. 


Sunday, March 3: 

2:00 (WCRB) Metropolitan Opera. A per- 
formance of Rigoletto, live from Lincoln 
Center. 

8:00 (WCRB) and (WGBH) BSO — Live. 
See the listing for Friday, March 2, 2 p.m. 


Sunday March 4: 

3:00 (WCAS) Live at Passim. Chris Smither 
in concert. 

5:05 (WCRB) Boston Pops Concert. Harry 
Ellis Dickson conducts Glazounov’s Over- 
ture to Three Greek Themes, Lalo’s Sym- 
phonie Espagnole and a medley from 
Gershwin’s Girl Crazy. , 
9:00 (WBCN) Basement Tapes. Cheap 
Trick in a 1978 concert from the Paradise. 
11:00 (WBCN) King Biscuit Flower Hour. 
A concert of ARS and Eddie Money. 


Monday, March 5: 

9:00 (WCRB) San Francisco Symphony. 
Leonard Slatkin conducts Ginastera’s Con- 
certo for Strings, Beethoven’s Piano Con- 
certo No. 1, with Christoph Eschenbach as 
the soloist, and Sibelius’s Symphony No. 5. 


Tuesday, March 6: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. Folk singer Michael Cooney. 
9:00 (WCRB) Chicago Symphony. Georg 
Solti conducts Schuller’s Recitative and 
Rondo, Liszt's Piano Concerto No. 2, with 
Emanuel Ax, and Brahms’s Symphony No. 1. 


Wednesday, March 7: 

11:00 (a.m. (WGBH) Live Performance Ser- 
ies. In honor of International Women’s 
Day, Anya-Laurence, pianist and musicol- 
ogist, discusses and illustrates music 
written by women. 

9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Mozart’s Symphony No. 
8, Del Tredici’s Final Alice, featuring so- 
prano Barbara Hendricks, and Tchaikov- 
sky's Suite No. 3. 


Thursday, March 8: 

1:00 (WGBH) MusicAmerica — Live. 
Ronnie Gill and Manny Williams Trio. 
9:00 (WCRB) New York Philharmonic. Eu- 
gen Jochum conducts Weber’s Euryanthe 
Overture, Schumann's Cello Concerto, 
with Lorne Munro, and Brahms’s Sym- 
phony No. 4. 


Friday, March 9: 

2:00 (WGBH) BSO — Live. Claudio Abba- 
do conducts Mahler’s Symphony No. 2 
(Resurrection), with Barbara Hendricks, 
Jessye Norman, and the New England Con- 
servatory Chorus. 

9:00 (WCRB) BSO. Niklaus Wyss con- 
ducts Mozart's Flute Concerto No. 2, with 
Doriot Dwyer as the soloist, and Mahler's 
Symphony No. 10. 


Saturday, March 10: 

2:00 (WCRB) Metropolitan Opera (live). A 
performance of Richard Strauss’s Ariadne 
auf Naxos live from Lincoln Center. 

8:00 (WGBH) and WCRB) BSO — Live. See 
the listing for Friday, March 9, 2 p.m. 


Sunday, March 11: 

5:05 (WCRB) Boston Pops Concert. Ar- 
thur Fiedler conducts the Overture to Pi- 
rates of Penzance, Beethoven's Piano Con- 
certo No. 5 (Emperor), with Frederick 
Moyer, and a group of Richard Rodgers’s 
waltzes. 

9:00 (WBCN) Basement Tapes. A Steve 
Miller concert from lat year. 

11:00 (WBCN) King Biscuit Flower Hour. 
A Genesis concert. 


Monday, March 12: 

9:00 (WCRB) San Francisco Symphony. 
Edo de Waart conducts Weber's Euryanthe 
Overture, Rorem’s Air Music and Berlioz’s 
Symphonie Fantastique. 


Tuesday, March 13: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. Violinist Mary Crowder Hess per- 
forms works by Mozart, Schubert 
and Ravel. 

9:00 (WCRB) Chicago Symphony. Mar- 
garet Hillis conducts Handel's Dettingen Te 
deum and Woollen’s cantata In Mar- 
tyrum Memorium. 


Wednesday, March 14: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. Stephanie Jutt, flute, performs a pro- 
gram which includes a commemoration to 
Telemann on his birthday. 

9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Mozart’s Symphony No. 
9, Beethoven's Violin Concerto, with Leo- 
nid Kogan as the soloist, and Richard 

Symphonia Domestica. 


Thursday, March 15: 


9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Roussel’s Sym- 
phony No. 4 and Richard Strauss’s Der 
Burger als Edelmann, with Gramm, Ro- 
landi and Curry as soloists. 


Saturday, March 17: 

2:00 (WCRB) The Metropolitan Opera — 
Live. A performance of Bellini’s Norma, 
live from Lincoln Center. 


Sunday, March 18: 

3:00 (WCAS) Live at Passim. Bill Staines in 
a folk concert. 

5:05 (WCRB) Boston Pops Concert. Harry 
Ellis Dickson conducts Glinka’s Overture 
to Russlan and Ludmilla, Rachmaninoff’s 
Piano Concerto No. 3, with Michael 
O'Rourke as the soloist, and a medley from 
Gershwin’s Girl Crazy. 

9:00 (WBCN) Basement Tapes. Little Feat 
in a 1975 concert. 

11:00 (WBCN) King Biscuit Flower Hour. 
A concert with Blondie and the newest rage, 
George Thorogood. 


Monday, March 19: 

9:00 (WCRB) San Francisco Symphony. 
Kazimierz Kord conducts Tchaikovsky's 
Piano Concerto No. 1, with Jean-Bernard 
Pommier, and Shostakovich’s Symphony 
No. 10. 


Tuesday, March 20: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. The New Black Eagle Jazz Band. 
9:00 (WCRB) Chicago Symphony. Henry 
Mazur conducts Vaughan Williams’s Bass 
Tuba Concerto, with Arnold Jacobs as the 
soloist, Jankowski’s Lustrations and Tchai- 
kovsky’s Symphony No. 1 (Winter 
Dreams). 


Wednesday, March 21: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. John Ferris conducts the Cantata Sing- 
ers in the Annual Bach Birthday Bash. 
9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Webern's Five Pieces for 
Orchestra, Sibelius’s Symphony No. 4, and 
Tchaikovsky's Violin Concerto, with Vlad- 
imir Spivakov as the soloist. 


Thursday, March 22: 

1:00 (WGBH) MusicAmerica — (live). A 
performance by jazz pianist David Cro- 
han. 

9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Beethoven's Sym- 
phony No. 2, Haydn’s Violin Concerto, 


* with Vladimir Spivakov, and Ravel’s Rap- 


sodie Espagnole. 


Saturday, March 24: 

2:00 (WCRB) The Metropolitan Opera — 
Live. A performance of Tchaikovsky's Eu- 
gen Onegin live from Lincoln Center. 


Sunday, March 25: 

3:00 (WCAS) Live at Passim. A concert 
with folksinger Rachel Faro. 

9:00 (WBCN) Basement Tapes. Bruce 
Springsteen in a 1978 concert perform- 
ance. 

11:00 (WBCN) King Biscuit Flower Hour. 
A two-hour Rod Stewart concert. 


Monday, March 26: 

9:00 (WCRB) San Francisco Symphony. 
Edo de Waart conducts an all-Stravinsky 
program: the Symphony in Three Move- 
ments, the Violin Concerto in D, with Itz- 
hak Perlmen as the soloist, Symphonies of 
Wind Instruments, and the Firebird Suite. 


Tuesday, March 27: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. A recital by Frederic Cohen, oboe. 
9:00 (WCRB) Chicago Symphony. Georg 
Solti conducts Handel’s Concerto Grosso 
No. 2, Mozart's Adagio for Violin and his 
Violin Concerto No. 5, with Leonid Kogan 
as the soloist, and his Symphony No. 39. 


Wednesday, March 28: 

11:00 a.m. (WGBH) Live Performance Ser- 
ies. Constance Geanokoplos, New Eng- 
land regional winner of last winter’s Three 
Rivers Piano Competition, gives a recital. 
9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Bubalo’s' Spacescape, 
Lutoslawski’s Concerto for Orchestra and 
Brahms’s Piano Concerto No. 2, with 
Vladimir Ashkenazy as the soloist. 


Thursday, March 29: 

9:00 (WCRB) New York Philharmonic. Zu- 
bin Mehta conducts Stravinsky's Scherzo 
Fantastique, Fireworks and Scherzo a la 
Russe, Tchaikovsky's Violin Concerto, 
with Itzhak Perlman, and Mussorgsky’s 
Pictures at an Exhibition. 


Friday, March 30: 

2:00 (WGBH) BSO — Live. Seiji Ozawa 
conducts Schoenberg's Gurre-Lieder, with 
principal soloists Norman, Troyanos, Mc- 
Cracken and Arnold, and the Tanglewood 
Festival Chorus. 

9:00 (WCRB) BSO. Klaus Tennstedt con- 
ducts Mozart's Eine Kleine Nachtmusik 
and his Piano Concerto No. 9, .with Alfred 
Brendel, and Strauss’s suite from Le Bour- 
geois Gentilhomme. 


Saturday, March 31: 

2:00 (WCRB) The Metropolitan Opera — 
(live). A new production of: Britten’s Billy 
Budd, live from Lincoln Center. 

8:00 (WGBH) and (WCRB) BSO — Live. 
See the listing for Friday, March 30, 2 p.m. 


APRIL 


Sunday, April 1: 

5:05 (WCRB) Boston Pops Concert. Harry 
Ellis Dickson conducts Mozart’s Horn 
Concerto, with James Ross the soloist, 
Gershwin’s Piano Concerto in F, with Har- 
riet Shirvan, and some Richard Rodgers 
waltzes. 


Tuesday, April 3: 


9:00 (WCRB) Chicago Symphony. Claudio F 


Suite 


Abbado conducts this all-Stravinsky pro- 
gram: the cantata The King of the Stars, the 
Jeu de cartes, Pulcinella_and the Firebird 


Wednesday, April 4: 
9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Beethoven’s Piano Con- 
certo No. 3, with Alfred Brendel, and Mah- 
ler’s Symphony No. 6. 


Thursday, April S: 

9:00 (WCRB) New York Phuthermaniic. Zu- 
bin Mehta conducts Beethoven's Ah, per- 
fido!, with mezzo-soprano Janet Baker, 
Ravel's Pavane pour une Infante Defunte 
and his Sheherazade, and Mahler's Sym- 
phony No. 5. 


Saturday, April 7: 

2:00 (WCRB) The Metropolitan Opera — 
(Live). A new production of Wagner's Fly- 
ing Dutchman. 


Sunday, April 8: 

5:05 (WCRB) Boston Pops Concert. Ar- 
thur Fiedler conducts Berlioz’s overture to 
The Roman Carnival, Mendelssohn's Pi- 
ano Concerto No. 1, with Glenn Sales, and 
a medley from The Sound of Music. 


Tuesday, April 10: 

9:00 (WCRB) Chicago Symphony. Erich 
Leinsdorf conducts orchestral interludes 
from Wagner's Parsifal and Goetterdaem- 
merung. 


Wednesday, April 11: 

9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Mendelssohn’s Sym- 
phony No. 3 (Scottish), and Rachmanin- 
off’s Piano Concerto No. 2, with Boris 


Bloch. 


Thursday, Apri 12: 

9:00 (WCRB) New York Philharmonic. Zu- 
bin Mehta conducts Bassett’s Echoes from 
an Invisible World, Schubert's Symphony 
No. 3, and Brahms’s Piano Concerto No. 1, 
with Daniel Barenboim. 


Friday, April 13: 

2:00 (WGBH) BSO — Live. Colin Davis 
conducts Tippett’s Symphony No. 4 and 
Brahms’s Violin Concerto in D, with Gi- 
don Kremer. 

7:30 (WGBH) 100th Anniversary Per- 
formance — (live). Thomas Dunn con- 
ducts the Handel & Haydn Society in this 
centennial-celebrating performance of 
Bach's St. Matthew Passion, with Parker, 
Evitts, Barnes and Alberts as principal solo- 
ists. 


Saturday, April 14: 

1:00 (WCRB) The Metropolitan Opera ~ 
(Live). A performance of Wagner's Parsi- 
fal, live from Lincoln Center. 

8:00 (WGBH) and (WCRB) BSO — Live. 
See the listing for Friday the 13th, at 2 p.m. 


Sunday, April 15: 

5:05 (WCRB) Boston Pops Concert. Ar- 
thur Fiedler conducts the overture from 
Herold’s Zampa, Schoenherr’s Austrian 
Peasant Dances and Hayman’s Kid Stuff. 


Tuesday, April 17: 

9:00 (WCRB) Chicago Symphony. Georg 
Solti conducts Weber's Euryanthe Over- 
ture, Bartok’s Piano Concerto No. 2, with 
Etsko Tazaki, and Beethoven's Symphony 
No. 6 (Pastorale). '< 


Wednesday, April 18: 

9:00 (WCRB) Cleveland Orchestra. Mi- 
chael Tilson Thomas conducts Bruch’s Vio- 
lin Concerto No. 1, with Shlomo Mintz, 
and Brahms’s Symphony No. 2. 


Thursday, April 19: 

9:00 (WCRB) New York Philharmonic. 
Daniel Barenboim conducts Haydn’s Sym- 
phony No. 48 and Bruckner’s Symphony 
No. 7. 


Friday, April 20: 

2:00 (WGBH) BSO — Live. Colin Davis 
conducts Dvorak’s Scherzo Capriccioso 
and Serenade in E for Strings, and Wal- 
ton’s Symphony No. 1. 


Saturday, April 21: 
8:00 (WCRB) and (WGBH) BSO — Live. 
See the listing for Friday, April 20, 2 p.m. 


Tuesday, April 24: 

9:00 (WCRB) Chicago Symphony. James 
Levine conducts Ravel's Sheherazade, Ber- 
lioz’s La Morte de Cleopatre, Wagner's 
Wesendonk Lieder and his Prelude from 
Tristan und Isolde. 


Wednesday, April 25: 

9:00 (WCRB) Cleveland Orchestra. Lorin 
Maazel conducts Schumann’s Piano Con- 
certo, with Steven De Groote, and Tchai- 
kovsky’s Suite No. 3. 


Thursday, April 26: 

9:00 (WCRB) New York Philharmonic. 
Daniel Barenboim conducts Schumann's 
Symphony No. 1, Lutoslawski’s Mi-Parti 
and Ravel's Daphnis and Chloe Suite No. 
2. 


Friday, April 27: 

2:00 (WGBH) BSO — Live. Colin Davis 
conducts Beethoven's Ninth, with the Tan- 
glewood Festival Chorus. 


Saturday, April 28: 

8:00 (WGBH) and (WCRB) BSO -— Live. 
See the listing for Friday, April 27, at 2 


Monday, April 30: 

8:00 (WGBH) Musica Viva — (Live). Rich- 
ard Pittman directs a double bill of con- 
temporary opera from Sanders Theater: the 
premier of Full Moon in March, by John 
Harbison, and by Strew. 


J 

Com 

= 

2 he lel % 1 

4, | 

4 JSIQMa 
4 FAY 
4 
4) 
fA) 

7,8 

> 

a 

. j 
H 


You Gan O86 HONE Wi You MASERCXARGE OBAMA 
PEABOO’ CAMBRIDGE 

Now At 
817 Boyiston 


& 
TAPE DECKS 


& ASSORTED ITEMS 
& SPEAKERS model/Description 
AU464 AM/FM/8 trk 
AU674 AM/FM/8 trk 
AU537 AM/FM/Cass. 85.00 


FT481 Sanyo 
AM/FM/Cass. 129.95 


Model/Description Model/Description Reg. 


RA250 Olson Rec. 50w 350.00 sag’ | SP400 Olson Tower 


RT3388 Sharp Computer = Spkr 159.95 
Cassette Deck 349.9 ofe XP95B Fisher Spkr 75w 279.95 


ER8110 Fisher re ST641 Fisher Spkr 90w 290.00 


AC FT873 Sanyo 
8 Track Deck 129.9 Bp | SP209 Olson Spkr 69.95 AM/FM/8 trk 119.95 
RA700 Olson Rec. 22w = 229. MT6224C Fisher Direct FT488 Sanyo 
ER8150 Fisher 8 Track/Cass. Drive Turntable 229.95 AM/FM/Cass. 149.95 
Stereo Deck 349.9 Jy GT15 Garrard Turntable 139.95 AU428 8 Trk Player 34.95 
Cassette 179.95 | Garrard Turntable 199.95 AU667 Cassette Player 29.95 


ST661 Fisher Spkrs 
RS1080 Fisher Rec. ee 125w . 340.00 


180w/ch. 999.9 
RP556 Cohlaro turntable 59.95 


AU630 Sound Control Ctr 69.95 
CB511 CB Lock Kit 9.99 


RS1058 Fisher Rec. FT869 Sanyo 
90w/ch. 549.95 WW: " MT6115 Fisher turntable 129.95 AM/FM/8 Trk 99.95 
RS1035 Fisher Rec. MT6250 Fisher linear direct AU561 Bearfinder | 


Radar Detector 109.00 
SP777 Sanyo 


35w/ch. 349.9 a7” drive w/Quartz Lock 300.00 


RS1022 Fisher Rec. 
22w/ch. 249.95 6x9 spkrs 119.95pr 


Outdoor 
TEST NV. = Antennas 
EQUIPMENT “ruck 
“Scopes *RF Generator *Gutter Mount 
*UTVM Meter *SignalGeneratoretc. | Many Models to Choose Reg. 9.99 to 19.99 


SHARE 


Stereo Cassette Deck 


Timer Timer Stop Button 
i 


Teaberry. | FISHER Computer Controlled 


Counter 
Memory 
Button 
Tape 
Counter 
Button 
Direct 
Memory 
Button 
Clear Button 
Set Button 
Clock Start 


Buttons 
AM 
Button” 


12/24 Hour 


Complete Stereo System 
Reg. 349.95 
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Continued from page 14 
formance products could easily be 
even larger than the billion-dollar 
market for full-sized stereo gear, 
when you consider all of the 
places people might like to have 
good stereo sound: bedrooms, 
kitchens, mobile homes, vans, 
vacation cottages and those living 
rooms where bulkier equipment 
clashes with fancy decor. The 
Japanese giants have also be- 
come increasingly interested 
the burgeoning opportunities for 
selling audio systems designed to 
play to crowds — disco systems, 
church-_audio setups, sound-rein- 
forcement systems for live con- 
certs and night clubs, etc. — in 
other words, the field of ‘‘pro”’ 
sound that has, until now, been 
left largely to domestic manufac- 
turers. 

The era of super hi-fi. The sales 
and profit opportunities in this 
area are enormous, thanks to the 
high costs of the technology in- 
volved. The excitement in this 
category results from PCM digi- 
tal technology, which promises to 
eliminate nearly all the ills of 
today’s recording media: distor- 
tion, flutter, ticks and pops, 
rumble, inner-groove harshness, 
tracking error, CB interference, 
tape hiss, modulation noise, drop- 
outs, Dolby mistracking, 
frequency-response aberrations, 
etc. To implement this promise, 
we will have PCM converters for 
video-cassette decks (i.e., digital 
tape recording), PCM playback 
circuitry for video discs (i.e., digi- 
tal-disc recordings) and even- 
tually, perhaps, the option of 
keeping the signal in digital form 
until it reaches the speakers. Far 
more immediate is the wide- 
spread use of digital-control cir- 
cuitry, generally in the form of IC 
microprocessors, to provide un- 
precedented levels of operating 
convenience and the ready opti- 
mization of system adjustments. 
As far as conventional analog cir- 
cuitry goes, the Japanese 
marketers are aiming toward the 
perfection of standard specifica- 
tions (regardless of whether the 
improvement is audible), 
exemplified by the ‘“DC-to-light’’ 
philosophy in amplifier design 
and the universal use of quartz- 
controlled direct-drive motors for 
totally flutter-free operation of 
anything that turns — including 
the tape recorders and recording 
lathes that are used in the making 
of records. And the appeal of the 
dead-silent background of digital 
recording will lead to renewed 
efforts to reduce the residual hiss 
levels in tape recorders (es- 
pecially cassettes), amplifiers and 


4: 


“tuners: hey are below 
the theoretical threshold of 
hearing. 

There you have it: the three- 
fold way-to prosperity in the hi-fi 
business, as seen by the people 


who are going to make it happen _ 


that way. 

Interestingly, two things are 
conspicuosly absent from this 
review. No mention is made of 
developing improved loud- 
speakers, though Japanese manu- 
facturers doubtless will continue 
to try to crack the American 
market with their speaker 
designs. And no mention is made 
of the potential for improving the 
realism of music reproduction by 
venturing beyond the severely 
limiting boundaries of two- 
speaker stereo sound. Thereby 
hangs a tale which makes it clear 
that the marketing analysts, not 
the engineers, are in charge of the 
Japanese hi-fi companies. It was 
generally recognized over a 
decade ago that the next major 
step in realism would involve a 
three-dimensional replication of 
sound fields using more than two 
speakers in playback, and three 
attempts in this direction have 
been made: Hafler ambiance 
recovery (e.g., Dynaquad), 
quadraphonic recording, and 
time-delay ambiance reproduc- 
tion. The major Japanese com- 
panies invested heavily in four- 
channel and were badly stung 
when it turned out to be a market- 
ing failure. So they abandoned 


the quest for spatial realism; - 


instead of admitting that they had 
taken the wrong marketing tack 
to a valid sonic goal (by rushing 
quad into the stores before its 
technical problems were solved), 
they concluded that people don’t 
want four speakers in their living 
rooms. 

Meanwhile, back in 1969, 
Philips developed the bucket- 
brigade time-delay IC, and the 
first manufacturer to solve the IC 
production problems and put the 
bucket-brigade into production 
for commercial sale was Matsu- 
shita (Technics/Panasonic), in 
1975. Even though American 
companies are successfully using 
Matsushita’s ICs to make time- 
delay systems for home and car, 
and even though Matsushita’s 
engineers have developed a 
number of interesting products of 
their own employing thegpucket- 
brigade for improving. spatial 
realism, Matsushita has made the 
business decision to ignore this 
flourishing market and ‘to con- 
centrate strictly on two-channel 
stereo equipment. The whole 
subject of replication of sound 
fields, then, is available for 
exploitation by American (and 
other) designers. é 


Advent 


Continued from page 4 

what difference does it make?’ he 
told the Phoenix.) In a later inter- 
view, Sprague said he has no 
plans to meet with the workers 
again. 


* * * 
O.. might judge the profit- 


ability picture of Advent from the 
company’s statements. ‘‘First- 
quarter sales increased 33 per- 
cent over the prior year to 


$8,402,000,” the state- 
ment for that period last year 
indicates. ‘‘Net income before 


extraordinary credit was $194,000 
compared with a loss of $219,000 
in the first quarter of last year. 
Audio sales were up 52 percent.” 

In an interview with the 
Phoenix, however, Sprague said 
that projections based on this 
statement were ‘‘overly optimis- 
tic’ about the future. ““We had 
record sales in October; we had 
terrible sales in November and 
December ... we ended up with 
about in excess of 3000 Video- 
Beams in inventory.... We 
would have had to have a layoff 
here of anywhere from two to 
three months and, given that, 
that’s why the decision (to move) 
was so precipito d was made 
in Novémbt® We Tooked at the 
situation in August and pretty 
much decided that, long-term, we 
would have to move from Cam- 
bridge.” 

But Sprague admitted that 
moving has been a longstanding 
consideration. ‘We've looked for 
two years.... We’ve looked at 
other sites in Massachusetts and 


Economic Affairs Secretary George Kariotis (left) with Advent workers 


we got some help from (the 
Dukakis administration), and 
we ve looked at sites everywhere 
from Texas to Puerto Rico to 
Mexico.” 

Saundra Graham contends that 
the city of Cambridge would have 
been willing to give Sprague a 
parcel of land in the Kendall 
Square development area. 
Sprague said that the Cambridge 
parcel would be unappealing be- 
cause the city requires the con- 
struction of multi-story build- 
ings on the site and Advent needs 
a single-story production-line fa- 
cility, which is what it is building 
in Portsmouth. 

In explaining the move, 
Sprague has emphasized profits 
as well as ‘‘this community, 
(which) has always been hostile to 
us. Some little old lady com- 
plained about odors, and ever 
since then we've been dealing 
with boycotts, bumper stickers 
(and) a lawsuit.” 

The ‘‘little old lady” was the 
Cambridgeport Advent Commit- 
tee (CAC), a group of neighbor- 
hood residents and workers con- 
cerned about the styrene fumes 
emitted by Advent’s Emily Street 
facility (where the VideoBeam 
screens are made). Action by the 
CAC forced Advent to install and 
frequently change the expensive 
air-quality filters. 

Since ‘the January 19 con- 
frontation in the Advent cafe- 
teria, the workers have been un- 
able to negotiate directly with 
Sprague. So last Friday, several 
hundred of them showed up at 
the State House and a committee 
met with Economic Affairs Secre- 
tary George Kariotis. 

Kariotis sympathized with 
their plight. He had with him 


SOUNDSMITH 


featuring high quality stereo components by 


harman/kardon maxell. 


ALLISON. 


and other fine manufacturers 


Garrard. @YAMAHA 


SONY 


THE or AMERICAN SOUND CO., INC. 


SOUNDSMITH 


603-436-0123 


266 STATE STREET, PORTSMOUTH, N.H. 
NO SALES TAX 


Neal hel 


John F. Hodgman, director of the 
Division of Employment Secur- 
ity (DES) and B.J. Ruddman, as- 
sistant secretary of the Depart- 
ment of Manpower Develop- 
ment. All three outlined pro- 
grams available to help the more 
than 600 workers who will lose 
their jobs. (Sprague has said that 
many can work for him in New 
Hampshire — at lower wages; he 
has also said that preference must 
be given to workers from the area 
to which he is moving.) Kariotis 
and Hodgman said that two 
dozen companies (including Pola- 
roid, Raytheon and Honeywell) 
had called to set up interviews 
with the laid-off Advent workers. 

Both Advent and the state are 
exploring benefits that might be 
available to the ex-workers under 
the federal Trade Adjustment As- 
sistance Act. Under it, workers 
who lose their jobs because of for- 
eign competition (Japan, in the 
case of Advent) can collect up to 
70 percent of their salaries while 
being retrained. It is not yet clear 
whether TRA will be available to 
the bulk of Advent’s employees. 

On the wider question raised 
by the workers’ committee, how- 
ever, Kariotis felt powerless. 
think you came in here to get me 
to stop Sprague from going to 
New Hampshire and I’ve eet to 
tell you I can’t do that . the 
time we got to Advent, it Mos 
late.”’ 

Advent worker Marco Castro 
responded: “We are representa- 
tives of the face of the troubled 
working class. We-are in trouble 
right now and would like to be 
helped, because tomorrow I’m go- 
ing to go to work for another 
company for five years and that 
company’s going to run away 
too.” 

Kariotis went on: “Except for 
putting verbal heat on the man, I 
must tell you there is nothing 
really we can do. We cannot force 
him to pay you severance pay (the 
workers’ demand is ‘Advent: 
Stay or Pay’); we cannot force 
him to build a plant on a vacant 
lot anywhere else .. . we have no 
legal means to force a company to 
do these things.” 

Would Kariotis like to have the 
power to do such things? Not 
exactly. Kariotis said he was 
unfamiliar with proposed legisla- 
tion that would require workers 
to receive a year’s notice from a 
moving industry. But he said both 
he and the governor would read it 
and decide whether to support the 
bill. Kariotis was fearful that 
tough anti-runaway legislation 
might scare potential businesses 
away from locating in this state. 
‘You have to consider fairness on 
both sides of the issue,’’ he said. 
“The legislation can cut both 
ways.” 

Are there other cases like Ad- 
vent? “Yes.” A lot? “I don't 
know how many. You know 
they're not going around adver- 
tising the fact. That’s the prob- 
lem. How do you find out? You 

~hear about it the hard way, after 
they've announced that they're 
going to leave.” e 
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days only- Thurs. -Sat. 


We opened our first store on February 9, 1972 with the belief that it was our responsibility to offer 
the best quality equipment at the fairest price. We’re proud to say that seven years later, we haven't 
compromised our strong beliefs. And now, thanks to your continued support, we’ve grown from one 
store to seven ... with the eighth under constructiorr and more being planned in the near future. So 


we're celebrating with our greatest sale ever! 


Pioneer 450 
AR 18 
Garrard 730 


also sale: 


Technics SA 80 receiver 
Technics SL 220 T.T. 


Bose 301 speaker 
Bose 601 speaker 
Bose 901 speaker 


Advent Ill speaker 
Advent Il speaker 
Large Advent Utility speaker 


Pioneer 450 receiver 
Pioneer 580 receiver 
Pioneer 680 receiver 
Pioneer 780 receiver 
Pioneer CTF 900 cassette 
Pioneer PL 514 turntable 
Pioneer PL 518 turntable 


TWEETER ETC. 


SALE 


$119 
$99 


$179 pr 
$479 pr. 
$649 pr. 


$89 pr. 
$64 ea. 
$109 ea. 


$130 
$179 
$199 
$259 
$399 

$99 
$139 


Yamaha CR 220 Yamaha CR 220 

Advent Il Bose 301 

Sanyo 636 Dual 1237 ——~—_ 
Audio Technica Ortofon 


Complete $549 


IF 
SALE PERFECT SALE 


Dual 1237 $129 Genesis | (blem) speaker $109 $79 ea. 
Dual 504 $139 Genesis II (blem) speaker $159 $109 ea. 


Dual 1246 $189 
AR 18 speaker $64 ea. 
Reg. AR 14 speaker $149 ea. 
Nakamichi 600 II cassette $655 $499 AR 11 speaker $299 ea. 
Nakamichi 700 II cassette $1140 $899 
SUPER SPECIALS 


Sanyo 1010 turntable $99 B&O 2400 T.T. complete $299 
Sanyo 1012 turntable $139 Ortofon M20E Super $79 
Sanyo 5030 cassette $149 Ortofon FF 15XE Mkil $25 
Sanyo 5250 cassette $189 Maxell UDXL | & | C-90 $3.79 
Sanyo 2100 receiver $139 

CAR STEREO Many more unadvertised specials in every 
Pioneer KP 8000 $159 store. 

Pioneer KP 292 $89 

Jensen 6x9 Coax $34 


Jensen 6x9 Triax $54 
The fine print: All sales final. Quantities limited. Cash and Mas- 
tercharge only. Not responsible for typographical errors. 
(Happy hunting!) 


Burlington — The Market Place, 82 Burlington Mall Rd. — 273-2200 


Boston University — 874 Commonwealth Ave. — 738-4411 Framingham — 86 Worcester Rd. — 879-1500 
Harvard Square — 102 Mount Auburn St. — 492-4411 Manchester, N.H. — Manchester Mall, 1500 S. Willow St. — (603) 627-4600 
Chestnut Hill Mall — Rt. 9, Newton — 964-4411 Providence, R.I. — Brown University, 269 Thayer St. — (401) 274-8900 
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Audio Pulse 
time delay 

The new Audio Pulse Model 
Two digital time-delay system is 
the result of the company’s éffort 
to reduce the cost of time-delay 
equipment. Unlike most systems, 
the Model Two includes an ampli- 
fier, so its output can be fed 
directly to speakers rather than to a 
second stereo amplifier. The device 
retails for $539 — its predecessor, 
the Model One, sells for $699. The 
cost reduction was made possible 
by redesigning the digital circuitry 
and memory units. The new 
system, intended to simulate the 
ambiance of a concert hall, is 
adjustable for short or long delay 
and for a reverberation-decay time 
of 0.1 to 0.6 seconds. The front 
panel also includes bass, treble, 


balance, and input- and output- 
level controls. The output is 25 
watts per channel RMS at 8 ohms, 
from 40 Hz to 8000 Hz, with no 
more than 0.5 percent total har- 
monic distortion. (The unit's mix- 
ing and filtering circuits mix the 
delayed sound down to a band- 
width of 8000 Hz.) 

The company is also marketing a 
compatible speaker system for use 
with the Model Two. The AP25 
Secondary Speaker System has 
been designed, the company says, 
according to “‘its ability to provide 
a three-dimensional sound field 
without making the listener aware 
of its presence.’ Each speaker in- 
cludes a 5-1/4-inch woofer and a 
two-inch tweeter mounted at a 45 
degree angle, to provide wide dis- 
persion of the sound. Retail price is 
$100 per pair. 


Digital disc 

Audio-Technica - is distributing 
the second digital recording made 
on the Telarc label, featuring works 
of Borodin and Stravinsky. The 
new album (Telarc Digital 
DG10039) is being sold at Audio- 
Technica dealers and record stores, 
and includes performances of Stra- 
vinsky’s Firebird Suite and Boro- 
din’s Prince Igor Overture and 
Polovtsian Dances by the Atlanta 
Symphony Orchestra and Chorus 
under conductor Robert Shaw. The 
album, which follows Telarc’s re- 
lease of a digital recording of Fred- 
erick Fennell and the Cleveland 
Symphonic Winds last year, retails 
for $14.95. 


Empire 
high-end cartridge 

The EDR.9 cartridge (the initials 
stand for ‘‘extended dynamic 
range’) is the costliest and, at 5.2 
grams, the lightest cartridge ever 
made by Empire. Its L.A.C. (large 
area of contact) stylus enables it to 
reduce record wear by more than 80 
percent, the company says. 
Empire's three-element “tuned 
stylus’’ system is intended to elimi- 
nate certain .mechanical reso- 
nances, produce more natural 
sound and flatter response, and 
improve transient response. 

Suggested retail price: $200. 


Scott cassette deck 

The new 670D front-loading 
Dolby cassette deck from H.H. 
Scott features memory rewind, a 
soft-eject mechanism for smoother 


cassette handling, and a three-posi- 
tion tape selector switch with built- 


in bias and equalization» Rhefront 


panel includes record, Dolby, and 
peak-level-indicator LEDs. The 
suggested retail price is $200. 


New Pioneer amps 

Three new amplifiers from Pio- 
neer incorporate a new amplifier 
design and new fluorescent peak 
power meters that the company 
calls Fluroscan. The new circuit 
design, which Pioneer says is an 
improvement over the conven- 
tional class B push-pull amplifier, 
has reduced transient distortion 
and overall dynamic response, 
according to the company. The 
Fluroscan indicators consist of 
horizontal bar graphs (one for each 
channel) calibrated from milli- 
watts up to the rated power level. 
Their high-speed response allows 


them to follow peaks and thus help. 


prevent peak clipping distortion. 
The SA-9800 top-of-the-line 
amp has a continuous power out- 
put of 100 watts per channel into 4 
or 8 ohms, with a frequency 


‘response of 10 to 20,000 Hz and no 


more than 0.005 percent total har- 
monic distortion. It sells for $750. 
The SA-8800, at $550, and the SA- 
7800, at $450, deliver 80 and 65 
watts, respectively. All three units 
feature bass and treble controls 
with a tone-defeat switch, dual 


- phono inputs, and dual tape-moni- 


tor inputs, allowing tape dupli- 
cation. 


Sony automatic turntable 

The PS-X40 single-play turn- 
table from Sony includes a servo- 
controlled system that monitors the 
speed of the platter at its outer rim 
and constantly corrects it by com- 
parison with a quartz-crystal ref- 
erence oscillator. The die-cast 
aluminum platter, weighing almost 
five pounds, is driven directly by a 
constant-torque motor. 

Acoustic feedback is prevented 
by the use of an acoustically inert 
compound to mold the turntable 
base, a non-resonant zinc alloy at 
the base of the tone arm, and fluid- 
filled feet which absorb acoustical 
energy. Feather-touch controls for 
stop/start, speed selection, cueing, 
and repeat allow the user to operate 


the turntable without causing 
vibration. 
\ 


AR90 speaker system 

The AR9O speaker is a scaled- 
down version of the ARQ, at a re- 
duced price of $550 per speaker. It 
includes two 10-inch side-mounted 
woofers, an 8-inch midrange, a 1- 
1/2-inch hemispherical-dome 
upper midrange, and a 3/4-inch 
hemispherical-dome_ tweeter. 


Crossovers occur at 200 Hz, 1200 
Hz, and 7000 Hz. Each 81-pound 
speaker includes ‘three level con- 
trols, and is capable of handling 
300 watts continuous power per 
channel (a minimum of 50 watts 
per channel is recommended). AR 
guarantees the speaker with a five- 
year warranty on performance. 


JBL bookshelf monitor 

JBL’s new L19 speaker system is 
a low-priced two-way system de- 
signed for accuracy and high ef- 
ficiency. Optimum performance is 
provided by an amplifier deliver- 
ing up to 60 watts per channel, but 
as little as 10 watts per channel will 
drive the system. The L19 includes 
an 8-inch low-frequency driver and 
a 1.4-inch high-frequency direct 


a4adiator. The compressed-wood 


cabinet has a*black-walnut veneer 
with a hand-rubbed finish. 


Kenwood tuners 

A new line of tuners from Ken- 
wood features the company’s new 
digital Pulse-Count Detector, 
modeled after circuitry developed 
for Kenwood’s high-end equip- 
ment. A company spokesman says 
the new detector will retrieve all the 
information contained in the orig- 
inal signal ‘“‘down to the tiniest 
expansion or contraction.” The 
top-of-the-line KT-917 FM stereo 
tuner contains a new tuning cir- 
cuit to eliminate drift and mini- 
mize distortion. A sample-and-hold 
multiplex decoder enables the unit 
to achieve stereo separation of 60 
dB at midband and 50 dB across the 
frequencies from 50 to 10,000 Hz. 
Three meters display signal 
strength, FM tuning, and devia- 
tion/multipath. The signal-to-noise 
ratio is 90 dB for mono, 84 dB for 
stereo. The price tag is $1000. 

The two lower-priced units in 
the new line, the KT-815 and the 
KT-615, also feature the Pulse- 
Count Detector and have an AM 
band in addition to the FM band. 
They are priced at $440 (for the 
KT-815) and $270 (for the KT- 
615). 


Hitachi cassette decks 

The new line of six cassette 
decks from Hitachi is topped by the 
D-5500, utilizing an automatic 
tape-response system (which 
adjusts bias and equalization indi- 
vidually for each tape) and a wire- 
less remote control. The three-head 
‘deck uses a direct-drive motor and 
dual capstans to provide 0.028 per- 
cent wow and flutter. The unit, 
scheduled for delivery in March, 
will sell for $1200. 

The D-980 three-head deck with 
Uni-torque direct-drive motor and 
full-logic controls will retail for 
$549.95. 

An automatic-reverse cassette 
deck is included in the new line. 
The D-777 includes automatic azi- 
muth correction to provide full fre- 
quency response in either direc- 
tion. Suggested retail: $499.95. 

New two-head decks include the 
D-580, with adjustable bias and 
full-logic controls ($380) and the 
D-560, with power-assisted con- 
trols and full mixing capability 
($300). 

The economical D-230 includes 
Dolby noise reduction, separate 
bias and equalization switches, and 
full-size VU meters. Its price is 
$180. 


BSR Turntables 

BSR has introduced five new 
turntables ranging in price from 
$50 to $70. The 2505 and the 200S 
feature the ADC QLM-30 Mk III 
magnetic cartridge, a four-pole 
induction motor, and viscous- 
damped cueing. The 2505, de- 
signed for multiple play, includes 
an automatic tone-arm lock, stylus- 
force adjustment, and anti-skate 
control. The 2005S, with similar fea- 
tures, is a fully automatic single- 
play unit. Each turntable, with base 
and dust cover, retails for around 
$70. 

The other three turntables use 
ceramic cartridges. The 2000AX, 
the 25CX, and the 35CS all include 
base and dust cover, and operate at 
33-1/3, 45, and 78 rpm. 


Thorens turntables 

Two new turntables from 
Thorens feature a servo-controlled 
electronic belt-drive system with 
DC motor and a four-point sus- 
pension system. The TD-115C and 
TD-110€ include a new auto- 
matic-pitch-control circuit that cor- 
rects for any deviation in speed. 
Fine-speed adjustments of plus or 
minus six percent are possible, and 
each turntable includes an illumi- 
nated strobe positioned at the outer 
rim of the platter. 

The Thorens TP-30 plug-in 
tonearm has a relatively low effec- 
tive mass of 7.5 grams, allowing 
good tracking of warped records. 
The turntables include electronic 
selection of either 33-1/3 or 45 
rpm, and an electronic shut-off 
system. The change in motion of 
the tone arm as it reaches the spiral 
run-out grooves in the center of a 
record is sensed by a special circuit 
that raises the tone armand stops 
the motor. 


High-end FM tuner 

Series 20 has introduced a new 
$1000 tuner, the F-26, that in- 
cludes a quartz oscillator to elimi- 
nate tuning drift and simplify sta- 
tion selection. A touch-sensor 
device connected to the tuning 
knob disconnects the quartz lock as 
the receiver is being tuned and 
locks on again when the user lets go 
of the knob. The tuner remains 
locked to the station even when the 
power is off, making it possible to 
use an automatic timer to turn the 
tuner on for recording. 

IF circuitry automatically adjusts 


for a narrow or wide bandwidth, 
depending on the strength and 
quality of a station’s signal. A 
newly developed detection circuit 
provides a signal-to-noise ratio of 
83 dB (stereo) and 86 dB (mono). 
The stereo separation is 55 dB at 
1000 Hz and 40 dB from 20 Hz to 
15,000 Hz. 

The threshold of a front-panel 
muting control can be adjusted be- 
tween 20 and 40 dBf by means of a 
control mounted on the rear panel. 

The F-26 weighs 16 lbs., 9 oz., 
and measures about 16-1/2 by 3- 
1/4 by 14 inches. 
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WHOLE TRUTH 


A high-fidelity enthusiast’s guide to accuracy 
(i.e.“Truth in Listening”) 
from approximately $70 to $756) per speaker. 


AR18-— Just slightly bigger 
than the proverbial 
breadbox, yet capable of 
handling amps delivering 
100 watts, (driven to 
clipping no more than 
10% of the time using 
normal source material — 


AR15— Bigger box means speech and music). A 
bigger bass and at about very big sound for only 
$130 this AR isa about $70 per. 
remarkable performance 

value. Dimensions: AR9— The ultimate AR 
11” x21” x 734” deep. speaker. At about $750 


AR14- Biggest of AR’s each we haven't been 
AR17—Only 10” x 18%" x AR12—Our lowest priced two-way systems, in the able to keep up with the 


834" deep with 8” woofer _—_ three-way system, same size cabinet as the demand. Be patient, 
and 1%” dome tweeter. complete with 3-position AR11. Traditional AR please. 
Slightly bigger than the controls for adjusting the accuracy with plenty of 
“18” with walnut veneer output of tweeter and bass at about $180. The AR Warranty — 
cabinet. About $95. midrange. About $250. | good as gold. Covers the 
AR107— Much the speaker and its perform- 
AR90-— The first exotic AR11-— The last word in same speaker asthe “11” ance fully for 5 years. 
floor-standing speaker in © bookshelf speakers. A but with the AR’s unique —- Your AR dealer has 
a size/price range that three-way system with woofer environmental details, but not another 
makes it a reasonable 12” woofer. If you can control which allows you leading speaker with a 
alternative toa bookshelf —findsomething atabout | tocompensate for room warranty like this. For 
speaker-on-a-stand. About $350 that sounds better, placement.About $450. _literature, see him. Or 
$550. buy it. : write us. 


| Truth In Listening 


10 AMERICAN DRIVE, NORWOOD, MA Somes USA INCANADA:A.C.SIMMONDS&SONS ©1979TELEDYNE ACOUSTIC RESEARCH 
AR DEALERS IN MASSACHUSETTS COPLEY CAMERA _ O’COINS SOUTHEASTERN COMMUNICATIONS SOUND Ii 
ATLANTIS SOUND : _480 Boylston Street, Boston 239 Mill Street, Worcester 29 independence Avenue, Quincy 576 State Road, N. Dartmouth 
840 Commonwealth Avenue, Alliston 333 Newbury Street, Boston SOUNDTRAK AUDIO STEREO SHOPS OF MASSACHUSETTS TWEETER ETC. 
38 Brattle Street, Cambridge . EARDRUM 632 Belmont Street, Brockton 80 Langley Road, Newton 86 Worcester Road, Framingham 
10 Syivan Street, Peabody 160 Cambridge Street, Burlington 995 Main Street, Brockton TAYLOR’S SOUND 847 Commonwealth Avenue, Boston 
328 Main Street, Worcester 16 Eliot Street, Cambridge QUALITY AUDIO COMPONENTS 42 Summer Street, Pittsfield WALTHAM CAMERA & STEREO 
AUDIO STUDIO STEREO LAB GLASS SAILBOAT 315-A Cabot Street, Beverly TECH Hi FI 365 Moody Street, Waltham 
414 Harvard Street, Brookline 3 Duncan Street, Gloucester RADIO TV EXCHANGE 375 No. Montelio Street, Brockton YOU-DO-IT ELECTRONICS 
AUDITUS LECHMERE SALES 477 Gorham Street, Lowell Hanover Mali Plaza, Rte. 53, Hanover 40 Franklin Street, Needham 
¢ 170 Worcester Road, Wellesley Liberty Tree Mall, Danvers ROME SALES ‘ 
Route 1 North, Dedham 213 Main Street, Gardner 
1550 Boston Road, Springfield 
First Street, Cambridge 
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REMEMBER 
YOU NEED YOUR 
BRANDS MART CARD, 


introducing MBTA PASS, OR a 


SALESYSTEM 


-{/£-7 SERIES IV 


Direct/ Reflecting® Speakers. 


Bose has improved the legendary Bose 901° speaker. | Technics A400 

The new Bose 901® Series IV system has new equalizer contro!s so you can AM/FM STEREO RECEIVER, 45 Watts Per Channel, 
adjust broad portions of the frequency band to compensate for room acoustics RMS (FTC Rating), Low and High Filters, 2 Way 

and speaker placement. And a new driver that is so advanced in materials and Tape Dubbing, Main and Remote Speaker Connections. 
design that Bose has removed the power limitations for home use. ‘Dual 

The new Bose 901® is durable enough to handle any amplifier, yet can be CS 1237 . : 

driven with as little as 10 watts per channel. TURNTABLE, Multi-Play/Single Play Automatic 


Belt Driven Changer, with Base, Dust Cover, and 


The Bose 901© IV still gives you that life-like sound that is characteristic of EVIE anerJAT331E Elliptical Cartridge. 


this Direct/Reflecting~ speaker. There is no better speaker, regardless of size 
or price for achieving the realism of a live performance. 


Come in and hear the other members of the Bose “’Direct/ Reflecting” 
the Sale Price In Effect Until 9 P.M. Monday, Feb, 19, 1979 


OTHER ‘°* Not open to deglers. wnen coupons appear, 
BRANDS MART only one coupon per item, per customer. 
CONVENIENT Expiration dates are adhered to. We are not 
LOCATIONS: i iresponsible for typographical errors. 
TIME/LIFE BUILDING Brands Mart is not open to the General 
271 AVENUE OF THE AMERICAS, N.Y. public. A Brands Mart card or College 1.0. 


41.50 22nd STREET is required for admission. If you don’t 


YORE ST UT have a Brands Mart card and wish one, 
1201 EAST MAIN erate rl department, union or ization contact: 


John Lyons at 547 - 6 
NO KINGSTOWN, RHODE ISLAND SHOWROOM ‘HOURS, 
(617) 547 - 6900 nortH mame ARIA HOSPITS AS ACCESSIBLE HE BE DONT CENTER ARVARD 9AM-9 PM @ Sat. 10AM-4 PM 


Pie 
ee 
wan 
‘ 
¢ 
} 
i 
im: 
‘ ‘ 


IT TAKES GUTS TO BE 
MORE EXPENSIVE THAN McINTOSH 


McIntosh might be considered 
an expensive extravagance by the 
average high fidelity consumer. How- 
ever the true audiophile perceives 
reliability, proven engineering and 
classic styling as necessities rather 
than luxuries. 


The true audiophile also appreci- 
ates outstanding specs and the state 
of the art technology that distin- 
guishes Series 20 from the field. 


Consider the Ring Emitter Tran-' 
sistor out-put stage in the Series 20 
M-25 Class AB Power Amplifier that 
provides incredible high frequency 
performance. 


Consider the Series 20 F-26 FM 
Tuner’s parallel balanced linear de- 
tector that delivers the lowest distor- 
tion available. 


When you realize how exceptional 
Series 20 is, you'll marvel at how 
inexpensive expensive can be. ® 


If you would like full information 
on Series 20, please send us the 
coupon below. 


To: Series 20 
20 Jewell Street 
Moonachie, New Jersey 07074 
; 

: oO Please send me a complete dealer : 
. listing in my area. . 
: Please send me the specs for the « 
O following circled Series 20 
components. C-21 
Stereo 
s Preamplifier 
M-22 D-23 M-25 
Class A-Stereo Multi-AMP Elec. Class AB Stereo 
s Power Amplifier Crossover Netwk. Power Amplifier , 
F-26 A-27 F-28 
e Advanced Quartz Cass AB Integrated Quartz s 
4 FM Tuner Stereo Amplifier FM Tuner s 
PLC-590 PA-1000 U-24 
= Quartz PLL Servo- Carbon Fiber Program Source -s 
© Controlled Turntable Tone Arm Selector e 
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Supplement to the Boston Pheonix and The Real Paper, week ending Sat., Feb. 10 
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..and you don’t H. 


the B.M.O. C. 


SUN-FILLED «: 


*Crimson Travel 
full responsibilit: 


=» Rou 


These accomm 
city of Hamilt 


*¢ think there weren tany 


| 
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(a ott >» to and 
Hare are @x 
(You di po ry EN) 
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Prices and Drawing effective Mon., Feb. & thru Sat., Feb. 10 at: Porter Sq., MT., Auburn, Chestnut Hill, Brookline, Brighton, Winter Hill, 


‘ 
“4 
£25, 


island! 


HAVE to buy ANYTHING from us to win, either! 


(But it wouldn't be nice to fill out a FREE entry blank at our place and then do your shopping at our competition...) 


ith the help of... 
raven IS Giving Away 3 


We'll talk some more about them on another page) 


(and whatever else you make it) TRIPS Onan 


Travel Service assumes 
sibility for the 3 free trips 


ound-Trip Jet Transportat. 
VIGHTS at: Well-Located Apartments 


ommodations are well located apartments, convenient to beaches, Student Week activities, and the capital 
milton, All accomodations are air conditioned units with cooking & bath facilities and daily maid service. 


ided by bell , cham be ids, 


trip to Bermuda! 
ENTRY BLANK... 


State Zip 


| 


YOULLGO | 
e i 
QIANGLE The B.O.M.C. is... 
AWS The GREATEST | 
— 
‘ 
| 
: 
VTER 
CASE I WANT to win the 
INOW! Q | 
Entries must be college students & winners must show student 1.0." | 
y Hill, Beacon St., Prudential, Fenway, Auburndale, River City, Branch Ave., North Kingston & University Heighis ’ ' - 


SWAMPSCOTT 302 Paradise Ra (Star Market 


it 
OTT 
> 
7—NIGHT SPRING V. 
(pp, dbl. o 
Jet, transfers, hot 


‘ 7-Nights Hotel 


Feeling Trapped? 
...CallCrimson Travell 
They’ve got the Best Values @ Q)O) © LOO) 
CRIMSON TRAV 


for Students’ Spring Vacations! ¥ 
CRIMSON TRAVEL SERVICE 


8 
® 


BURLINGTON Ma 272-2600 
CAMBRIDGE 29 poyiston street/Harvard Sq. 868-2600 
NEWTONVILLE 256 Star |_|Bahamas 

QUINCY 8 cranito Street, Quincy Contr 472-4100 \Europe Vacatic 


4 
2 Center Plaza, Boston 742-8500 
#33. 
q 


Montego Bay Y (Jamaica) 


2975-349 


& dinner Holiday Inn/ lronshore 

IG VACATION WEEK....$229 = $339 Rose Hall Estate Villas 
(APRIL 10, 17,24) (FEB. 13, 20, 27, MAR. 13) 
Includes: Round Trip Jet, Tranetors, 


quad occupancy 


HAMAS 


fing Weekly Charters 


and service 


Round Trip Jet, Transfers, 
4otel and more! 


*78 7 tax) 


Club Med - Nassau 


PARADISE ISLAND, BAHAMAS 


includes: Round Trip Jet, transfers, 7-N 
accomodations, 3 ALL-YOU-CAN-EAT — 
(including wine with lunch & dinner), all sports 
activities and facilities and more! 


AVEL 


Eurailpass 
u March 31, 1979) 
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U - © CRIMSON TRAVEL... 
ation Da te- They arranged the 
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OL 8 Granite Street, Quincy 


SWAMPSCO TT soe, Paradise Rd (Star Market Plaza)...... 


for your 
than dirt at th 


(No! The ae M.O.C. is NOT your fa 
Clean up your act and sta 


DIALS 


Our 


staff worked their 

Buy a bag of 3... 

to get this piece o 

literature to press Get One More bar F. RE 
on time! 


that’s FOUR (4) bars tf 
CA OAP 


4 ; ; 
¥ 4 
aD 
4 ie 
A, ‘ 
Age P..:. 


AClairol Con dit tionl$ 
(Remem ber, 


16-oz. 
Reg. $1.89 
A 
treat your budget like 


(We cut costs where 
we could, too) 


) "Pkg. of 30 
New Freedom 


2 Feb. 6 thru Sat., Feb. 10 at: Porter MT., Auburn, Chestnut Hill, Brookline, Winter 


581-6200 ©) () 
Bic 
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Oh, come on now... bab 
Johnson & Johnson... 
' 
i - Reg. $1.93 N 7S 


FREE trips té:Bermudal 


Valentine’s Day, Feb. 


bod is cheaper 
‘he B.M.O.C.! 


1 favorite Bad Movie On Campus... 
| start thinking CLEANER!) 


Low PRICES 
are no ry 
“illusion! 


s for... 
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Here’ 's an idea... 


On Deodorant 


' 


ha). & 
if you ‘Gee ina “cold water 
—/  flat”.. This is just perfect! 


F WOOLITE 
Water Wash...... 


(8-o0z. bottle’ 


ustomers 


aby 
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River city, Branch Ave., North Kingston &.University Heights 
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(Prices that offend 


decent 
ONE 


why Star 


These sure beat the empty 
book of matches you usually 
find when you really need a flame! 


DISPOSABLE 
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price 


the reasons 


erature so far...there’s NO HOPE FOR YOU or YOUR BUDGET!) 


you've carefully read and studied this informative piece of lit- 
(answer elsewhere on this page)... 


(If you haven't figured out what B.M.O.C. means by the time 
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What’s different abo. 


CHEAPER shave cream, deodorant, razo: 


: INSTA 


Beauty Aids” aisk 
TIME... at REAS¢ 


Prices and Drawing effective Mon., Feb. 5 thru Sat., Feb. 10 at: Porter Sq., = Auburn, Chestnut Hill, Brookline, Brighton, Winter Hill, 
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campaigning for. . 
the B.M.O.C.? We don’t 
know either, but... 

we'll VOTE FOR IT! 


out toothbrushes, shampoo, aspirin, toothpaste, 
or blades and at the B.M.0.C.? 


Pké 


TECHMATIC 
Super Stainless 


You may have noticed 

that some of our “competition” 
has this kind of attitude end 
appetite for your bankroll............ 


isles STOCKED FULL of em ALL THE 
4 SONABLE PRICES, too! 


but try to all 


& m 
at 


Produos Dept become 


er Hill, Beacon St., Prudential, F. y, Aub dale, River City, Branch Ave., North Kingston & University Heights 3; 
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Nothing! EXCEPT... You'll ALWAYS find our “Health ’n . 
th 


Oke 
You have exa 


OME THIN 


LREL? FREE! 


This Coupon and a ‘5.00 Purchase 
Good for... 


ONE PINT 


Coupon good Mon.,Feb. 5 thru Sat., Feb. 10 at Porter Sq., Mt. 

Auburn, Chestnut Hill, Brookline, Brighton, Winter Hill, 

St.,Prudential, Fenway, River sty Auburndale, Branch It’s as easy to Sav 
Ave., North Kingston & University — s. Limit One Coupon. B44 P the B.M.O.C. as.... 
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actly ONE WEEK to get... 


for 


Zales” Zales 


FREE! dee 


This Couponand a as 
*5.00 Purchase Good for... 


ONE QUART of 
PERRIER 
WATER! 


Coupon good Mon., Feb. 5 thru Sat., Feb. 10 at Porter Sq., Mt., 
Auburn, Chestnut Hill, Brookline, Bri hton, Winter Hill, Beaco 

wi ot., Prudential, Fenway, Auburndale, River City, Branch Ave., 

Py North Kingston & University Heights. Limit One Coupon. 
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Massachusetts... Here’sarun-down: 
Porter Square, Cambridge: Store Hours: 


. 49 White Street is The Fenway and ti 
Chestnut Hill, Newton P 

1 Boylston Street 9 Serve Boston's h 

Mt. Auburn, Watertown = * Owls 24 hours ac 

Mt. Auburn St. (Canbridge/Watertown line) ...All the others a: 

Street OP. N ‘tl Mi D Ni 

Brighton EXCEPT... 

Winter Hill, ‘til 1:00 a.m. Monday tht 

Beacon Street, Somerville ..and MIDNIGHT, S: 

277 Beacon Street 

: 800 Boylston Street Kingston and Brancf 

Fenway, Boston in Providence: Close at 

33 Kilmarnock St. (near Fenway Park) 

| 90 River Street 

Rhodelsland... BUST 
University Heights, Providence 


North Main Street Bucks 


Branch Ave, Providence ¢ 


for Gas or Beer? 
Cash a Check 
anytime with 
Your Star Courtesy 


WO) 4, 
ANG} 4 a frien 
é to the 
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64 BM.O 


There’s a B.M.O.C. somewhere 
in the world near YOU! 
678 Branch Ave 4m 
North Kingston 
Post & Frenchtown Roads =j)pg 
| SOO SLES / 
4 


the B.M.O.C. 
ns & closes) 


4 the Pru 
s Night 
aday! 


... Remember 
Never Fish in 
Troubled Waters! % 


you got it...flaunt it! 
D Any BONA FIDE STUDENT 


S a©r e who can produce proof of 
attendance and a STUDENT I.D. CARD 
VIGHT can enter (but you betta be able to 
PROOVE IT!) 
_(there’s ALWAYS 


an exception!) 


5... OPEN 
thru Friday Bat 
Saturdays! 
North 
ch Ave. 
at 11:00p.m.5 
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7 NL 
The B. M. O. (Yes, this is an 
Super. mar ket superar gaily DIFFERENT!) 
u 'M.0.C. 
Where you can get... 


Dept. at 
B.M.O.C. will 
ER Give you a bum steer! 


CHEESE at 


the B.M.0.C. Never Stinks! 
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